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FOLKS DONT DIG Th 





KSTP Staffers Holland-Bound 
To Help Uncover Murder Riddle 


Minneapolis, March 8. + 

What's probably the most un- 
usual trek—and a mighty expen- 
sive one— ever undertaken by any 
broadcasting station finds Stan 
Hubbard’s KSTP tv and radio 
(NBC affiliate) sending three of its 
news department staffers to Hol- 
land to interview a man supposed 
to possess extra sensory perception 
in the hope he can help it locate 
the body of a supposedly murdered 
criminal 

Those going to Utrecht, Holland, 
are the station’s news director Bill 
McGivern, reporter Jim McGovern 
and photographer Skip Nelson. The 
mati supposed to possess the extra ~ ; 
pare amy omaeah is Gerard Crol- for a Spanish unknown, Javier 
set, a Utrecht grocery clerk who Escriba. 
also is connected with the Utrecht —— 
U. perapychological department. | ° o 

It all comes about because of : Pope S Direct OK 
sensational development in con-| 
nection with a Twin Cities’ gang 
of criminals whose activities have 
aroused much interest in the area. 

One of the gang, St. Paul hood- 
lum Tony DeVito, has mysteriously 
disappeared and KSTP wishes to 
establish fhat he was murdered to 
prevent him from “talking.” Rocky 
Lupino and another mob member 
were picked up in South Carolina 





Virgin, Christ on Screen 
Madrid, March 8. 
Having obtained Papal bless- 
ing for the “King of Kings” 
epic to roll in Spain, the Sam 
Bronston-Nick Ray U.S. pro- 
duction group is whispered to 
have in mind a unique candi- 
date for the Virgin Mary: Prin- 
cess Grace (Kelly) of Monaco. 
Others consider this gimmick 
mere ballyhooliganism 
Since Jesus Christ is to be 
an actual personage in the film 
this is an even bigger casting 
problem and the best guess is 











Coin Problems 


Madrid, March 8. 





recently and extradicted to St. Paul | Producer Sam Bronston re- 
to stand trial for a number of | ceived Papal approval of his bib- 
crimes lical film project, “The King of 
Lupino is believed to have put| Kings” (formerly “Son of Man,” 
DeVito out of the way, but be-| also “Man from Nazareth”) in pri- 
(Continued on page 50) vate audience with John XXIII at 

the Vatican last week, after the 

Phil Yordan-Diego Fabri screen- 

play was read and accepted by 

Oscar Brand Tells It To | fichest “New “Testament mashore 


ties. The Pope blessed the produc- 
tion and urged Catholic support. 

Message was transmitted over 
the Spanish television network by 


, ‘ , Father Castrov (Paval delegate 
Ribaldry is paying off on disks | in Spain for radio and tel- 
for the Elektra label. The diskery | eyjsion) and by Bronston’s asso- 
is hitting a hot selling streak with | ejate producer, Jaime Prades 


its series of racy GI songs by (Continued on : page 8 87) 


Osear Brand. | 
SHOW BIZ ‘CHAIR’ AT UH. 
AS MEMORIAL TO APAKA 


the usual disk exposure, Elektra 
topper Jac Holzman figures that 
“The Wild Blue Yonder” (Air | 
Force songs) has passed the _ 
000 sales mark since its rele March 8. 
Memorial at 
being proposed 
r, industrialist 
Hawaiian Vil- 


Marines, Etc.; Tabasco 
Tunes Pay Off at PXes: 


1e€})0 
cinema 


Honolulu, 


last fall and “Every Inch A Sailor” 
An Alfred Apaka 


(modern Navy ditties) has hit the} § 
15,000 mark since its release sev- | the U. of Hawaii is 
eral months ago. by Henry J. Kaise 
The disks are racking up their and developer of the 
bestselling take in post exchanges lage Hotel. 4 
(both in the States and overseas) “We give courses in chemistry 
and in record stores in towns near | 2nd economics; why not give 
military bases. Label is following | courses for entertainers?” he said 
up its two hot sellers with “Tell | im @ speech before the Sales Exec- 
It To The Marines” this month | Utives of Hawaii 
and Volume 2 of the Air Force Presumably the memorial would 
LP to be titled “Out of The Blue” | involve setting up a new depart- 
and released in the spring. } ment at the university and provid- 
Brand collected the material for | ing scholarships for potentiai pro 
the sets from many sources—folk | Hawaiian entertaiuers. 
songs from servicemen and vets, “People want to see more local 
folios, letters, photostats, out-of- | entertainment. We must give it to 
print sheet music, official and | them,” Kaiser declared 
quasi-official Armed Forces in- | 
wmation bureaus. The lyrics | who parlayed a voice and a warm 
at are on the salty side are | Hawaiian personality into national 
“ontinued on page 67) recognition and acclaim, 





Simplifies Kings 


Memorial would honor the singer | 


Y PLAYS NOT US. 


By ABEL GREEN 


co-founder 
the Theatre 


Lawrence Langner, 
and co-director of 


in the legitimate this year, argues 
that the provincial ciules of Amer- 
ica are potentially supporters of 
high-quality drama but 


rent theme trends on Broadway 
and what the road will accept. He} 
has reference to the blossoming of | 
dope, rape, incest, homosexual and 
other subject-matter borrowed 
from the police blotter. 

There is, he acknowledges, a 
constant quest for the new and the | 
novel. The theatre thrives on that. 
Also it is surely true that from 
Eugene O'Neill's advent and on- 
ward acceptance of “mature” plays 
has marked the American people. 
It's just that homefolks won't go 
as New Yorkers will, for certain 
Krafft - Ebing - cum - Freud ee. 





impoverishes the road. 


The veteran producer believes | 
that, judging by the recent legit 
|crop, “very few New York plays 


| ena go out and repeat their bo. 

success on the road, that is, with 

the exception of the musicals. We 
(Continued on page 86) 


Midwest Stations 
Bump ‘Balzac 


Detroit, March 8 

A 10-minute striptease by Bri- 
gitte Bardot caused cancellation of 
tv showings of the movie “Please, 
Mr. Balzac,” in Detroit and Grand 
Rapids. WJBK-TV, Detroit, had 
scheduled the film for Friday (4 
|} and WOOD-TV cancelled a Thurs 
day (3) late evening showing 

“The first and the last part of 
the film were all right,” said Ralph 
Hansen, program director of 
WJBK-TV, “but the striptease was 
objectionable and without that 
there wasn't any plot left.” 

Hansen said the film had been 
shown in New York and other 
cities. “New York audiences are 
supposed to he more sophisticated 
than others,” he declared, “but I 
wouldn't have shown the film even 
in New York. 

In Grand 





Rapids, William 
Schroeder, veepee ‘and general 
manager of WOOD-TV, agreed with 
Hansen and added that tv stations 
had been warned to scan the Bar- 
dot film carefully in a _ bulletin 
from the National Association of 
Broadcasters. “We had been as- 
sured by the seller that the film 
| had been passed by the Legion of 
Decency,” Schroeder said, “but we 


reserve the right to screen all films 
to check their suitability for 
j audience.” 


our 


| Guild, who is celebrating 40 years | 


believes | 
there is a wide gap between cur-| 


When a_ substantial number 
Broadway plays are oe Po 
from the tourables, this further | 





AT FREUD 





——— > 


TA Wants Twice Everything in H wood 
TASTE: LANGNER Guild Deals; Could Snarl Indies’ Peace’ 








Harem-Scarum 
San Francisco, March 8, 
Ad billing for “exotic” 
dancer Tana, top-featured at 
Frisco’s Moulin Rouge, has 
been changed in Hearst's 
morning Examiner, because of 
protest of Iranian consul-gen- 
eral. 
Previously, Tana was billed 
“The Persian Princess, the 
Famous Escapee from the 
harem of the Shah.” 
But last Saturday (5) Mou- 
| lin Rouge’s ad simply read: 
| “Tana, Sensational European 
Dancer.” 


Half of Country's 
Broadcasters Get 











Washington, March 8. 

| More than half the nation’s 
br  adeasting stations have ad- 
mitted to Federal Communications 
Commission that they receive free 
disks from record manufacturers 
and distributors 

In the first official disclosure on 
the responses to the FCC payola 
questionnaires, commission chair- 
man John Doerfer said almost all 
the stations getting freebies in- 
sisted their judgment as to what 
records would be aired remained 
unaffected. 

Doerfer told the House Harris 
Subcommittee that the big metro- 
politan stations get 
their disks free. Medium-size mar- 
ket stations, he said, subscribe to 
“record services” whereby disker- 
ies supply their new releases at a 

(Continued on page 69) 


‘THE MADISON’ AS NEW 
TEENAGE TERPSICHORE 


The 


with a 





teenagers have come up 
new dance called “The 
Madison” and Columbia Records 
is hopping on it. John Hammond 
Jr., artists & repertoire staffer at 
Col, has cut Ray Bryant on a tune 
called “Madison Time” as a 
straight instrumental on one side 
and with the dance “calls” on the 
other. Dance is likened to a coun- 
try hoedown. 

The new dance stepped out of 
the Baltimore area when tv dee- 
jay Eddie Morrison noticed the 
teeners doing it to the disking of 


“virtually all” | 
y | and 





Disks on the Cuff 


| 


} 


“Little Suzie,” also by Bryant. 
Morrison, incidentally, handles 
the “calls” on Bryant's “Madison | 


Time” 
out 


“calls” on the sleeve. 


side. The disk will be sent | 
with a diagram of the steps | 


Hollywood, March 8. 

Strategy of the International Al- 
liance of Theatrical Stage Em- 
ployes in the television ‘residuals 
situation which has created the 
present studio shutdown became 
clearer over the weekend. It 
amounts to a policy of moving ia 
against independent producers who 
have made peace with the Writers 
Guild and the Actors Guild. 


Jolt came to Frank Sinatra’s Dor- 


chester production, “Ocean’s 
Eleven” ‘(which will release via 
WB). IATSE served notice of de- 


mands. Ditto against George Sid- 
ney’s “Pepe” which is intended for 
Columbia, although latter is still 


;not at this moment pinned down 


with SAG. Grips’ union wants sla'» 
of tv-pie with the “or etse’’ ef with- 
holding crews from the indies. 

Under threat, both Sinatra and 
| Sidney companies signed agree- 
ments Sunday (6) so they could 
) continue shooting 6n Monday. The 
two indies have lixewlse signed 
with the Directors Guild of Amer- 
ica but om an open, details-to-be 
negotiated basis. 

1A's demands call for payment 
equailing double total preducer 

(Continued on page 68) 


Stagehands and Actors 
Join to Find Formula 


For UA Independents 


Hollywood, March 8 

In a sudden, bold try for an 
over-all formula in dealing with 
independent producers releasing 
through United Artists; the Screen 
Actors Guild and IATSE have 
formed a joint negotiating front, 
This occurred today (Tues,) early 
was followed by a first 
meeting later in the day with the 
UA showmen. 

Full significance of the move 
awaits analysis but apparently rep- 
resents a quest of a scheme to 
satisfy the demands of ali the 
unions on post-"48 tv residuals. 
(‘See news story immediately 
above.) 

Richard Walsh, as_ president, 
headed the IATSE group cormpris- 
ing George Flaherty, the IA’s Coast 

(Continued on page 85) 


WILL BUY 


Amateur or professional motion 
picture film footage of EVITA 
PERON for American Television 
program. Particularly interested 
in intimate films of Evita Peron's 
personal life, activities. Send 
letter describing exactiy what 
you have and how much you want 
tor it, 


WILLIAM COOPER 
WPIX TELEVISION 
220 East 42nd Street 
New York City, U.S.A. 
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Paar Back—& Back to Par as He 
Lashes Into WW, Kilgallen, Hearst 





By ART WOODSTONE 


It was like opening night and, as 
maudlin as the play sometimes was, 
the star, Jack Paar, could do no 
wrong where his friends in the stu- 
dio were concerned. 

He returned after a three-week 
vacation, an extra one, taken after 
trouble about a water closet. He 
had a few things to say about that 
water closet, some about the NBC 
bosses Robert Sarnoff and Robert 
Kintner, but he had a lot more to 
say about the press, namely Doro- 
thy Kilgallen, Walter Winchell, 
the Hearst publications, none of it 
kindly. He did, however, say a kind 
word for Jack Gould of the N. Y. 





Times and a kind word about the | 
New York Times too. | 
Paar admitted he might have 
been emotional, babyish in taking 
his walk in the middie of taping 
that now famous “Tonight” seg- 
ment, the night after NBC pulled 
out four-and-a-half minutes of the 
show. . 
This time, he was cut too. But 
this time, he was consulted, and he 
agreed to the cut. He was yakking 
about Winchell, one of his several 
remarks about journalists. It was 
Continued on page 58) 


Reiner’s Artistry Tops But | 
His Personality Costing 
Him Chi Symph Podium 


Chicago, March 8. 

Though apparently “everyone” 
nits he's done wonders with the 
Chicago Symphony, maestro Fritz 
Reiner faces a storm of opposition 
to being renewed when-his current 
contract expires a’year from next 
month 

Even once staunch friends on 
the orchestra’s board have turned 
their backs on the strong-willed 
conductor, and for precisely that 
reason—claimed “arrogance.” No 
one denies he has restored the 
orchestra to its old lustre, but his 
“lone tactics haven't been en- 
dearing fhe quarrel with him 
goes back mainly to his unilateral 
decision last year not to tour Eu- 





*rope with the orehest’* emd with- 


out Reiner along, the state Dept. 
quickly lost interest. Refusal was 
a blow to civic chauvinism, particu- 
larly to an intelligentsia tired of 
second-fiddle role to New York. It 
became the more painful when the 
N. Y. Philharmonic made the tour 
originally mapped for the locals. 

Reiner came here in October, 
1953, via Pittsburgh and the Met 
Opera. His current pact with the 
orchestra is for three years. 

As to a successor, there’s some 
support on the board for Igor Mar- 
kevitch, of the Paris Lamoureux 
orchestra, and titular head of the 
Montreal Symph. He's guested 
With the Chi aggregation, and is 
understood eager for a U. S. po- 
dium. But doubtless other names 
will be nominated well before 
Reiner’s final season at the helm is 
ovel 


Paar’s Snazzy Rating 

On his return, Jack Paar 
got the best rating he’s re- 
ceived from Arbitron since the 
rating service began in Octo- 
ber, 1958. The NBC-TV per- 
former got a 24.4 average rat- 
ing and a share of 64° of the 
audience for the seven cities 
reporting. In New York alone, 
his rating was 24.8 and a 73°% 
share. 

He was bested Monday (7) 
by only two other shows, and 
they were in prime time when 
sets-in-use were higher— 
“Father Knows Best” and 
Danny Thomas. 





‘Sidewalks of N. Y.’ May 
Be Waltzed to the Wall 
By Hudson & Champlain 


Albany, March 8. 

To promote his biil for the 
adoption, as the official state song, 
of the ‘“Hudson-Champlain March” 
—-composed for last year’s 350th 
anni of the discovery of the Hud- 
son River by Henry Hudson and 
of Lake Champlain by Samuel de 
Champlain—Asssemblyman Grant 
Ww. Johnson, Ticonderoga Republi- 
can, has arranged for the 579th 
Air Foree Band at Stewart Base in 
Newburgh to serenade members of 
the Assembly with it, from the 
west balcony of the chamber to- 
morrow (Wed.). 

Johnson said he hoped to have 
a chorus, or at least a soloist. sing 
the lyrics. The state has no official 
song at present, although “The 
Sidewalks of New York” is often 
used. The latter does not appeal 
te upstate legislators. 

Assembly Speaker Joseph F 
Carlino, of Long Branch, revealed 
that he had-given Johnson per- 
wission to bring the Air Force 
bund to Albany for the occasion 
Senate Majority Leader Walter J 
Mahoney, of Buffalo, indicated he 
did not favor a band playing in 
that beautiful, but smaller cham- 
ber, because it would be “undig- 
nified.” 

The composer of the march 
number is Chief Warrant Officer 
Vernon E. Proctor, of the Air 
Force. Major John Hassard, also 
arm airman, wrote the lyrics 





Eddie Cantor Playground 
In the City of Tel Aviv 

City of Tel Aviv will have an 
Eddie Cantor Municipal Play- 
ground as a tribute to the comedi- 
ar’s leadership in the Israel Bon¢ 
Campaign. Dr. Joseph J. Schwartz 
Israel Bond Corp. veepee, also an- 
nounced Cantor’s reappointment 
as national chairman of Builders 
for Israel for 1960. 

Latter organization comprises 
those who have purchased one 01 
more $3,000 housing bonds. That 
denomination certificate will build 
a housing unit for one immigrant 
family. 
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MEYER DAVIS 


Pulm Beach 


| 
The Bal Des Fleurs 
| 
} 


Thursday, March 12, 1960 
Highlight of the Palm Beach Social 
Season with MEYER DAVIS Per- 
s¢ Conducting His Orchestra 


Estoril Camy Pays 
Fernandel $10,000 


As Songster- 


By GENE MOSKOWITZ 
Estoril, March 1. 
Although Portugal has been off- 











| 


| 


trail as a tourist spot, impressive | 


efforfs are in prograss to alter this 
condition. The recent Estoril Car- 
nival at this Atlantic coast beach- 
and-roulette centre 25 miles from 


Lisbon proved quite lively. A galaxy | 
of screen personages was distinct- | 


ly helpful promotion”: to wit, 
Fernandel, Pier 
gens, Odile Versois, Guy Felamare 
and Colette Duval (latter film dare- 
devils who performed a parachute 
jump). Dawn Addams, the many- 
lationed screen actress who pops 
up at all festivals, was also here 
to keep her franchise. 


Angeli, Curt Jur- 


J. Teodoro Dos Santos heads the | 


Estoril setup and already has a} 


number of prominent American and 
British visitors resulting from the 
Carnivsl antics 


| 


| 
{ 
{ 
| 


Fernandel got $10,000 to play | 


king and give a song recital every 
night. He was aided by a group of 
well selected acts. Prices are rea- 
sonable at $10 a day in swank hos- 
teleries like the Cibra and Pala- 
zio. Latter has fine food and a 
bustling multi-lingualed maitre de 
with the right vacation comeon and 
cheer 

Fernandel’s frank mugging 
helped endear him to carnival vis- 
itors and put over his French songs 
accomped by Fred Freed, who re- 
cently left Maurice Chevalier to 
join Philips Disks in Paris but 
an 4 o help out old friend 
Fernandel. Miss Angeli was plan- 
ning a European trip for Anglo 
French and Italo film and dance 
chores anvywa' and others came 
along for the ride and sunshine. 


ACTORS AS CITIZENS 





' Bevhills Sculpture—Honors Those 
Who Led Good Fight 


Hollywood, March 8. 

A mass statue commemorating 
eight top film figures of the past 
who, as residents of Beverly Hills, 
helped keep this community an 
independent and incorporate city, 
was unveiled today in formal cere- 
monies at a prominent intersection 
of Beverly Hills 

Honored were actors Mary Pick- 
ford, Douglas Fairbanks, Harold 
Lloyd, Tom Mix, Rudolph Valen- 
tino, Will Rogers. Conrad Nagel 
and director Fred Niblo. Miss Pick- 
ford, Lloyd and Nagel, only ones 
surviving attended dedication, 
with civic dignitaries also present. 

Erected at a cost of $30,000 from 
donations solicited by The Com- 
mittee for Honoring Motion Pic- 
ture Stars, chairmanned by former 
stars Corinne Griffith, tribute was 
designed and executed by Merrill 
Gage, and is octagonal in shape 


It depicts life-size bronze figures 

of the stars in costumes of their 

most famous roles At foot of 

statue is a bronze plaque listing 

name of pers vno have con 
} 1 $100 r 


—— 


Warren's Death: Art-and-Coim Blow 


By ROBERT 


Dramatic onstage death at 4 
while singing in “La Forza del 


was in full view of the corps of m 


that night of Renata Tebaldi. 
best able to rate the man and th 
lized upon the 


ing in his ears. No comparable i 
although a couple of obscure si! 
ance. 

With 22 roles, Warren was the 
baritone. All acknowledge that. 
the greatest of all time, his acti 
with his vocalistics. Nobody is e 


The stupendous real-life 
thus had unparallelled news coverage by the newspaper 


J. LANDRY 


8 of baritone Leonard Warren 
Destino” EBriday (4) at the Met 
usic critics because of the return 
tragedy 
people 


e artist. The N.Y. Times editora- 


almost classic circumstances of a great performer 
succumbing at the peak of his ar 


tistic powers with applause ring- 
nstance probably exists in opera 
igers have died during perform- 


Met’s greatest and most versatile 
Indeed many declare him to be 
ng abilities being commensurate 
ver “starred” (name above title) 


at the Met but Warren was one of the half-dozen boxoffice power- 


houses 
The death (cerebral hemorrha 


ge) is a staggering blow to the 


management since Warren was one of the handful of Americans 


(add Richard Tucker, Jan Peerce, 
were masters of the Italian, and 
bread-and-butter mainstay each s 
ances scheduled for the balance 
road dates. Warren got the Met 
__and was a big seller in albums 


’s top fee, $1,500 


perhaps a couple of others) who 
notably the Verdi, repertory, the 
eason, He had some 15 perform- 
of the season, including spring 
a performance, 





German Film Version of ‘Penny Opera’ 


Took Lots of Technical Work to Prepare Feature For 
American Market—Bordello Scene Problem 





| 
| 
| 


TV-Happy Chi Sox | 


Chicago, March 8 

It’s just possible the Chicago 
White Sox will be sporting 
light’ blue uniform this sum- 
mer for the sake of color tv. 

With WGN-TV’'s announce- 
ment that it will telecast 120 
home ball games in color this 
season, Sox owner Bill Veeck 
—never one to foresake show- 
manship for tradition—im- 
mediately asked what he might 
do to enhance the hues. He's 
currently awaiting WGN-TV 
and NBC-TV recommendations 
anent a possible new color 
scheme for the American 
League champs 


Cliff Arquette Heads 
‘Save Gettysburg’ Drive 
In Battle Vs. Commerce 


Harrisburgh, March 8 

Cliff Arquette, who runs a mu- 
seum there, will head the fund- 
raising drive by the Gettysburg 
Battlefield Preservation Assn a! 
private group of citizens which 
now includes nine governors as| 
well as numerous congressmen. | 
Group is charged with 
enough money to purchase the 
famous battlefields and preserve 
Same in the face of moves by com- 
mercial interests who are seeking 
to buy the land for a series of su- 
permarkets and apartment houses. 

The State of Pennsylvania, in 
an effort to assist in the preserva- 
tion program, has allocated $400.- 
000 and the program, already 
passed by the House needs only | 

(Continued on page 67) 
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Tom Brandon, prexy of Brandon 
Films, is currently preparing for 
here the original German 
film version of “The Three-Penny 
Opera” Die Dreigroschenoper). 
Considering the popularity of the 
long-running English version at the 


| Greenwich Village Theatre De Lys, 


Brandon expects to excite a lot of 
interest in the film, a cut version 
of which was given a brief release 
here by Warners in the early 1930s. 
Pic stars Lotte Lenya and Ernest 
Busch under direction of G. W. 
Pabst 

Brandon says that this release 


| will mark the first time that the 


complete film will have been seen 
outside’ of Germany. In its own 
day, film was cofisidered a bit dar- 
ing, particularly the bordello se- 
quences. To get his current print, 
Brandon scoured most of Europe, 
picking up a total of seven differ- 
ent prints from which, by utilizing 
the unscarred features of each, he 
was able to obtain a satisfactory 
picture and soundtrack 


100 US. Co -Op Ballets: 
Compared With Splurge 
Of 1920s Little Drama 


There is a grassroots boom in 
cvoperative ballet companies in 
America which is being compared 
to the Little Theatre spurt of the 
1920s. In past four years some 100 
chartered, non-profit ballet compa- 
nies have arisen, recruiting their 
talent from the schools of a given 
area and each aiming to mount a 
three-day “festival of dance’ once 
a year, usually in the spring 

Donald Duncan of Dance Mag 

Continued on page 87) 
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STUDIOS’ BLOODSHOT DAWN 
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H’wood Learns About ‘Force Majeur:  |NDISTRY- TRY-WIDE 
Contract or Not, You're Off Payroll 


Hollywood, March 8. + 


in Hollywood 
aside from 


word 
weekend, 


Most-used 
over the 


strike has been force majeur, the} 


under which 
talent pink- 
has been 


term 
and 
studios 


contractual 
most executive 
slipping at the 
exercised. 
According to motion 
lawyers, the term means 
erating force in a contract which 
force is greater than the contract 


picture 


itself.” It's somewhat similar, but | 
wider in scope, than the familiar 
“Act of God” clause, but rather 


than merely an act of God or na- 
ture, extends to any force “over 
which the contractual parties have 
no control.” 

Besides stating that a force 
majeur can nullify the provisions 
of a contract, most contracts spell 


out such occurrences as come un- | 


such as accidents, 
a studio fire, etc. Included in the 
list, in virtually every contract, is 
a strike, labor controversy or labor 
troubles. 

It's pointed out as an analogy 
that during the steel strike, the 
steel companies were unable to de- 
liver orders for which they had 
contracted. They couldn't be sued 
for breach of contract because the 
strike was a situation over which 
they had no control, by legal inter- 
pretation 

Taking it a 


der the clause, 


step further, one 
lawyer explained, a labor dispute 
occurs when two parties can’t 
agree on terms. One, the union, 
then has the legal right to strike 
The other, the struck party, is no 
longer in control of the situation 
and can't deliver (or live up to), his 
contractual obligations. 


The argument that the studios 
do have an eiement of control in| 
that they can negotiate a labor 


agreement might hold in a discus- 
sion of an “Act of God” clause, 
but in the case of the wider force 
majeur, isn’t pertinent, lawyers 
state. This is particularly the case 
in contracts where a strike is list- 
ed as a force majeur, and it’s 
pointed out that this is so in virtu- 
ally every contract signed by a 
studio 


Metro's Six From 


Overseas; Hedge 





Coast Shutdown 


Either by chance or advance 
planning ir anticipation of a Holly- 
wood strike, Metro has armed it- 
self with a half a dozen rage od 
pictures which will be thrown into | 
the release hopper to fill the gans 
that may be caused by the produc- 
tion shutdown. 
Several months 
company revealed that it was enter- 
ing deals with foreign producers 
to finance films in the country of 
origin. These films would be re- 
leased by Metro world-wide, with 
U.S. distribution depending on the 
libre of the entries. However, 
with the strike a reality, it’s ex- 


ago, the film 


pected that the foreign lingo films | 


would be 
they'll be 
needed 

Studio 
Siegel and Metro International 
v.p. Maurice “Red” Silverstein re- 
turned from Europe last week with 
three new deals with producers in| 
England, France and Italy. Pre- 
viously M-G had acquired “The 
Battle of Marathon,” an _ Italo 
spectacle. 
trip, Siegel and Silverstein re- 
turned with an agreement to re- 
lease the Italian-made “King of.the 
Buccaneers.” 

The company, 
is keeping under wraps the other 
arrangements, except to acknowl- 
edge that the deals are either pre- 
production agreements or outright 
acquisitions with English, French 
and Italian producers. Separate 
from these deals Metro has a co- 
produc’ion setup with Titanus of | 
Italy for “Temptation,” 


dubbed 
ready 


immediately 
when 


sO 
they're 


“an op-! 


production chief Sol C. | 


During the most recent | 


for the time being, | 





Younger Thespians In 
Special Squeeze; Studio 
Controls But Suspends 


Hollywood, March 8. 

Some 130 young thesps under} 
exclusive pact to struck studios 
find themselves in a unique posi- 
tion as a result of the Screen Ac- 
tors Guild action against majors. 

In reportedly all cases, 
walkouts automatically put these 
actors on suspension for the dura- 
tion of strike. Without loanout ap- 
proval they will be unable to sign 
up for features being lensed by 
producing companies which have 
signed with SAG 

Particularly in the case of War- 
ner Bros. and Columbia Pictures, 
the exclusive pactees will con- 
tinue to work or be put to work 
in the companies’ television opera- 
tions. In some cases—which find 
SAG okaying filming of major stu- 
dio releases not viewed as studio 
productions—contract players are 
being loaned out. Examples of lat- 
ter situation are found at Col 
where Michael Callan will go into 
“Sappho” and James Darren and 
Gia Scala into “The Guns of 
Navarone,” both to be lensed over- 
seas and sans interference by SAG. 

Max Arnow, exec talent head at 
Col, said: “It’s unfortunate that 
the actors most affected by the 
strike will be young players who 
are just now being launched on 
their careers.”” He noted that ex- 
hibs will have to push back their 
cry for new faces 


with 54 players 
contract. Warner Bros. has 37; Col, 
17; Metro, 10; Walt Disney, seven. 
Paramount has three exclusive 
pactees, bolstered by a number un- 
der contract to Hal Wallis 


DISNEY’S TV SPOT-BUYS 
ADJACENT TO JUVES 


Having cut down on his own tele- 
, Vision shows, which were always 
| the medium for plugging his theat- 
|Tical productions, Walt Disney is 
now buying time in and around the 
| kid shows on tv. This is to make 
up for the now-defunct “Mickey 
Mouse Club” and “Zorro.” 

Disney has had a reputation for 
| using his own tv shows to promote 
his other products. Now he’s shop- 
| ping | elsew here. — 


under exclusive 





| 


their | 


Twentieth-Fox leads the majors | 


Eric Johnston conferred 
privately in Washington on 
Tues. (8) with Vice President 
Richard Nixon. Though deny- 
ing any connection with the 
Hollywood studio strike. it's 
fresh in everyone’s mind that 

Nixon intervened in the steel 
| strike. Also Nixon’s a Califor- 
| mian, and a presidential can- 
| didate. 





Hollywood, March 8. 

The first major labor shutdown 

Hollywood's motion picture 
studios began one minute after 
midnight yesterday (Monday, 12:01 
a.m.) as the attitude of the major | 
studios remained unchanged and 
the United Artists independents at | 
| the last minute decided against col- 
lective settlement with SAG. 

As of Monday 
handful of independents, 


} 


of 


Univer- 


arms of the major studios remained 
in operation. Mass layoffs came 
over the weekend, with an est- 
imated 3,400 studios workers af- 
fected besides the 1,500 laid off 
gradually in the past several weeks 

Among the independents, latest 


to sign were Otto Preminger for) 
“Exodus” in Israel and Philip Yor- 
dan for “Studs Lonigan.” Earlier, 
last week, Frank Sinatra’s Dorches- 
ter Productions signed for “Ocean's 
11,” and George Sidney Interna-| 
tion Pictures-Posa Films Interna- | 
cional signed for “Pepe.” Other 
signatories included Tony Curtis’ | 


Curtleigh Productions, which plans 
to film “Draw Sabers” independent- 
ly, and Mickey Rooney's 
Enterprises, which has two films in 
the hopper. 
The UA _ independents, 
(Continued on page 26) 





STRIKE: A FIRST 
| 


morning, only a} 


sal-International and the television | 


Fryman | 


repre- | 








Execs’ Salary Cuts 
~ Apparently gearing for a 
long drawn-out strike, the 
seven major companies in- 
volved in the dispute with the 
actors and writers guilds are 
contemplating salary cuts for 
certain executive levels dur- 
ing the duration of the walk- 


out. 
In discussions among the 
company presidents in New 


York, talks revolved about the 
possibility of all the struck 
companies taking similar ac- 
tion on the wage slices so that 
no single company would be 
left out on the limb. Although 
salary seales differ at each 
company, it’s understood that 
consideration is being given to 
a percentage cut that would 
apply to all the companies 
equally. 











\Paradoxes at Strike Deadline: 
Studios Don't Want More Product; 
Sinatra's Defiance of Jack Warner 





Eastman Kodak Color 
Bout With Gaevert Of 
Belgium Seen Brewin 


Eastman Kodak may soon be in 
for some real competition as sup- 
plier of color film stock in the 
U.S. market. Industry source in 
New York last week predicted that 
“within a year” the Belgians will 
d| be offering their Gaevert color film 
and the Italians their Ferrania- 
| color film in sizable quantities to 
| U. S. buyers. 
| He predicted too that if the Bel- 





+ 


| their 


Hollywood, March 8 

The Screen Actors Guild strike 
situation here last week took on 
a paradoxical look as major com- 
panies sought to prevent deals 
yhich would ensure completion of 
own releases and the union 
went to great lengths to wrap up 
deals which would assure the stu- 


|dios of another release each. 


| 


| gians and Italians are able to offer | 


the same kind of price savings on 
color, as they do on _ black-and- 
white stock, they stand to make 
deep inroads in the U.S. market. 
Belgian and Italian b/w stock costs 
$14.75 per 1,000 feet, compared to 
Easiman’s $16 

Source Was particularly high on 
quality of the Belgian color and in- 
| dicated it would present no great 
problems to U.S. labs as far as 
processing is concerned 
Page SIX - boxed Scotcth head 


POSE VERSUS PRACTICE 
| RE LURID AD-COPY 


Many of the “sanctimonious” 
statements of majar company ex- 
|ecutives about the lurid advertising 
of the importers that is supposedly 
| hurting the film business take on 
| a hypocritical hue when the behind- 
the-seenes actions 
are revealed. 

While they publicly make 
| speeches berating the excesses in- 
dulged in by the distribs of for- 
eign films and citing the “clean rec- 
ords” of the majors which adhere 
to an advertising code, these same 
protectors of the public secretly 
indulge in the same practices. 








who inevitably shall remain name- 
less, has recently made a series of 
speeches condemning the practices 
of the importers. At the same time, 
this same official is retaining an 
outside publicity firm to work on a 
picture with obvious sexy over- 
tones. While the company’s own 
publicity and advertising campaign 
will meet the standards of the in- 
dustry, the outside firm is under 
no wraps and has been instructed 
to play up the sexy angles in col- 
umn items and general publicity. 








Indies-Tied-To -Majors Inhibited By 


By BOB CHANDLER 
Hollywood, March 8. 
Although Frank Sinatra has 
signed a Screen Actors Guild con- 
tract to complete “Ocean’s 11” at 





Warner Bros., and George Sidney | 


and Jacques Gelman have done 
likewise for “Pepe” 
most indie producers operating un- | 
|der major studio banners find| 
themselves unable or unwilling— 
or both—to make similar deals 
with the Guild 

Basic reason is that they're tied 
to multiple-picture deals with their 
| studios, and consequently couldn't 
| break away for a single-pic deal 
with SAG. Moreover, their studio 
| contracts prohibit them from deal- 
ing individually with any Guild or 
|} union, leaving that prerogative to 
the studio itself, which negotiates 
for its entire setup including the 
indies. 
A further complication in some 
| cases 
| setup with the major involves 
| cross-collateralization of several of 
i his pix. Therefore, 


at Columbia, | 


is that the indie’s financing | 


{a single-pic SAG deal as was done 
bes “Ocean's” and “Pepe.” 

Two such indies caught midway 
jim production by the strike are | 
|Jerry Wald, currently filming | 
“Let’s Make Love” for 20th-Fox, 
and Perlberg-Seaton, doing “The 
Pleasure of His Company” for Par- 
amount. 


Wald’s Box 


| Wald has the double problem of 
a multiple-pic contract under which 
he can't deal with unions, and 
cross - collateralization, whereby 
“Love” 
“Sons and Lovers.” He's asked 
20th-Fox if he can make a deal, 
and the studio has nixed him. He’s 


also asked SAG for a four-week | 


waiver so he can complete the pic- 
ture because Yves Montand has a 
Japanese stand coming up and Wil- 
fred Hyde White a play in London. 


Wald estimates $2,500,000 will g0 | 


|}down the drain if he can’t finish | 
the pic, 
William Perlberg likewise con- 


firms he’s prohibited from dealing | 
but | 
he can’t make! asserts that he wouldn't make a/|specting such strike call...” 


with unions under his pact, 


is cross - collateralized with | 


Contract From Sinatra- T'ype Deals 


deal even if he had the power to 
;}do so. “We've been aorta with 
| Paramount for many years. We're 
100% behind Paramount in this 
|thing, and partners don’t double- 
|}eross each other besides.” 
| By the same reasoning, such pro- 
| ducers won't sue the majors for 
| breach of contract because of the 
| Strike, as has been feared by some 
} sources in New York. Even if they 
wanted to sue—which Perlberg and 
Wald have indicated they don't— 
studios could lean on their force 
majeur clauses in a legal hassle 
Similarly, studios can’t sue the 
SAG. Basic contract just expired 
provides that “if, after the expira- 
tion or other termination of the 
effective term of this contract, the 
Guild shall cail a strike against any 


producer, then each respective 
contract of members of the Guild 
with such producer shall be 
deemed automatically suspended, 


both as to service and compensa- 
| tion, while such strike is in effect, 
jand each member of the Guild 
shall incur no liability for breach 
of his respective contract by re- 


This was the case in the pact- 
ing by the Guild of Frank Sina- 
tra’s Dorchester Productions, com- 
pany filming “Ocean's 11,” and 
George Sidney International Pic- 
tures-Posa Films _ Internacional, 


S.A., the — venture set up to 
|film “Pepe.” 

In both cases, the deals assured 
producers of completing their 
films despite the SAG strike which 
|started yesterday (Mon.). But in 
both cases, the studios involved 


/that Columbia 


of these execs | 


| company. 


objected strongly to the indie pro- 
eucers making the deals. 

Sinatra made his pact over the 
strenuous personal objections of 
Jack L. Warner, and for good 
measure, Sinatra signed the con- 
tract with SAG prexy Ronald Rea- 


gan right on the “Ocean's” set at 
the studio, Company's only com- 
ment was from a “spokesman” 


|}who pointed out that WB ohiect- 


ed to the deal But contractually 
was powerless to stop it. Spokes- 
man added that “any and all pay- 
ments to SAG will be borne by 
Dorchester Productions.” 

At Columbia, which is releasing 
“Pepe,” studio v.p. Sem Briskin 
was disturbed at the impression 
might be involved 
in the SAG deal, and went to 
great lengths to explain that the 
SAG contract was the sole re- 
sponsibility of the jeint venture 
Briskin also pointed out 
that the deal did not involve the 
George Sidney Company, which 
has several indie films in prepara- 
tion for Columbia release. But 
Briskin also admitted that when 
“Pepe” principals approached him 


jfor permission to ask the Guild 


For example, one pub-ad exec, ! 





(Continued on page 26). 


U's Make-Do Span 
While Gathering 
Future Biggies 


Having clicked with three block- 
busters in a row—“Imitation of 
Lift,” “Pillow Talk” and “Opera- 
tion Petticoat’ -—Universal now 
finds itself in the position where 
it must sustitute ingenuity for 
solid, recognizable product with 
boxoffice names. From now until 
July, when “Portrait in Black,” 
Starring Lana Turner and Anthony 
Quinn, wil! be released, the com- 
pany must make-do with a variety 
of odd product assembled from 
many sources. 

To be sure, the situation is only 
temporary, for U has an ambitious 
king-sized schedule that involves 
commitments with some of we 
top b.o. names of the industry. 
Despite the seemingly unglamor- 
ous appearance of its immediate 
entries, there is no lack of enthu- 
siasm at the company. Firstly, the 
company is riding on the crest 
of one of the most successful years , 





in its history. At today’s (Wed.) 
annual meeting of stockholders, 
prexy Milton R. Rackmil is ex- 


pected to announce first quarter 
earnings of more than $1,250,000 
as compared with a loss of over 
$850,000 for the same period last 
year. The second quafter, reflect- 
ing the returns of “Petticoat,” is 
expected to be even more 
successful. 

Secondly, U is in a good position 
to weather a temporary lapse 
should one occur. It has the most 
streamlined operation in the in- 


tinued on page 6) 
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Not Sudden Demand, Notice Given’ 


Writers Guild Rebuts Producers’ ‘They Were Paid 
Once’ Angle With ‘We’re Doing Two Jobs’ 


-_—_———— 


Hollywood, March 8. 


Writers Guild of America has 
countered the producers “they 
were paid once’ argument with 


the following raticnale: 

“The major producers have been 
trying to induce professional talent 
to do two jobs for the price of one 


ever since 1948. Their latest state- 
ment merely makes it. clear that 
they are still striving to get two 


very different services performed 
for a single fee. : 
“We still hear from the major 


producers only the lament that 
writers who gave due notice of 
their intentions as far back as 1948 
are ‘suddenly’ asking to be paid 
twice for the same job. We only 
wish to be paid once .. . once for 


each job . once for writing for 
the screen, and once for writing 
for television. 

“There is no public evidence that 
the major producers informed 
their stockholders that in 1948, in 
1951 and again in 1955, the compa- 
nies were notified by the Writers 
Guild that the Guild regarded 
writing for the screen and writing 
for television as two separate jobs. 


Notice was given in no uncertain | 


terms on three widely separate 
oceasions over the past twelve 
years that post 48 films made for 
the theatres could not also be used 
as television programs unless tal- 
ent was paid additional compensa- 


An Old, Old Sabbath 


Columbia, S.C., March 8. 

The sanctity of “the Lord's 
Day” may be investigated by 
a legislative committee in 
South Carolina. 

The House of Representa- 
tives has passed and sent to 
tne Senate a resolution calling 
for a special legislative-gov- 
ernor’s committee to look into 
the hulabaloo over paid 
@musements in the state on 
Sunday. 

At particular isssue_ is 
whether movies should be al- 
lowed. An aid i712 law has 
been regarded as denying 
their showing on Sunday. 
Film house operators have a 
ease, testing the law, before 
the state Supreme Court now. 

The nine-member commit- 
tee would. hold hearings 
around the state and report 
‘the best way of regulating 
activities on the Lord's Day 
and the degree to which such 
activity should be regulated.” 





Rei BS ily. OA a 
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“ON STUDIO SHUTDOWN 


tion for additional use. Not a single | 


reference to this documented fact 
has appeared to date in any State- 
ment by a major company. 

“The specific contract language 
from Section C of Article 36 of the 


Minimum Basic Agreement reflect- | 


ing what was said in 1948, 1951 and 
spelled out in 1955 .. . declares 
the Guild’s view that ‘television is 


a new medium, and that the use 
for television is a different use 
from that ordinarily contemplated 
in motion picture employment, 
for which the writer should be 
compensated. The Guild has no 
objection to the same film being 


used in diverse ways, provided the 


writer gets what the Guild con- 
siders a fair compensation there- 
for 


“These same producers have al- 
ready recognized, in contracts with 
the Guild, the principle of addi- 
tional compensation for additional 
use. Our television contracts with 
the majors specify that if a film 
made for television is subsequently 
shown in a movie house, an addi- 
tional sum becomes payable to the 
writer. We simply are insisting 
that the same principle apply to a 
film made for use in a movie house 
which subsequently is shown as a 
television program. Both cases are 
identical.” 


Blast Blakeley 
As Exhib-Hater 


Indianapolis, March 8. 

Charging Warner Bros. with 
practicing “kill the exhibitor’ tac- 
ties, the Allied Theatre Owners of 
Indiana has suggested to its mem- 
bers that it might we wise to by- 
pass the product of the company. 
WB is accused of maintaining “a 
policy of ‘confiscatory’ film rentals 
calculated to bring the exhibitor 
to his knees and price him out of 
business.” 

The Allied unit is particularly 
critical of Chester A. Blakeley, who 
became branch manager here on 
Dec. 1, 1959 after the retirement 
of Claude McKean. It’s noted that 
while the latter was after all the 
film rental he could get, he was 
“liked and respected” by !socal ex- 
hibitors and “never forgot that 
the exhibitor had to live, too.” In 
contrast, the exhib group refers to 
Blakeley as the “hatchet man.” It 
points out that many adjustments 
granted by the pervious branch 
manager a year ago “are being 
thrown back at the exhibitor on 
the flimsy excuse that the home- 
office did not approve them.” 

The Allied unit also charges that 
“rejected adjustments” are being 
collected by C.O.D. shipments ot 
current WB product, that theatre- 
men receive letters from Blakeley 
accusing them of not paying their 
bills when they have an invoice 

(Continued on page 24) 





Hollywood, March 8. 
Directors Guild of America, 
whose own employment pact with 
stadios terminates April 30, will 
ermmerge from prolonged skull prac- 
tice and pitch a “compromise” so- 
lution te the strike situation, ad- 
|dressing both Screen Actors Guild 
jand Assn. of Motion Piciure Pro- 
ducers, probably tomorrow (Wed.). 
Directors will urge a fresh 
start in negotiations based up- 
on separation of pension-wel- 
fare issue from tv residuals. 
(Hollywood speculates that the 
directors own recent merger with 
| their brethren of radio-video has 
made separate pension fund more 
(Continued on page 24) 





| they are at work directly in a cur- 


Off to Mar del Plata 


Madrid, March 8. 

Spanish delegation that 
planed out over the weekend 
to Argentina’s Mar del Plata 
Film Festival, includes film 
actresses Emma Penella, Con- 
chita Montes and Eulalia del 
Pino, screen star Vincente 
Parra, producers Manuel Goy- 


anes and Edgar Neville and 
film critic Carlos Fernandez 
Cuenca Cuenca has been 


named to fill a-fest jury seat. 

Edgard Neville’s “El Baile” 
(The Ball) will be unspooled 
as the official Spanish film en- 
try and Mar del Plata selec- 
tors have invited “Molokai” 
(Father Damian Story) as sec- 
ond entry. 

U. 8S. Party 

U. S. party to Mar del Plata 
which left N. Y. on Saturday 
(5) included Joe Mankiewicz, 
George Vietheer, Paddy Chay- 
efsky, Linda Cristal, Mr. and 
Mrs. Burgess Meredith. They 
will be joined in B. A. by Rob- 
ert Corkery of MPEA, Larry 
Lipskin of Columbia, and Ed 
Cohen of 20th 


Wholesale Axings 











Of Studio Hands 


Hollywood, March 8. 

An estimated 3,400 Hollywood 
studio employees were laid off 
their jobs Friday (4), the last work- 
ing day before Screen Actors 
Guild strike. Figure 1s in addition 
to 1500 workers pinkslipped during | 
the previous two weeks | 

Biggest blow came at 20th-Fox 
where 2,000 were said to have been 
axed. Lay-offs came in all de- 
partments, and the remaining 400 
to 500 employees arr expected to 
receive notice within the next two 
or three weeks. Situation is simi- 
lar to that at most other lots — 
workers will be kept as long as 


rent project. As soon as their 
work—whether it be editing, scor- 
ing, publicity, etc. — is finished, 
they can expect to be let go. 
Estimated droppage at Metro 
was in excess of 1,000 employees, 
(Continued on page 26) 








By WHITNEY WILLIAMS 


Hollywood, March 8. 

Screen Actors Guild strike 
against the majors has opposition 
from a dissident group of some 225 
members. After two meetings and 
expression of anti-strike senti- 
ments they filed a protest Friday 
with their union against the strike. 
They were told by John L. Dales, 
exec secretary, that their request 
|for an extraordinary session of 
the membership to “reconsider” 
ithe strike vote was on too short 
| notice. 
| Dales, however, assured the five- 
jman committee that the dissidents’ 
objections would be submitted to 
the SAG board of directors. 

Counter-move by actors got un- 
der way last Tuesday (1) at a meet- 
| ing of 40 thesps, when Glenn Ford, 
‘in a speech highly critical of the 
Guild’s planned March 7 walk, won 
warm, unanimous support from 
those attending. It was the “first 
time that the reluctant minority 
within SAG has been publicly 
heard,” according to Ford. “Actors 
|are not morally justified in strik- 
!ing and causing backlot workers to 
be laid off,” he said. 

“If it weren’t for the guys in 
crews we couldn't be actors 
| personally I could retire tomor- 
{row on the post-’48 residuals, but 
| it would be morally wrong.” 

Pointing out that at the re- 
cent session of actors at home of 
Tony Curtis, “The SAG board took 
over,” he added that “not every- 
one at that meeting was for a 
| strike.” 





Was Vote ‘Secret?’ 





|to strike? I know plenty 
|didn’t vote becavse_ the 

wasn’t secret. You had to 
your name on the envelope.” 


Ronald Reagan, SAG prexy, took 


who 
ballot 
sign 


Dubious Delegation of Dissidents 


Glenn Ford Draws Tony Curtis Retort—Hopper Sees 
‘Red’—Unhappy 225 Ask Another Strike Vote | 


| immediate 


| (post-’'48 to tv and pension fund) 


Continuing, he said, “Who voted | 


issue with Ford and| 
declared that vote had been secret 
and that Ford had had ample op- 
portunity at the Tony Curtis meet- | 
ing to express any sentiments he | 
might have against the proposed 
strike. 

Ford, stressed Reagan, at the 
earlier meeting “spoke once to ask 
2 question, which was answered. 
When the group voted support of 
the Guild board's position, there 
was no dissenting vote.” 

Curtis, loosing a blast at Ford, 
asked, “Why didn’t he say some- 
thing then? If Glenn Ford feels} 
our union didn’t do a good job, let | 
him join the butchers’ union.” 

Ford didn't attend the second 
meeting of dissidents, when 225 
Guilders turned out and drafted a 
petition to protest the strike. 

Hedda Hopper, columnist-act- 
ress, made one of the more vivid 
speeches, tartly observing: 

“I don’t think it moral to accept 
money twice for a single job... . 
what is to stop other industries 
from doing the same thing? ... I 
thought about this (strike vote) a 
great deal, especially when I re- 
ceived two ballots, and voted No 
on each isn’t it coincidental 
that at a time when some of more 
liberal producers are hiring Com- 
munist writers that this strike 
came up? I have a feeling there 
is something behind this none of 
us knows a thing about. I want to 
find out.” 

General expression of a score of 
speakers was that the two issues 


shouldn’t have been on the same 
ballot. 

John Sutton, one of the five-man 
committee set-up—stated: “I would 
bet Ronald Reagan $1,000 that an- 
other vote, administered by an in- | 
dependent, d‘cinterested agency, | 
would net be for a strike.” | 





EXPENSIVE EMOTIONS 


Before now it has been remarked that the American film 
industry intermittently displays suicidal tendencies. Certainly 
the screeching stop of Hollywood studio production chills the 
marrow. For here is an entertainment industry which for the 
past years has been fighting for its very survival, which has 
been making a magnificent, if uneven, passage into the new 
era, and now, afflicted by a sort of slow paralysis of common 
sense, closes down. The dispute of two guilds with management, 
and vice versa, becomes the hardship of all workers and execu- 
tives. 





They said it couldn’t be done. But they went and did it! 
Neither side would budge. Communication between them broke 
down. The immediate shock is downright sickening to those 
whose imaginations can encompass the costs if these expensive 
emotions prevail. How long will it take to recover sanity? 





It is declared that certain producers, and certain stars, by 
their arrogance make any broad-visioned, compromise settle- 
ment difficult. The mysteries of why men will, on occasion, bite 
off their noses to spite their faces, or indulge in a purely luxuri- 
ous rigidity of thought processes may be left to the philosophers. 
Meanwhile who's minding the store? 


Trade comment that many being dropped from employment 
will never be re-hired is the shudder-talk of a bad situation, 
carrying cynical undertones of a wish to use the strike for 
actions unconnected with the quarrel, hitting persons far re- 
moved from tv selloff participation. These are indeed unhappy 
times. 


Despite today’s “independence” of production, all concerned— 
stars and producers—have enjoyed the benefits of centralized 
production facilities (anything from wardrobe to music clear- 
ance, from lab to legalistics) and the built-in, readymade 
domestic and global sales organizations. All these well-knit, 
smoothly-coordinated facilities are the result of long history 
and much experience. These going values are threatened with 
disintegration. 





Talent-management relations are a two-way 
thing that a strike is a strike is a strike. Has everything been 
done to ameliorate the situation? Was the deadline, once set, 
so sacred? The guilds apparently saw only a 100% stall. But 
history may also tell us that statesmanship was lacking. Pos- 
sibly on both sides. 


street. It's one 





They said it wouldn’t be done but the shutdown is here. 
Thousands are off payroll. And with it are complications upon 
complications, the rough justice of force majeur, the okay to 
finish an overseas production while nixing Jerry Wald on “Let’s 
Make Love” even though the French Yves:Montand may not be 


back for two years: or the British Frankie Vaughan: or Miss 
Monroe, for that matter, who has other committments into 
1962-63. 


And then, just to snafu things a bit more, comes the IATSE 
With its demands for “double of everybody's cut.” This would 
come to about 20° since the writers have settled for around 
2°; the directors 2°c; the actors 6°. Not that the Dick Walsh 
union’s position is any surprise. At press time in N.Y. word 
comes of a joint negotiating by IA and SAG with the UA indies— 
a significant portent. 


Strikes and walkouts have a habit of snowballing into pro- 
portions beyond control. Say a prayer, fellows, that SAG’s 
expression for Governmental mediation is quickly adopted and 
steps taken to reestablish the Hollywood production line. It 
would border on the point of insanity if a quarrel over sub- 
sidiary rights were to undermine Hollywood as the entertain- 


aA % 19190 000-Phog In 
d0th’s Can-Can 


L. A. to N. Y. 
Twentieth-Fox’s “Can-Can,.” get- 


Bob Blake 

Donald Buka 

Jack Byrne 

Bob Denver 

Dan Durant 

John Gabriel 

Samuel] Goldwyn Jr. 

John H. Harris ting the gala-world-preem treat- 

Peter Lind Hay es ment at the Rivoli Theatre, N. Y 

Benjamin Kalmenson tonight (Wed.), is starting off with 

Leonard Kantor a hefty hunk of coin already ina 

Peter Lawford the bank. As of last Friday (4) 

Charles LeMaire Rivoli’s advance sale of tickets had 

James Mason reached $130,000 and theatre execs 
were confident Monday (7) that 
total would mount to $150,000 by 
curtain time tonight 

This would compare to the total 

of $136,000 which Loew's State had 
in the till before the opening of 
|}M-G-M’'s “Ben-Hur” last Noveme- 





Betty White 
Joanne Woodward 


N. Y. to L. A. 


Irving Brown 
Olivia DeHavilland 
John J. Geoghegan 
Arthur Miller 
Dore Schary 
Howard Smith 
Robert Weiner 
William Wyler 


U. S. to Europe 
Jackie Barnett 
Bruno Coquatrix 
Meyer Davis 
Joseph Fields 
Joseph Fuchs 
Kenneth S. Giniger 
Oscar Hammerstein 2d 
Paul Kapp 
Lawrence Langner 
Albert Leonard 
Claude C. Philippe 
Richard Rodgers 
Hank Schumer 
Caroline Swann 


Can” in all locations where pic is 
opening this month are expected to 
be in the neighborhood of $500,- 
000. This includes the pre-opening 
sales in Miami, Los Angeles, Chi- 
cago, Boston and Denver. 

Fox has gone in heavily for 
group sales in launching the Todd- 
AO pic, which is playing all en- 
gagements on a hard-ticket, 10-a- 
week policy. “In New York, 10 
nights are completly sold out, five 
in Los Angeles, and three each in 
Miami, Chicago and Boston. 


Europe to U. S. 
Seiglince \. ne 
Pierre Gals nite 
Joseph E, Levine 
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Universal prexy Milton R. Rackmil, who almost never 
holds a press conference, summoned reporters to his New 
York office on Thursday (3) to clear up “misunderstand- 
ings and misstatements” about U’s so-called “capitulation” 
to the writers and actors guilds. In defiance of the solid 
front of the major film companies which have refused to 
discuss with the guilds payments for post-1948 films sold 
to television. U signed deals with the Writers and Screen 
Actors Guild last week. 

Justifiying his lone wolf action, Rackmil declared that 
no matter what label is placed on the demands of unions 
—hbe it featherbedding, royalties, or paying twice for one 
job, the ‘basic issue involves “money.” As long as a deal 
could be made under which “we could both live”’— 
meaning the Guilds and Universal—Rackmil said he saw 
no reason why he shouldn’t come to an agreement with 
the unions. His negotiations with guilds never involved 
“capitulation.” “The talks were never anything but calm 
and gentlemanly—and I've been through a lot of labor 
negotiations,” he declared. “The attitude always was that 
we both had a problem and if we could honestly sit down 
and discuss the problem, we might come to an agreement.” 

Rackmil contended that this had been his position all 
along and when he discovered that the other major com- 
panies were adamant in not even wanting to discuss the 
issue with the guilds, he decided to move ahead on his 
own 

Calls It ‘Academic’ 

He thinks that the auestion of payment for the post- 
1948 films was, in many aspects, academic. He charged 
the other film company chieftains with “speaking out of 
both sides of their mouths.” On one hand, he stated, some 
of them have made statesments that the sale of the back- 
log films would be disastrous to the industry and, on the 


other, they're worried about making payments if these 
films are sold. “Who knows if the post-1948 films will be 
sold?” Rackmil roted 


Anyway, he added, the films may not be sold for at 
least two or three years or perhaps 10 years from now. 
As far as Universal! is concerned, he said he would do his 
utmost to withhold the post-’48 features from tv. “We 
haven't even sold all of pre-1948 pictures and we have a 
three or four year supplv of those.” he noted. 

Costs More To Close 
Rackmil contended that the film companies would lose 


more by not making pictures than by signing deals with 
the guilds. He pointed out that only a certain number of 
pictures a year can be made with the stars that are 
currently available. “If you miss one of those pictures, 
you can never make it up,” he said. “One hit picture 
with Rock Hudson, for example, will make up for all the 


money you might have to pay if and when pictures are 
sold to television.” 

\ factor contributing to Universal signing separate 
agreements was a sense of responsibility to his own 
employees and to exhibitors. “And,” he added, “why 
break up the momentum of the industry’s recent re- 
covery.” Rackmil said he didn’t think it was right “to 
sit back and say we won't talk” to the unions. Dealing 
with unions, he stated, was “a way of life.” and as he 
sees it, it’s “better economically” and “you live cheaper” 
by talking 

He recalled that he was {n the same position in 1943 
when, as president of Decca Records, he broke the solid 
front of disk companies in making a royalty deal with 
the musicians. He stated that the payments did not hurt 
Decca and, as a matter of fact, Decca has shown a profit 
every year. 

Expects Other Unions 

Rackmil indicated he is ready and willing to talk to 
the Screen Directors Guild and the International Alliance 
of Theatrical Stage Employees whenever they want to 





Roser Corman’s Global Co-Production 
Pool Aims at 16 Annual Features) ‘ctieci"Sa 22 


‘Gotta Live With Labor’ 


[THINKS UNIVERSAL OBTAINED GOOD DEALS] 
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bring up the issue of the tv pie. He pointed out, however, 
that the directors contract does not expire until April and 
that under the IA’s present contract, it must give a six 
months notice before negotiations are reopened. 

Speaking to reporters for more than an hour, Rackmil 
outlined the history of the negotiations with the guilds. 
As early as 1952 and again in 1956 he had urged the film 
companies to come to an agreement with the guilds on 
the tv residuals, but had been voted down 9 to 1 on both 
occasions. “If we had made deals then, it would have 
been infinitesmal,” he said. . 

{n the most recent talks, Rackmil asserted he had 
urged the film companies, through his representatives, 
to talk to the guilds on the tv issue. He also warned, he 
added, that if talks were not held, he would “walk in” 
and make his own deal. 

Gave Warning 

Just before the writers threatened to walk out, Rackmil 
said that John J. O'Connor, Universal v.p., told Eric 
Johnston, president of the Motion Picture Assn. of 
America, that allowing a strike to occur would be a “big 
mistake.” O'Connor informed Johnston to place the other 
presidents on notice that Universal intended to make its 
own deals. Rackmil said he had been told by studio 
chieftain Edward Muhl that none of the film company 
negotiators on the Coast were informed of O'Connor's 
conversation with Johnston. Johnston was quoted as hav- 
ing relayed the point to the company presidents. Latter 




















U's Tollvision Exemption 


Hollywood, March 8 

Highlights of the new three-year Universal contract 
with Screen Actors Guild, inked here last week: 

Payment by Universal of 6% of the television gross, 
after deduction of 40% for distribution expenses, to actors 
on all pictures produced between Aug. 1, 1948, and Jan. 
31, 1960, exactly as predicted by Varrety last week. That's 
equivalent to 3.6% of the total tv gross inclusive of 
distribution costs. 

Fayment by U of 7% of the tv gross, after deduction 
of 40° for distribution, to actors on all pictures produced 
after Jan. 31, 1960. 

Payment by U into a jointiy administered pension & 
welfare fund of 5% of all actors’ salaries, subject to a 
ceiling of $100,000 per actor per picture. 

A reopening clause in the contract enabling SAG to 
negotiate additional payments on all pictures made after 
Jan. 31, 1960 and released to pay-tv. 

Deal whereby Universal need pay no residuals to 
actors if it releases pictures made prior to Jan. 31, 
1960, to tollvision. 

Increased minimums for actors—day players up from 
$90 to $100; weekly freelance players up from $300 to 
$350 a week; siuntmen up from $90 to $100 a day and 
from $345 to $400 a week; new single minimum of $300 
a week for contract players. 

On the post-’48 arrangement, Rackmilites deduct 40° 
off the gross for distribution costs before paying the 
actors in all instances but that of an outright sale of the 
films. Then it only deducts 10% for costs and pays on 
the balance. 

In its two deals thus far—with the SAG and the 
Writers Guild of America, Universal has agreed to pay a 
total of 8% of the tv gross after distribution costs ‘or 
4.8% of the total gross) on its post-’'48 pictures. Still to 
come are the Directors Guild of America (which figures 
to get another 2% of the net or 1.2% of the gross) and 
the IATSE. Latter’s the big question mark, with indica- 
tions it proposes to ask for a percentage no less than 
that given the actors. 
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decided not to inform their representatives on the Coast, 
At this point, Rackmil said, he told Johnston that unless 
the member companies of the MPAA would get some- 
thing done immediately, he (Rackmil) would go to tha 
Coast and make a deal, which he subsequently did. 

Rackmil added that Johnston, through Allied Artists 
topper Steve Broidy, had asked Universal “to sit tight for 
10 days.”” When the company presidents met on the Coast, 
Rackmil said, he instructed Muhl not to attend the meet- 
ing because U was “discussing the possibility of going 
the route itself.” However, Rackmil indicated, that on 
the same day he had just about signed an agreement, 
an advertisement supposedly representing all the film 
companies, appeared in the Coast trade papers. “I was 
surprised to see that Universal was represented,” he said. 

Why Defy ’Em. 

Rackmil predicted that the actors would walk out 
“because they have no alternative.” He said that he 
warned the SAG it would be bad public relations if they 
went out on strike because the public associates the pay 
of film thesps with the high salaries the few stars receive, 
He noted that the Guild was reluctant to call a sirike, 
but that the attitude of the film companies was such that 
they were “daring the guy to pull the trigger.” The film 
companies, the U topper thought, must ultimately accept 
the fact that they must negotiate 

Describing the film companies dangerous precedent of 
paying a star $1,000,000 for a single picture, he added, 
“If the same actor who received a $1,000,000 asked for 
an additional $12,000 if the picture is sold to television, 
the film company would have ro reluctance in paying it.” 

He dismissed as specious the argument of the other 
film companies that U's position was different since it 
no longer owned its own Studio. Rackmil stressed that 
it made no difference if you owned your studio or paid 
$1,000.000 annually to rent studio svace. 

“We're no different than the other companies. We 
have the same stars. If the other companies want to 
use this disoute as a basis for cutting down, firing 
people or getting rid of their studios-—that's another 
story. Why don’t they say se?” he declared. 

As to the charge that U signed because it hod neo 
backlog of completed features and would be in difficulty 
if there were a strike, Rackmil declared: “We're moking 
more money than any comp?ry in the business. We know 
our schedule for the year. We weren't putting arv more 
pictures in release than we announced. Our overhead is 
the lowest in the business and we can stand a strike 
better than anybody else.” 

He said that effects of a strike would not be felt by the 
industry until next December or January. “If the other 
companies stav on strike, Universal and United Artists 
might make all the pictures,” he said. “We've got a lot 
of money. It’s all right with me.” 

Rackmil alse feels that if a tv deal is made. “nobody 
will go out and sell pictures to television.” Universal, 
Rackmil added, is not taking this position because it 
underrates the value of its post-’48 films. He emphasized 
that U’s backlog of 309 pix was perhaps the best in the 
industry and was far superior to its pre-'48 library. He 
charged that the film industry made a serious mistake 
in selling the pre-1948 films in bulk and dumping them 
on the market all at once. “If pictures are sold to tele- 
vision in the future—and it's a big if.” Raekmil predicted 
that they would not be sold in bulk but in small groups. 
He noted that more money could be made in reissuing 
many of the old films, particularly in today’s market of 
a product shortage. He said there was a trend toward 
more reissues but that the trend had no connection with 
the threatened strike, but with the short supply 

Commenting on his agreement with the writers and 
pee guilds, Rackmil stated: “I think I got a heluva 

eal.” 





Vanishing Point 
Milton R. Rackmil, president 
of Universal, disclosed that at 
a negotiations meeting on the 4 


Largest Insurance Settlement: 


Hollywood, March 8. 

Compass Productions, an interna- 
tional co-production company for 
filming of features throughout the 
world, has been formed by Roger 
Corman, prexy of Filmgroup Inc. 
Production agreements already 
have completed with companies in 
eight countries, Filmgroup being 
the central producing member in 
each combine, with a minimum of 
16 films a year anticipated. 

Idea is an owtgrowth of a South 
American trip Corman made two 
years ago and a round-the-world 
trip last year. During the treks 
Corman met with production ex- 
ecutives of various countries and 
crystallized the global concept. He 
tested the project late last year 
with three films—‘“Last Woman on 
Earth,” “Battle of Blood Island” 
and “The Jungle Fighters”—made 
in Puerto Rico as co-productions 
with a Puerto Rican company. 

Already associated with Compass 
are Grand National Pictures (Ron- 
ald Wilson), London; Artransa Pic- 
tures (Robert Lord), Sydney, Aus- 
tralia; All India Film Corp. (V. V. 
Purie), Bombay, India; Nils Larsen 
Productions (Nils Larsen), Madrid, 
Spain; Daiei Moticn Pictures 
(Masaichi Nagata), Tokyo; Fran 
Studio (Raoul M. Dubois), Paris; 
Vera Cruez Studios (Amilear Sil- 
veira, Soa Paula, Brazil; Carib- 
bean Film (Tomas J. Nido), San 
Juan, Puerto Rico. Corman re- 
vealed negotiations with units in 





other countries are progressing 
satisfactorily. 

Believed to be one of the few, 
if not the only, American film 
company created specifically for 
foreign co-productions, Compass 
will headquarter in Hollywood. 
American actors will be used in all 
projects made abroad, with pix to 
be filmed “Hollywood style” for 
worldwide marketing. Story prop- | 
erties for the Filmgroup-Congress | 
setup will be determined upon reso- 
lution of the current strike situa- 
tion, Corman said. At that time he 
will call an international produc- 
tion conference of all foreign execs 
affiliated with Compass. 

Distribution formula involves 
United States release by Film- 
group, with co-production company 
releasing in its own country. Ap- 
portionment of remainging world 
market will be determined by the 
extent to which Corman is in- 


Actors Guild, union prez 
Ronald Reagan commented: 
“You mean you won't even 
give us 1%.” 

“I told Reagan he was lucky 
I wasn’t there,” observed 
Rackmil, “because I would 
have said: ‘Youve got a 
deal.’ ” 


Polite to Fabian 
But Dales Chides 
‘Vague Johnston 


Hollywood, March 8. 
S. H. Fabian’s wire to principals 
of the Screen Actors Guild strike 








volved; i.e., script, actors, director, | 
money. All Compass projects are | 
in addition to Filmgroup’s domes- | 
tic productions. 

Compass pix will take advantage | 
of the uniQue locales, customs and | 
traditions of the participating com- | 
panies, with subject matter to be | 
varied. In addition to feature 
films, Corman said, Compass will | 
set up subsidiary units for filming | 
of natural history, tribal, travel) 
and exploration subjects.  Ulti-| 


against the majors asking post- 
ponement and offering interven- 
tion drew mixed replies from. the 
union side last week. 

Both Actors and the Writers 


Guilds thanked Fahian and the} 


American Congress of Exhibitors 
for their concern and interest. But 
SAG took occasio.. to slap at Eric 


s 2 | 
Johnston for his reply to Fabian, | pone Power died, Yul Brynner | 


|avtrecd to take over the roe for} 


while the Writers assured C. of E. 
that there will be a sufficient prod- 





By LARRY GLENN 


Hollywood, March 8. 

The settlement between United 
Artists and Fireman's Fund on 
“Solomon and Sheba” will be $1,- 
229,172.51, according to UA Coast 
counsel Leonard Picker, but under 
an unusual agreement the insur- 
ance company will get back $350,- 
000 of it off the top. Net loss, 
$869,172 (after $10,000 deductible), 
is believed to be the largest in- 
surance company loss in film his- 
| tory. 
| The $350,000 is a deferment pay- 
|}able to Fireman's Fund (which is 





| 
| 
t 





Lloyd's $869,172 Sheba’ Payoff; 
Brynner Cost Double Ty Power 


Like Power's salary, it was against 
a percentage of the gross. 

United Artists’ cast insurance 
covered almost every eventuality 
and only $19,000 was deductible 
whereas most other companies 
have $100,000 deductible, but, 


‘Picker said, it didn’t provide for 


the salary hike of $300,000. 
Because the only alternative was 
to abandon the picture, UA agreed, 
Picker said, and was bolstered by 
the insurance company’s willing- 
ness to advance up to 50% of the 
estimated claim without requiring 
the customary proofs. In consid- 
eration of this, he said, UA offered 
Fireman's the $350,000 deferred 
payment as a chance to recoup 
some of its loss, which was sure to 


| reinsured by the Lloyds of Lon-| be about $2,000,000 if the picture 


don group) after the picture hes | 


| 
| recouped its negative cost and af- 


ter UA has taken the first $300,- 
000 of net profits. (Negative cost 


| touted as a $6,000,000 pic during 
| product‘on.) 
On Nov. 15, 1958, the day Ty- 





isn’t fully audited yet, but it was | 
ee ee | only $127,521.93 outstanding if the 


was abandoned. 

UA received $741,650.58 during 
the first two months after the pic- 
ture resumed shooting, Picker 
said, leaving a final check of *477,- 
521.93 which, of course, wi'l be 


picture shows a neat profit. 
Crosswise, the film was in fifth 
place during February. 
Ii’s understood that Brynner and 
:na Lollobrigida will be getting 
15° of the gross, but only after 


mately, an industrial film network | uct flow on the bas:s of deals al- double the $300,000 salary Power | a out $8,000,000 or $9,000,000. Di- 


will be established. 


(Continued on page 6) 


j was geiting, Pieker explained. 


recior King Vidor-also has a piece. 
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Weller in Pink Tights | 
(COLOR) 


Good technique in filming an 
average story. B.o. prospects 
okay. 





Hollywood, Feb. 29. — 

Paramount release of a Cario Ponti- 
Marcello Girosi Production. Stars Sophia 
Anthony Quinn; costars Margaret 
O'Brien, Steve Forrest; with Eileen 
Heckart, Ramon Novarro. Edmund Lowe; 
end George Mathews, Edward Binns, War- 
Wade. Frank Silvera, Robert Palmer, 
Matranga. Cal Bolder, Taggart 
Howard cNear. Directed by 
Cukor. Screenplay, Dudley 
and Walter Bernstein. based on 
; camera (Tech 
Herold Lipstein: editor, Howard 
music, Deniele Amfitheatrof. Pre- 
Feb. 29, ‘60. Run- 


soren 





* 

nic 
Smith 
viewed at the studio, 
r 100 MINS. 
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With “Heller In Pink Tights,” 
director George Cukor put tongue 
in cheek to turn an ordinary story 
into a gaudy, old-fashioned west- 
ern satire with gleeful touches of 
melodrama. It’s bright execution 
ef a film whose boxoffice outlook 


is about average. Sophia _Loren 
and Anthony Quinn star in the 
Carlo Ponti-Marcello Girosi pro- 


duction for Paramount. ; 

Taken from a novel by Louis 
I’Amour and. screenplayed by 
Walter Bernstein and the late Dud- 
lev Nichols, “Heller” follows The 
Great Healy Dramatic and Concert | 
Co. in two red wagons through the 
wilds of Wyoming. The traveling, 
theatre is fighting for its survival, 
and Miss Loren and Quinn put up 
a strong enough battle to make | 
things interesting and amusing. 
It’s when the film's plottage dis- | 
solves into pure western that it) 
becomes somewhat commonplace. | 

Miss Loren donned blonde | 
tresses for the role of an actress 
who has a knack fer getting into | 
situations. She looks fine wit}! 
golden head and turns in a respect- | 
able, most believable performance. | 
Quinn, as head of the Healy com- | 
pany, adeptly projects as the he-| 
man, yet properly building a ten- 
der, calm characterization. ; 

Eileen Heckart just about stea’s | 
the whole shootin’ match as ain | 
actress who has given up a “proni- 
ising” career for her daughter's | 
‘chances on stage. It’s real comedy, | 
and Miss Heckart carries it off | 
with polish. Steve Forrest makes | 
a lovable villain, evil but never | 
evil enough to lose his attraction. | 
He’s a good actor, versatile and 
appealing. Margaret O’Brien is 
fine in a role that offers her more 
ehances to be seen than heard; | 
Edmund Love is very good as a 
“Shakespearean” actor; and Ro- 
mon Novarro is aptly sinister as 
a well-heeled banker. 

Director Cukcr filled many of 
his scenes with full-blown diver- 
sion, others with high action, and 
his skill blends the two withcut 
weakening either of them. It’s fun 
when Miss Loren bets herself 
against a poker pot, showing four | 


7’s but losing herself to Forrest, a! ¢ 


professional gunman who has four | 
Jack’s. And it’s exciting when For- 
rest saves the ‘traveling group 
from the funniest band of Indians 
since the original cigar store red- 
ekin. But Cukor’s ability can only 
keep things going so long, and 
more than once the 100-minute | 
film bogs down. 

The production itself is excel- 
lent, the Harold Lipstein Techni- 
color photography a striking com- 
position of color and movement. 
Art directors Hal Pereira and 
Eugene Allen outdid themselves, 
particularly with the theatre set- 
tings, and the second unit work of | 
director Arthur Rosson and cam- | 
eraman Irmin Roberts takes full 
advantage of fine Arizona settings. 
Daniele Amfitheatrof’s musical 
score boosts the satire consider- 
ably, and definite bonuses are the 
result of expert work by costumer 
Edith Head, set decorators Sam 
Comer and Grace Gregery, ecitor 
Howard Smith and soundmen John 
Wilkinson and Winston Leverett. 


Ron, 
Die Wahrheit Uecher 
Rosemarie 
(The Truth About Rosemarie) 
(GERMAN) 


Berlin, March 1. 

Union release of Rapid-Filhn (Woligang | 
Hariwig) and Dieter Fritko production. 
Stars Belinda Lee; features Walter Rilla, 
Paul Dahike, Jan Hendriks, Hans Nielsen. 
Directed by Rudolf Jugert. Screenplay, 
J. Joachim Bartsch; czmera, Georg 
Krause; music, Willy Mattes; evliting, 
Herbert Taschner. At Zoo Palast, Berlin. 
Running time, 101 MINS. 


DE ve ced vas.<-0e . Belinda Lee 
, ae Walter Rilla 
OS eae Paul Wahlike 
CE (cc urr crease ste Jan Hendriks 
eee Hans Mielsen 
von Riedendank...... Karl Schoenboeck 
Fred Guttberg ............ Claus Wilcke 
FOG THEE oo vecisccvece Lina Carstens 


The second Teutonic pic about 
Rosemarie Nitribitt, Germany’s 
famous postwar courtesan who was 
found strangled in her Frankfurt 
apartment, is not up to the first 
“Rosemarie” pic. While the first 
film, “The Girl Rosemarie,” with 
Nadja Tiller in the title role, had 
a sharp satirical slant, this is more 


lself in this production, but 
|idea was abandoned after 


| Julio Porter 


| beautiful color photography 


Its accent is on realism. As a mat- 
ter of fact, the creators of this 
even had in mind to let a certain 
Pohlmann, suspect in the murder 
case but later acquitted, play him- 
this 
a pro- 
test from the German film indus- 


y. 
The Wolfgang Hartwig § and 
Dieter’ Fritko production surpasses 
general expectations. It's remark- 
ably well directed and excellently 


acted. Doubtful whether this film 
will become as stout a grosser as 
its predecessor. But it does have 


substantial b.o. possibilities abroad 
Best thing about the pic is the 
top-notch acting by England's Be- 
linda Lee whose voice was dubbed 
by a German actress. Her por- 
trayal of the girl Rosemaries who 
sells herself for money is unusu- 
ally convincing. Director Rudolf 
Jugert also led the supporting 
players to fine performances. Even 
the minor characters come al 
Technical credits are nice. too. 
Hans. 





Vivir del Cuento 
(Living By One's Wits) 
Mexico City, March 1 


| A Peliculas Necionales release of a 
Cinematografica Filmex. S.A. production 
tStar¢ Tin-Tan, Luz Maria Aguilar and 
Carlos Cores; features Pancho Cordova. 
Celia Viveros, Marcelo Chavez tita 
Rangel, Jose Jasso and Elena t 


Directed by Rafzel Baledon. Ser 
Francisco Cordova based on origin 
At Real Cinema, 
Running time, 90 MINS, 
This is another in the series of 
Tin-Tan pictures in which the 
comic repeats old jokes and situa- 
tions. Actor has a certain following 
in Mexico, is touted as second best 
to Cantinflas, but unlike the latter 
he draws heavily on standard comic 
patter in developing the story of 
a central character whose mode 
of earning daily expenses is from 
telling stories. 
Tin-Tan falls far short of giving 
a film portrayal of a_ believable 
Mexican character. Strong point 
of Mexican comics is always to 
take off from a type identifiable 
by the masses like a doorman, a| 
shoeshine boy, a lottery ticket 
peddler, fireman, elevator operator, 
and build up comedy by all sorts 
of situations that might feasibly be 
connected with his daily work. Add 
a dash of maudlin sentiment, a 
more or less flaming love affair, 








City. 





|and the comics have a picture 


only 
of 
in 


But this latect film will 
appeal to Tin-Tan’s nucleus 
fans im Mexico and possibly 
some Spanish-speaking areas 
En 


il. 


Kajikko 
(Angry Island) 
(JAPANESE-COLOR 


Hollywood, March 2 


Bentley Films relense of Mac Krim 
— produced by Masafumi Soga 
eatures Kazuo Suzuki. Shigeo Tezuka. | 


Teruo Shibata, Yasuo Tauchiya. Shigeaki 
oto. Directed by Seeji Hisamatsu 
Screenplay, Yoko Mizuki, from 
story, “The Rowers,” by Yoko 
camera (Eastman-color), Seiichi 
music, Yasushi Akatagawa 
at Beverly Canon Theetre, 
Running time, 90 MINS. 
Tetsu Nakaya .... 


original | 
Mizuki; | 
Kizuka; 
Previewed 
"et 


Mareh 1, 


Kazuo Suzuki 
Shigeo Tezuka 





Mitsuo Ito .......... Teruo Shibata 
a Ay ee Yasuo Tsuchiya 
Date 5 5 vec cecccss. Shigeaki Goto 
ML, Sca:c0ncecae ss Yukio Akiyama 
Tadashi Kivoshi Komivama 

zu0 Sankichi Ishihara 
Naoji Gen Sato 
Kinuko Terumi Futagi 
‘oshikaw Mosao Oda 
zo. - Saburo Ukida 

“Angry Island” is based upon 


true incidents which happened in 
1931 on an island in the Inland 
Sea of Japan, when authorities dis- 
covered that boys taken from re- 
formatories were sold into virtual 
slavery for the back-breaking task 
of rowing boats for fishermen who 
beat and starved their unwilling 
and unhappy charges. Produced 
by the same filmmaker. Masafumi 
Soga, who previously turned out 
the well-remembered “Rashomon” 
and “Gate of Hell,” it is a power- 
ful entry for the art house trade 
which may gain by word-of-mouth. 

Acquired for worldwide release, 
outside the Communist countries, 
by Mac Krim, during a recent visit 
to Japan, distribution will be han- 
dled py Bentley Films of N.Y. Fea- | 
ture benefits immeasurably by 
and 
seascapes, and 


lovely land and 
careful casting for a well devel- | 
oped screenplay lerds high con-| 
viction to subject matter. Most of | 
the interest centers in the actions 
of the pitiful rower boys, under 
constant cruelty by their masters. 
After one of them has been killed 
by his owner, several of the boys 
escape to the mainland, where 
they’re picked up and the condi- 
tions on Itoshi Island made knowa 
for the first time. 

Cast is headed by Kazuo Suzuki, 
a rower boy who instigates the re- 
volt, persuasive in a difficult role. 
Direction by Seiiji Hisamatsu 1s 
fine in its approach and encom- 
passment of subject, well scripted 
by Yoko Mizuki, and color camera 
work by Seiichi Kizuka is superb. 





documentary type of feature pic. 


Infierne de Almas 
(Lost Souls) 
(MEXICAN) 

Mexico City, Feb. 23. 


A Peliculas Nacionales release of @ 


Filadora Mexicana, S.A. production. Stars 
Christiane Martel. Ramon Armengod and 
Sonia Furio; features Tito Junco, Yerye 
Beirute, Jose Baviera, Fernando Fer- | 
nandez. Directed by Benito Alazraki. At | 
Real Cinama, Mexico City. Running tme, | 
90 MINS, | 

Director Benito Alazraki, who 
some years back turned out the 
prive winning “Raices” (Roots), 
rere has been restricted in work- 
ing on a three week shooting 
schedule and a rigidly limited 
budget 


Picture suffers from the obvious 


speed in production evident even 
in dance scenes of Sonia Furio 
Story takes place in Algiers, and 


has the usual quota of criminals, | 
police, loves and intrigues, a Pepe 
le Moko sort of central character 
played by Ramon Armengod who 
returns to the screen after a long 


absence and a lovelorn police- 
man interpreted by Tito Junco. 
Yerye Beirute plays a decent, lov- 
lable sort of bandit It all adds 
up to the usual hokum. 

Were it not for the Alazraki 
touch, this wou'd not have passed 
muster. As it is, the director has 
given picture a certain interest 


and suspense 

Yerye Beirute, as the bandit, 
milks the love scenes with sun- 
dry ladies. He wears a dried hum- 
ming bird over his heart, and this 
is supposed to make the ladies lose 
the heads and hearts to him infal- 
libly Emil. 


Impaciencia del Corazon 
(Impatient Heart) 
(MEXICAN) 

Mexico City, March 1. 

A Peliculas Nacionales release of a 
Filmadera Chapultepec and Galindo 
Hnos. production. Stars Martha Mijares, 
Christiane Martell and Armando Silves- 
tre: feotures Andres Solar, Miguel Man- 
zvano. Manuel Arvide. Genaro de Alba. 
Directed by Tito Davison. Screenplay by 
Tito Davison and Edmungo Baez from 
novel by Stefan Zweig: camera, Gabriel 
Figuero: by Raul Lavista At 
Variedades Theetre, Mexice City. Run- 
ning time, 90 MINS. 

This Mexican version of the 
novel by Stefan Zweig, covering 
the jove affair of an invalid for 
an officer of the Mexican revolu- 
tionary forces, can best be de- 
scribed as being a satisfying spec- | 
tacle. The photography of Gabriel 
Figueroa, ace cameraman, has 
captured the natural beauty of 
Guanajuato, where action develops. | 

Hewever, the actors do not put 
across their lines nor make their | 
characters convincing. Fault seems 
evenly divided between talent, di- 
rection and adaptation. ’ 

What was planned as a romantic 
tear jerker turns out flat and at 





times even bad taste Emil, 
! 
Marie Des Iles 
(Maries of the Isles) 
(FRENCH-COLOR) 
Paris, Feb. 23. 
Radius production and release. Stars 
Belinda Lee; feacures Magali Noel. Alain 
Saury, Foleo Lulli, Jacaues Castelnt. 
Dario Moreno, Noel Roaquevert. Jean 
Tissier. Directed by Georges Combret. | 
Screenplay, Pierre Maudru. Combret 
from novel by Robert Gaillard; camera | 
(Eastmancolor), Pierre Petit; editor, C. | 
Laboreur. At Ambassade-Gaumont. Paris. 
Running time, 105 MINS. 
Marie ‘ comen Belinda Tee 
SS arr re Magali Noel 
Duparquier ...cccocces: Alain Saurv 
ee Se ee Folea Talli 
Saint Andre ..cecccee. Jacaues Castelot | 
DOTORWED «2. cvecsecs Noel Roauvevert 
Fauvel Jean Tissier 





Tale of skullduggery and piracy 
on some tropical isles in the 17th 
century is. statically mounted, 
acted and unfolded. It shapes 
mainly as a local item. 

A conniving nobleman has the 
governor af an island kidnapped 
by pirates. But he escapes to come | 
back to save his friends from the | 
upstart’s gallows and his girl from 
a fate worse than death. This 
lacks production value and proper 
thesping with little export chances. 

Mosk. 


Los Desarraigados 
(The Uprooted Ones) 
(MEXICAN) 

Mexio City, Feb. 23. 
Nacionales release of a 
Cinematografica Inter-Continental, S.A. 
production Stars Pedro Armendaris, 
Ariadne Welter, Agustin de Anda; fea- 
tures Sonia Furio, Jose Elias Moreno, | 
Dolores Tinoco, Quintin Bulnes and 
Emily Lee. Screenplay by Raul de Anda 
and Gilberto Gazcon, based on play by 


A Peliculas 


J. Humberto Robles. Directed by Gil- 
berto Gazcon. At ine Roble, Mexico 
City. Running time, 95 MINS. 





An adaptation of the stage play 
by J. Humberto Robles, this im- 


cause of greater flexibility of the 
film camera, and the use of exter- 
ior scenes. The action takes place 


with their children born in the U.S. 
The second pic to be directed by 
Gilberto Gazcon, it is better than 
| average film entertainment. 


of their homeland, who deny their 





Whit. 


gist of story. 


proves on the dramatic work be- | 8 ! 
| strike “so that further opportunity 


Problems of children born outside | 


National Boxoifice Survey 


Storm Bops Biz; ‘Ben-Hur’ Again No. 1, ‘Summer’ 
. 2d, ‘Beach’ 3d, ‘Lady’ 4th, ‘Bismarck’ 5th 


Heavy snowstorms in many key 
cities covered by VARIETY in pres- 
ent stanza will cut deeply into 
overall] first-run biz total The 
showings im such keys as N. Y., 
Buffalo, Philly and  Cleveiand, 
which were hurt by storms, ave re- 
markable because of the way -ome 
of the stronger pix weathered the 
adverse conditions. 


“Ben-Hur” (M-G) again is pac- 
ing the field, the same as it has 
for the last few weeks. “Suddenly | 


Last Summer” (Col) is pushing up 
to second spot. It was third a week 


ago. 

“On the Beach” (UA), second 
last round, is winding up third. 
“Who Was That Lady” (Col) again 
is finishing fourth, same as last 
stanza. 

“Sink Bismarck” (20th) is mov- 
ing up from seventh, position it 
held a week ago, to fifth. “Man 


in Havana” 


hinting its great b.o. potential for | 
sixth | 


several weeks, is copping 
money, first time in listings. 
“Bramble Bush” (WB), fifth last 


session, is winding up _ seventh. 
“Solomon and Sheba” (UA) is edg- 
ing up to eighth place, “Toby Ty- 


ler” (BV), sixth last round, is cap- 
turing ninth spot. 

“Once More With Feeling” (Col) 
eighth a week ago, will take 10th 
place. “Operation Petticoat” (U) 
is finishing 11th while “Last Voy- 


age” (M-G) rounds out the Top 12. 
. 





guage becomes quite strong. In 
this one, Mexicans gleefully have 
a chance to paint the gringos in un- 
complimentary terms. Gazcon’s 
first pic was “The Boxer,” which 
won critical acclaim 

Sonia Furio, moving up, co-stars 
and essays a dramatic role instead 
of his usual song and dance, un- 
dress routines. Agustin de Anda, 
in his second film, shows improve- 
ment; Adriadne Welter is convinc- 


ling and Pedro Armendariz, as the 


older brother, is better than he has 
been in recent efforts. 

Jose Elias Moreno and Dolores 
Tinoca are the parents who do not 
forget their native land. Miss 


Tinoca’s first appearance in pic- | 


tures, she gives a realistic per- 
formance as the mother. Quintin 
Bulnes has a secondary fo'le which 
does not require any special — 
Emil. 








Polite to Fabian 


Continued from page § 








ready made by Universal and the 
independents. 

SAG national executive secre- 
tary John L. Dales said that John- 
ston’s remarks “illustrate the dif- 
ficulty of communication with (the) 
majors today. Johnston has at- 
tended one negotiating session 
only. 
of intimate knowledge of these 
problems.” 

Curtis Kenyon, prexy of WGA- 
West, told Fabian that “a healthy 


flow of top quality product is al- | 


ready assured the nation’s exhibi- 
tors” via the Universal deal and 
the 40-odd indies who have already 
signed with the writers and seem 
certain to sign with SAG. 

Kenyon, naming the indies al- 
ready signed and indicating that 
Universal “certainly can be expect- 
ed to continue and if necessary ex- 


pand its flow of first rate product,” 
added that“ “you can be positive | 
‘that new names steadily will be 


added to this array of creative 


talent.” 


Both Dales and Kenyon would | 


of E. proposals or 
could solve the 


welcome any C. 
suggestions that 
impasse. 


Cc. of E. Alarm For Biz 
In a last-ditch effort to avoid a 
walkout by the Screen Actors 
Guild, the American Congress of 


| Exhibitors had wired all parties 


| 


| 


to the dispute late Friday (4) urg- 
ing a 14-day deferment of the 


be available to’settle the issues.” 
This is the second effort that the 


in San Antonio, Texas, in 1911, the) C. of E. has made in the last week 
uprooted being those who have fled | to prevent the strike and to offer 
the revolution north of the border, | its services “for constructive co- 


operation in any form acceptable 
to the negotiators.” The C. of E 
warned that a prolonged strike 


would undermine the supremacy | 
{of the American motion picture 


Col), which has been | 


His statement indicates lack | 


| “Sapphire” (U), with some ad- 
ditional playdates; and ‘Mouse 
That Roared” (Col) are the two 
runner-up pix. 

“Dog of Flanders” (20th), due 
soon at N. Y. DeMille, was smash 
on epening round in Chi. “This 
Rebel Breed” (WB) is rated big in 
Philly. “Home From Hill” (M-G), 
with the disadvantage of opening 
the day of the big storm in N. Y., 
still is okay on initial week at 
N. Y. Music Hal). “Guns of Tim- 
| berland” (WB), also new, shapes 
slow to mild and modest in most 
playdates this week 

“Windjammer” (NT) big in Fris- 
co and Balto, looks lively in Chi, 
“Magician” ‘Janus) shapes hotsy 
in Boston and good in Cleveland. 


| 


“Gazebo” ‘M-G) looms torrid in 
Omaha and neat in Portland. 
“Legs Diamond” (WB), mild in 


Minneapolis” shapes fine in Detroit. 


| “400 Blows” (Zenith), okay in 
Boston and Balto, looks sock in 
Chi, “South Seas Adventure” 


Cinerama), solid in Minneapolis, 
is swell in Detroit. 

“Seent of Mystery” (Todd) is 
brisk in Chi and swee’ in L. A,, 
but only fair in N. Y. “Tiger Bay” 
(Cont) shapes okay in N. Y. and 
Washington 

“Jack the Ripper” (Par) is rated 
mild in Seattle. “Breakout” (Cont) 
looms good in Washington. 

(Complete Boxoffice Reports on 
Pages 8-9). 


U’s Make-Do 


Continued from page 3 




















dustry as a result of the overhaul 
instituted a year ago. 

Thirdly, the type of product the 
company has coming up from now 
until July is idealy suited for the 
“big sell.” Huge negative cests are 
not involved and even mild sue- 
cesses induced by extra bally ef- 
forts could well keep the company 
on the black side of the ledger. 

So far the company is putting 
its greatest concentration on “The 
Glenn Miller Story,” a reissue, and 
on “The Snow Queen,” a Soviet 
full-length cartoon based en a Hans 
Christian Andersen story. The lat- 
ter has been re-dubbed and geared 
for the American market. It was 
acquired by the company outside 
of the cultural exchange agreement 
with the Soviet Union. But “Glenn 
Miller” and “The Snow Queen” are 
being treated as important first- 
run films. The latter especially 
is receiving a hefty national maga- 
zine campaign and is being readied 
to cash in on the children’s trade 
for Easter Week. It has already 
been dated on the entire RKO 
circuit in N.Y. for Easter Week. 

In addition to these films, the 
company is armed with twe Italian 
spectacles, “The Cossacks” and 
“Head of a Tyrant.” Both films 
| have been dubbed into English and 
are apparently of the type that 
Joseph E. Levine has merchandised 
successfully in the U.S. While U 
does not intend to toss bally coin 
around as easily as Levine, it nene- 
theless plans to give these entries 
hefty backing... 

Also slated for release during 


the industry's so-called “orphan 
period” is a package of hor- 
ror films from the studios 


{of Hammer Productions in Eng- 
land—“Bride of Dracula” and 
| “The Leech Woman.” U has had 
considerable success in the past 
with the Hammer weirdies and 
| hopes that these will click as well. 
| Rounding out the program be- 
| fore the steady stream of block- 
busters are resumed are “Othello,” 
| the Soviet film U is handling under 
the cultural exchange agreement, 
and “Too Soon To Love,” a modest 
|budget entry that U acquired 
| Outright from a young Hollywood 
independent and which the com- 
pany hopes will attract the teen- 
age trade. 





Hathaway Goes Thataway 
Los Angeles, March 8. 
Ralph Hathaway swings from 
manager of Vogue to Fox-West 
Coast’s Carthay Circle to super- 
vise roadshow engagement of 20th- 
Fox's “Can-Can,” which preems 
Thursday. He previously was at 
Chinese and Fox Wilshire Thea- 
tres. 
| Lou Silverstein succeeds Hatha- 





fatherland and their parents, form | industry in the world market and| way as Vogue manager, moving 
Sometimes the lan-| would give foreign producers anj over from Fox Beverly, 
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: Recalling Earlier Toll Testing 
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The trial-and-error of home toll 


” 


eee 


media goes back to late in 1950 


when Zenith Radio Corp. first tested its Phonevision system on a 
90-day run in Chicago. It didn’t click. 
Zenith’s was the first and the mostest, according to the declarations 


al 


of the late Eugene McDonald, who headed the midwestern outfit. He 
plugged relentlessly about the Zenith modus operandi which had the 
customers calling, telephonically, for a hookup to the scrambled 
program. There were 300 clients and available to them were the major 
studics’ backlogs of features. They were asked to pay $1 per picture 
and were billed at the end of the month, this being added to their 
Bell telephone statement. 

Psychologically this proved unfortunate for the man in the home 
might find himself with a charge (for entertainment) sometimes more 
than triple his usual phone (for communication) ‘bill. And the*pictures 
involved for the most part were reissues. There was no variety—just 
the pictures on the one channel. It fell apart. : ; ; 

Next came the original Telemeter trial in Palm Springs, Calif., which 


OPTIMISM RISES 
AFTER HIATUS 


By ROBERT !. LANDRY 


Behind the current and strange- 
ly-little publicized test run in a 
Toronto suburb of the Internation- 
al Telemeter system of closed-cir- 
cuit tollvision there is a growing 
amusement trade earth-tremor. The 
consequences of the present appar- 
| ently-successful demonstration (fol- 
|/lowing the earlier, less-auspicious 
try in Palm Springs, Cal.) assume 
| dimension and futurity in the eye- 
| glaze of New Yorkers who control 











SHOW HUNT 


Await Collecting Crews’ Calls; 
Toronto Toll Test Trailerizes, 


Sells ‘No Advertising’ Hard 


Toronto, March 8. this free Telemeter program runs 
Coin-collecting crews in Etobi-| 90 mins. 
coke, local suburb, will start in a| . Said Fitzgibbons; “Local surveys 
week. Their findings in the coin-| have shown that people won't sit 
boxes of some 1,000 subscribing | up for late movies, particularly of 


homes will be watched with keen 





Players-Canada, franchise-holders 
for Paramount-owned Internation- 


| al Telemeter under a 25-year con- 


ran from Nov. 29, 1953, to April of the following year. Total of 267 | jiterary, musical, sports and stage | ‘T@ct- But actually all the enter- 


installations yielded an average of $8 per month, at the start, for 


features on first-run plus some football games. This, incidentally, was | 
in a low-cost housing district of the fashionable resort. Then a drivein 
the vicinity complained to the Dept. of Justice that he) 


operator .. 
aes being ucvrived of the right to bid for first-run product and all 
distributors but Paramount pulled away in panic. It reached the point 
where the Palm Springs citizens were being fed a diet of Pine-Thomas 
programmers. This, too, fell apart, after promising beginnings. Col- 
lection was via coinbox. 

Henry Griffing, head of Video Independent Theatres, In October, 


1957, offered the third experiment in home toll. In Bartlesville, Okla., | 


and for a flat fee of $9.50 per month, Griffing offered on one channel 
the first-run productions. He subsequently came down in price, the 


cost was halved, but still the public didn’t buy. And Griffing later | 


admitted he erred in not giving the tuners-in a variety of programming 


and the opportunity to take what they wanted. In other words, there | 
was no variety and they paid the same amount regardless of what | 


they had tuned in on. f ; : 
Now current, in West Toronto, is Telemeter again, with the public 
paying only on an as-you-see basis and with diversified programming. 


Mexicans No Like, Oe Co Letter To 


Film Company Prexies: 
Cordura’ Bounced 


Tollvision Broadens Biz 


J. J. Fitzgibbons, head of Famous 


Columbia has declared all of Players Canadian, which is ‘“spon- 
Mexico out of bounds for its own soring” the current International 


release of “They Came to Cor-| rejemetftr home toll system test in 
dura In other words the film) west Toronto, has sent out letters 
company has withdrawn the Wil- to all film company presidents as- 
liam Goetz production from the  certing that they now have a third 
south-of-the-border country. | possible source of income for their 
Col has opened the picture in pictures 
MMexico on a first-run basis and) Fi ibb ~ 4 at: nt 
found enough local citizens an-| . rg ag te oo — 
tagonistic toward the film’s impli- | t ere’s the theatrical market. An 
cations anent the American-Mexi- | then, before any licensing to com- 





can clashes of 1916. | mercial tv, there’s home toll. This | 


Because of the Mexican sensitiv-| is followed by commercial tv, in 
ity, said a Col spokesman, “we de- | his line of thinking. 


cided to pull the picture rather | 
than than rile them.” The Goetz 


Head of the Canadian theatre} (4) Already there is talk of pre- 


circuit also acknowledged that the 


properties. 

Who has been negotiating with 
whom, and for what? There are 
already whispers of old legit 
scripts and operettas for which 
tooleasting rights are quietly 
sought. Concerti impresarios are a- 
| buzz. So are some baseball clubs. 
| An almost cloak-and-dagger secrecy 
| prevails but there seems little 
doubt that longrange program plan- 
ing is much further advanced than 
generally realized. 

Tollvision took several bad set- 
backs in the past couple of year, 
notably as to stock promotion mis- 
steps. The Toronto test is actually 
|a fourth (see separate story) and 
| follows the focussing of a good 
|deal of animosity against parlor- 
| boxoffice schemes, any or all, by 

(1) advertising-supported broadcast 
interests and (2) film theatres. But 
the previously-confessed grandiose 
expectations of toll proponents are 
| readily recalled and now have been 


refreshened and envigorated by! 


| several developments, which may 
be listed as follows: 

(1) Though much-postponed, 
} the Toronto experiment has, finally, 
| gone well. 

(2) The quiz and payola scan- 
dals have, it is thought, weakened 
the power (i.e. moral influence) of 
| broadcasters to persuade Congress 

to shut tollvision out as a threat 
to something preciously “free.” 

(3) Showmen and sports entre- 
preneurs purr when conjuring an 
enormous cash collection potential. 
| (A telemeter home cashbox can 
hold $45, be picked up by armed 
guards at liesure). 





Broadway production deals with 


re world is watching. 


Subscribers have paid $5 for the | 
|installation of the mantel-size | 


gadget, plus $1 each time for a 
| choice of two first-run films, or an- 


| other buck for the double-feature | 


addicts. 
| Although some 3,000 Etobicoke 
| householders have signed up, 
shortage of tv set attachments con- 
|tinues but a new shipment from 
|the U. S. is expected the latter 
| part of this week, which should 
satisfy a large proportion of those 
| who have had installed the $5 de- 
| vice. 

According to Eugene E. Fitzgib- 


| bons, president of Trans-Canada | 


Telemeter, a pitch will be made 


dwellers who, heretofore, have 
been passed up for homeowners. 

Fitzgibbons asserts: “The Tele- 
meter venture in Canada is simp- 
ly being held up temporarily by 
the manufacturing lack of our 
special coin-collecting device.” 

As of Monday (7) and for a 
week’s run, the choice on the two 
channels are “Damn Yankees” and 
“Ask Any Girl.” Running at 7 
p.m. and repeating at 9 p.m. both 
choices are preceded by a travelog, 
a cartoon and trailers of the fol- 
lowing week's film fare. 

Stressed, of course, by Tele- 
meter is that no commercials are 
allowed. Film runs its full-length 
instead of being chopped down to 
50 mins., plus commercials, on the 
late “free” tv broadcasts. Idea is 
to present “home entertainment” 
exactly as in a theatre. 


7:30 p.m., there was the live broad- 
cast of the hockey game in Boston 
of the Toronto and Boston teams 


curiosity by the auspices, Famous | 


immediately for apartment house | 


[On Sunday (6), commencing at | 


the prior to 1948 vintage, and are 
| prepared to pay a buck for full 
|length, first-run films that, devoid 
of commercials, commence at 7 or 
9 p.m., with thé latter Signing off 
toward midnight. On entertain- 
ment in the home, the householder 
—and later the apartment dwellers 
—will also escape the trips down- 
town, parking and baby-sitting 
| fees.” 

Plans are for Telemeter Iinstalla- 
| tions to go east into Swansea and 
north to York and ultimately sur- 
round Toronto. London, Ontario, 
and the areas around Port Arthur 
and Fort William are the next in 
Telemeter’s immediate Ontario 
| plans, with exhibitor chains or in- 
dies in these cities to have the first 
jchance of refusal of Telemeter 
terms. 

Again quoting: “This will be 
based on their past five years’ earn- 
ings—audited by the proper au- 
thorities, of course—and if they so 
elect to join Telemeter on a part- 
{nership or share basis.” 
Censorship—Already! 

One difficulty in the Toronto 
suburban teeoff is the immediate 
| scheduled showing of “Room at the 
Top” which, under Ontario censor 
| regulations, is “restricted” to 
| adults—or those 18 and over. In 
|the case of “Room at the Top,” 
which commences a week's Tele- 
meter engagement a fortnight 
hence, this will go on at 10;30 p.m. 
when youngsters are expécted to 
be in bed. They will, of course, 
have a choice of two films earlier 
that night. 

Other Telemeter advantages te 
showings of films in the home is 
that Telemeter is a seven-day oper- 
ation, with theatres in Ontario 
shuttered on Sundays but Gene 
Fitzgibbons pointing out that sub- 
scribers are allowed two twice- 
nightly showings on Sunday nights, 

So far, the nabes in the Torento 


picture stars Gary Cooper and Rita majority of film companies were 

Hayworth and was a commercial | supplying him with theatrical prod- 

disappointment in the States. uct for the home toll and said he 

was certain all parties would bene- 
t 





° fit. 
Kungarian Film Man While Telemeter execs Insist that 


Fined $5,157; Withheld 
Income Tax Deductions 


Toronto, March 8. 

Emry Stephen Rode, 43, im- 
porter of foreign films, whose busi- 
ness failed, was fined $5,157 as an 
alternative to six months in jail 
for withholding employees’ income 
tax deductions. 

Hungarian immigrant and for- 
mer president of the bankrupt All| 
Nations Film Service Rode was ap- 
pealing an added $4,000 fine, with | 
the $5,157 now tacked on to his 
pleading of guilty to personal in- 
come tax evasion. Full amount of 
claim was paid into court. 








Increase of Shares 


Sought by NT&T Co. 


Los Angeles, March 8. 
National Theatres & Television 
stockholders will be asked to ap- 
prove an amendment increasing 
number of authorized shares of 
stock from 3,750,000 to 5,000,000, 
at annual meeting held here March 


a 

Shareholders also will vote on 
an amendment adopted by board of 
directors last Nov. 12 extending 
termination date of company’s 
steck option plan to Feb. 15, 1965. 
Still another amendment up for 
approval is the sinking fund pro- 
vision of company's 1958 deben- 
tures with the Chemical Bank-N.Y. 
Trust Co. 

Directors for forthcoming year 
also will be elected, with 14 in- 
cumbents up for return to the 
board and a 15th new nominee, 
William J. Friedman. 





the programming will be made up 
of a diversified arrangement, the 
fact is that theatrical motion pic- 
tures occupy, as of now, the main 
part of the screening time. 





V. J. Rosen to Cinerama 
Hollywood, March 4%. 

V. J. Rosen, who formerly di- 
rected group sales on “Windjam- 
mer” for National Theatres & Tele- 
vision, has joined Cinerama as di- 
rector of chain's national depart- 
ment of special services. 

He'll headquarters at Warner 
Hollywood Theatre here. 


+ Nalalalalnlalalolalalalalalalalaielaioial RII III III III IIIA IIIS III IIS IISA IS IISA IS IIS IS ISIS IIIS IA 


: Dig Deeper Into Skiatron Tollvision 


. 
bbe hehe nen nnn nee eeeerr crete ese Se eeeeeesteeleeeeeeeeereetrrryy 


| Grande and Jose Miranda among 
| others. In addition, shares were | 


Washington, March 8. 

No early end is in sight for 
Securities & Exchange Commission 
hearings on the tangled stock deals 
of Matty Fox and Skiatron Elec- 
tronics prexy Arthur M. Levey. 

After the hearings were recessed 
last week until March 7, SEC at- 
torneys estimated that it would 
take another week at least to wind 
up their presentation. 

SEC attorney Eugene Rotberg 
served notice that witnesses would 
be called to testify on the ultimate 
disposition of thousands of shares 
sold by Levey. SEC is trying to 
find out whether the stock was 
sold to the public in violation of 
the SEC act. 

Levey has admitted selling big 
blocks to friends and family as 
well as to individuals, Charles 


tollvision financing legitimate 
plays. 

(5) Telephone circuitry can be 
simply utilized, the A.T.&T. is 
standing by, more than willing in 
the domestie market and, in time 
ahead, the International Telephone 
& Telegraph is expected to make 
tollvision exportable. 

Some prophets think that in an- 
other five years tollvision will be 
fully-established as another enter- 
tainment medium in competition 
with both television and theatres. 





Dalrymple’s Role 

Jean Dalrymple, director of the 
theatre and light opera units of the 
New York City Center, has been 
named executive producer for 
Telemeter, which launched its pay- 
tv system in West Toronto last 
week. The International Telemeter 
Co. is a division of Paramount. 





also bought through a Swiss bank. 
But the Skiatron head flatly de- 
| nies any knowledge that the shares 
were sold io the public. With the 
, exception of certain exemptions, 
Sale of unregistered stock ta the 
public is illegal. 

Rotberg also said it might be 
necessary to call witnesses on the 
present financial shape of Skiatron. 
SEC has charged that Skiatron of 
America, the firm headed by Fox 
which is charged with exploiting 
pay-tv for Skiatron, had a $3,200,- 
000 deficit last spring. The SEC 
attorneys will try to determine 
whether either company has the 
resources to put over pay-tv. 








—for which Telemeter subscribers | suburb have not been hurt at the 
paid a buck.) b.o. These are the Westwood (994- 

At 2:00 p.m., starting Saturday | seater) and the Kingsway (697- 
and Sunday (5-6) only, a special | seater) at 85c top, both owned by 
matinee got underway for children | Nathaniel A. Taylor, operator of 


in the 5-10 years’ age bracket, with 
their elders depositing 25c in the 
cojin-collecting box. Besides keep- 
ing the youngsters in the home, 
these matinees have been hand- 
picked by Telemeter after consul- 
tations with PTA groups, educa- 
tional bodies etc. Current was 
“Courage of Black Beauty” to be 
followed (13-14) by “Tom Thumb.” 
Local News Free 

Channel 3 is “free” and goes on 
daily at 5:55 p.m., with tapes of 
local news, weather predictions, in- 
terpolated dinner music, such live 
shows as service clubs, the Red 
Cross and 30 mins. of Cliff McKay's 
orch. Without the deposit of coins, 








position of 195,000 shares issued 
to Fox. All the shares eventually 
wound up in the hands of the 
public, the bulk of them through 
persons or companies to whom Fox 
was in debt. These shares were 
covered by a 1956 registration 
statement filed by Skiatron which 
was withdrawn before it became 
effective. 
| It is still unelear whether Fox 
j will be called to testify on the 
deals. SEC attorneys said it is pos- 
sible they will want him on the 
stand. 

The. hearings are to determine 
whether a stop order should be 
issued against Skiatron’s state- 





| seeking registration of 172,000 


>see es 
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| some 80 theatres in Ontario and in 
accord with Telemeter’s plans. 


‘We'll Be Back’ 
Sez Chis Zenith 
Zenith Radio Corp., promoters 
of Phonevision, one of the first 
toll tv systems, expects to reveal 
“within a matter of weeks” plans 
for “an inivial operation. of this 
service in one of the most im- 
portant markets of the country,” 
Joseph S. Wright, Zenith prexy, 
| said in New York yesterday (Tues.) 
| in a talk before the New York So- 


| ciety of Security Analysts. 
The Zenith test would be on an 








| air-broadcast basis. The current 


Paramount - sponsored Telemeter 
test in Toronto suburb of Etobi- 
coke is a cable system. 
Wright reported that Zenith has 
conciuded preliminary negotia- 
| tions with “another large and fine 
company” which will participate 
in the Phonevision test. “We ex- 
pect within a matter of just a few 
weeks to be able te go to the Fed- 
| eral Communications Commission 
with details of the proposed initial 
operation and for further authority 
| from the Commission,” he said, 





Ratto Hits Pasture 
Washington, March 8. 
Orangele J. Ratto, manager of 





ment filed last August with SEC} the Loew’s Palace here since 1932, 


i has retired. 


Before the hearings were re-| shares for public sale. SEC has| Ratto joined Loew's in 1915 as 
cessed, Rotberg read a proposed| brought out that many of these assistant manager of the Columbia 
stipulation setting forth the dis-! securities have already been sold.|in Washington. 


x, 








FELM REVIEWS 





VARIETY 


Wednesday, March 9, 





Meller In Piek Tights 
(COLOR) 





Good technique in filming an 
average story. B.o. prospects 
okay 





Hollywood, Feb. 29. — 
Paramount release of a Carlo Ponti- 
Marcello Girosi Production. Stars Sophia 


Leren, Anthony Quinn; costars Margaret 
OBrien Steve Forrest; with Eileen 
Heckart, Ramon Novarro, Edmund Lowe; 


end George Mathews, Edward Binns, War- 


ren Wade. Frank Silvera. Robert Palmer, 
Leo V Matranga. Cal Bolder, Taggart 
Casey Howard MecNear. Directed by 
George Cukor Screenplay, Dudley 
Nichols and Walter Bernstein. based on 


a novel by Louis L'Amour; camera (Tech- 
Herold Lipstein; editor, Howard 


color) 
Smith: music, Deniele Amfitheatrof. Pre- 
viewed at the studio, Feb. 29, ‘60. Run- 
ning me, 100 MINS. 

With “Heller In Pink Tights,” 


director George Cukor put tongue 
in cheek to turn an ordinary story 
into a gaudy, old-fashioned west- 
ern satire with gleeful touches of 
melodrama. It’s bright execution 


ef a film whose boxoffice outlook | 


about average. Sophia Loren 
and Anthony Quinn star in the 
Carlo Ponti-Marcello Girosi pro- 
duction for Paramount. 

Taken from a novel by Louis 
I’Amour and. screenplayed_ by 
Walter Bernstein and the late Dud- 
ley Nichols, “Heller” follows The 
Great Healy Dramatic and Concert 
Co. in two red wagons through the 
wilds of Wyoming. The traveling 
theatre is fighting for its survival, 
and Miss Loren and Quinn put up 
a strong enough hattle to make 
things interesting and amusing 
It’s when the fiim’s plottage dis- 
solves into pure western that iv 
becomes somewhat commonplace. 

Miss Loren conned blonde 

sses for the role of an actress 
w..o has a knack for getting into 
situations. She looks fine with 
golden head and turns in a respect- 
able, most believable performance. 
Quinn, as head of the Healy com- 
pany, adeptly projects as the he- 
man, yet properly building a ten- 
der. calm characterization. 

Eileen Heckart just about steals 
the whole shootin’ match as an 
actress who has given up a “prom- 
ising” career for her daughter's 
chances on stage. It’s real comedy, 
and Miss Heckart carries it off 


is 


with polish. Steve Forrest makes | 


| Its accent is on realism. As a mat- 
|ter of fact, the creators of this 
even had in mind to let a certain 
Pohlmann, suspect in the murder 
case but later we play him- 
self in this production, but this 
|idea was abandoned afier a pro- 
test from the German film indus- 
try. 
The Wolfgang Hartwig and 
Dieter: Fritko production surpasses 
general expectations. It's remark- 
ably well directed and excellently 
acted. Doubtful whether this film 
wil] become as stout a grosser as 
its predecessor. But it does have 
substantial b.o. possibilities abroad 

Best thing about the pic is the 
top-notch acting by England's Be- 
linda Lee whose voice was dubbed 
by a German actress. Her por- 
trayal of the girl Rosemaries who 


sells herself for money is unusu- 
ally convincing. Director Rudolf 
Jugert also led the supporting 
players to fine performances. Even 
the minor characters come alive 


Technica! credits are nice, too 
Hans 


Vivir del Cuento 


(Living By One's Wits) 
Mexico City, March 1. 


A Peliculas Noecionales release of a 
Cinematografica Filmex, S A. production 
+ Stars Tin-Tan, Luz Maria Aguilar and 


Carlos Cores; features Pancho Cordova 


| Celia Viveros, Marcelo Chavez Rita 

| Rangel, Jose Jasso and Elena Julian 
Directed by Rafzel Baiedon. Screennplay. 
Francisco Cordova based on original by 

| Julio Porter. At esl Cinema, Mexico 


City. Running time, 90 MINS. 


| This is another in the series of 
Tin-Tan pictures in which 
;comic repeats old jokes and situa- 
tions. Actor has a certain following 





ho 
tne 


| in Mexico, is touted as second best | 


'to Cantinflas, but unlike the latte 
he draws heavily on standard comic 
| patter in developing the story of 
a central character whose mode 
|of earning daily expenses is from 
telling stories. 


Tin-Tan falls far short of giving 


{a film portrayal of a_ believable 
| Mexican character. Strong point 
of Mexican comics always to 
jtake off from a type identifiable 
|by the masses like a doorman, a 
shoeshine boy, a lottery ticket 
peddler, fireman, elevator operator, 
j and build up comedy by all sorts 
of situations that might feasibly be 
connected with his daily work. Add 


is 





a lovable villain, evil but never/4 dash of maudlin sentiment, a 
evil enough to lose his ogg |more or less flaming love affair, 
He’s a good actor, versatile and | and the comics have a picture 


appealing. Margaret O’Brien ‘S| But this latect film will only 
fine in a role that offers her more | appeal to Tin-Tan’s ‘ucleus of 
chances to be seen than heard;| fans in Mexico and possibly in 


Edmund Lovie is very good as a 
“Shakespearean” actor; and Ro- 
mon Novarro is aptly sinister as 
a well-heeled banker. 

Director Cukcr filled many of 
his scenes with full-blown diver- 
sion, others with high action, and 
his skill blends the two without 
weakening either of them. It’s fun 
when Miss Loren bets herself 
against a poker pot, showing four 
7’s but losine herself to Forrest. a 
professional gunman who has four 
Jack’s. And it’s exciting when Frr- 
rest saves the ‘traveling group 
from the funniest band of Indians 
since the original cigar store red- 
skin. But Cuxkor’s ability can only 
keep things going so long, and 
more than once the 100-minuie 
film bogs down. 

The production itself is excel- 
lent, the Harold Lipstein Techni- 
color photography a striking com- 
position of color and moverent. 
Art directors Hal Pereira and 
Eugene Allen outdid themselves, 
particularly with the theatre set- 
tings, and the second unit work of 
director Arthur Rosson and cam- 
eraman Irmin Roberts takes full 
advantage of fine Arizona settings. 
Daniele Amfitheatrof’s musical 
score boosts the satire consider- 
ably, and definite bonuses are the 
result of expert work by costumer 
Edith Head, set decorators Sam 
Comer and Grace Gregory, editor 
Howard Smith and soundmen .ohn 
Wilkinson and Winston Leverett. 


Ren, 
Die Wahrheit Ueber 
Resemarie 
(The Truth About Rosemarie) 
(GERMAN) 


Berlin, March 1. 

Union release of Rapid-Film (Wo fgang 
Hartwig) and Dieter Fritko production. 
Stars Belinda Lee; features Walter Rilla, 
Paul Dahlke, Jan Hendriks, Hans ielsen. 
Directed by Rudolf Jugert. Screenplay, 
J Joachim Bartsch; cemera, Georg 
Krause; music, Willy Mattes; erliting, 
Herbert Taschner. At Zoo Palast, Serlin. 
Running time, 191 MINS. 


OE EEE .. Belinda Lee 
MEE bec di ctvepeasids Walter Rilla 
Ss ankein die arc eucctin's'4 Paul Dahlke 
rrr Jan Hendriks 
a rrr roe Hans Mielsen 


Karl Schoenboeck 
Claus Wilcke 
Lina Corstens 


von Riedendank 
Fred Guttberg 
Frau Huber 


The second Teutonic pic about 
Rosemarie Nitribitt, Germany’s 
famous postwar courtesan who was 
found strangled in her Frankfurt 
apartment, is not up to the first 
“Rosemarie” pic. While the first 
film, “The Girl Rosemarie,” with 
Nadja Tiller in the title role, had 
a sharp satirical slant, this is more 
documentary type of feature pic. 


some Spanish-speaking areas , 
Emil, 
Kajikke 
(Angry Island) 
(JAPANESE-COLOR 


Hollywood, March 2 





Bentley Films release of Mac Krim 
—* produced by Masafumi Soga 
| Features Kazuo Suzuki. Shigeo Tezuka 


} Teruo Shibata, Yasuo Tauchiya. Shigeaki 
Goto, Directed by eeji Hisamatsu 
Screenplay. Yoko Mizuki, from original 
story, “The Rowers,” by Yoko Mizuki; 
camera (Eastman-color),. Seiichi Kizuka; 
music, Yasushi Akatagaw: Previewed 





at Beverly Canon Thertre, Mareh 1, ‘60. 





Running time, 90 MINS. 
| Tetsu Nakaya . Kazuo Suzuki 
Teizo Terada Shigeo Tezuka 
Mitsuo Ito . Teruo Shibata 
| Rotaro ........se00.- Yasuo Tsuchiya 
| Taichi . Shigeaki Goto 
CO Bere Yukio Akiyama 
| TREO wesc cvccce Kivoshi Komivama 
| quo ... Sankichi Ishihara 
Naoji .... Gen Sato 
Kinuko . Terumi Futagi 
|¥ shikawa Mosao Oda 
Izo Mes Saburo Ukida 
“Angry Island” is based upon 


| true incidents which happened in 
| 1931 on an island in the Inland 
| Sea of Japan, when authorities dis- 
| covered that boys taken from re- 
formatories were sold into virtual 
slavery for the back-breaking task 
| of rowing boats for fishermen who 
| beat and starved their unwilling 
;}and unhappy charges. Produced 
by the same filmmaker. Masafumi 
Soga, who previously turned out 
the well-remembered “Rashomon” 


ful entry for the art house trade 
which may gain by word-of-mouth 

Acquired for woridwide release, 
outside the Communist countries 
by Mac Krim, during a recent visit 
to Japan, distribution will be han- 
dled py Bentley Films of N.Y. Fea- 
iture benefits immeasurably by 
| beautiful color photography and 
lovely land and seascapes, and 
careful casting for a well devel- 
oped screenplay lerds high 
viction to subject matter. Most of 
| the interest certers in the actions 
of the pitiful rower boys, under 
constant cruelty by their masters. 
After one of them has been killed 
by his owner, several of the boys 
escape to the mainland, where 
they’re picked up and the condi- 
ticns on Itoshi Island made known 
for the first time. 

Cast is headed by Kazuo Suzuki, 
a rower boy who instigates the re- 
volt, persuasive in a difficult role. 
Direction by Seiiji Hisamatsu 1s 
fine in its approach and encom- 
passment of subject, well scripted 
by Yoko Mizuki, and color camera 
work by Seiichi Kizuka is a 

hit, 





and “Gate of Hell,” it is a power- | 


;} and Gilberto Gazcon, 
con- | 





Infierne de Almas 
(Lost Souls) 
(MEXICAN) 

Mexico City, Feb. 23. 


A Peliculas Nacionales release of 
Filadora Mexicana, S.A. production. Stars 


Christiane Martel. Ramon Armengod and 
Sonia Furio; features Tito Junco, Yerye 
Beirute, Jose Baviera, Fernando Fer- | 
nandez. Directed by Benito Alazraki. At | 
Real Cinama, Mexico City. Running time, | 
70 MINS 

Director Benito Alazraki, who 
some years back turned out the 
prize winning “Raices” (Roots), 
2ere has been restricted in work- 
ing on a three week shooting 
schedule and a rigidly limited 
budget 


Picture suffers from the obvious 





speed in production evident even 
in dance scenes of Sonia Furio 
Story takes place in Algiers, and 
has the usual quota of criminals, | 


police, loves and intrigues, a Pepe 
le Moko sort of central character 
played by Ramon Armengod who 
returns to the screen after a long 


absence and a lovelorn police- 
1an interpreted by Tito Junco. 
| Yerye Beirute plays a decent, lov- 


able sort of bandit It all adds 
up to the usual hokum 

Were it not for the Alazraki 
touch, this wou’d not have passed 
muster. As it is, the director has 
given picture a certain interest 
and suspense 

Yerye Beirute, as the bandit, 
milks the love scenes with sun- 
dry ladies. He wears a dried hum- 


ming bird over his heart, and this 
is supposed to make the ladies lose 
the heads and hearts to him infal- 
libly. mil, 
impaciencia del Corazon 
(Impatient Heart) 
(MEXICAN) 
Mexico City, March 1. 





A Peliculas Nacionales release of a 
Filmadora Chapultepec and Galindo 
Inos. production. Stars Martha Mijares, 








I 

( stiane Martell and Armando Silves- 
t ures Andres Solar, Miguel Man- 
z » Manuel Arvide, Genaro de Alba. 
Directed by Tito Davison. Screenplay by 
Tito Davison and Edmungo Baez from 
novel by Stefan Zweig: camera, Gabriel 
Figuero: music by Raul Lavista. At 
Variedades Theetre. Mexico City Run- 
ning time, 90 MINS. 

This Mexican version of the 
novel by Stefan Zweig, covering 
the love affair of an invalid for 
an officer of the Mexican revolu- 
tionary forces, can best be de- 


scribed as being a satisfying spec- | 
tacle. The photography of Gabriel 
Figueroa, ace cameraman, has 
captured the natural beauty of 
Guanajuato, where action develops. 

Hewever, the actors do not put 
across their lines nor make their | 
characters convincing. Fault seems 
evenly divided between talent, di- 
rection and adaptation. 

What was planned as a romantic 
tear jerker turns out flat and at 
times even bad taste Emil. 








Marie Des Hes 
(Maries of the Isles) | 
(FRENCH-COLOR) 





Paris, Feb. 23. 

Radius production and release. Stars 
Belinda Lee; feacures Magali Noe}. Alain 
Saury Foleo Lulli, Jacaues Castelot. 
Dario Moreno, Noel Roauevert. Jean 
Tissier. Directed by Georges Combret. | 
Screenplay Pierre Maudru. Combret 
from novel by Robert Gaillard; camera 
Eastmancolor), Pierre Petit; editor, C. 
Laboreur. At Ambassade-Gaumont. Paris. 
Running time, 105 MINS. 
Marie Belinda Tee 
TD : ai cv cenneueetunanees Magali Noel 
a eee Alain Saurv 
DD oa« ss ok eee Folea Talli 
Saint Andre ...c.ecee. Jacaues Castelot | 
Raracuda Noel Roavevert 
Fauvel Jean Tissier 


Tale of skullduggery and piracy 
on some tropical isles in the 17th 
century is_ statically mounted, 
acted and unfolded. It shapes 
mainly as a local item. 

A conniving nobleman has the 
governor af an island kidnapped 
by pirates. But he escapes to come 
back to save his friends from the | 
upstart’s gallows and his girl from 
a fate worse than death. This 
lacks production value and proper 
thesping with little export chances. 

Mosk. 


Los Desarraigados 
, (The Uprooted Ones; 
(MEXICAN) 
Mexio City, Feb. 23. 
Nacionales release of a 
Cinematografica Inter-Continental, S.A 
production Stars Pedro Armendaris, 
Ariatine Welter, Agustin de Anda; fea- 
tures Sonia Furio, Jose Elias Moreno, 
Dolores Tinoco, Quintin Bulnes and | 
Emily Lee. Screenplay by Raul de Anda 


A Peliculas 


J. Humberto Robles. Directed by Gil- 
berto Gazeon. At Cine Robie, Mexico 
City. Running time, 95 MINS, 


An adaptation of the stage play 
by J. Humberto Robles, this im- 
proves on the dramatic work be- | 
cause of greater flexibility of the 
film camera, and the use of exter- | 
ior scenes. The action takes place | 
in San Antonio, Texas, in 1911, the 
uprooted being those who have fled 
the revolution north of the border, | 
with their children born in the U.S. 
The second pic to be directed by 
Gilberto Gazcon, it is better than 
average film entertainment. 

Problems of children born outside | 
of their homeland, who deny their 
fatherland and their parents, form 


National Boxoffice Survey 


Storm Bops Biz; ‘Ben-Hur’ Again No. 1, ‘Summer’ 
2d, ‘Beach’ 3d, ‘Lady’ 4th, ‘Bismarck’ 5th 


Heavy snowstorms in many 
cities covered by VARIETY in pres- 


ent stanza will cut deeply into 
overall first-run biz total The | 
showings im such keys as N. Y., 
Buffalo, Philly and Cleveland, 


which were hurt by sterms, are re- 
markable because of the way some 
of the stronger pix weathered the 
adverse conditions. 

“Ben-Hur” 


(M-G) again is pac- 
ing the field, the same as it has 
for the last few weeks. “Suddenly 


Last Summer” (Col) is pushing up 
to second spot. It was third a week 


ago. 

“On the Beach” (UA), second 
last round, is winding up third. 
“Who Was That Lady Col) again 
is finishing fourth, same as last 
stanza. 

“Sink Bismarck” (20th) is mov- 
ing up from seventh, position it 
held a week ago, to fifth. “Man 


in Havana” 

several weeks, is copping sixth 

money, first time in listings. 
“Bramble Bush” (WB), fifth last 


session, is winding up seventh. 
“Solomon and Sheba” (UA) is edg- 
ing up to eighth place. “Toby Ty- 


ler’ (BV), sixth last round, is cap- 
turing ninth spot. 

“Once More With Feeling” (Col), 
eighth a week ago, will take 10th 
place. “Operation Petticoat” \U) 
is finishing 11th while “Last Voy- 
age” (M-G) rounds out the Top 12. 








guage 
this one, Mexicans gleefully have 
a chance to paint the gringos in un- 
complimentary 


becomes quite strong. In 


Gazcon’s 
Boxer,” which 


terms. 
first pic was “The 
won critical acclaim 

Sonia Furio, moving up, co-stars 


and essays a dramatic role instead 


of his usual song and dance, un- 
dress routines. Agustin de Anda, 


in his second film, shows improve- 
ment: Adriadne Welter is convinc- 
ing and Pedro Armendariz, as the 
older brother, is better than he has 
been in recent efforts. 

Jose Elias Moreno and Dolores 
Tinoca are the parents who do not 
forget their native land. Miss 
Tinoca’s first appearance in pic- 
tures, she gives a realistic per- 
formance as the mother Quintin 
Bulnes has a secondary fole which 
does not require any special ete. 

Emil. 
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ready made by Universal and the 
independents. 

SAG national executive secre- 
tary John L. Dales said that John- 
ston’s remarks “illustrate the dif- 
ficulty of communication with (the) 
majors today. Johnston has at- 
tended one negotiating session 
only. His statement indicates lack 
of intimate knowledge of these 
problems.” 

Curtis Kenyon, prexy of WGA- 
West. told Fabian that “a healthy 
flow of top quality product is al- 
ready assured the nation's exhibi- 
tors” via the Universal deal and 
the 40-odd indies who have already 
signed with the writers and seem 
certain to sign with SAG. 

Kenyon, naming the indies al- 
ready signed and indicating that 
Universal “certainly can be expect- 
ed to continue and if necessary ex- 
pand its flow of first rate product,” 


added that“ “you can be positive | 
that new names steadily will be} 


added of creative 


talent.” 


to this array 


Both Dales and Kenyon would | 


welcome any C. of E. proposals or 
suggestions that could solve the 
impasse. 


Cc. of E. Alarm For Biz 
In a last-ditch effort to avoid a 
walkout by the Screen Actors 
Guild, the American Congress of 
Exhibitors had wired all parties 


to the dispute late Friday (4) urg- | 
14-day deferment of the} 


ing a 
strike “so that further opportunity 
be available to’settle the issues.” 


This is the second effort that the | 
| C. of E. has made in the last week| manager of Vogue to Fox-West 
|to prevent the strike and tc offer) Coast’s Carthay Circle to super- 


its services “for constructive co- 
operation in any form acceptable 
to the negotiators.” The C. of E 
warned that a prolonged strike 
would undermine the supremacy 


key | 


Col), which has been | 
hinting its great b.o. potential for | 


| budget 


some ad- 
“Mouse 
the two 


with 
and 
are 


“Sapphire” (U), 
ditional playdates: 
That Roared” ‘Col) 
runner-up pix. 

“Dog of Flanders” (20th), due 
soon at N. Y. DeMille, was smash 
on opening round in Chi. “This 
Rebel Breed” (WB) is rated big in 
Philly. “Home From Hill” (M-G), 
with the disadvantage of opening 
the day of the big storm in N., Y., 
still is okay on initial week at 
N. Y. Music Wal!. “Guns of Tim- 
berland” (WB), also new, shapes 
slow to mild and modest in most 
playdates this week. 

“Windjammer” (NT) big in Fris- 
co and Balto, looks lively in Chi, 
“Magician” (Janus) shapes hotsy 
in Boston and good in Cleveland. 


“Gazebo” (M-G) looms torrid in 
Omaha and neat in Portland. 
“Legs Diamond” (WB), mild in 
Minzcapolis* shapes fine in Detroit. 

*400 Blows” (Zenith), okay in 
Boston and Balto, looks sock in 
Chi. “South Seas Adventure” 
(Cinerama), solid in Minneapolis, 
is swell in Detroit 

“Scent of Mystery” (Todd) is 
brisk in Chi and sweet in L. A,, 


but only fair in N. Y. “Tiger Bay” 
(Cont) shapes okay in N. Y. and 
Washington 

“Jack the Ripper” (Par) is rated 
mild in Seattle. “Breakout” (Cont) 
looms good in Washington. 

(Complete Boxoffice Reports on 
Pages 8-9). 
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dustry as a result of the overhaul 
instituted a year ago. 

Thirdly, the tvpe of product the 
company has coming up from now 
until July is idealy suited for the 
“big sell.” Huge negative costs are 
not involved and even mild sue- 
cesses induced by extra bally ef- 
forts could well keep the company 
on the black side of the ledger. 

So far the company is putting 
its greatest concertration on “The 
Glenn Miller Story,” a reissue, and 
on “The Snow Queen,” a Soviet 
full-length cartoon based on a Hans 
Christian Andersen story. The lat- 
ter has been re-dubbed and geared 
for the American market. It was 
acquired by the company outside 
of the cultural exchange agreement 
with the Soviet Union. But “Glenn 
Miller” and “The Snow Queen” are 
being treated as important first- 
run films. The latter especially 
is receiving a hefty national maga- 
zine campaign and is being readied 
to cash in on the children’s trade 
for Easter Week. It has already 


been dated on the entire RKO 
circuit in N.Y. for Easter Week. 
In addition to these films, the 


company is armed with two Italian 
spectacles, “The Cossacks” and 
“Head of a Tyrant.” Both films 
have been dubbed into English and 
are apparently of the type that 
Joseph E. Levine has merchandised 
successfully in the U.S. While U 
does not intend to toss bally coin 
around as easily as Levine, it nene- 
theless plans to give these entries 
hefty backing.. 

Also slated for release during 


the industry's so-called “orphan 
period” is a package of hor- 
ror films from the studios 


of Hammer Productions in Eng- 
land—‘“Bride of Dracula” and 
“The Leech Woman.” U has had 
considerable success in the past 
with the Hammer weirdies and 


| hopes that these will click as well. 


Rounding out the program be- 
fore the steady stream of block- 
busters are resumed are “Othello,” 
the Soviet film U is handling under 
the cultural exchange agreement, 
and “Too Soon To Love,” a modest 
entry that U acquired 
outright from a young Hollywood 
independent and which the com- 
pany hopes will attract the teen- 
age trade. 





Hathaway Goes Thataway 
Los Angeles, March 8. 
Ralph Hathaway swings from 


vise roadshow engagement of 20th- 
Fox's “Can-Can,” which preems 
Thursday. He previously was at 
Chinese and Fox Wilshire Thea- 


| tres. 
|of the American motion picture | 
| industry in the world market and| way as Vogue manager, moving 


Lou Silverstein succeeds Hatha- 


gist of story. Sometimes the lan-| would give foreign producers an| over from Fox Beverly, 
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: Recalling Earlier Toll Testing 


Ey 


IPOPTTTTTTTCTTCOTTTTOTOTTCTCTSCCOCCC CTC Ceo cocci e tl. 
The trial-and-error of home toll media goes back to late in 1950 


when Zenith Radio Corp. first tested its Phonevision system on a 
90-day run in Chicago. It didn’t click. ; : 
Zenith’s was the first and the mastest, according to the declarations 


of the late Eugene McDonald, who headed the midwestern outfit. He 
plugged relentlessly about the Zenith modus operandi which had the 
customers calling, telephonically, for a hookup to the scrambled 
program. There were 300 clients and available to them were the major 
studios’ backlogs of features. They were asked to pay $1 per picture 
and were billed at the end of the month, this being added to their 
Bell telephone statement. 

Psychologically this proved unfortunate for the man in the home 
might find himself with a charge (for entertainment) sometimes more 
than triple his usual phone (for communication) bill. And the*pictures 


OPTIMISM RISES 
AFTER HIATUS 


By ROBERT J. LANDRY 


Behind the current and strange- 
ly-little publicized test run in a 
Toronto suburb of the Internation- 
al Telemeter system of closed-cir- 
cuit tollvision there is a growing 








involved for the most part were reissues. There was no variety—just 


the pictures on the one channel. It 


fell apart. 


amusement trade earth-tremor. The 
, consequences of the present appar- 
| ently-successful demonstration (fol- 
|}lowing the earlier, less-auspicious 
try in Palm Springs, Cal.) assume 
dimension and futurity in the eye- 


Next came the original Telemeter trial in Palm Springs, Calif., which | glaze of New Yorkers who control 
ran from Nov. 29, 1953, to April of the following year. Total of 267 literary, musical, sports and stage 
installations yielded an average of $8 per month, at the start, for) properties. 


features on first-run plus some football games. This, incidentally, was | 
in a low-cost housing district of the fashionable resort. Then a drivein ‘whom, and for what? 
operator in the vicinity complained to the Dept. of Justice that he already 


Who has been negotiating with 
There are 


whispers of old 


SHOW HUNT 





Await Collecting Crews’ Cails; 


| 


Toronto Toll Test Trailerizes, 
Sells ‘No Advertising’ Hard 


Toronto, March 8. jthis free Telemeter program runs 
Coin-collecting crews in Etobi-| 90 mins. 
coke, local suburb, will start in « Said Fitzgibbons; “Local surveys 
week. Their findings in the coin- | have shown that people won't sit 
boxes of some 1,000 subscribing | up for late movies, particularly of 
homes will be watched with keen | the prior to 1948 vintage, and are 
curiosity by the auspices, Famous| prepared to pay a buck for full- 











Players-Canada, franchise-holders 
for Paramount-owned Internation- 
al Telemeter under a 25-year con- 
tract. But actually all the enter-| 
tainment world is watching. | 


Subscribers have paid $5 for the 
installation of the mantel-size 


legit | gadget, plus $1 each time for a 


was being deprived of the right to bid for first-run product and all! seripts and operettas for which | choice of two first-run films, or an- | 


distributors but Paramount pulled away in panic. It reached the point | toolcasting 


rights are quietly 


where the Palm Springs citizens were being fed a diet of Pine-Thomas |sought. Concert impresarios are a- 
programmers. This, too, fell apart, after promising beginnings. Col- | puzz. So are some baseball clubs. 


lection was via coinbox. 


| An elmost cloak-and-dagger secrecy | householders 


Henry Griffing, head of Video Independent Theatres, in October, | prevails but there seems little 
1957, offered the third experiment in home toll. In Bartlesville, Okla.,| goubt that longrange program plan- 
and for a flat fee of $9.50 per month, Griffing offered on one channel 
the first-run productions. He subsequently came down in price, the | generally realized. 


cost was halved, but still the public didn’t buy. And Griffing later | 


ing is much further advanced than 


Tollvision took several bad set- 


admitted he erred in not giving the tuners-in a variety of programming | packs in the past couple of year, 
and the opportunity to take what they wanted. In other words, there | notably as to stock promotion mis- 
was no variety and they paid the same amount regardless of what | steps. The Toronto test is actually 


they had tuned in on. 


fourth (see separate story) and 


: : ,,|2 
Now current, in West Toronto, is Telemeter again, with the public) tojiows the focussing of a good 


Mexicans No Like, | 
Cordura’ Bounced 


Columbia has declared all of 





paying only on an as-you-see basis 


{ 
| 


and with diversified programming. 


Fitzgibbons letter To 
Film Company Prexies: 


|deal of animosity against parlor- 
boxoffice schemes, any or all, by 
(1) advertising-supported broadcast 
interests and (2) film theatres. But 
the previously-confessed grandiose 
expectations of toll proponents are 
readily recalled and now have been 


Tollvision Broadens Biz) "efreshened and envigorated by 


J. J. Fitzgibbons, head of Famous 
Players Canadian, which is “spon- 


| several developments, which may 
be listed as follows: 
(1) Though much-postponed, 


Mexico out of bounds for its own | soring” the current International | he Toronto experiment has, finally, 


release of “They Came to Cor-| 
dura.” In other words the film 
company has withdrawn the Wil-| 
liam Goetz production from the 
south-of-the-border country. 

Col has opened the picture in 
Mexico on a first-run basis and | 
found enough local citizens an. | 


Telemetér home toll system test in 
West Toronto, has sent out letters 
to all film company presidents as- 
serting that they now have a third 
possible source of income for their 
pictures. 


Fitzgibbons noted that first 


| gone well. 

(2) The quiz and payola scan- 
| dals have, it is thought, weakened 
| the power (i.e. moral influence) of 
| broadcasters to persuade Congress 
|} to shut tollvision out as a threat 
to something preciously “free.” 
| (3) Showmen and sports entre- 


tagonistic toward the film’s impli- | there's the theatrical market. And| preneurs purr when conjuring an 
cations anent the American-Mexi- then, before any licensing to com-| enormous cash collection potential. 


can clashes of 1916. 

Because of the Mexican sensitiv- 
ity, said a Col spokesman, “we de- 
cided to pull the picture rather 
than than rile them.” The Goetz 
picture stars Gary Cooper and Rita | 
Hayworth and was a commercial 
disappointment in the States. 


Hungarian Film Man 
Fined $5,157; Withheld | 
Income Tax Deductions 


Toronto, March 8. 

Emry Stephen Rode. 43, im- 
porter of foreign films, whose busi- 
ness failed, was fined $5,157 as an 
alternative to six months in jail 
for withholding employees’ income 
tax deductions. 

Hungarian immigrant and for- | 
mer president of the bankrupt All 
Nations Film Service Rode was ap- 
pealing an added $4,000 fine, with | 
the $5,157 now tacked on to his| 
pleading of guilty to personal in- | 
come tax evasion. Full amount of | 
claim was paid into court. 











Increase of Shares 


Sought by NT&T Co. 


Los Angeles, March 8. 

National Theatres & Television 
stockholders will be asked to ap- 
prove an amendment increasing 
number of authorized shares of 
stock from 3,750,000 to 5,000,000, 
at annual meeting held here March 
15 





mercial tv, there’s home toll. This 
is followed by commercial tv, in 
his line of thinking. 

Head of the Canadian theatre 
circuit also acknowledged that the 
majority of film companies were 
supplying him with theatrical prod- 
uct for the home toll and said he 
was certain all parties would bene- 
fit. 

While Telemeter execs insist that 
the programming will be made up 
of a diversified arrangement, the 
fact is that theatrical motion pic- 
tures occupy, as of now, the main 
part of the screening time. 





V. J. Rosen to Cinerama 
Hollywood, March &. 
V. J. Rosen, who formerly di- 
rected group sales on “Windjam- 
mer” for National Theatres & Tele- 
vision, has joined Cinerama as di- 
rector of chain's national depart- 
ment of special services. 
He'll headquarters at 
Hollywood Theatre here, 


Warner 
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: Dig Deeper Into Skiatron Tollvision 


ph ae aaah eee annnnn ene eeeeeeeer rrr tes eect te tecseeetetetreseeetrrre| 


Washington, March 8. 
No early end is in sight for 
Securities & Exchange Commission 
hearings on the tangled stock deals 
of Matty Fox and Skiatron Elec- 
tronics prexy Arthur M. Levey. 
After the hearings were recessed 


| (A telemeter home cashbox can 
| hold $45, be picked up by armed 
guards at liesure). 

| (4) Already there Is talk of pre- 
| Broadway production deals with 
tollvision financing legitimate 
plays. 

(5) Telephone circuitry can be 
simply utilized, the A.T.&T. is 
standing by, more than willing in 
the domestie market and, in time 
ahead, the International Telephone 
& Telegraph is expected to make 
tollvision exportable. 

Some prophets think that In an- 
other five years tollvision will be 
fully-established as another enter- 
tainment medium in competition 
with both television and theatres. 





Dalrymple’s Role 

Jean Dalrymple, director of the 
theatre and light opera units of the 
New York City Center, has been 
named executive producer for 
Telemeter, which launched its pay- 
tv system in West Toronto last 
| week. The International Telemeter 
' Co. is a division of Paramount. 





| Grande and Jose Miranda among; 


| others. In addition, shares were 
also hought through a Swiss bank. 
But the Skiatron head flatly de- 
| nies any knowledge that the shares 
| were sold to the public. With the 
; exception of certain exemptions, 
sale of unregistered stock to the 


Shareholders also will vote on|last week until March 7, SEC at-| public is illegal. 


an amendment adopted by board of | 
12 extending | take anothe; week at least to wind | necessary to call witnesses on the 


directors last Nov. 
termination date of company’s 
stock option plan to Feb. 15, 1965. 
Still another amendment up for 
approval is the sinking fund pro- 
vision of company’s 1958 deben- 
tures with the Chemical Bank-N.Y. 
Trust Co. 

Directors for forthcoming year 
also will be elected, with 14 in- 





cumbents up for return to the 


torneys estimated that it would 
up their presentation. 

SEC attorney Eugene Rotberg 
served notice that witnesses would 
be called to testify on the ultimate 
disposition of thousands of shares 
sold by Levey. SEC is trying to 
find out whether the stock was 
sold to the public in violation of 
the SEC act. 

Levey has admitted seiling big 


Rotberg also said it might be 


present financial shape of Skiatron. 
SEC has charged that Skiatron of 
America, the firm headed by Fox 
which is charged with exploiting 
pay-tv for Skiatron, had a $3,200,- 
000 deficit last spring. The SEC 
attorneys will try to determine 
| whether either company has the 
| resources to put over pay-tv. 
Before the hearings were _re- 


board and a 15th new nominee,| blocks to friends and family as| cessed, Rotberg read a proposed 


William J. Friedman, 


well as to individuals, Charles 


stipulation setting forth the dis- 


j 





other buck for the double-feature 
addicts. 

Although some 3,000 Etobicoke 
have signed up, |! 
shortage of tv set attachments con- 
tinues but a new shipment from 
the U. S. is expected the latter 
part of this week, which should 
satisfy a large proportion of those 
who have had installed the $5 de- 
vice. 

According to Eugene E. Fitzgib- 
bons, president of Trans-Canada 
Telemeter, a pitch will be made 
immediately for apartment house | 
dwellers who, heretofore, have 
been passed up for homeowners. 

Fitzgibbons asserts: “The Tele-} 


| meter venture in Canada is simp- | 


ly being held up temporarily by | 
the manufacturing lack of our) 
special coin-collecting device.” } 

As of Monday (7) and for aj 
week's run, the choice on the two | 
channels are “Damn Yankees” and | 
“Ask Any Girl.” Running at 7) 
p.m. and repeating at 9 p.m. both 
choices are preceded by a travelog, 
a cartoon and trailers of the fol- 
lowing week’s film fare. 

Stressed, of course, by Tele- 
meter is that no commercials are 
allowed. Film runs its full-length 
instead of being chopped down to 
50 mins., plus commercials, on the 
late “free” ty broadcasts. Idea is 
to present “home entertainment” 
exactly as in a theatre. 

[On Sunday (6), commencing at 
7:30 p.m., there was the live broad- 
cast of the hockey game in Boston 
of the Toronto and Boston teams 
—for which Telemeter subscribers 
paid a buck.] 

At 2:00 p.m., starting Saturday | 
and Sunday (5-6) only, a special | 
matinee got underway for children | 
in the 5-10 years’ age bracket, with 
their elders depositing 25c in the 
coin-collecting box. Besides keep- | 
ing the youngsters in the home, 
these matinees have been hand- 
picked by Telemeter after consul- 
tations with PTA groups, educa- 
tional bodies etc. Current was 
“Courage of Black Beauty” to be 
followed (13-14) by “Tom Thumb.” 

Local News Free 

Channel 3 is “free” and goes on 
daily at 5:55 p.m., with tapes of 
local news, weather predictions, in- 
terpolated dinner music, such live 
shows as service clubs, the Red 
Cross and 30 mins. of Cliff McKay's 
orch. Without the deposit of coins, 








| 


TPP TTT Te 





Pees eS ef 


length, first-run films that, devoid 
of commercials, commence at 7 or 
9 p.m., with thé latter Signing off 
toward midnight. On entertain- 
ment in the home, the householder 
—and later the apartment dwellers 
—will also escape the trips down- 
town, parking and baby-sitting 
fees.” 

Plans are for Telemeter installa- 
tions to go east into Swansea and 
north to York and ultimately sur- 
round Toronto. London, Ontario, 
and the areas around Port Arthur 
and Fort William are the next in 
Telemeter’s immediate Ontario 
plans, with exhibitor chains or in- 
dies in these cities to have the first 


jchance of refusal of Telemeter 


terms. 

Again quoting: “This will be 
based on their past five years’ earn- 
ings—audited by the proper au- 
thorities, of course—and if they so 
elect to join Telemeter on a part- 
nership or share basis.” 

Censorship—Already! 

One difficulty in the Toronte 
suburban teeoff is the immediate 
scheduled showing of “Room at the 
Top” which, under Ontario censor 
regulations, is “restricted” to 
adults—or those 18 and over. In 
the case of “Room at the Top,” 
which commences a week's Tele- 
meter engagement a fortnight 
hence, this will go on at 10;30 p.m. 
when youngsters are expected to 
be in bed. They will, of course, 
have a choice of two films earlier 
that night, 

Other Telemeter advantages toe 
showings of films in the home is 
that Telemeter is a seven-day oper- 
ation, with theatres in Ontario 
shuttered on Sundays but Gene 
Fitzgibbons pointing out that sub- 
scribers are allowed two twice- 
nightly showings on Sunday nights, 

So far, the nabes in the Toronto 
suburb have not been hurt at the 
b.o. These are the Westwood (994- 
seater) and the Kingsway (697- 
seater) at 85c top, both owned by 
Nathaniel A. Tayior, operator of 
some 80 theatres in Ontario and ia 
accord with Telemeter’s plans. 


‘We'll Be Back’ 
Sez Chi's Zenith 


Zenith Radio Corp., promoters 
of Phonevision, one of the first 
toll tv systems, expects to reveal 
“within a matter of weeks” plans 
for “an initial operation. of this 
service in one of the most im- 
portant markets of the country,” 
Joseph S. Wright, Zenith prexy, 
said in New York yesterday ‘Tues.) 
in a talk before the New York So- 
ciety of Security Analysts. 

The Zenith test would be on an 
air-broadcast basis. The current 








| Paramount - sponsored Telemeter 
position of 195,000 shares issued | test in Torenio suburb of Etobi- 
to Fox. All the shares eventually | coke is a cable system. 

wound up in the hands of the| Wright reported that Zenith has 
public, the bulk of them through | concluded preliminary negotia- 
persons or companies to whom Fox | tions with “another large and fine 
was in debt, These shares were| company” which will participate 
covered by «a 1956 registration! in the Phonevision test. “We ex- 
statement filed by Skiatron which | pect within a matter of just a few 
was withdrawn before it became weeks to be able to go to the Fed- 
effective. | eral Communications Commission 

It is still unelear whether Fox | with details of the proposed initial 
will be called ts testify on the | operation and for further authority 
deals. SEC attorneys said it is pos- | from the Commission,” he said, 
sible they will want him on the | 
stand. 

The. hearings are to determine 
whether a stop order should be Washington, March 8. 
issued against Skiatron's state- Orangelo J. Ratto, manager of 
ment filed last August with SEC; the Loew's Palace here sinre 1932, 
| seeking registration of 172,000 has retired. 
| shares for public sale. SEC has| Ratto joined Loew's in 1915 as 





Rotte Hits Pasture 








| brought out that many of these | assistant manager of the Columbia 
\ securities have already been sold.| in Washington. 
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‘Lady’ Lively $23,000 In 
Cleve.; ‘Bismarck’ 186 


Cleveland, March 8. 
lizard bopped traffic and 


L.A. Biz Mild; Bismarck’ Fair $16,000, 
Step Soft 86, ‘Cranes Fancy Ab, 





all | 














theatre biz here for several days | 
but mainstemmers with strong | 
product have not been damaged 
availa er i: much. “Who Was That Lady?” is 
rolling up a wow take for the 
Allen, and one of hi ghest grosses 
Los Angeles, March 8. + ———| of season Sink the Bismarck 
Local first-runs continue fair | | looks sturdy at "Fileee, and rating 
t) tanza but are getting only | Key City Grosses a h.o. For its fifth lap at Hippo- 
s| help from newcomers, de- drome, “Suddenly Last Summer 
i ” spVvera stout __ stil] is smart 
pen mainly on several st , , 7 
hold : for their strength. “Sink| Estimated Total Gross | “On the Beach” on third round | 
the Bismarck” shapes only fair | This Week $2,332,800 took a heavy dip for State but | 
$16,000 or close opening week in, (Based on 23 cities and 243 “Ben-Hur” gallops into sixth week 
un eatres. But “Cranes yd theatres, chiefly first runs, in- | with great gusto 
Fils Russian import, looks on cluding N. Y.) | Estimates for This Week 
$8.500 or a bit over at 868-seat . cai = ae 90.$1.50)— 
Four Star | Last Year $2,330,880 a ni a ae 
a: |e — ox no vas nat ad 
Exploitation bill, “Frankenstein S| (Based on 22 cities and 231 Wow $28.000 or near. Last beac 
Daughter” oat uae i ee theatres.) “Legs Diamond” (WB), $9,500. 
snecis 5 -e f é illstreet- — s ‘ 
fF ae i i “Take Giant Step” Continental Art (‘Art The itre | 
shapes soft $8,000 initialing at two ; Guild) (950; $1.25)— Mouse That | 
I 


Wind} Bi | Roared” (Col) (m.o.) (2d wk). Okay | 
— $1,200 after $1,800 for fir 
Regular holdovers are paced by jammer Ig I arta 1,800 for fit 


“Bramble Bush,” fairly light $14,- | Heights Art (Art = fearon Guild) 


950 


$1.25 














{ “Magician” (Indie) | 
000 in second {frame in three spols. | . nd 
tiowever, “Our Man in Havana” | il a {0 4t h wi). ¢ ;00d $1,600 after $2,300 
continues lusty at $13, 000 in fourth | in t ; 

Fox Wilshire session. “Suddenly | Hippodrome (Eatern Hipp) (3.- 

Last Su ae is os — Baltimore, March 8 200; 8 $1. 50) ~ _— a P rare 

$12,000 in 11th arner Beverl) : = . ; . vk). 5 

cae Prolonged cold snap and ri ky $10.500. Last rad $12,000. 
“East Voyage’ is heading for traffic conditions caused by drift- Ohio (Loc 1.020: $1-$2.75)— 

handy $11,000 in second week in ing snows put a freeze on biz | “Ren-Hu M-G) (7th wk). Rous- 
two houses. “On Beach” is looking in current round. Doing best | ing $16,000. Last week, $19,500. 

for rich $10,000 in 12th round at trade are “On the Beach.” in fifth Palace (Silk & Halpern) (2.737; 

*} ce ‘ 1 r . " . s 99 ¢ } 

seaeoresne neg ee ; . frame at the Town and “Suddenly $1-$1.50 —"Sink Bismarck aeen). | 
Hard-ticket pix still are big, tot 3 eager ixth the y $18,000. Last week, “Toby 

“Ben-Hur” shaping mighty $26, 50) Lest Summer” in six at the ’ (BY) (2d wk), $8,500. 

in 15th Egyptian prem “Scent of Hippodrome. Loew) (2,700: $1-$1.50)— 

Mvstery” is rated hefty in seventh “Guns of Timberland” is weak ’ ” (UA) (4th wk). Mild 

Ritz round. in. first at the New while “Rise $5,500 after $11,000 last round. 

Estimates for This Week and Fall Legs ee ’ on Pa se 
> , e a entury shapes very 
2 F ngeles, Fl Rey op ner at Century ver. 

annie ye SOIT. 861: 90- dull. “Mirror Has Two Faces”’ is 

$1 =O) “Sink Bismarck” (20th) | impressive in first at the Cinema ‘La 0 0 

aod “Heaven Knows, Mr. Allison”| Windjammer” is good in third 

(Oth) (eiesue) (Pantages), “Until | at the Mayfair. 

Taney Sail” (M-G) (reissue) (Les | Estimates for This Week ° ta) 9 | 

Angeles, El. Rey). Fair _ $16,000. Century (Fruchtman) (2.200: 90- it: Sto 

I week, Pantages, “Operation ¢1.50)—“Legs Diamond” WB » Vv 

Petticoat” (U) (10th wk-5 days), Slow $3,500. Last weck, “Jack 

$3,800. Los Angeles, “Blitzkrie*” Ripner” (Par) (2d wk), $3.000 Pittsburgh, March 8. 

(Cont), “Breakout” (Cont), £3,800 Charles (Fruchtman) (550: 90- Unsolicited tv and radio advice 

F| Rey with Hollywood Paramount, | ¢) 59)_400 Blows” (Zenith) (4th for people to “stay home” and 

Siate, “Last Vovare” (M-G). “Gene wk). Down to dull $1,000 after «gon’ ae ee pe a cnn: 

Fupa Story” (Col) (m.o.) (El Rey) $2.509 in third eile “ ay eer eee . : 

‘ avengers” (Val) (Holly Par) os “ . . - mn essar\ coupled with the actual 

, 7" (Schwaber) (: S0- 

: — for Danger” (AA) (State) wt “~~ FOr - tine } Tiles snow u ne Bis e Pitt film houses an. 
* GU Le iCon OAL oat veek otner poo! VeeK Vas 13 
eur Star (UATC) (868: 90-8150) ‘Cort). Oke $2,000. Last week, 7 adv.” one of few new entrants 

—‘Cranes Are Flyine” (WB). Big BS Black” (Kings) (2d wk),| shapes socko at Harris Other 

$8,500. Last week, “Behind Great 94°8" newie, “Story on Page One” at 

Wall” (Cont) (7th wk-5 days Five West (Schwaber) (460; 99- | Fulton running mild. “Once 

$2.800. $1.50)—“Cat : Ellis). Nice $3,000.! More With Feeling” at the Penn 
Orvheum. Hollywood (Metroveli- Last week, “Touch of Larcen comes out after current frame 

ten-FWC) (2,213: 756; 90-$1.50)—- (Par) (5th wk), $2,000. which is the second. “Ben-Hur” 

“Teke Giant Step” (UA) an Hippodrome (Rappaport) (2.300; keeps playing to almost capacity on 

~ atchmo the Gréat” (UA). Son 50-$1.50)—“Sudtienly Last Sum-_|hard-ticket, basis and customers 

$2,000 or near. Last week. Or-| mer” (Col) (6ih wk). Nice $5.000 Who missed show because of snow 
preum with Iris. Loyola, soromon | after $7,000 in fifth frame. _are given tickets for other perform- 
and Sheba” (UA) (2d wk), “Gun- , Siar nay , 'ances 

fiehters of Abilene’ (UA) (Or- Po ge pa (300; 50- Estimates for This Week 

syheum) (2 k). “Justice and Caryl | 51-90/—"Mouse hat Roare Stmates for This Wee 

snes Cc aan Pr 22) “| (Col) (11th wk). Good $3.000 after! Fulten (Shea) (1.635; $1-$1.50)— 
‘ ciliies nf same in 10th week. Siory on Page One” ‘20th). Mild 
Sie) | Mayfair (Fruchtman) (900: $1.49- $5,000. Last week, “Masters of 
. . $2.50\—“Windiammer” (NT 2q | Congo Jungle” (2d wk), $5,400. 
Blizzard Bons Hub Biz: wk). Big $10,000 after $11,000 in| Marris (Harris) (2,100: $1-$1.50 
second. Who Was That. Lady” (Col) 
‘ , . . - € 4 ‘ : i 
Hur Sill Smash 246. Ri (Fruchtman) 1.690; 90- Sock #10.000. Last week, “Seven 
‘ ’ A 50i—"“Guns_ ¢ Timberland” | thieves 20th), £6.400 
we. Slow $3.600. Last week, Penn (UATC) (3,330: $1-$1.50)- 
Feeling Moderate ] IG ‘Toby Tyler” (BV) (3d wk), $4,500 Once Move With Feeling” (Col 
Boston, March 8. Playhouse (Schwaher (60; go- ‘2d wi Weak $7,000. Last week 
The city was bopped with a rer- $1.50)—-“Carry On Sergeant” (In- | $13,000 

ord 19.7 inches of snow in two-dzy | die). [air $2,000 afier $3,000 Sq virrel Hill (SW) (834: $1.25)— 

£ orm that carried until late Fridey | opener. “TLibe M-G) (3d wk). Fairish $1.- 

n «nt Result was that deluxer: Stanton (Frauchtman) (2.800: 99- 900. Last week, $1,600. | 

vere empty and still slow over tie | $1.50)—“Bramble Bush” (WB) (4 Stantey (SW) (3,700: $1-$1.50)— 
eckend. 3er-Hur” js standeut,, wk), Down to slight $4,500 after “Bramble Push” (WB 2d. wk) 

one of the few films to be victoriGas | $7,000 in third. Slow $10,000. Last week. $18.200 
over the snow. Road show basis Town (Rappapo-t) (1,125; 50- Warner (SW) (1513: $1.75-$2.75 
pa‘d off with house honoring pre-| ¢1 5q)_“On Beach” (UA) (5th wk Ben-Hur” (M-G) (7th wk). Ex- 
ae Napenden Brig ed, eomgrr nig Jor Goed $5.000 after $7,000 in previ- cellent £23.000 or over. Last week 
on ce ae inte ous week. $26,100 
New arrival, “Once More With 

Feeling” at Met shapes mild. “Nude 

1: White Car” plaving at Beacon 

Hill and Cavri was ckay. Holdovers 

were all downed by the sior m. . 

best being “Our Man In Havara” 

+‘ Kenmore; “Who Was That Lady” | ‘nn 9 

at Orpheum; and “On Beach” at 

Memorial. “Sink Bismarck” at ; 9 : é a ur y ? ’ 

Paramount in second round fell} 

tm ee iiiamendhated, Cincinnati, March 8. { wk). Solid $10.500 crowding $11,500 
hin initial take. ; + . ‘ne 

““Rstimates Pm This Weck | Potent holdovers are the main- for th rd Stays fifth frame. ‘ 
: 13 5 stavs in Cincy film biz resistance Grand (RKO) (1,400; 99-$1.50)— 
Astor (B&Q) (1,381: $1-$1.50) — St y im oi r ST i tieeratiom Belitaast®” G3) fone} 

“PRramble Bush” (WB th wk? to the worst local wintry spell in k é i } é m.o 
ramp — me ee ‘lvears. Givi trade a lift currently (4th wk Still hotsy at $5,500. 

Mild $5.000. Last week. $8,000. years. \siving trace, a sit . | a. 2 : ’ 
Beacen Hill ‘Seck) (678; €1-$1.59) | 38 “Sink the Bismarck,” looming Same last. week. Holds for 11th 

—“Nude In White C: T-L) (9d nice in Palace onener. “Solomon downtow n session. 

- : Wrst week po a onl lav ard Sheba” has the Albee bidding , Keith's Shor) 1,500: 90-$1.25)— 

(7) was cood $§.000. Previous week, | £0% downtown lead for fourth con- roby Py] BV) (3d wk). Swell 

“Jaz On Summer Day” (Galexy) | Secutive stanza.  palece (RKO) 12,600, 90-$1.25)— 

(3d wk), $3.000. ; “Operation Petticoat” continues «cing the Bismarck” (20th). Fine 
Beston (Cinerama, Inc.) (1.454: fashionable in 10th frontline ses- $11] 000. I =¥ a eek 7 “Brambl 

$1.25-$2.65)—"South’ Seas Adven- sion. Suburban Valley is weather- Bich” iwpy $10,200. ee 

ture” (Cinerama) (48th wk), Good ing the elements on upsurge Of “Pain Drive-In (Shor) (2.200 cars, 
$6,000. Last week, $10,000. . ~a Benes a a oo are both sides; £0-$1.25) — “Purple 
Capri (Sack) (S24; $1.50-$2 50)— y e1 a og ea _ ms. _ Gene” (AA) aul “Ktemic Subew- 

“Nude In White Car T-I,) (2a frame inaie e eith . 7 mn rine” (AA). Slow $1,800. Last week 

wk. First week ended Tuesday | Twin Drive-In has no escape from “Room 43” (Indie i “Set Over 

revi veck | frigidity, and is dull with “Purple ssc hy pone). aa vel 
was oke $4,000. Previous week “poretrar hs = “Fr Atlantic’ (Indie), $1,500. 

“Black Orpheus” (Lopert) (3d wk), Gang.” — . Valley (Wicthe) (1,200; $1-$1.50) 

$3.000. 3 Estimates for This Week —"On Beech” (UA) (6th wk). Okav 
Center ‘E. M. Loew) (1,400; 75-, Albee +RKO) (3.100: 90-$1.50 $6,000 or better, shading $5,700 in 

(Contined on page 22) “Solomon and Sheba” (UA) (4th fifth. Holds indef, 


Det. Digs Out; ‘Legs’ Smooth $15,900, 
‘Sapphire OK IG, ‘Hur’ Great 286 





Broadway Grosses 


Fstimated Total Gress 


This Week $430,600 
(Based on 26 theatres) 
Last Year $407,260 
( Based On 21 theatres 


‘Havana’ Sock 166, 
- Philly; ‘Lady’ 176 





Philadelphia, March 8 
In view of trade lost for a couple 
of days because of the bliz. busi- 
ness is holding amazingly well cur- 


“Our Man in Hav 
at Are adia open 
“Last Vovag is onlv fair at Fox. 
“Who Was That Lady” still is lofty 
in second Randolph stanza. “This 
Rebel Breed” looms big at Stanton 

Most longrunners are doing nice- 
lv, with “Suddenly Last Summer,” 
‘Operation Petticoat” and “On 
Beach” shaping best of pix showing 
at pop scale. 

Estimates for This Week 

Areadia (S&S) (536; 99-$1.80)— 

“Our Man ir Havana” (Col). Sock 


* looks 
ing round 


rently. ana 





$16,000. Last week, ‘““Touch of Lar- 
ceny” (Par) (2d wk), $6,500. 

Boyd ‘SW 1,000; $1.40-$2.75}— 
“Ben-Hur” (M-G) (14th wk). Swift 
$26,000. Last week, ditto 


Fox (Milgram — 
“Last Voyage’ 
Last week, “Seven 
2d wk), $14,000 
Goldman (Goldman) (1 
$1.80\—"“On Beach” (UA 
Warm $8,500. Last we 
Midtewn ‘(Goldman 1,000; 99- 
$1.80)\—"“Operation Petticoat” ‘U) 
lith wk frim $8,000 or near 
Last week, $12.000 
Randolph (Goldman 
$1.80)\—“Who Was 
Col) (2d wk). Lo‘ty 
week, $26,000 
Stanley SW) 
“Suddenly Last 
jth wk Bright 
weck, $10,500 
Stanton (‘SW 1,483 
“This Rebe! Breed” (WB 
000 or close. Last week, 
Gang” (AA) (2d wk), $6.000 
Studio (Goldberg) (483: 99-$1.80) 
—* Cousins” ‘indie Fast $6,000 


2.20 


10; 99-$1.80 
M-G 


Fair $13.000 
Thieves” (20th 


200: 93- 
6th wk) 
ek, $11,000 


2.509 
That Ls 
$17,000. 


94- 
ady”’ 
Last 


§9-$1 80)— 
umer” Col) 
$13,000. Last 


(2.250: 
Sun 
99-51 80 


Big $12.- 
Purple 


Last week, “Nature's Paradise” (In- 
die) and ‘Road to Heli” (Indie) (6th 
wk), $3,200 


Detroit, March 8. 
Biz looks to even off this week 
among the downtowners, with 
“Ben-Hur” continuing to pace the 
field for the third week at United 





| Artists. While “Ben-Hur” is wow, 
others are settling down to good- 
| to-fair gait. “Rise and Fall of 
Legs Diamond” is nice at the 
| Palms. “Sapphire” looks okay at 


Trans-Lux (T-L) (500; 90-$1.80 
— “Lovers” Zenith 5th wk 
Okay $5.000. Last week. $8.500 

Viking (Siey 1.000: 90-$1.80)— 
“Toby Tyler” ‘BV 4th wk). Hep 
$7.000. Last week, $9.000 

World (Pathe) (400: 89-$1.80 
“Children of Paradise Indie 
Good $3.500. Last week, “Anatomy } 
of Love” (Indie) (2d wk), $2,600, 


‘Lady’ ‘nn $18. 000 In 
Buff; ‘Feeling’ Fine 136 


Buffalo, March 8 

Plenty of snow here this stanza 
but there’s also plenty of biz for 
the stronger pix. Top newcomer is 
“Who Was That Lady,” rated sock 
at the Center. “Once More With 
Feeling” is barely nice at Century 
“Masters of Congo Jungie” shapes 


fine in opening Paramourt frame. 
Elsewhere, trade is mainly fair to 
worse. 
Estimates for This Week 

Buffalo ‘Loev. 3,500; 70-$1.25) 
—“On Beach” ‘UA) (3d wk). Mild 
$7.500. Last week, $10.000 

Center (AB-P'1 2,000; 70-$1)— 
“Who Was That Lady” (Col). Sock 
$18,000 Last week, ‘Bramble 
Bush” (WB) (4th wk), $8,000. 

Century ‘UATC) (2,700; 70-$1)— 
“Once More With Feeling” ‘(Col 
Nice $13,000 or near. Last week, 
“Suddenly Last Summer” (Col) 
(4th wk), $8,000 

Lafayette (Basil) (3.000; 70- $1) _ 
“Sapphire” a and “Chain of Evi- 
dence” (U). Slow $7,000. Last week 
“Purple Gang” (AA) »rd “Speed 
Crazy” (AA) (2d wk), ditto. 

Paramount (‘AB-PT) (5,000; 70- 
$1) — “Masters of Congo Jungle” 
20th) and “Cruel Tower” (20th) 
Fine $12.000. Last week, “Guns in 
Timberland” (WB) and “Boy and 
Laughing Dog” (WB), $8,500. 

Teck (Loew) 1.200: 70-$1) — 
“Take Giant Step UA), (2d wk- 
6 days). Poor $2,000. Last week, 
$2,500. 

Cinema (Martina) (450: 70-$1)— 
“Toby Tyler” (BV) (3d wk). Sturdy 
'$3,500, Last week, $4,000. 


Broadway-Capitol. 


Meanwhile, the holdovers are 
showing strength, “Suddenly Last 
Summer” is hotsy in fifth week at 
Madison. “Bramble Bush” looks 
good in second round at Michigan. 
Sink Bismarck” is fair in third 
{ the Fox 4 heavy snow storm 

ipset estimates, with 
at a standstill for 





Estimates for This Week 


Fox Fox-Mich) (5,000; $1.25- 
$1.49 “Sink Bismarck” (20th) 
and “Tread Softiy Stranger” ‘In- 
die) (3d wk). Fair $13,000, Last 
week, $15,500. 

Michigan (United Detroit) (4,000; 
$1.25-$1.49) — “Bramble Bush” 
WB) and “Carry on Sergeant” 
AA) (2d wk). Good $12,000. Last 
week, $15,000. 

Palms (UD) (2,961; $1.25-$1.49) 

‘Legs Diamond” WB) and 
“Justice and Caryl Chessman” ‘In- 
die). Nice $15,000. Last week, “On 
Beach” (UA) and “Gunfighters of 
Abilene” (UA) (5th wk), $16,000. 

Madison (UD) 1.900; $1.25- 
$1.49)—“Suddenly Last Summer” 
Col) and “Golden Fish” (Col) 
‘th wk). Swell $14,000. Last week, 
$16,000 


UD) 


‘Sapphire” 


Broadway-Capitol 
$1.25-$1.49)— 
“Hell Bent For Leather” 
$11,000 or over. Last 
Ripper” (Par) and 
Par) (2d wk), $7,500 

Adams (Balaban 
$1.50)\—"“Last Voyage’ 
wk). Oke $7,700. 
$8,500 

United Artists (U 
$3'—“Ben-Hur” 
Great $28,000. 

Music Hail 


one 
265 


(3,500; 
iU) 
(Us 
week, “Jack 
“Big Night” 


(1,760; $1.25- 
(M-G) (2d 
Last week, 


A) (1,667; 
(M-G) (3d 
Last week, same. 
Cinerama, Inc.) (1.- 
; $1.49-$2.65)—"‘South Seas Ad- 
75th wk). Swell $17,500. 


$1.25- 
wk), 


venture” 


Last week, $14,800. 

Trans-Lux Krim (Trans-Lux) (1.- 
000; $1.49-$1.65) — “Touch of 
Larceny” (Par). Good $6000. Last 
week, “Libel” (M-G) (2d wk—5 
days), $3,000. 

Mercury (United Motion) (1,000; 
$1.25-$1.80) — “Solomon and 
Sheba” (U) (4th wk). Okay $10,- 
000. Last week, dilto. 


L’ ville Limps in Snow; 
‘Summer’ Hotsy $12,000, 
‘Toby’ Fairish at 76 


Louisville, March 8 
Winter's worst snowfall in years 
which paratyzed traffic and closed 


school Wednesday had 
downtown film houses on the 
ropes, but not near a knockout. 
One house, the Kentucky, closed 
up at 7:30 p.m. and sent the staif 
home. Houses which had Wednes- 
day (2) openings were hardest hit, 
ut those opening on Thursday (3) 
were aimeost back to nermal. 
“Suddenly Lzst Summer” at 
United Arlists, bounced back 


strongly to top the town by a big 
margin. “Toby Tyiec” at the Rialto, 


had a tremendous opening week, 
despite the siorm, helped by the 
schoel holiday, but second reund 
is fairish. “Operation Petticoat” in 
fifth at the Kentucky, is maintain- 
ing sturdy pace. “Solomon and 
Sheba” is okay in third et the 
Brown. 
Estimates for This Week 

Brown (‘Fourih Avenue) (1,200; 
60-80'—"“‘Selomon and Sheba” (UA) 
(3d wk). Okay $5,000 after second 
week's $5,500. 

Kentucky Switow) (900: 75- 
$1.25) — “Operation Petticoat” 
UA) (Sth wk). Fine $5,500 after 


$7,000 in fourth weck. Considering 
house shut up shop one night when 
unusual snowfall 


hit town, this is 
amazing. 

Mary Anderson (People’s) (900; 
75-$1)—“Bramble Bush” (WB) (4th 
wk Medium $4,000 after third 
week's $4,500. 

Rialto (Fourth Avenue) (3,000; 
75-$1)—“Toby Tyler” (BV) (2d wk). 
Fair $7,000 after first - week's 
£16, 000. 

United Artists (UA) (3,000: 60- 
$1) — “Suddents ast Summer” 
(Col) (2d wk) wcll $12,000 after 


}opening week's $8,000. 





Wednesday, March 9, 1960 


VARIETY 








PICTURE GROSSES 





Lent, Weather Slough Chi; ‘Flanders 
Smash $10,000; Thieves’ Fat 9156, 3d 


Lady’ Boff 236, 


‘ ’ ° 
Bush’ Trim $13,000 Top 
. . - ‘ ’ 
Frisco Newie; ‘Hur’ 226 
San Francisco, March 8. 
Frisco first-runs are slow cur- 
rently except for “Solomon and 
Sheba” and “Sink Bismarck.” 
“Guns of Timberland” and “Pretty 
| Boy Floyd” loom moderate. Long- 
run pix still are okay. “Bramble 
Bush” is rated nice at St. Francis. 
“Ben-Hur” still is fancy in llth 


Sheba Strong 116 





Chicago, March 8. + 

Downtown trade, albeit fortified 
with classy distance runners, looks 
only for fair totals this stanza, with 
combination of Lent and bone- 
chilling weather accounting for 
the decline. Lone new entry is 
Garrick’s “Dog of Flanders,” bar- 
king to a loud $10,000. 

“Bramble Bush” is okay in sec- 
ond holdover Chicago Jap, while 
Oriental’s “Once More With Feel- 
ing” shapes good in fourth canto. 

“Who Was That Lady” looms 
sock in third State-Lake frame. | 
“Sapphire,” in second moveover 
stanza at Esquire, is rated sharp 
while “Toby Tyler” looks brisk in 
Roosevelt fourth 

Arty “400 Blows” is big in Capri 
third. “Seven Thieves” is fancy 
in ditto sesh at Loop. “Suddenly 
Last Summer” shapes bright again 
in United Artists seventh. 11th 
frame of “Solomon and Sheba” is 
copping nice coin. 

Of the hardticket, pix, “Scent 
of Mystery” posted a sweet Cine- 
stage ninth: “Ben-Hur” went wham 
acain in Todd 11th; and “Windjam- 
mer” shapes lively at McVickers, 
also in llth week. 

Estimates for This Week 


Capri (Dowd) (432; $1.25-$1.80) 
—"400 Blows” (Zenith) (3d_ wk). 
Socko $9,000. Last week, $8,700. 

Carnegie (Telem’t) (495; $1.50- 


$1.80)\—‘‘Mouse That Roared” (Col) 
(m.o.) (12th wk). Loud $4,000. Last 


week, $4,500 
Chicago (B&K) (3.960; 90-$1.80) 


—‘Bramble Bush” (WB) (3d wk). 
Good $18,500. Last week $20,000 
Cinestage (Todd) (1,039; $1.75- 


$3.50)\—“‘Scent of Mvsterv” (Todd) 





(9th wk) Bright $15,000. Last 
week, $17,000. 

Esquire (H&E Balaban) (1,350; 
$1.25-$1.80)- -“Sapphire” (U) (m.o.} | 
(2d wk). Trim $9,000. 


Last week, | 
$12,000 of 

Garrick (B&K) (850; 90-$1.50)— | 
“Dog of Flanders” (20th). Smash 
$10,000 or near. Last week, “Big 
Fisherman” (BV) (4th wk), $8.500. | 

Loop (Telem't) (606; 90-$1.80)—| 
“Seven Thieves” (20th) (3d wk). 
Hep $9.500. Last week, 12,000. 

MeVickers (JL&S) (1,580; $1.25- 


$3) — “Windjammer” (NT) (11th 
wk Lively $15,000. Last week, | 
$16.000 | 


Oriental (Indie) (3.400; 90-$i.8¢) 
—“Once More With Feeling” (Col) 
(4th wk). Good $18,000. Last week, | 





$19,400. | 

Roosevelt (‘B&K) (1,400; 90- 
$1.80) “Toby Tvler” (BV) (4th 
wk Nice $12,000. Last week, 
$14.000 

State-Lake (B&K) (2,400; 90-| 
$1.80) — “Who Was That Lady” 


(Contined on page 22) 


Denver Big; ‘Bush’ Boff 
$25,000, ‘Summer’ Torrid 
156; ‘Toby’ Hen 186, 3 


Denver, March 8. 
skies and melting snow 





Sunny 


ever the past weekend together 
with some new, strong product 
brought long lines at wickets to 


make this session loom strong. 
Pacing downtown ffirst-runs_ is 
“Bramble Bush,” with smash take 
at Paramount. 

“Toby Tyler” also is amazing 
with its showing in third round at 
the Denver. “‘Last Voyage,” a newie, 
is only okay opening stanza at 
Orpheum. “Suddenly Last Sum- 
mer” still is smash in fourth week 
at the Centre. 


Estimates for This Week 

Aladdin (Fox) (900; $0-$1.25) — 
“Solomon and Sheba” (UA) (rerun) 
(3d wk). Fair $3,000. Last week, 
$5.000. 

Centre (Fox) (1,270; $1-$1.45)— 
“Suddenly Last Summer” (Col) 
(4th wk). Smash $15,000. Last 
week, ditto. 

Denver (Fox) (2.432; $1-$1.25)— 
“Toby Tyler” (BV) (3d wk). Big 
$18,000. Last week, $20,000. 

Esquire (Fox) (600; $1)—“Lady 
Killers” (Rank) (rerun). Poor 
$2,000. Last week, “Magician” 
(Indie) (2d wk), same. 

Orpheum (RKO) (2.690; $1-$1.25) 

“Last Voyage” (M-G). Okay 
$10,000 or near. Last week, “Legs 
Diamond” (WB), $10,500. 

Paramount (Indie) (2,100; 90- 
$1.25) — “Bramble Bush” (WB). 
Smash $25,000. Last week, “On 
Beach” (UA) (5th wk), $10,500. 

Towne (Indie) (600; $1-$1.45) — 
“Our Man in Havana” (Col) (2d 
. Stout $6,500. Last week, | 





| big, with “Sink the Bismarck,” fast 


week. 
Estimates for This Week 
Golden Gate (RKO) (2,859; $1.25) 
$9,000 PROV.: ‘LADY’ -—— “Virgin Sacrifice’ (RCIP) and 
’ ’ ” “Gangster Story” (RCIP). Weak 
Providence, March 8. $7,000. Last week, “Some Like It 

Rhode Island’s heaviest snowfall| Hot” (UA) and “Hole In Head” 





‘SHEBA’ FAIRLY GOOD 





in the history of the local weather | (UA) (reissues), $9,900. 
bureau (17 inches) knocked grosses| Fox (FWC) (4,651; $1.25-$1.50)— 
into a cocked hat over the weekend. | “Sink Bismarck” (20th) and “Third 
All main-stem houses are using | Voice” (20th). Fine $17,000 or near. 
holdovers, with RKO Albee’s “On Last week, “Wasp Woman” (AI) 
The Beach,” tops in third week.| and “Beast From Haunted Cave” | 
“Solomon and Sheba” is good at (AJ), $8,500. | 
State. “Toby Tyler” looks eaisty | Warfield (Loew) (2,656: 90-$1.25) 
good in third at Strand. “Who Was!__“Pretty Boy Floyd” (Cont) and 
That Lady” is in okay second round |“Bionde  Bilackmailer” (Indie). 
at Majestic. |Modest $9,000 or over. Last week, | 
Estimates for This Week | “Last Voyage” (M-G) and “Tarzan | 
Albee (RKO) (2,200; 70-$1.25)—|}Ape Man” (M-G) (2d wk), $9,000 
“On Beach” (UA) and “Gunfight-| Paramount (Par) (2,646; 90-$1.25) 
ers” (UA) (2d wk). Hopeful $6,000 |—“Guns Of Timberland” 
after good $9.500 for second. (Contined on page 22) 





Majestic ‘SW) (2,200; 70-90)—)| 
“Who Was That Lady” (Col) and} 
“Golden Fish” (Col) (2d wk). 


90-$1 | Ben-Hur’ Boffo 19G 
34 in Frigid Mpls; ‘Beach’ | 


$6,000 after $9,000 in first. 

State (Loew) (3,200 
“Solomon and Sheba” 
wk). 


(UA) (3d 
Still good at $9,000. Second | 
was $12,000. | 





‘ ’ 
Strand (National Realty) (2,200 Hot 116, Summer 126, 3 
ae Toby Tyler” (BV) and Minneapolis, March 8. | 
70liath and Barbarians” (AI) (3d Despite the presence at Loop 
eee $5,000. Second WAS) frst-runs of such off-season han-| 


dles as “Suddenly Last Summer,” 
“South Seas Adventure” and “On 
Beach,” all are doing socko biz. 
And even in the face of freezing | 
weather. Sub-zero weekend read- 
ings put a slight chill on current | 
trade following last week's | 
bonanza, However, at most houses, | 


¢ ? 
Havana’ Wow 256, 
business continues brisk. | 


T ‘Hur’ 206 
e 
oronto; ur | Hard-ticket “Ben-Hur” shapes 


| near capacity in second week after | 
|}opener set an Academy record. 
Other hard-ticket pic, “South 
Seas Adventure,” continues sturdy 
in 37th canto at Century. 
Newcomers this week are “Once 
More With Feeling,” big at World, 
and “Guns of Timberland,” slug- 
gish at Lyric. Second week for 
“Legs Diamond” shapes mild at 





Toronto, March 8. 
Ace newcomer is “Our Man in 
Havana,” which is wow at Carlton 
to pace the city. Holdovers are 


in third stanza at 
“Never So Few” in second frame, 
hefty at Loew's. “Operation Pet- 
ticoat,” in llth stanza, shows little 
change over last week. “Ben-Hur,” 


Imperial, and 


in 12th stanza, looks capacity with RKO Pan. 
turnaways at 1,383-seat at the Uni- | Estimates for This Week 
versity. Academy (Mann) (947; $1.75- 


$2.65)—“Ben-Hur” (M-G) (2d wk). 
age _,..| Should do huge $19,000 or better | 
Carlton (Rank) (2.318; $1-$1-50) | after $20,000 on initial round | 
—“Our Man in Havana Col). | which topped the best previous | 


Wham $25,000. Last week, “Ferry “Ar or 
to Hong Kong” (Rank), $9,000. \ (Todd): Mag sa oS ae 


eo ener ag Bf Century (Cinerama, Inc.) (1,150; 
1300" 604. 90-850 Hyori Eres | $1.75-$2.65)—"South ‘Seas Adven- 
AA). "ang - wT “ye \ture’ (Cinerama) (37th wk). Solid 


(AA) and “Crime and Punishment : 
U.S.A.” (Indie). Fair $17,000. Last |$11,500. Last week, $12,000 with 
}one extra showing. 


week, “Jack Ripper” (Par), 10- 
house setup with 9,348 seats, $37. | Gopher (Berger) (1,000: 85-$1)— | 


Estimates for This Week 


§ |““Masters of Congo Jungle” (20th) | 
Hollywood (FP) (1,080: $1-$1.25) ‘2d wk). Neat $5,200. Last week, | 
—“Summer Place” (WB) (8th wk). | $7,000. 
Healthy $6,000. Last week, $6,500 Lyric (Par) (1,000; 85-$1)— 
Hyland (Rank) (1,057; $1)\—“Up- “Guns of Timberland” (WB). Big 
stairs and Downstairs” (Rank) (3d | $8,000. Last week, “Jack Ripper” 
wk). Lusty $5,000. Last week,| (Par) (2d wk), $3,500. 
$6,000. RKO Orpheum (RKO) (2,800; $1- 
Imperial (FP) .25)\—"On Beach” (UA) (2d wk). | 


3,343; $1-$1.25)— $1 


“Sink Bismarck” 20th) (3d wk).| Smash $11,000. Last week, $17,000. | 
Fast $12,500. Last week, $15,000. | RKO Pan (RKO) (1.800; 85-$1)—| 
International Taylor (557; |““Legs Diamond” (WB) and “Vice | 


$1.25)—“*Mouse that Roared” (Col) | Raid” (UA) (2d wk). Mild $4,000. | 
(19th wk). Fine $3,500. Last |Last week, $7,000. 
week, $3,000. Louis Park 

Loew’s (Loew) 


St. (Field) (1,000; 


2,075; $1-$1.25\— | ¢1.25)—“When Comedy Was King” 


“Never So Few” (M-G) (2d wk) |(20th). Good $3,500. Last week, 
nerureg trae” Ge gas [ggg Malin” (Cal ‘cates 
“Left, Right, Centre” (Rank) (3d! State (Par) (2.200: $1-$1.50)— 
$5.00. A0e8. Last week, | “Suddenly Last Summer” (Col) 
University (FP) (1.383: $1.50-| (34 Wk). Should do boff $12,000. 
$2.75)—“Ben-Hur” (M-G) (12th | L@st week, $18,000. 
wk). Capacity $20,000, with turn- | Suburban World (Mann) (800; 
aways. Last week, same. | 85)—“Room at Top” (Cont) (2d 


Uptown (Loew) (2.745: 75-$1.25)|Tun). Trim at $3,000. East week, 





“Onerati Petticoat” (U) | “Operation Petticoat’ (U) (2d wk) 
wk). Big $8,000. Last. week, | (24 run), $1,800 at $1 admish. 
$8,500. ; Uptown (Field) (1,000; $1.25)— 

“Cranes Are Flying” (WB) (2d wk). 
. . Adequate $2,700. Last week, 
Bush’ Brisk $23,000, $3,700. 


“ a World (Mann) (400; 85-$1.45)— 
D. C.3 ‘Lady’ Big 15G, 3d |“Once More With Feeling” (Col). 
Washington, March 8. | Benefits from playing only com- 
Heaviest snowfall in two years edy film in Loop. Looks big $7,500 
will cramp mainstem’s style here | °F better. Last week, “Gazebo 
this‘round, with only a few houses | (M-G) (6th wk), $3,500 at 85-$1.25 
counting on anything near normal | S¢@le. 
trade. The bright spots were “Who | 
Was That Lady?” sock in third 
stanza at Keith’s, and “Suddenly 
Last Summer,” which still looks 
fast in seventh Trans-Lux lap. 
Despite storm, “Bramble Bush” is 
rated socko at two Stanley Warner 
houses opening week. 
Estimates for This Week 
Ambassador - Metropolitan (SW) 
(1,490; 1,000; 90-$1.25)—‘“Bramble 





Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 





Bush” (WB). Sock $23,000. Last} ‘ome. ’ 
week, “Jack Ripper” (Par) (2d wk), The parenthetic admission 
$7,500. prices, however, as indicated, 


Capitel (Loew) (3.426; 90-$1.25)| include the U. S. amusement 


(Par) and Cannot Read” (20th), $10,000. 


| Bush” (WB), ditto. 





(Contined on page 22) | tax. 


Worst ’60 Bliz Bops Bway Biz But 
Hill-Stageshow Okay at $115,000; 
‘Havana’ Big 326, ‘Ben-Hur’ $47,400 


‘SHEBA’ OKAY $18,000, | 
ST. Le ‘GUNS’ MILD 126 


St. Louis, March 8. 

Only one new first-run pic in 
city at a major house hp yd 
with a heavy blanket of snow ex-| - adh ova ‘ — 
pected to slow down trade. The ome Pe le — , every 
new entry, “Guns of Timberland,” | eek’ ‘e — a heavy 10ss on 
is mild at the huge Fox. “On the| Yeeks total. 

Beach” looms fair at Esquire in| Just how badly the b.o. was dam- 
fifth. “Suddenly Last Summer” is|@ged by better than one-foot of 
solid at Loew’s in fourth round.| Sow on Thursday is best shown 
“Solomon and Sheba” is okay day-| by What it did to the Music Hail 
dating two houses. | which opened “Home From Hill” 

Estimates for This Week |and mew stageshow that day. Total 

Ambassador (Arthur) (2,970; 60-' trade was less than half what a 

90)—“Solomon and Sheba” (UA). | antegg | pening Hay ~ at ¥ — 
. ; ow ‘irst full wee ooks just okay 
Good $9,000, Last week. Wind | $115,000, although the house had 
lines Saturday night. 

Other opener, “Third Voice” was 
barely good $9,000 in first four 
days at the Victoria. Second stanza 
of reissue combo, ‘On Waterfront”- 





Broadway film biz reflects the 
[terrific beating all first-run thea- 
tres took frora the year’s record 
blizzard last Thursday-Friday. Al- 
though snow removal and driving 
conditions improved enough to pro- 
duce big trade Saturday and im- 
| proved business Sunday, the 30- 
50% sloughing of normal biz 
Thursday (3) was too much to over- 


Apollo Art (Grace) (700; 90- 
$1.25)/—“Power Among Men” (In-| 
die). Okay $2,000. Last week, “My 
Nine Lives” (Indie), $2,500. 

Esquire (Schuchart-Levin) (1,800; 


90-$1.25)—“On Beach” (UA) (5th| “Caine Mutiny” is off to modest 
wk). Fair $5,000. Last week, $7,000. | $13,000 in second week at the Roxy. 
Fox (Arthur) (5,000: 60-90) —J|The oldies are being replaced by 


“Guns of Timberland” (WB) and|‘‘The Wind Cannot 
“Threat” (WB). Mild $12,000. Last (Wed.). 


Read” 
“Scent of Mystery” 


today 
also 


week, “Gene Krupa Story” (Col) | was hurt with fair $15,000 or close 
and “Edge of Eternity” (Col),| likely for third round at the War- 
$15,000. | ner. 

Loew's (Loew) (3,600; 60-90)\—| “Our Man in Havana” held well 
“Suddenly Last Summer” (Col)| in face of weather conditions with 
ng Solid $9,000. Last week, | socko $16,090 or near in sixth stan- 


|za at the Forym and like amount 
Orpheum (Loew) (1,900; 60-90)— | at Trans-l.ux 52d Street, where 
“Toby Tyler” (BV) (4th wk). Oke! day-dating. “Suddenly Last Sum- 
$5,000. Last week, $7,500. |} mer” slipped to big $24,000 in Lith 
Pageant (Arthur) (1,000; 60-90)—| round at the Criterion or about 
“Glass Tower” (Indie). Mild $2,000. | $5,000 behind the 10th week. 
Last week, “Wild Strawberries” | “On the Beach” still looks very 
(Indie) and “Three Strange Loves” | strong with $18,000 in current 
(2d wk), $2,100. (12th) session at the Astor, “Behind 
St. Louis (Arthur) (3,800; 60-90) | Great Wall” slipped to a moderate 
— “Solomon and Sheba” (UA). $8300 in 13th frame at DeMille. 
Okay $9,000. Last week, “Bramble |“Tast Voyage” is down to light 
|$16,000 in third week at the 
Capitol, 
“Sink Bismarck” is holding well 


Shady Oak (Arthur) (760; 60-90) 
—‘‘Mouse That Roared” (Col) (11th | 





| wk). Down to $1,000. Last week, | ir the face of conditions for a good 
2,000. $25.000 in eight days of fourth 
week at the Paramount, where 


“Seven Thieves” opens Friday (11). 

“Ben-Hur” looks to ftnish its 16th 
session at the State with a smash 
$47,400. Harry Be!afonte show on- 
stage wound a fuli (12th) week last 
Sunday afternoon at the Palace 


‘6 ? 

ur Hefty 22 

, 
‘6 ’ 

° | with a solid $32,400. “Glenn Miller 

oVes | Story” is due to open March 22. 


| “Can-Can” opens today (Wed.) at 
Kansas City, March 8. | the Rivoli with an advance seat- 
Town is deep in the grip of the | sale of $140,000. 
er) intense spread of wintry Estimates for This Week 
weather in 35 years, considerably Ci . " 
sloughing trade all around. “Guns | pag we i F “= 
f the Ti.nberland” looks mild | wk). This round finishing tomorrow 
at the Paramount. Fox Midwest | (Thurs.) looks like fine. $18,000 
(National Theatres) turned its Isis | after $19,000 in llth week. The 
and Vista from sub runs to com-/ 1th stanza was sloughed by Thurs- 


bine with the Granada in first-/|qay's storm. “Fugi ind” 

; : _ J " gitive Kind” (UA) 
run ‘showing of “Five’ Bold | j. , 

Women” end “Wheel aot Gaal” is due in next, but opening not set. 


; ; Capitol (Loew) (3,662; 95-$2)— 
_ Long list of holdovers continues, | “Last Voyage” (M-@) (3d wk). This 
including “Ben-Hur,” stout at the | stanza winding tomorrow (Thurs.) 
Capri in sixth round; “Suddenly | looks light $16,000. Last week, 
Last Summer,” mild at the Mis- | $21,000, being clipped by storm on 
souri in third; “On the Beach,” at | Thursday. : 


the Plaza, still okay in fifth, and| Criterion (Moss) (1,671; 90-$2.40) 


|““Who Was That Lady,” good in|—*“Suddenly Last Summer” (Col) 


second at Roxy. 
Estimates for This Week 
Brookside (NT) (800; $1.25)— 
“South Pacific” (Magna) (m.o.) (9th 
wk). Okay $2,000. Last week, 


$1,500. 
(1,260; $1.50- 


(12th wk). The llth session ended 
last night (Tues.) was solid $24,000 
after $29,000 for 10th week. Stays. 

DeMille ‘Reade) (1,658; $1.50- 
$2.75) “Behind Great Wail” 
(Cont) (14th wk). The 13th round 
ended last night (Tues.) was fair 
$8,300 after $9,300 for 12th week. 
“Dog of Flanders” (20th) is due in 
April 1. 

Palace (RKO) (1,642; $1.75-$7.50) 


Capri (Durwood) 
$2.50)\—“Ben-Hur” ‘(M-G) (6th wk). 
Sturdy $22.000. Last week, same 

Kimo (Dickinson) (504; 90-$1.25) 
—‘‘Mouse That Roared” (Col) (11th 
wk). Stout $1,500. Last week,|— Harry Belafonte show onstage 
$1,200. (13th wk). The 12th stanza finished 

Midland (Loew) (3,506; 75-$1)—|Sunday (6) afternoon was great 
“Last Voyage” (M-G) and “Libel” | $32,400 for six shows. The lith 
(2d wk-—5 days). Blah $3,000. Last | week, only three days, was $23,600. 
week, $5,000. | Winds run here in a couple of 

Missouri (RKO) (2,585: 75-$1)- .| weeks, with “Glenn Miller Story” 
“Suddenly Last Summer” (WB)|‘U) (reissue) due .o open March 
and “Hell Bent for Leather” (U) | 22 
(3d wk). Mild $6,000. Last week, 
$8.500. 

Paramount (UP) (1,900; 75-$1)— 
“Guns of Timberland” (Par). Mild 
$6,500. Last week, “Jack Ripper” 
(Par) (2d wk), $3,000. 

Plaza (NTT) (1,900; 90-$1.25)— 
“On Beach” (UA) (5th wk). Oke 
$4,500. Last week, same. 

Roxy (Durwood) (850; $1-$1.50) 
—“Who Was That Lady” (Col) (2d 
wk). Good $9,000, holds: Last 
week, $10,000. 

Uptown, Fairway (NTT) (2,043; 
700; 90-$1)—“Toby Tyler” (BV) (3d 
wk). Fair $6,500; may hold. Last 
week, including Granada, $11,000. 

Isis, Granada, Vista (NTT) (1,- 
360; 1,217; 700; 90)—‘“Five Bold 
Women” (Indie) and “Blood and 
Steel” (20th). Fair $7,500. Last 
week, Isis and Vista sub-runs. 





Forum (Moss) (813; 90-$1.80)— 
“Man in Havana” (Col) (7th wk). 
Sixth stanza finished yesterday 
‘Tues.) was rugged $16,000 after 
$18,500 for fifth week. 

Paramount (AB-PT) (3,665; $1- 
$2)—“Sink Bismarck” (20th) (4th- 
final wk). Current week ‘endin 
today (Wed.) looks like very go 
$25,000 in eight days afier $29,000 
in third session. “Seven Thieves” 
(20th) opens Friday (11). 

Radio City Music Hall (Rocke- 
fellers) (6,200; 90-$2.75) — “Home 
From the Hill” (M-G) and stage- 
show. Initial stanza ending today 
(Wed.) is heading for okay $115,- 
000, especially satisfactory in view 
of being hit by storm opening day, 
Had lines Sat. Holding. In ahea 
“Once More With Feeling” (Col 

(Contined on page 22) 
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Spotting Catholic Film Weekly's 
Editor as New Venice Fest Topper 


Causes Pre-Selection Group to Quit = 2.2" 


Rome, March 8. + 





The suddenly-announced transfer 
of Venice Festival topper Floris 
Ammannati to head the Rome Ex- 
perimental Film School, and his 
replacement by Emilio Lonero, edi- 
tor of the Catholic film weekly, 
“Rivista dello Spettacolo,” has 
caught the local film world by sur- 
prise 

First result of the switch has 
been the “unanimous” resignation 
of the five-man Venice pre-selec- 
tion committee 
critics. In a cable to Senator Ponti, 
head of Venice’s Biennale, group 
is said to have expressed its dis- 
agreement over the choice of Lone- 
ro for the Fest post, adding it was 
taking the drastic move also to al- 
low Lonero “full choice of direc- 
tion” for the 1960 event. 

Committee had already started 
preparatory work, and _ several 
members were about to start trips 
abroad in search of pix for this 
year’s fest. Move apparently came 
as total surprise to the committee 
as well as the film industry. 

Vhile official statements are 
lacking, the news has caused some 
talk over the choice of somebody 
so close to the Catholic Film Cen- 
tre. Move was surprising because 
Amuinannati had only recently been 
officially reconfirmed to his post 
and because little official action 
is usually taken during an interim 
period such as the present where 
the Segni government has fallen 
and a new Ministry is to be named. 

Some question the advisability, 
on part of whoever suggested the 
moveover, of having a person 


(Lonero) who has been so closely | 


associated with Catholic film work 
to head a film festival such as the 
one at Verice. where pix are ac- 
cepted and shown regardless of 
origin, political or moral consid- 
erations. 

The same sources point out that 


despite Ammannati’s close ties to) 


the Vatican—he has been head of 
the Catholic Film Exhibitors Assr. 
—his tenure had been a very libk- 
eral one. He had himself repor*- 
edly been in trouble some years 
ago when the controversial “Les 
Amants” was shown at the Festival 
—and ever won a prize. Feeling ‘s 
that with the 36 year-old Loners, 
reportedly more straight-laced and 
orthodox, the s'tuation would pro>- 
ably change drastically. But it’s 
still very early to make substantial 
judgments. 


Menzies’ Gevt. Lifting 
Aussie Import Barrier 
Big Help for Actors 


Sydney, March 1. 

Australian organizations soon 
will be able to import 95% of 
goods and equipment on world 
markets without further govern- 
mental okay under a new ruling 
by the Robert Menzies’ Liberal 
Party government. 

Prime Minister Menzies said 
that Australia’s external trade and 





monetary position today was 
strong. He pointed out that 
Australia had considerable re- 


serves of gold and foreign ex- 
change. As a second line reserve, 
the country had its quota in the 
international monetary fund which 
last year was increased to $30,- 
000,000. 

The population now has in- 
creased spending coin. The last 
Basic Wage ruling put an aildi- 
tional $230,000,000 into the work- 
ers’ pay envelopes. Quite a big 
slice of this coin should find its 
way into the show biz boxoifice 
here. 

There is no hindrance now tu 
overseas performers taking out 
their earnings upon contract com- 
pletion. Film distributors have 
been free of remittance restric- 
tions for quite a time after a long 
frozen coin setup. Today one sees 
American goods—from clothes to 
cigarettes—in abundance at siores 
here. Of course, Yankee pix are 
on the screens of all Aussie cine- 
mas from the key city first-runs 


to the smaller spots in the hinter-, 


lands, 


made up of film) 


360-Performance Legit 
| Also Set for Seren; 
| Spain Loves ‘Maribel’ 


Madrid, March 1 
Filming of Miguel Mihura’s 
| ‘Maribel and the Strange Family” 


jumped off this week at CEA 
Studios, simultaneously with the 
continued long run of the legit 


comedy hi‘, still strong after pass 
ing the 300-performance mark. A 
road company is reported cleaning 
up in the provinces. 

“Maribel,” the story of a provin- 
cial who falls for a Madrid floosie, 
was screenplayed by Mihura and 
director Jose Maria Forque, and 
was cleared by censors with only a 
single-line change. 

Cast is topped by Mexico's stage- 
screen actress Sylvia Pinal and 
legit-film star Adolfo Marsillach 
(“best performer” at Spanish 
Oscar sweepstake) and includes 
Julia Caba Alba as well as others 
from the legit success. As Produc- 
tions and Tarfe Films are teamed 
lin this all-Spanish coproduction. 


| Sharp Cuts on ‘Anatomy’ 
Annoy British Patrons 


London, March 1 
Drastic cutting of “Anatomy Of 
A Murder” since it left the Colum- 
bia Theatre here after a successful 
season has irritated many ducat- 
They claim that some of 
has 





| buyers. 

the cuts—around 20 minutes 
| been scissored — make 
| points confusing. Also they could 


not understand the rave notice 
given to it by the national critics. 


het up about the position. “It 
means that we've recommended 
certain goods and the public’s get- 


Otto Preminger and Columbia 
Pictures are reportedly feuding 
over the matter. Preminger is said 
to want the new version to be 





cause Columbia thought that the 
| film was too long for exhibitors 
}running smaller cinemas. 
also insists that this pruned version 
was not to be shown in large cities 
|and key situations. 


certain | 


The scribes, by the way, are also | 


ting something different,” says one. | 


withdrawn. He admits that “‘under | 
pressure” he made some cuts be- | 


But he} 


Spanish Film Week In 
Mex City Spurs Talks 
Of Greater Co-Op Deals 


Mexico City, March 1. 
With Spanish Film Week, cele- 
the Mexico Cine here, 


boxoffice (with count from Guada- 
lajara celebration adding to this by 
around $10,000 more), initial talks 
|have begun between Spanish and 
| Mexican film execs for a greater 
| collaboration between two nations. 
| -Main important immediate goal 
is running of a reciprocal Mexican 
Film Week in Madrid. Mexico also 
won an invite to participate in the 
San Sebastien festival, and to take 
oart in simultaneous international 
talks on the state of the film in- 
dustry on a worldwide basis. There 
is dickering, too, for Mexican- 
Spanish coproductions 

The Spanish Film Week promo- 
tion here has touched off renewed 
activity to the ideal of a tri-nation 
collaboration between Mexico, 
Spain and Argentina for produc- 
tion of high budget, quality films 
for the Spanish language market. 
Stumbling block may be the fact 
that this would have to be an un- 
official venture because of the 
Mexican attitude toward Franco. 

David Jato, director of Unies- 
pana, feels that tri-nation produc- 
tion project is feasible. He has 
also worked up interest in Argen- 
tina. Feeling in Buenos Aires is 
that the collaborative effort could 
revive activity. 

Main reason for interest is that 
|the hard core of producers in 
}Mexico and Spain feel that the 
| Spanish speaking market should be 
its exclusive sphere with a building 
up of lost ground in South America 
and other Latin Areas. The Mexi- 
can Assn. of Film Producers likes 
the idea, as does ANDA, the talent 
union, and such top execs as Victor 
Junco, Jorge Ferretis, Federico 
Heuer, representing industry and 
| federal film agencies, are disposed 
to have Mexico serve as a “beach- 
head” for the “coordination of 
Spanish language production.” 


20th Buys Tatum Tapes 
Made at Private Party 


| Recently discovered tapes re- 
corded by the late Art Tatum have 
| been purchased by 20th-Fox Rec- 
ords. The 26 tapes are the prop- 
lerty of the Tatum estate which 
gave the okay of the disk album 
| release on the persuasion of Shel- 
don Burke of John Paul Music, a 
Hollywood publisher. 

The tapes were made at a pri- 
vate party just before Tatum died 
in 1956. Sounds of guests convers- 
ing and other party noises are 
| background to Tatum’s keyboard- 
ing. Set is planned for release this 
| month. 
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Mexico City, March 1. 
Mexican film unions want to 
boot producers out of the picture 
as “useless intermediaries’ who 


in the union viewpoint, producers 


middlemen between the Film Bank 
and workers. The technical and 
manual worker's section of the 
Union of Mexican Film Production 
Workers (STPC) is leading the 
current drive aimed at ousting pro- 
ducers who 
tion details,” and turn 
dustry into a cooperative 


the in- 


The cooperative movement ap- 
pears- to have strong’ support 
among ranks of actors, writers, 





jing being that fully 50% of the 
annual total of films 
|made by workers. The balance 
would be ieft to bona-fide pro- 
;ducers to keep them happy. 

A film cooperative would mean 
| better quality pix, says the argu- 
;}ment advanced by unions (Union 


lof Mexican Film Industry Workers | 


| —STIC—also leans toward the co- 
| Operative ideal). It is alleged that 
|producers are only interested in 
| profits, and that these are insured 
leven before they start shooting 
|through advances from the Film 
Bank and credits they can raise on 
backlog of pictures produced. 
Since the Film Bank takes all 


pile up enormous profits. Before, | 


were promoters. Now they're just | 


“only watch produc-| 


| Musicians, directors, with the feel- | 


should be} 


Some Mex Pix Unions Want to Boot 
Out Prods.; Turn Biz Inte Cooperative 


ers are ready and willing to give 
fully of services on the premise 
that a far greater share of profits 
would be reinvested for the good 
of the industry. Under the present 
individual setup it is alleged that 
producers take out profits and in- 
| vest in new indus-ries or activities 
|far afield from motion pictures. 

This -hope of cooperative film 
|}making in Mexico is not a new 
idea. It has cropped up and died 
many times before because of lack 
of action. This time, however, the 
effort is better organized. It is 
'understood that the idea is being 
presented to President Adolfo 
Lopez Mateos fer study. 

And the ambitious goal to make 
union workers the producers of 
ifilms has been achieved on a 
minor scale. For STPC did receive 


| the risks, unions insist that work- 


money directly from the Film 
|Bank in making “El Rebozo de 
tSoledad” (Soledad’s Shawl), this 


being one of the more outstanding 
Mexican efforts. Now shooting is 
“La Sombra del Caudillo,” 
(Shadow of the Leader) also being 
produced by STPC with Film Bank 
funds. 

| Since they have done it in iso- 
}lated cases, the union argument is 
that they could do it on a regular 
annual basis, turning out approxi- 
mately 25 to 30 films “of major 
importance” each year. At least 
this is the union contention, 





Mutual Admiration ‘ilew Wavers 


That French film-making “new 


Paris, March 8. 
wave” has about run its course. 


Practically all the ex-film critics who were capable of, or able 


to, make a pic have done so 


aisle-sitting. 


Now it remains to be seen which 
will remain as regular film-make 


rs and which will go back to pice 


Though they made an international an¢ local splash, via film fest 
and French film kudos, and big home and foreign biz, the “wavers” 
have remained an insular, cabalistic group. On their heels over 


25 new directors, not 
dabblers or young people with a 


made features. But they do not come into the 


necessarily 


“wavers” but ex-assistants or 
film avocation and family money, 
“wave” ken. 


It has forced oldtimers to look for new subjects and offbeat 


themes, and has shown that 


more of the title—to start with 


cheap, on-the-spot 
Sans stars, could draw ticket-buyers. Now the “wavers” 


subject-matter, 
want no 
newspaper appellation blown up 


by excess repetition—and wish to be quitely assimilated. 
Bonafide “wave” consists of a group of filmic iconoclasts who 
worked for the highbrow monthly Cahiers Du Cinema and the 
weekly Arts. They strafed the noted names of French films as well 
as highly regarded Yank and foreign directors, and set up their 
own standards from their intensive sessions at the local Film Mu- 
seum and their desire to break with screen convention and project 


their own personalized attitudes 


and ideas. 


Pursuing the superstition of Alfred Hitchcock, most “new wave” 


youths usually dofble in a scene 


or two. Francois Truffaut, in “The 


400 Blows,” besides doing a walkon, has a character named Chab- 


rol. Claude Chabrol, 


in “Les Cousins” and “Le Beau Serge,” does 


bits as well as using pals in scenes. Jacques Doniol-Valcroze, in 
“The Mouth Waters,” has his hero named after a friend with faces 


of others in strategic shots. 


Eric Rohmer in “Le Signe Du Lion” uses friends for bit parts 
and Jean-Luc Godard in “Out of Breath” does a part himself as 
well as having it loaded with known gags and references to film 


people they like and dislike. 








Asquith Accuses Govt. of Yielding 


To Pressure from Brit. Producers 


London, March 8. 

Criticism of the government for 
reneging on promises made during 
the passage of the Cinematograph 
Films Bill through Parliament were 
made by Anthony Asquith, presi- 
dent, in his address to the 27th an- 
nual conference of the Assn. of 
Cinematograph, Television and ‘Al- 
lied Technicians last Saturday (5). 

Asquith accused the government 


of succumbing to pressure from | 


the producers’ associations and re- 
moving the clause that would have 
allowed only one foreigner to be 
producer or director on a quota 
pic. He pointed out that in extend- 
ing the Quota to newsreels, the 
measure failed to fulfill the con- 
dition required by ACTT, namely 
that such concession should be con- 
ditional on an increase in support- 
ing program quota. 

Asquith spoke with some bitter- 
ness of the elimination of the for- 
eign producer-director clause and 
stated “fortunately, in some cases 
including this one, we still have 
our industrial strength and we hope 
with the continued cooperation of 
other government departments to 
protect our members.” The presi- 
dent declared that there was little 
to be said in favor of the new bill 
in toto and spoke of government 
resistance tc practical proposals 
put forward by the trade unions 
working within the film industry. 

Following on these views about 
the bill, Asquith declared em- 
phatically that when it comes to 
co-production with European coun- 
tries ACTT’s support must be on 
the conditions its general council 
has laid down. These are, in brief, 
that co-production must be tried 
on an exceptional basis and not 
adversely affect employment in 
Britain. “A necessary implication 
for the United Kingdom is a rais- 
ing of Quota, and we don't want 
the same experience here as in the 
case of newsreels,” Asquith added. 

Raps Oldies on TV 

The ACTT prexy also had trench- 
ant words about cinema films on 
tv and declared that it was un- 
désirable from every point of view 
for oldies to be used as a regular 
source of entertainment without 
any regard to their merit or his- 
torical interest. 

The tv outfits ought, he reck- 
oned, to spend their money not on 
acquiring job lots of cinemato- 
graph films already made but on 
financing and producing genuine 
British vidpix. 

Referring here to some of the 
series the public has “had to en- 
dure in the last year or two,” As- 
quith went on: “The reason in my 
view why almost all these series 


are financially dying the death,| 


failing to please the public over 
here and to achieve sales in Amer- 
ica and elsewhere, is because the 
program contractors have been too 
mean, despite their affluence, to 
pay a proper price so that first- 
class series can be made. And this 
Same meanness has made them 





seek American participation which 
has not only failed in its objective 
of attracting sales in America but 
has resulted in hybrid productions 
which have been neither flesh nor 
good red herring but merely foul.” 

Among other major points dealt 
| with by the ACTT president was 
| the intention to continue pressure 
during the coming year for a maxi- 


| mum 40- hour week in production. 





Entries Pour in For 
2d Mar del Plata Fest; 
Two Yarks as Judges 


Buenos Aires, March 1. 

Acceptances for the second Mar 
| del Plata Film Fest are pouring in 
| and keep the Permanent Organiz- 
ing Committee hard at work 
| issuing press releases. The com- 
mittée is now housed in a leased 
family mansion, conveniently ad- 
jacent to the film distribution dis- 
trict. 

Latest reports have a U.S. dele- 
gation including Paddy Chayevsky 
and director Joseph Mankiewicz 
|The American entry is to 
| ‘Wreck of the Mary Deare” (M-G). 
Both Chayefsky and Mankiewicz 
have accepted.seats on the Grand 
Jury, which picks the prizes. Other 
jury members include Mareel Mar- 
tin (Paris Match), Pierre Lazareff 
(France Soir) and Pierre Billard 
(Cinema 60). Argentine reps on 
the jury will be producer Mario 
Soffici, critic Rolando Fustinana, 
author Sixto Pondal Rios and di- 


rector Francisco Mugica, Lotte 
Eisner (German) for the French 
Cinemateca, Peter G. Baker of 


“Films and Filming”; Fernaldo di 
Giammatteo .(Bianco e Nero) 
George N. Fenin (Film Culture, 
Cinema Nuovo and “Films & Film- 
ing”) also are on the jury. 
Entries announced so far, are: 
Britain, “Rough and The 
Smooth” (Renown), directed by 
Robert Siodmak, with Najda Tiller 
Fe William Bendix. (Britain will 





also send “The Battle of the Sexes” 
by special invitation); Bulgaria, 
“Commander of the Detachment”; 
Czechoslovakia “Prvni Parta”™ 
(“First Salvation Crew”); West 
Germany, “Die Bruecke”, (“Frau 
Warrens Gewerbe” is a West Ger- 


many guest entry); Mexico, 
“Empty Star”; Poland, “Baza 
Ludzi Umarkyh”; Port “El 


Primo Basilio”, 


and Yugoslavia, 
“Miss Stone.” 





Beilan to Am. Int'l 
Puiladeiphia, March 8. 
Charles M.  Beilan, former 





branch manager for Warners in 


Philadelphia, has been named sales 
; Manager for the local branch of 


American International Film Dis- 
tributing Corp, 

Beilan reenters the distribution 
field after having been a. booker 
and buyer for the Shapiro Theatre 
Circuis the last two years, 
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Film Festivals 





Still on Upbeat 


Int’! Film rowed Assns. Okays Six; Many More 
Seek Recognition 
+ 


Paris. March i 

The Federation of International 
Film Producer Assns. has released 
the list of film festivals which it 
has recognized for 1960. 

The international competitive 
feature fests, with prizes, recogn- 
ized definitively are the following: 

Mar Del Plata, Argentina (2nd 
fest), March 8-17. 

Cannes, France, May 4-20. 


Berlin, West Germany, June 24- 
July 5. 

Karlovy Vary, Czechoslavakia, 
July 8-24. 


San Sebastian, Spain, July 8-19. 

Locarno, Switzerland, July 21-31. 

International competitive fea- 
ture festivals recognized with 
reservations pending more re- 
search are Venice, Italy, Aug. 24 
Sept. 7; and San Francisco, U.S., 
Nov. 9-22. 

Feature fests sans competition 
or prizes definitely recognized by 
FIAFP for participation are as fol- 
lows 


Edinburgh, Scotland, Aug. 2- 
Sept. 10. 

Stratford (Canada), Aug. 22- 
Sept. 3 


Se. Africa Fest in Doubt 

A Johannesburg Film Fest, May 
23-28, is recognized with reserva- 
tions pending investigation as to 
whether this South African fest is 
not a commercial gambit. Same 
applies to those proposed by Mel- 
bourne and Sydney in Australia. 

Definitely recognized feature 
fests without any competition are 
also Vancouver, Canada, July 11- 
27, and Cork, Ireland, Sept. 23-30. 
There are also a group of short 
subject festivals and miscellaneous 
feature manifestations that will be 





staged this year. They probably 
will get FIAFP members’ support | 
even if FIAFP has not listed them. | 
They are the following: } 

Milan (Italy) International 
Short and Feature Fair, April 12-| 


27 


Eurovision Fest, for best tele | 


films by private concerns, to run | 
within larger Cannes Film Fest, | 
May 13-18. 
Mannheim (West German) Short 
Film Fest, May 23-28. | 
Venice International henaned 
Film Fest, June 13-17. 

Venice (Italy) Newsreel Fest, 
July 20-31, with Children’s Film | 
Fest running at the same time and | 


dates | 
Pula Film Fest 
(only for Yugo feature pix), July | 
25-Aug. 5. 
Bordhigera, Italy, res 
Film Fest, July 26-Aug. 
Amateur Film Fest Sy Cannes 
(France), Sept. 5-15. 
Trentino, Italy, Mountain Film 
Fest, Oct. 5-11. 
Padua, Italy, Fest of Scientific | 
Films, Oct. 30-Nov. 4. 
Vienna, Austria, Religious Film 


( Yugoslavia) 


Fest, Nov. 20-26. 
Bergamo, Italy, Art Film Fest, | 
Sept. 8-13. 





Arg. Quota Cuts 
U.S. Pix Sharply 


Buenos Aires, March 1. 

The Argentine Government's 
quota policy with foreign film dis- | 
tributors has cut down the number | 
of releases in 1959 to 452 features, 
23 of which were native produc- 
tions. This figure was 107 less than 
in 1958 and 249 less than in 1957. | 

American releases dropped to| 
217, or 48% of the total, compared | 
to 262 in 1958. The Italians had 45 | 
films and the British 44. The Ger- | 
mans and French had 37 pix each. | 
There were 21 Spanish and 10 Mex- | 
ican releases, five each Polish and | 
Russian (the previous year the} 
Russians had had 24), and two each | 
Cuban, Japanese and Swedish. | 

CinemaScope counted 72 re-| 
leases while there were eight Tech- | 
niramas. There also was one Cine- | 
m2Scope 55. One Cinerama, one | 


listed, 


Todd-AO and one 3-D release were} 





Kingsley Tops Foreign 


London, March 8. 
David Kingsley, topper of Brit- 
ish Lion Film Corp. Ltd., has been 
appointed chairman of a new 
trade organization here, the Com- 


U.K. The committee was born pri- 
marily so that Great Britain dis- 
tributors’ views could be put for- 
ward at meetings of the Interna- 


tional Federation of Film Distribu- 
tors Assns., which in turn exists 
to provide representation on the 


_| Bureau Internationale du Cinema. 


It was agreed some months back 
that BIC should be formed to pro- 
vide an international meeting 
point for all four arms of the 
trade—producers, exhibitors, dis- 
tribs and technicians. It was then 
discovered that there didn’t exist 
an international distributor organ- 
ization, Hence IFFDA. 


Over here, the Kinematograph 
Renters Society felt it couldn't 
provide the required representa- 
tion on IFFDA because of possible 
complications caused by its having | 
American companies in member- | 
ship. Hence, the new committee. 


British Distrib Setup 


mittee of Film Distributors in the | 


East German TV Film 
Faces Rough Road With 
British Censor Board 


London, March 1. 

It looks like Plato Films Ltd., 
distribs specializing in German pix, 
may soon chalk up a record for 
the number of films that can't 
get a British Board of Film Cen- 
‘sors certificate. With three such 
| in hand, it’s expecting to take over 
another that seems certain to get a 
total censor thumbdown. 

Film concerned in “The Mur- 
derers of Lvov,” compiled by East 
German ty crews from newsreel 
material to show the Nazi record of 
Dr. Theodor Oberlaender, now 
Minister for Refugees in the West 
German government. These hint 
that murder has been done to pro- 
tect him. It was screened private- 
ly to an audience of 30 Members of 
Parliament last week. 

Plain says that if and when the 
film is made available for general 
distribution, it will most likely 
grab it. Then it likely will get the 
reaction from the BBFC that it's 
had in the case of “Operation 
Speidel,”. “Holiday on Syit” and 
“A Diary for Anne.” The board's 
attitude here is that it can’t grant a 
certificate for fear of risking libel 
actions, inasmuch as the pix at- 
tack living persons. 

Under the British regulations, 
the censor “No” doesn’t mean that 
a picture is banned completely 











Foreign Sales Angles 
Washington, March 8. 

There's “great opportunity” 
to increase sale of U.S. prod- 
ucts abroad, according to As- 
sistant Secretary of Commerce 
for International Affairs Henry 
Kearns. 

Kearns made the statement 
in kicking off Commerce De- 
partment meetings on foreign 
trade at which Motion Picture 
Assn. prez Eric Johnston was 
lead-off witness last week. 

Kearns expressed confidence 
that the information supplied 
by the motion picture and 
other industries will make pos- 
sible more effective efforts to 
lift restrictions on U.S. trade 
overseas. 


New MPEA Assistant 
For Gronich in Europe 


Paris, March 1. 

Jacques De Faramond has been 
appointed the new assistant -to 
Fred Gronich, Motion Picture Ex- 
port Assn. Continental rep, te re- 
place Hank Borghese who was 
transferred te the Rome Office 
Borghese is aide to Frank Gervasi 
filling in for Alec Manson. 

De Faramond was with RKO 


here for 12 years. He is half 
American and haif French and 
speaks both lingos fluently. Borg- 
hese will go to the Cannes Film 
Fest, May 4-20, to help De Fara- 
mond in his first chores with the 








(MAYBE BULLFIGHT 
IN AED SQUARE 


By HANK WERBA 


Madrid, March 1. 
Russian entertainment exchang- 
ers are not waiting for diplomats 
to renew ties with Spain. They're 
ready to stage a Spanish bullfight 
in Red Square or book Antonio 


and Dancers at the Bolshoi. If the 
government here will okay ar- 
rangements and contract terms 


can be reached, deals will be made 
without delay. 

This is the cold thaw message 
left behind by Viadimir Obrubov, 
whose visiting card identifies him 
as a representative of “State Com- 
mittee for Cultural Relations with 
Foreign Countries attached to the 
Council of Ministers of USSR.” 

Obrubov and chief of Intourist’s 
foreign department Konstantin 
Shibaev were guests here last week 
of Madrid's top boniface Pedro 
Chicote who wrangled visas for 
the unofficial Red delegation after 
getting a warm welcome in Mos- 
cow last year at a hotel conven- 
tion. 

Obrubov told Variety “we're 
ready to stage a three-day corrida 
de toros in Moscow featuring 
Spain's best matadors and bulls. 
We'll sign Victoria de los Angeles, 
Jose Iturbi and either Antonio, 
Carmen Amaya, Ximenes Vargas or 
Pilar Lopez and ballet company for 
extended recital tours if and when 
arrangements are completed.” 








‘from public screenings. 
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festival as the MPEA rep. 








On film relations, Obrubev said 








NATIONS UNITED 
BY SHOWMANSHIP 


Entertainment is today more than a commodity of international 
It is an instrument of diplomacy. Yet none of this stressed 


exchange. 


“exchange” is new. The earliest—and still the 


entertainment exchange between the nations is the motion picture. 


The business of the film is to give pleasure. 


veys cultural insight. 


so small a kingdom as Denmark could and did 
over the world. 


Today, of course, standards of audience 


complexities of the many different markets creates a new kind of export- 
import specialization and it is the concern of this 3d Annual International 
Film Edition of VARIETY to explore, investigate, inter-relate and illumi- 
nate the vitally important questions of the cinema showman wherever 
he resides and shoots his pictures—’’How We do in the other fellow’s 


country?” 


This is an ideal opportunity for your advertising. Let the world know 


How—and What—you are doing. 
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From earliest infancy the screen play leaped 
international boundaries. Prior to the technical complication of language 


Stampa Estera (Foreign Press 


Russia is currently releasing more 
Spanish features than any or all of 
Spain’s “friendly” neighbors and 
would like to see the Russian ver- 
sion of “Don Quixote” inaugurate 
a two-way flow of product. 

He hoped his country would get 
an invitation this year to Spain's 
Internationa! Film Festival at San 
Sebastian. “Though it’s against 
the rules of a major film festival 
| to bar attendance of a film indus- 
try affiliated with the Federation 
of Motion Picture Producers 
(FIAP), we ave never complained 
| of our exclusion in the past. How- 
ever, if we're invited this year, 
we'll gladly attend.” 

The Soviets would like, in turn, 
to send a top ballet troupe and 
circus to Spain, but Obrubov said 
}a reciprocity clause could be 
waived if the political barometer in 
anti-Comraunist Spain prohibited 
present importation of Red show- 
biz talent. “Russians want to see 
je best Spain offers in spectacle, 





greatest — medium of 


Beyond that, it con- 


culture and sports,” he said, “and 
| we'll try to import that talent for 
our audiences.” 

intourist’s Shibaev said his 
agency is taking special pains to 
welcome .soccer-conscious Span- 
iards when the champ Madrid 
team plays the Moscow all-stars 
later this year. Soccer federation 
rule limiting visiting fans to 500 
has been scrapped and Shibaev 
said Intourist is willing to handle 
10,006 or more Madrid rooters via 
cut-rate package travel. He thought 
the Madrid-Moscow encounter 
might re-establish some form of 
tourism between the two countries. 


Brit. Gov't Films 
Bill Nears Vote 


London, March 8. 

The Cinematograph Films Bill 
went into the Committee stage in 
i the House of Lords yesterday 
|(Mon.), not last week as originally 
|skedded, with trade interest cen- 
| tering on a couple of amendments 
proposed by Lord Shepherd. 

One seeks to apply the provi- 
sions of the act to vidpix, while 
the other aims to get a refund of 
money paid from the British Film 
Production Fund when a vaultie is 
sold to television. 

Lord Shepherd's suggestions are 
expected to get the thumbsdown 
on two counts, not only because 
they’re seen as impracticable but 
also because the government is 
likely to push the bill through its 
remaining stages quickly so that 
it may be operative by Easter. 


export its features ali 


expectation and the 
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METRO- 
(GOLDWYN: 
MAYER. 


presents 


Doris 


The book that 
will be a BANK- 
BOOK for you! 





A MILLION DOLLARS 
WORTH OF BUILT-IN 
PROMOTION! 


125,550,000 READERSHIP! 


As a best-seller, as a paper-back, in national magazines (chapters 
and. excerpts in Reader’s Digest, McCall’s, Satevepost, Vogue, 
Harper’s Bazaar, Ladies’ Home Journal, N. Y. Times Sunday 
Magazine) and as a newspaper serial in 30 key papers. 


AND TALK ABOUT PROMOTION! 
$500,000 CAMPAIGN! 













emai on 08s 27 million Quaker Oats packages will 

SEE DORIS DAY 4. contain ‘ticket for “Please Don’t Eat 

: DAVID NIVEN The Daisies” good for one child under 
STAR IN 12 if accompanied by paying adult. 





'? DONT | ADS, TV SPOTS, KEYED TO 
EAT THE DAISIes” EASTER RELEASE! 


fico-srarrine JANIS PAIGE } Life, This Week, Parade, Sunday Supple- 
| ments, Sunday comics in 35 newspapers, 
KIDS! ads in 45 newspapers in 34 cities, TV 
GET FREE spots on 4 big shows over CBS, ABC. 
TICKET INSIDE Plus nationwide store displays. 
PACKAGES! e 
= — And a special window card wherever 
Coca-Cola is sold across the nation. Just 
part of the Giant Promotion! 










Quick 








WIRE AR ME 8 HE SB SSE AE BS REESE RE MB BRR KM Me 








Wednesday, March 9, 1960 VARIETY 18 










HAPPY 
EASTER 
AMERICA! 


The funniest best- 
seller in years is the 
most hilarious big 
picture of the year. 
The wonderful 
scenes, the riotous 
characters, ten 
times as funny on 












in A 
r HEAR 
EVIE R PE DORIS SING! 
“Please Don't 
in COLOR Eat The Daisies" 
“Anyway The 
. Wind Blows” 





Co-Starring 


# Ps 
| heithe wonrdeief 
Screen Play by mag Associate Producer Directed by Produced by | 


DEL LENNART i MARTIN MELCHER» CHARLES WALTERS JOE PASTERMA 


CinemaScope and METROCOLOR 
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In the light of the Hollywood studio strike, Benny Baker recalls Joe 
Frisco’s classic quip: “Hollywood is the only place in the world where 
you can freeze to death under a rose bush”... Recently elevated to 
the tall take via his characterization in “Anatomy of A Murder,” 
Arthur O'Connell, at 54, has the problems of a plutocrat ($4,000 a week) 
end has teamed with young-and-loadec Pat Boone in the purchase of, 
you guessed it, a racehorse ... “The Loves of Hercules” (about which 
ithe Greeks had little data) is the title of the film Mr. & Mrs. Mickey 
Hargitay will make in Italy. 

Majority of the key film company execs were on the Coast from here 
Jast week to determine who should be dismissed during the strike. 
First to go, as always, were the ad-pub staffers . . . The so-called in- 
siders, and this is rare, were not among the stock traders in show 
business issues over the past month. There were no execs and no big | 
stockholders of any entertainment world outfit either buying or sell- 
ing, according to a report from the New York Stock Exchange. 

Installed with his family in a villa in Cannes after staying in his 
native England, tv and screenwriter Mare Brandel is attempting to set 
up a pact with a British film distributer (Anglo Amalgamated) to write 
and produce a pie in England based en his own novel, “The Time of 
the Fire” (Random House, ‘54). 

Darryl Zanuck’s calling off of Israel shooting of “Legend of Red 
Rock” has simple explanation: poor script . . . Michael Wilson, anony- 
mous in recent years, is writing Sam Spiegel’s “Lawrence of Arabia” 
at St. Moritz, Switzerland, alongside Spiegel and director David Lean. 
Spiegel is prepared to credit Wilson on the main title but Columbia | 
is battling the idea... N.Y. trade observers speculating on loss of tax 
advantages from living in Zurope given up by Mo Rothman as against 
his expense account setup at the new Columbia job. 

Texas millionaires who invested in John Wayne’s production of “The 
Alamo” paid for a full page ad in the March 7 issue of Life saluting 
Wayne and the picture. Publicist Russell Birdwell is touting the pic- 
ture as a $12,190,000 production. Actually it cost between $2,000,000 
and $2,000,000 . . . Metro has issued a student edition of its Random 
House program book of “Ben-Hur” for students to sell at 50c. It’s the 
game as the $1 version, except it has a paper cover ... William Wyler 
returned to the Coast following a European vacation ... Myrna Loy 
signed for Universal’s “Midnight Lace.”. . High school and college 
educators invited to attend special Saturday morning showings of the 
film version of Moliere’s “the Would-Be Gentleman” at the Paris 
Theatre. French import features the Comedie Francaise and is the 
first of series of films to be produced in France by Productions Cine- 
matographiques, a company formed especially to recreate on film the 
entire repertoire of the Comedie Francaise . .. Variety Club of N.Y. | 
holding a Dutch Treat luncheon at the Hotel Astor March 16... Final 
chapter of lightheavyweight champ Archie Moore’s biog by Bob Con- | 
don will be devoted to his career as an actor in Samuel Goldwyn Jr.'s 
“The Adventures of Huckleberry Finn.” McGraw-Hill will issue the 
book this summer, same time Metro releases the film. 

Munio Podhorzer, Franco-London Film’s newly appointed rep here, 
lining up deals for three F-L productions, “La Main Chaud,” a “new 
wave” entry; “Les Truands,”) a comedy, and “L’Affaire des Poisons,” 
a historical spec . . . Janus Films will open Ingmar Bergman's “A 
Lesson in Love” at the Murray Hill theatre Monday (14) .. . Steven 
Gottlieb, son of producer Alex Gottlieb, has joined 20th-Fox as a writer 
in the pressbook dept. . . . Windows in the French Government Tourist 
Office on Fifth Ave. currently are featuring mementos from Fox's 
“Can-Can” ... Rodney Bush, 20th’s director of exploitation, off on a 
cross-country junket to address company’s regional ad-pub people on 
upcoming product . . . Mark Damon, star of American International's 
“Fall of The House of Usher,” in town for promotion work. 

Jeffrey Lynn, abserit from the screen since 1950, returns in a role 
in “Butterfield 8”. . .“The Unforgiven,” Burt Lancaster-Audrey Hep- 
burn starrer, set as the Capitol’s Easter picture . . . Americo Aboaf, 
Universal’s foreign general manager and v.p., and Fortunat Baronat, 
foreign publicity chief, to Europe to launch the global bally of “Spar- 
tacus”. . . A condensation of Francoise Sagan’s novel, ‘“‘Aimez-Vous 
Brahms,” which Anatole Litvak will film under the title “Time On Her 
Hands,” appears in the March issue of Cosmopolitan. Ingrid Bergman 
will star in the United Artists release . . . Seymour Moses, former 
Metro foreign department exec, elected president of Peerless Travel 
Bureau .. . Michael Todd Jr.’s “Scent of Mystery” starting early Sat- 
urday morning performances at the Warner Theatre for children .. . 
Esquire artist John Groth commiss.oned by Columbia to do the na- 
ticnal ad illustrations for “The Mountain Road”. . . Joseph Brenner 
Associates has taken over the national distribution of the French im- 
ports, “The Idiot” and “Closed Vision”. . . John J. Kowolok elected 
veepee of Movielab Color Corp., a subsidiary of Movielab Film Labora- 
tories ... Jule Styne set to serve as technical adviser on Eddie Fisher's 
ecenes for “Butterfield 8.” Fisher portrays a composer .. . Joseph L. 
Mankiewicz serving as a juror at t»xe Mar del Plata Film Festival in 
Argentina... Arthur Miller went to the Coast after returning from 
treland where he conferred with John Huston on production plans 
or “The Misfits.” 

Edward Dmytryk will produce-direct “Appointment in Zahrein” for 
Paramount, replacing his skedded “The Mountain Is Young,” now 
shelved . . . Dore Schary signed !egit’s Alan Bunce to portray N. Y. 
Gev. Alfred E, Smith in his upcom.ng Warner Bros. release, “Sunrise 
at Campobello” ... WB bought screen rights to “Semi-Detached,” 
legiter opening on Broadway this month ... Vladimir Nabokov, who 
authored “Lolita,” will also script the upcoming Stanley Kubrick-James 
B. Harris screen version, reportecly receiving $75,000 for chore in 
addition to $150,000 paid for film rights ... Tima Louise costars with 
Kerwin Mathews in “Sappho,” Docamento Films production rolling in 
Rome this month for Columbia Pictures release. 

Monroe Greenthal, the ad-agent. has designed an emblem for the 
official use of the Independent F \m Importers & Distributors .. . 
Kenneth Rive, head of Gala Film Distributors of London, paused here 
briefly last week en route home from Tokyo. In Japan he negotiated 
a deal with Shochiku to represent that company in all its dealings in 
London and on the Continent. 

Mary Ure, who has just finished working in 20th’s “Sons and Lovers,” 
in England, here to prepare for her role with Vivien Leigh in the legit 
play, “Duel of Angels” ... The Film Critics Circle of the Foreign 

anguage Press of New York named “Diary of Anne Frank" best 
American film of 1959. Actress Carole Lynley stood in for 20th-Fox 
at award ceremonies here Thursdey (3). 

Hedy Lamarr’s $3,000-a-month temporary alimony was cut to $250 
when she failed to appear in Houston court Friday (4) for a pre-trial 
eonference on the divorce suit fled by her husband, local oilman 
W. Howard Lee. Judge Ben Woodall had twice summoned her to his 
court. Attorney for actress told the court that Miss Lamarr sent a 
telegram stating she could not come because of illness and financia 
difficulties. 

In 1961 Lilli Palmer joins William Holden and Debbie Reynolds in 
siar lineup of Perlberg-Seaton’s “Night Without End,” for Paramount 
release . . . Metro registered “Kiug of the Buccaneers” with MPAA, 
following purchase of distrib rights to Italian film for all countries 
outside Italy ... Gabriel €e Caesar bought rights to Glenn Miller’s “Al! 
My Love” for production under Marquis banner . . . Tom Laughlin 
joined Edward Small Productions as writer-producer-director for four 
vix ... John Sturges piiching to Peter Lawford for star role in “633 


quadron,” which he'll produce-direct for Mirisch . . . ballerina Beatriz 
flores, niece of Mexican President Lopez Mateos, cast for featured | “Quixote.” 


Dropping “Jack the Ripper” 
(Par) from its special Saturday af- 
ternoon matinee for children on 
Feb. 20 resulted in a loss of 60% 
on children’s admissions and 50% 
on adult admissions, it was report- 
ed by Francis C. Cahalan, man- 
ager of the Scenic Theatre here. 

However, at a Wednesday mati- 
nee, Feb. 24, while the kids were 
having a school vacation, the the- 
atre featured Walt Disney's “Toby 
Tyler” and the attendance was 
“terrific,” Cahalan said. 

His Saturday matinee figures 
had been compared with those of 
the previous Saturday's regular 
matinee, when the Scenic featured 
two “horror” films, “The Wasp 
Woman” and “The Beast of the 
Haunted Cave.” 


Cahalan and other exhibitors in 


hood St. Louis Park, offering * 


“Shown at the request of the 


point out. 
Located in a fashionable part 


Apparently seeking to ward off any adverse criticism for show- 
ing a picture produced in Communist Russia, the de luxe neighbor- 
‘The Cranes Are Flying” firstrun 
here, makes in its newspaper ads almost an apology for its pres- 
entation—-at least explains th: reason for the booking. 


U.S. Dept. of State in connection 


with the cultural exchange agreement with the Soviet Union,” all 
of the newspaper ads for the Harold Field theatre prominently 


of the city, the showhouse thusly 


puts the “blame” en the State Department. 








‘Cimarron’ Due in Fall 





~ Remake’s Different Plot Emphasis 


Will Use Indian Abuse 


—Metro’s Upcoming Dozen 





the Keene area recently agreed to | 


drop crime and horror pictures 
from the Saturday afternoon shows 
for children after a Keene woman, 
Mrs. John D. McAllister, launched 
a single-handed crusade against 
such showings and soon won con- 
siderable support in her fight. 

A committee is now studying the 
filmfare being offered te young 
people in the area. 


J. J. Long Exiting 
Fox, Will Launch 
Small Burg Chain 


Kansas City, March 8 

After more than 30 years with 
the circuit, James J. Long is leav- 
ing Fox-Midwest Theatres to set 
up a circuit of his own in eastern 
Kansas. Long joined Fox chain at 
its inception in 1929, and for sey- 
eral years has been manager of the 
district including theatres in west- 
ern Missouri and eastern Kansas. 

He is acquirng the Plaza, about 
700 seats, Ottawa, the Iola Thea- 
tre, 800. Iola and the Fox Theatre, 
800, Fort. Scott, all in eastern Kan- 
sas from his group. They are the- 
atres which comprised part of his 
district. He leaves the Fox Mid- 
west post as of March 31, per Rich- 
ard P. Brous, president. 

The new circuit is to be known 
as Long Enterprises Inc., with the 
principal office in the Plaza The- 





atre, Ottawa He said he has al-| 
ways had ti desire to operate his 
own theatres and looks forward 


with enthusiasm to the opportunity 
to operate in these communities. 

Brous said Long goes with the 
best wishes of everybody at Fox 
Midwest and that he is wished 
every success with his embryonic 
circuit Long, theatres will be the 
only hardtops operating in each 
situations, and it is generally be- 
lieved he has the nucleus of a suc- 
cessful operation. 

Long’s leaving is expected to bring 
about a realignment of the district 
responsibilities at Fox Midwest, al- 
though nothing official has been 
said on the subject as yet. Rémain- 
ing theatres of the former Long 
district logically could be divided 
between that of Leon Robertson, 
whose district includes metropol- 
itan Kansas City and some sur- 
rounding smaller towns, and John 
Meinardi, St. Louis district chief, 
who also has some Illinois and 
Missouri towns, 


role in 
Cuernavaca 


Jack Goldberg, former Albany manager for Metro, and Mrs 


MITCHNECK TO ISRAEL 


| Voice Expert Joins Mixed Nations 
Cast of ‘Exodus’ 








| Dr. Simon R. Mitchneck, former 
| language instructor at Columbia 
| University, has been signed by 
Otto Preminger as speech consult- 
lant for his forthcoming UA pro- 
duction of “Exodus.” Mitchneck 
leaves March 14 for Israel, where 
| he will werk with mixed-nationali- 
| ties company. 

| For a number of years he lived 
|in Hollywood and worked on nu- 
merous films including “Sahara,” 
| are Parkington” and “Joan of 
| Paris.” In recent years, however, 
lingual scientist worked on Broad- 
way stage as speech consultant for 
“La Plume de Ma Tante,” “The 
Time of the Cuckoo,” “The Best 
House in Naples,” “Anastasia,” 
“The World of Suzie Wong” and 
“Sweet Bird of Youth.” 





‘You Want Family Films, 
| Prove It By B.0. Support’: 
Evens Re 20th’s ‘Flanders’ 


Kansas City, March 8. 

} Twentieth-Fox is peddling “Dog 
of Flanders” in this area with an 
all-out emphasis on the family en- 
tertainment aspects of the picture. 
Film has been put through a series 
of pre-opening screenings in key 

| cities, with a brief address on the 
subject of public support for the 
family pictures by Harold “Chick” 

| Evens, 20th exploiteer. 

| Guests at the screenings, 
included one at the Brookside The- 
atre here last week, are a cross- 

section of citizenry, including mem- 
bers of Parent-Teachers, youth 
group sponsors and others. Screen- 

!ings (with lectures) also have been 
held in Wichita, Hutchison, Salina, 
Manhattan and Lawrence, Kansas, 
and Springfield, Joplin and Colum- 
bia, Missouri 

Evens is putting the matter to 
the attendees bluntly, on the basis 
that if the public wants family pic- 
tures it is up to the family to sup- 
port this type of picture, of which 
20th is projecting “Dog of Flan- 
ders” as a prototype. He is also 
pointing out to the interested pub- 
lic that of some 20-odd features 
which were praised by family-type 


reviewers last year, only a very 
few were profitable. 
Results remain to be seen as 


“Dog” breaks in at the Orpheum | 


Theatre, Wichita, March 9, spark- 
ing a string of engagements imme- 
diately following in this territory. 


“The Magnificent Seven,” Mirisch-Alpha production lensing in 


Gold- 


berg, mailed invitations to a party in Miami Beach celebrating their 
50th wedding anniversary. They asked industry and other friends not 


to send gifts, but suggested contri 


butions to the Variety Club’s Cnhil- 


dren’s Hospital there. The Goldbergs have lived in the Florida resort 
since he retired from MGM several years ago. 
Kirk Douglas and Jehn Huston huddling on deal for latter to direct 


“Montezuma,” 


to star Douglas, for 


his Brynaprod unit, skedded as a 


Eugene Frenke-Edward Lewis production next year for Universal re- 


lease .. . Dore Schary cast Hume 
Howe, FDR's friend and advisor, in 


top role. 


Cronyn for role of Louis McHenry | 
his upcoming Warner Bros. release, | 
“Sunrise at Campobello,” for which Ralph Bellamy is already 
.. Larry Lansburgh closed deal with Disney to produce “The 


Olympic Jumping Horse” for both theatrical feature and tv release, 


story of Nautical, which won the King George V gold cup... 


Warner 


Bros. registered “Now, Will You Try for Murder?” copyrighted feature 


by Harry Olesker . 
in ““Konga,” for American Inferna 

Director Hugo Fregonese 
which Samuel Bronston is making 


in from 


. . Herman Cohen has British actor Michael Gough 


tional release. 
Madrid to cast “Don Quixote” 
in Spain. Fregonese took the Carlos 


Blanco script with him to Hollywood. No release set on Bronston’s 
tandem film production, “King of Kings” (story of Christ), which 
Nicholas Ray will direct with Richard Burton prominently cast, and 


which | 


set in| 


| “Cimarron,” Metro’s $6,000,000 
remake of the Edna Ferber novel, 
is being geared for release for La- 
bor Day of 1960. Location shoot- 
ing in Arizona has been completed 
and interiors are currently being 
filmed at the studio. It’s expected 
that the film will be ready for pre- 
view showings in July. 

Arnold Schulman, who wrote the 
screenplay, has retained the frame- 
work of Miss Ferber’s story, but 
the emphasis of the story will be 
completely different from the 1931 
version. A small section of the 
novel dealing with the treatment of 
Indians has been considerably ex- 
panded. 

As of now, Metro has 12 films 
completed. Release dates have 
been set for three—“The Last 
Voyage” (February), “Home From 
the Hill” ‘March) and “Please 
Don’t Eat the Daisies” (Apri!) —- 
and tentative release dates have 
been scheduled for fou r—*“Plati- 
jnum High School” (May), “The 
Time Machine” (June), “The Ad- 
ventures of Huckleberry Finn” 
(June) and “Bells Are Ringing” 
| (July). 

Among the completed pictures 
but not yet scheduled for release 
are “All the Fine Young Canni- 
bals,” “The Battle of Marathon,” 
“The Day They Robbed the Bank of 
England,” “Key Witness” and “The 
Subterraneans.” In addition to 
“Cimarron,” pictures in the shoot- 
ing stage are “Temptation,” “The 
Village of the Damned” and “But- 
terfield 8.” 


NIX INJUNCTION VS. 
‘CHESSMAN’ PLAYOFFS 


Los Angeles, March 8. 
Producers of “Justice and Caryl 
Chessman,” 45-minute documen- 
tary which limns the case of the 
so-called red-light bandit and 
shows him in San Quentin, have 
won the first round in the fight to 
prevent further exhibition of pic. 

Film is now in national release. 
L. A. Deputy District Attorney 
J. Miller Leavy’s request for a per- 
manent injunction against further 
release of this film was nixed only 
a few hours after filing by Superior 
Judge Elisworth Meyers, who re- 
fused to grant a temporary re- 
straining order. Bench ruled that 
Leavy, who prosecuted Chessman 
and is shown in feature, hadn't 
shown how he would suffer “ir- 
reparable damage,” as claimed, 

through further showing of pic. 
In his complaint, directed at Ter- 
rence M. Cooney, producer of film, 
Leavy asserted he had agreed to 





| take part in film on Cooney’s-rep- 


resentation that it would be used 
only as a telenews documentary, in 
the interests of public service, and 
not be released as a theatrical fea- 
ture. Cooney, he said in complaint, 
had refused to delete both his like- 
ness and voice, upon his demand 
after he (Leavy) learned that pie 
would go out in theatrical distribu- 
tion. 


Steve Brooks Realigns 
With Brynner’s Alciona 


Hollywood, March 8. 
| Steve Brooks, who resigned last 
year as pub-ad chief for Yul Bryn- 
ner’s Alciona Productions to join 
| Ashley-Steiner Corp., has returned 
as secretary for Alciona Interna- 
tional. 

He’s currently in 
sessioning with 


Cuernavaca 
star on Mirisch- 
Alpha’s “The Magnificent Seven” 
location. He heads then for Eu- 
rope to handie Alciona affairs 
| abroad. 


a 
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GERMANY OPEN-IF NO FLOOD 


Inside Stuff—Pictur 

In his prolog to “Hollywood Rajah,” the biography of Louis B. Mayer, 
N. Y¥. Times film critic Bosley Crowther says: 

“There is a surprisingly meager body of solid literature on Holly- 
wood producers, the motley executives who played roles of clairvoyants 
and attempted to ride herd on much more conspicuous and publicized 
writers, directors and stars ... It is my hope that this searching 
observation of the life and times of Louis B. Mayer will help correet 
this shortcoming in our abundant American literature ... For I find 
that this man is characteristic of a large group of magnates and tycoons 
who have marched across the landscape of industrial America . . . And, 
with some of them, he (Mayer) was unsettled and rendered dizzy by 
the heights, so that he could not control his footing when the road 
fiself began to narrow and fall. 

“I wish to offer this volume as an inspection of one of those ‘giants.’ 
It embraces a long and lusty drama that ends in tragedy.” 

Crowther’s book, to be published by Henry Holt & Co., will be 
issued on March 21. The Timesman is also the author of “The Lion’s 
Share,” a history of the Metro empire. 

The “amicable” out-of-court settlement recently of Robert Coyne’s 
suit against Baseball Commissioner Ford Frick involved payment of 
a “substantial” amount of money to Coyne and vindicated his claim, 
whieh had been denied by Frick, that Coyne had been retained in 1958 
to represent organized baseball in tax and other matters on the Wash- 
ington legislative scene. However, the settlement precluded what might 
have been an interesting court decision on the status of lobbyist-client 
contracts. Reflecting a late 19th Century prejudice against lobbying, 
preeedental court decisions of this century have tended to hold that 
such contracts are not worth the paper they are written on, Since 
1947, when lobbying was legally recognized as a reputable profession 
in Washington, there has been no definitive court case as to the le- 
gality of the lobbyist-client contract. 

Coyne, formerly special counsel for the Council for Motion Picture 
Organizations, is currently counsel for the Distillers Assn. and a spe- 
cial consultant te COMPO. 








Roger Schachtel, 10-year-old son of electronics manufacturer Irving 
Schachtel, is an ardent Varrety reader, according to his father, who 
is president of Sonotone. A year ago he asked his pere to buy him seme 
Universal stock, in which he was indulged, knowing that at the proper 
time he would air his reasons because the youngster had manifested 
similar penchants for show biz stocks, most of which panned out okay. 
Apart from the sagacity—or otherwise—on the U stock buy, when the 
company learned of Roger’s extreme youth, and knowing that the 
Schachtels also maintain a BevHills residence, they invited the then 
9-year-old boy to visit the plant. First question Roger asked was, 
“Why did you sell the studio which apparently must be very valu- 
able.” He was told that Universal is a film company and wanted “to 
get out of the realestate business.” As a stockholder he was given the 
VIP tour of the lot. 





Universal's “Spartacus” has been filmed in Technicolor’s new Super 
Technirama-70. The new process is a fully integrated color photog- 
raphy system embracing cameras, projectors, film printers and six- 
channel stereophonic sound. Special lenses are used in the takigg, 
printing and projecting of the picture. Techni designed and construct- 
ed two types of Technirama cameras—the standard camera used both 
in and out of the studio for the majority of scenes and a special light- 
weight camera used mainly on location. The 35m negative runs hori- 
rontally in the Technirama camera. This enables a large negative 
frame to be photographed having about two and half times the or- 
dinary frame. 





Visiting New York recently, Bill Goetz did a once-over-lightly on 
a variety of subjects. He said he has “every reason in the worid” to 


believe that pay-as-you-see television will be successful but finds it | country, be it local or foreign, is | 
| to be considered an Italian indus- | 


difficult to understand why the experiments in Palm Springs and 
Bartlesville, Okia., flopped. 

He wouldn't want to become a studio head again because just about 
everything is made by independents and the role of the top man at 
any lot is limited to negotiation. 

He doesn’t want to make small pictures because the payoff is only 
in percentage, and the smaller the picture the smaller the profit. 

Presence of Si Seadler, Metro's eastern ad manager, in Rome gave 
M-G the jump on snaring the Italian spectacle “The Battle of Mara- 
thon.” Seadler went to Rome to plan the ad campaign with Titanus 
Films for Ava Gardner's new picture for Metro, “Temptation.” 





BUT UNLIMITED 


Frankfurt, March 8. 

Federal Economics Minister at 
Bona Monday (7) officially lifted 
all restrictions on importing Mo- 
tion Picture Export Assn. member 
company films into West Germany. 
Move was made with the under- 
| standing that MPEA refrain from 
flooding the market with oldies 
,and shorts. 

Although there will be no re- 

strictions, formal licensing pro- 
cedure will continue until negotia- 
|tions are closed with other coun- 
tries where film economy meas- 
ures cause unequal competitive 
|conditions (i.e., with France, Brit- 
jain, Italy and Spain). 
Three reasons are seen here be- 
jhind the German move. (1) MPEA 
prexy Eric Johnston's firm stand 
during 1959 Berlin festival when 
|German govt. officials sought 
|MPEA to reduce its imports un- 
der a gentleman's agreement. (2) 
|The official U.S. government po- 
|sition which suggested counter 
| protectionist measures. (3) Official 
|German government policy now 
|te try and create international 
good will to counter publicity of 
anti-Semitic incidents. 

MPEA officials here feel that 
the market is not likely to be 
flooded wit’. films hecause of the 
current scarcity. They-also point 
out that the General Agreement 
in Tariffs and Trade entitles the 
Germans to institute new restric- 





jtions if the liberalization results | 


Hear Italy Dreams 
Up New Pic Tax 


Rome, March 8. 
Report making the rounds in 
Rome this week has it that the 
Italian Finance Ministry has 
passed, or is about to pass a rul- 
ing that any film produced in this 








| wie product, hence the industrial 
| profits thereof (and not only its 
| commercial ones) are taxable as 
such. 

| Story cannot now be confirmed, 
yet is already the source of consid- 
| erable werry in local film circles 
for threat of new levies the motion 
| potentially suggests. Local tax 
people, however, are said still try- 
|ing to figure exactly how move 


Launch Policy 


FORMAL LICENSES Censors, Unable to Ban Horror Films, 


of Public Warnings: 


Hit Stranglers’ and ‘Ripper 





President Krim’s New Aide 
At UA: David V. Picker 


David V. Picker has been named 
executive assistant to Arthur B. 
| Krim, president of United Artists. 
| Picker, who has been with UA 
{since 1956, assumes his new post 
| immediately. 
| During his four years with the 
| company, Picker has served as 
| sales promotion liaison, exec assist- 
ant to veepee Max E. Youngstein, 

as executive v.p. of United 
| Artists Records. He will retain his 
| duties with the record company, 
which is headed by Youngstein. 
| Picker, 29, is the son of Eugene 
| Picker, president of Loew’s The- 
jatres, and nephew of Arnold 
Picker, head of UA’s International 
division. He is the grandson of the 
|late David Picker, pioneer exhibi- 
tor and v.p. of Loew’s Inc. 


Legion's C Tag A 
What-to-Do-Now 
Vex at Universal 


Universal is undecided as to how 
it will handle “The Private Lives 
of Adam and Eve,” the Albert Zug- 
smith production which has been 
tagged with a “C” or a condemned 
rating by the Roman Catholic Le- 
| gion of Decency. The picture is the 

first major company production to 
be nixed by the reviewing group 
since 1956. 

Although U has financed the 
|film, its contract with Zugsmith 
| gives the producer complete con- 
}trol of the picture and provides 
that the company release it so long 
as it receives a Production Code 
|seal. The decision relating to cuts, 
|in light of the Legion of Decency’s 
|action, rests with Zugsmith. 

The major companies have de- 
fied the Legion on two previous 
occasions — United Artists with 
Otto Preminger’s “The Moon Is 
| Blue"and Warner Bros. with Elia 
|Kazan’s production of Tennessee 
| Williams’ “Baby Doll.” “The Moon 
Is Blue” emerged as a big box- 
office hit and “Baby Doll” only 
fared so-so. Catholic groups 
| throughout the U. S. put up strong 
| campaigns and many theatreowners 
|were threatened with boycotts by 











On the suggestion of Maurice Silverstein, Metro International first could be applied in practical terms. | jocal parishes. 


v.p., Seadler arranged for a screening. Shortly thereafter, he learned 
that a Paramount executive contingent was in town on a product 
prowl, with “Marathon” under consideration. A hurried call to N.Y. 
brought the greenlight from Silverstein and prexy Joseph R. Vogel 
okaying a deal. 








' 


(22-YEAR OLDS A TRIO 
ON UA-SET ‘IMPULSE’ 


Whether Universal will decice 
te defy the Legion's ruling is still 
uncertain. So far there's been no 
indication as to what steps the 
| Legion and the Catholic commu- 
nity will take if the picture is 





Dispute between the American Legion on one side and certain film| United Artists has closed a deal | shown in theatres. But if the ex- 
producers on the other is being recognized by many news outlets as a | With Gayle-Swimmer-Anthony Pro-| perience of “Meon” and “Baby 
“war of information”—this being set off by the Legion’s declared plan | ductions to distribute the com-) Dell” is any criterion, the opposi- 
to tell just about everybody that certain politically-suspect persons | Pany’s “Force of Impulse,” which tion will be formidable and well 
are being employed as writers again. A VARiETY reporter in New York, | Will be shot on location in Miami | organized. 
filing his story to Damy Varrety on the Coast, used the phrase “war | Beach. Film stars Robert Alda and| Since “The Private Lives of 
of information” in condensing the Legion announcement. Now, it| Lionel Hampton, with Hampton | Adam and Eve” is a modest budget 
comes to be that this this impromptu “war of information” was the | 4lso providing the score. jentry, some industryites believe 














apt phrase. The producers of the film—/that Universal does not have too 
| Peter Gayle, Saul Swimmer and) much to lose if it issues the pic- 
Norman Pyle, midwest (Chi-based) ad-promo head for Metro, has | Tomy Anthony—are each 22 years | ture untouched and bucks the Le- 
retired as of March 5, at age 69, after 35 years with the company and Old. They won the Venice Film | gion’s nix. Reasoning is that while 
50 years all told in show biz. He was still in his teens when he went to| Festival's “Gold Palm” for their) the picture may be bypassed by 
work for the Shuberts in Philly as a boxoffice man, and at 20 turned | featurette, The Boy Who Owned theatres in strong Catholic commu- 
legit pressagent-company manager. Aside from intentions to stay| 4" Elephant. | nities, the publicity from the ban 
active, he has no definite job plans for the future. Taking over his) would oe in extra ne - 
duties will be Irving Tombach, ex-Cinerama press chief in Chicago, | ° areas. Moreover, it’s felt that the 
and formerly with Warner Brothers. MPAA Fills in New York nature ef the picture makes it suit- 
chasimemntens able for the fringe houses that do 
Rugoff & Becker's soft-sell advertising, via a monthly editorial col- Solons Classification not worry about Legion rulings. 
umn by pub-ad chief Lillian Gerard in the N.Y. Times, is arousing at- on 
tention both in and out of the trade. The column, which comments| Motion Picture Assn. of America, Don Graham Resumes His 
on one or more current films playing a R&B housé, never employs | Monday (7) began mailing a “fact . . ° 
the “go-go” approach, but discusses in a literate manner various as-|<cheet” on film classification to Private Career in Chi 
peets of the production. Theory behind the R&B approach is that the |every member of the New York Chicago, Mareh 8. 
public often doesn't read the regular ads and has become inured to state legislature. Don Graham, recently set as 
the “too many claims” frequently mare. Latter is currently considering | Paramount ad-pub chief in Chi, 
lassification measure ankled the last Fri (4) for 
J. Warren McClure, co-publisuz oi the Burlington (Vt) Free Press, the Motion Picture mca 7 “personal os aoe enon 
has been named chairman of an 11-member Burlington citizens’ group| wy Department of Education| his own publicity shop here. 
which will explore possible future use of Ethan Allen Air Force Base| would classify films as being “ap-| He came ta Par when Everett 
in nearby Colchester after tt is deactivated this summer. The com-| proved for children attending the | Olsen was shifted to Dallas. Gra- 
(Continued on page 22) elementary and secondary schools,” ham’s replacement has been set. 





Memphis, March 8. 

This city’s local censor board 
had been page one cupy nearly 
every day of late. This is not be- 
cause of bannings of films but a 
new habit, or possibly a policy, of 
offering the public “advice” on re- 
leases, As am instance if counselled 
the moviegoers to sidestep (‘avoid 
seeing”) a horror film called “The 
Stranglers of Bombay.” 

Atiorney Eugene Bearman, a 
member of the censor board, and 
Mrs. Judson McKellar, the chair- 
man, take the position that the 
film cannot be forbidden since no 
“obscenity” is involved but that 
the censors feel duty bound to 
warn ticket-buyers that the picture 
is extremely gery, with heads and 
hands amputated in scenes. Even 
the censors, hardened to the 
cinema, said they had to close their 
eyes. 

“Keep your children away,” was 
the earning to parents on page one 
while on the inside pages the thea- 
tre ran ads to the contrary and the 
film itself carried the Hollywood 
Production Code seal. 

In another Page One Story for 
the two local dailies the Censor 
board recommended that “Jack the 
Ripper,” although not officially 
banned here “not be seen by adul's 


jor children.” 
| 


| Mrs. McKellar, conceded that 
“our board took this action when 
we learned that New Hampshire 
Governor Wesley Powel! called on 
New Hampshire theatre owners to 
stop showing ‘Jack the Ripper’ as 
a matter of ‘personal and public 
sound policy and good morals’ and 
ordered ary possible legal action 
to stop it. And our board is in ac- 
jcord with the New England Gover- 
nor,” she added. 
| Memphis banned “Ripper” last 
|month but rescinded its order 
|after advice from City Attorney 
| Frank Gianotti who advised the 
board “you have no legal grounds 
of obscenity on which to ban it.” 
In labeling the “Ripper” as grue- 
some, Mrs. McKeliar said “this pic- 
ture is horrible. He (Ripper) kil!s 
eight or 10 women, s'abs them in 
the stomach, some of them are 
shown lying on beds all bloody. If 
we could ban it, we would, it is not 
obscene according to the law as it 
is today but it is certainly too hor- 
rible for adults or children.” 
“Ripper” is skedded for showing 
at the dowtewn Malco theatre. A 
Malco exec said “Hellywood pro- 
duces only 200 pictures a year and 
there aren't enough films if some 
are banned.” 


Classification Up 
As N.Y. State Law 


Albany, March 8. 


For the first time there looks to 
be a good chance that the New 
York state legislature will pass a 
films classification bill. The Assem- 
bly’s committee on publie educa- 
tion Wednesday (2) passed favor- 
ably a measure that would desig- 
nate films as “approved for patron- 
age by children attending elemen- 
tary and secondary schools.” 

The wpproved bill was intro- 
duced by the Joint Committee on 
Offensive and Obscene Material 
and is a reworking of an earlier 
measure, also introduced by the 
Joint Committee, which provided 
for penalties for showing films dis- 
approved by the state’s Motion Pic- 
ture Division. New bill stresses a 
so-called “positive approach.” 

Speed with which the education 
committee acted on the new bill 
has led observers to believe that it 
stands a good chance of being 
adopted by the lower house, and 
possibly by the Senate. Also in its 
favor is the fact that several assem- 
blymen, who have voiced a general 
opposition to censorship, have in- 
dicated support for this bill. 
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THE MIRISCH CO. 


CONGRATULATES 
Three Academy Award 
Nominees 





“SOME LIKE IT HOT” 


Billy Wilder 


“BEN HUR” 


William Wyler 





Fred Zinnemann 


“NUN’'S STORY” 


We at The Mirisch Company are happy 
that these great talents will be making 
their next pictures with us: 


“THE APARTMENT,” produced and 
directed by BILLY WILDER 


oe “ROMAN CANDLE,” produced and 
directed by WILLIAM WYLER 


James Michener’s “HAWAH" produced 








whee 
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EISSUES TIMEL 








1 City of Chicago Answers Times Film 


Tells U.S. Supreme Court ‘Don Juan’ Plea is Trick 
To Broaden Ruling 
+ 


Washington, March 8. 
The City of Chicago has urged 
the U. S. Supreme Court to refuse 
to review appeal by Times Film 
Corp. challenging the constitu- 
tionality of its Municipal motion 
picture film censorship ordinance. 

The brief filed by Chicago Cor- 
poration Counsel John C. Melani- 
phy accused the film distributor of 
making a “scatter shot” attack on 
the censorship ordinance in an 
effort to obtain unreasonable 
“blank check” freedom to show any 
picture it pleased. 

Times is seeking Supreme Court 
review of lower court decisions 
(U. S. Court of Appeals and Dis- 
trict Court in Chicago) which in 
effect upheld the refusal of Chi- 
eago’s police commissioner to 
grant it an exhibition permit for the 


oh 


film “Don Juan.” The denial was 
not based on the contents of the 
film, but rather because Times re- 


fused to submit it to the police com- 
missioner for review, as required by 
the ordinance (which generally 
proscribes “obscene” or “immoral” 
pix 


City told the Supreme Court that | suspended by the union, Abram F. 


Times had no federal case since 
it had not even applied for a per- 
mit and based its compiaint merely 
on the “anticipation” that the film 
would be improperly censored. 
The city also contended that no 
new issue of law was posed by the 
case which would justify Supreme 


Court review. Times, it said, “has 
reduced the facts to an abstract 
question in the hope that this court 
will accept them and rule on the 
validity of a municipal ordinance 


without any knowledge as to the 
subject matter of the motion pic- 
ture to which the ordinance is ap- 
plicable.” 

Times, said Chicago, apparently 
was acting out of fear that its film 
might be denied a license because 
of “obscenity.” On this score, the 
city argued that the Supreme Court 
(in Roth v. U. S.) stated clearly 
that “obscenity” is not covered by 


the First and Fourteenth Amend-| 


ments’ free speech guarantees. 

In sum. Chicago concluded, 
Times is asking the Supreme Court 
for a “carte blanche or blank 
checking vesting in (it) the un- 
paralleled right to exhibit a mo- 
tion picture depicting something 
unknown to any of us.” 


The Times case is the first cen- 


sorship appeal to reach 

Supreme Court since the “Lady 
Chatterly’s Love.” decision last 
summer. Unlike previous cases, it 


rests completely on the basic issue 
of the right of state or local gov- 
ernments to review pictures by any 
standards. 

If the Supréme Court accepts 
the Times appeal, 
pear almost impossible for it to 
duck the prior restraint issue as it 
has in the past. In the “Lady 
Chatterley,” “Miracle” and other 
precedents, the Court was able to 
avoid this issue by ruling on the 
constitutionality of the specific 
censorship standards applied. In 
the Times case, no such “out” is 


afforded the court since the stand- | 


ards of the Chicago ordinance were 
never brought into play, the film 
never having been viewed by the 
censors. 


Keith’s, Buff., Gutted 


Buffalo, March 8. 

Keith's Theatre and the’ five- 
story brick building above it were 
destroyed by fire this week with 
the damage running to $100,000. 
The Little Hippodrome adjoining 
was also closed due to fire damage. 

Keith’s, formerly known as the 
Grand, opened in 1905 when the 
Little Hipp, Keith’s and a penny 





arcade were operated simultane- 
ously by ihe late Rudolph Wagner. 
House was currently operated by 


Michael Perna on a continuous last 
run policy. 


it would ap-| 





| Cold-Hearted Aldermen 
} Weyburn, Sask., March 8. 

Making his third bid in the 
past eight months to have city 
council drop the amusement 
tax, H. Friesen, manager of the 
Soo Theatre, has again failed. 

One alderman said the mat- 
ter was a closed issue. Another 
said the tax was paid by thea- 
tre patrons, not the house. 
And that was that. 














Caution on NLRB, 
Where Theatremen 
Seek Booth Cuts 


Providing a detailed analysis of 
ithe National Labor’ Relations 
| Board decision in the N. J. case 
involving a projectionists union's 
leffort to force Stanley Warner to 
fire a boothman who had been 


| Myers, general counsel of Allied 
| States Assn, warns theatremen 
‘that the National Labor Relations 
|Act “is a complicated, highly tech- 
| nical piece of legislation.” 

| Since the act has been the sub- 
| ject of a large number of decisions, 
not all of which can be reconciled, 
Myers points out that it would be 
“extremely dangerous” for him to 
|offer advice in broad general 
j}terms. He cautions exhibs to con- 
}sult attorneys familiar with the 
labor law before setting the com- 
|plicated machinery of the NLRB 
jin motion. 


Rossellini Film Upsets 
‘Great War’ in Winning 





| Top Italo Pic Prize 


| Rome, March 8. 

| Roberto Rossellini's “General 
della Rovere” scored an upset vic- 
tory in winning this year’s Silver 
Ribbon Award, top Italian film 
prize of the year, over its nearest 
rival, Dino DeLaurentiis’ “The 

}Great War.” Latter was favored in 

}a nomination poll of 200-odd Ital- 

ian film crix, who also voted 

| DeLaurentiis’ production into eight 


gala ceremony, held 
|Eliseo Theatre, was mixed. 


| Goffredo Lombardo ran off with | 


| production honors for the year via 
a Silver Ribbon as best producer, 
|while Alberto Sordi (“Great War’) 
| and Eleonora Rossi Drago (‘“Vio- 
lent Summer”) won in the acting 
categories. 

| Other Silver Ribbons went to: 
|Cristina Gajoni and Claudio Gora 
|(supporting roles); Gabor Pogany 
}and Gianni di Venanzo (color, and 
| black and white lensing); Pier Pa- 
olo Pasolini (best original); Gian- 
jnetti, Germi, and DeConcini (best 
|sereenplay); and “Wild Strawber- 
ries,” chosen as best foreign film 
jof 1959. 

Award soiree, which was framed 
jin a variety show format, was at- 
}tended by considerable number of 
industry toppers and personalities, 
though several of winners and 
even more of the also-rans failed 
to show at last moment, for one 
reason or another. 





Re-Teamed for ‘Hawaii’ 


Hollywood, March 8. 

Daniel Taradash and Fred Zin- 
nemann, previous associated on 
“From Here to Eternity” at Co- 
lumbia Pictures, will be reunited 
on “Hawaii,” for which writer has 
been inked by Mirisch to script 
the James A. Michener bestseller. 
Zinnemann already has been set 
to direct. 

Taradash returns from N.Y. late 
Ithis month for story sessions. 





? 


MOSTLY THEY GET 
DREARY HANDLING 


Universal's experience with the 
reissue of “The Glenn Miller 
Story,” to be launched later this 
month, may well establish a new 
industry pattern that could re- 
solve once and for all the burning 
issue relating to the sale of post- 
1948 films to television. Paramount 
has already proved with “Samson 
and Delilah” that a reissue, backed 
by a hefty promotional and ad- 
vertising campaign, is lively box- 
office bait. If the results achieved 
by U are as Satisfactory, it may 
serve to convert the lip-service talk 
about the theatrical value of old 
films to reality. 

Both exhibitors and distributors 
have sounded off innumerable 
times about the untapped wealih 





these films represent, particularly 
in the current product-short mar- 
ket, but except for the all-out 
campaigns of Par on “Samson” and 
Universal on “Glenn Miller,” the 
reissue efforts have been lackadais- 
ical. To fill lapses in the release 


| schedules, various major compa- 


nies have occasionally dropped 
single or package reissues into 
open slots. That, however, appeared 
to be the extent of the intention, 
with perhaps a casual and half- 
hearted campaign to make it look 
good for exhibitors. The results, of 
course, were disappointing. . Such 
efforts aroused no enthusiasm 
among theatremen or the public. 
Really Sold "Em 

Par and now U, however, took a 
calculated plunge, supporting their 
“re-presentations,” an industry 
euphemism, with the type of ad- 
vertising and publicity campaigns 
they would employ for an import- 
ant first-time-out entry. Par demon- 
strated there is still a large audi- 
ence for old films, a whole new 
generation of youngsters, for ex- 
ample. And exhibitors were quick 
to chorus “I told you so.” 


Theatremen, anxious to keep the 
post-'43 films off television, have 
become the most ardent sup- 
porters of the reissue idea. Among 
their suggestions for keeping these 
films away from video are various 
plans whereby exhibitors would 
buy the old films and reissue them 
on an orderly basis. 

Milton R. Rackmil, president of 
Universal, stated last week that 
there was a definite trend toward 
more reissues in order to supply 
a market that is desperately in 
need of more product. Since new 
production is costly and risky, it’s 
figured a re-run of the oldies, with- 
out the necessity of recouping 
|negative costs, can be profitable 





the other categories. Reaction at the | both for the distributor and the 
in Rome's | theatre. However, there’s an im-| 


| portant IF— the manner in which 
these old films are let loose. 


Rackmil predicted that the old 
bulk selloffs to television will 
never occur again and that the 
film companies, if they decide to 
provide films for television, will 
release them in small groups. Rack- 
mil’s point is that the more im- 
portant pictures would be retained 
for reissue purposes, since they can 
obtain more in the theatrical mar- 
ket than in their whole life on 
television. 


U’s advance campaign on “Glenn 
Miller” seems to be stirring up in- 
terest, judging by the bookings the 
company is obtaining. Significant 
is the fact that the company has 
obtained dates in first-run key 
situations. The film bows on Broud- 
way at the RKO Palace on March 
22 and at the RKO Golden Gate 
in San Francisco on March 23. It's 
no industry secret that many of 
the top downtown houses are 
scrounging for suitable product. A 
systematic plan for reissuing the 
industry’s prestige films may be 
the answer. Many indusiryites see 


selloff as well. They feel that if 
the film company managements 
can convince their boards and the 
Wall Street bankers that more 
coin can be gotten from the vaults 





the clamor for unloading the films 
will cease. As a result, there’s a 
lot of support and hope behind 


}“Glenn Miller.” 


Y, BUT ‘IFFY’ 





—~ 


this idea as the solution to the | 
product shortage and the post-'48 | 


from reissues than from television, | 


Posner's Stabbing Silenced Promised 
Expose of Local 110—Sez Labor Dept. 





Chanford Sandwiched 
Hollywood, March 8. 

Chanford Productions has 
found itself to be the meat in 
the sandwich in its announced 
plans for an upcoming Frank 
Tashlin comedy, “Snow White 
and the Three Stooges,” reg- 
istered with the MPAA. 

It’s been hit with protests 
from both ends -— Columbia 
Pictures filed protest on 
strength of its “Three Stooges” 
properties, and now Walt Dis- 
ney has come up with an 
MPAA protest, with “Snow” 
White and the Seven Dwarfs.’ 





Saul Chaplin: US. 
Musicals 0’Seas 
Need Ingenuity’ 


U.S. musical films need not 
necessarily be failures in the for- 
eign markets, Saul Chaplin, asso- 
ciate producer of 20th-Fox’s “Can- 
Can” said here Friday (4). The 
two-time Academy Award winner 
(for scoring of “American in Par- 
is” and “Seven Brides for Seven 
Brothers”) acknowledged that mu- 
sicals may be hard to sell in many 
overseas areas, but insisted that 
enough have been hits to give the 
lie to the generally accepted idea 
| that all musicals will flop abroad. 

Chaplin pointed to current suc- 

} cess of “South Pacific’ in many 
| foreign dates. Picture has been 
especially successful in England. 
He added that U.S. distrib of a film- 
musical always is faced with the 
possibility that the foreign exhib 
will decide to snip out the musical 
sequences, as was the case with 
“The King and I” in France. This 
, can be particularly disastrovs, he 
said, when the musical sequences 
are planned to be essential to the 
development of the plot. 


At least two of the musical num- 
bers in “Can-Can,” Chaplin report- 
ed, have been so designed that 
they can be removed if they have 
to without hurting the continuity. 
A’ 4e others, he said flatly, must 
Stay. 

In addition to being in town to 
j attend “Can-Can” premiere to- 
| night (Wed.) at the Rivoli, Chaplin 











jalso is scouting locations and 
screening talent for projected 
Robert Wise-Mirisch Company- 


United Artists screen version of 
“West Side Story.” Chaplin will 
function as associate producer on 
that one too. 


Johnston Sees Hope 
For End of Mexico’s 
32c Ceiling on Tickets 


Washington, March 8. 
Eric Johnston, president of the 
Motion Picture Export Assn., last 
week expressed himself as being 
“encouraged and heartened” over 





the “onerous” (to distributors) 
32c ticket ceiling in Mexico. State- 
ment was made on his return here 


City, with a stopover in Cuba on 
his way back. 
Johnston said he had talked the 


dent Lopez-Mateos and the Minis- 
ter of Government after the Mexi- 


in their dealings with the govern- 
ment. It will take some deing to 
get the ceilings lifted, he said, add- 


tual success. 





Johnston talked with officials at 
the U.S. Embassy and MPEA rep- 
| resentatives re film problems. 
| Execs there, he said, were opti- 
‘mistic on the film outlook, 


v 


the chances of eventual relief from 


following a quick trip to Mexico | 


matter over with Mexico’s Presi- | 


can producers had asked his help | 


ing that he was confident of even- | 


In a two-day stopover in Havana, | 


Washington, March 8. 

A member of Chicago Local 110, 
International Alliance of Thea- 
trical Empioyes, was stabbed to 
death the day before he had prom- 
ised to produce evidence to the 
U.S. Labor Dept. on racketeer con- 
trol of his local, Assistant Secre- 
tary of Labor John Gilhooley has 
disclosed. 

Gilhooley told a Senate Appro- 
priations Subcommittee that a spe- 
cial squad of Government investi- 
gators is in Chicago looking into 
the slaying of Herman Posner on 
Feb. 9. 


According to Gilhooley, Posner 
told Labor Dept. investigators that 
his local was under control of 
“crooks and racketeers—remnants 
of the Capone and Bioff mobs.” 
Gilhooley said Posner was in- 
structed to return with evidence 
and any witnesses who could 
supply further evidence. 

“The following. Tuesday night, 
the night before he and one of his 
witnesses were to reappear with 
documentary evidence, the witness 
who had the evidence was stabbed 
to death on the streets and the 
valise which was known to carry - 
the incriminating evidence was 
taken,” Gilhooley said. 

Posner’s move to clean up the 
local had been talked over at a 
|union meeting the night after Pos- 
| ner first talked to Labor Dept. in- 
vestigators, Gilhooley said, 

Gilhooley said Daniel O'Connor, 
| the department's top anti-racketeer 
official under the new labor law 
| passed last year, is in Chicago with 
| a Staff of investigaiors, but they've 
| found the going tough so far. Many 
| key figures have skipped town and 
jare “vacationing in Switzerland,” 
Gilhooley complained. 


“We are convinced,” Gilhooley 
| said, “that we have a hand on what 
|may be one of the major racketeer- 
| ing labor union problems in the 

Mid-West.” 

The teslimony came out during 
| Gilhooley’s discussion of the Labor 

pt.’s money needs to finance 
such investigacions. 





| 





French Film B.0. 
Dip Less Severe 


Paris, March 8. 

The national Centre Du Cinema 
| has released film attendance fig- 
| ures for last year showing that at- 
| tendance is still falling though at 
|a slower rate than previously. 
| There were 352,300,000 who went 
| past the wickets in 1959 as com- 
| pared with 371,000,000 in 1958. 
| Attendance was 411,709,000 in 1957. 

Hiked prices are blamed only 
for a fractional boxoffice gross de- 
cline (.14%), but film people are 
worried because they know that 
the main problem facing them is 
to get people back into film houses 
as regular patrons. 

It is felt that outmoded program 
techniques, no double features, 
only weekly changes, have to be 
amended. Also that films must be 
geared for evolving young future 
filmgoers who have idfferent tastes 
| from their.fathers. It would seem 
that the “new wave,” with its auda- 
| cious themes and treatment, is 
helping. But family pix also are 
needed for more general situations. 
This type is being compromised by 
too many out-and-out sensational 
| pix. And growing censorship is 
cutting out the very people, those 
under 18, who are being counted 
| on as future filmgoers. 
| Television may also soon be a 
bugaboo with more than 1,000,000 
sets in operation. Growing leisure 
and prosperity here, leading to 
| spending money on houeshold ap- 
piiances. vacations, autos, etc., also 
| are cutting into filmgoing. 

But all this has been going. on 
since last World War. Good, top 
entertainment and exploitation 
| films are racking up coin while or- 
| dinary entries are finding it tough 
| going. 


| 
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Aussie Censors 


Now Check All 
Fest Entries 


Sydney, March 8, 


Aussie censorship authorities 
have ruled that sponsors of film 
festivals here, importing product 


from abroad and charging admis- 
sion, must submit all product for 
a censorship okay beforehand. Sev- 
eral fest sponsors here are peeved 
at the censors because of alleged 
extensive snipping of Continental 
pix. Spokesman for a Sydney fes- 
tival said that censorship this year 
was tougher than in past years and 
that several foreign pix had been 
“mutilated” by the censors. 

Spokesman stated that all films 
imported by distributors for 
screening in commercial cinemas 
first had to be given a censorship 
onceover; hence it would be unfair 
to censor product geared for the 
commercial outlet and pass over 
films imported by festival commit- 
tees for screening in halls at an 
admission charge. 

He added that the censorship 
Board was not out to cripple fes- 
tival shows, but simply had a job 
of work to do. And it would con- 


tinue to see that nothing objec- 
tionable was screened and con- 
tinue to apply the same rules as 
those covering the commerical 


cinema 
One or two foreign film distrib- 


utors here aver that censorship 
has tightened up since the start of 
the year and will seek and unbend- 
ing via appeals to higher authori- 


ties. The foreign pix has zoomed 
here in recent times because of 
a huge intake of migrants—mainly 
Tialian. 


MAIL MPAA’S TESTIMONY 
TO EDUCATORS, 


Washington, March 8. 

Motion Picture Assn. of America 
is distributing 10,000 copies of its 
anti-censorship presentation before 
the House Postal Operations Sub- 
committee last month. The 16-page 
document is being sent to educa- 
tors, civic groups, editorial writers 
and others. 

Featured in the document are 
statements given by Erie Johnston, 
MPAA prexy; Geoffrey Shurlock, 
director of the Production Code: 
Gordon White, director of the Ad 
Code, and }irs. Margaret Twyman, 
director of the MPA’s community 
relations. 


‘Exodus’ Crew Doubling 








As Bit-Part Actors 


Tel Aviv, March 8. 

Crew working with “Exodus” 
which will soon start shooting in 
Israel will double as bit actors to 
an extent which has already 
created a staff joke, “Which Arab 
are you playing?” 

Meanwhile casting director Max 
Slater will have a fairly important 
role (Dr. Lieberman) for which 
he is growing a suitable beard. 
Martin Schute, general manager, 
and Gerry O'Hara, assistant di- 
rector, will be British soldiers. 
Publicist Fred Hift has his choice 
between a bit as an Irgun fighter 
or a dead Arab. 

Advisers are trying to talk Otto 
Preminger himself out of a yen 
to appear in his United Artists film 
as a Nazi 





‘Exodus’ Ful., Cast 
London, March 8. 

With the addition of Alexandra 
Stewart, a Canadian actress, to the 
cast of “Exodus,” producer-director 
Otto Preminger has filled all ma- 
jor parts in the picture and is leav- 
ing for Israel where production is 
scheduled to start March 28. 

In addition to Miss Stewart, the 
cast includes Paul Newman, Eva 
Marie Saint, Ralph Richardson, 
Lee J. Cobb, Peter Lawford, Sal 
Mineo, Hugh Griffith, Jill Ha- 
worth, David Opatoshu, Michael 
Wager, Betty Walker, and Martin 
Miller. 

The “Exodus” unit will make its 
headquarters in Haifa. The cur- 
rent schedule calls for the comple- 
tion of the picture by July 2. The 
last two weeks of shooting will be 
on Cyprus. The entire film will 
be done on location, with no studio 
photography planned. 


KKK 


NO FRISCO RE-TRIAL 


San Francisco, March 8. 
Federal Judge Lloyd H. Burke 
signed stipulation last Thursday 
(3) assuring that Embassy Thea- 
tre’s 10-year-old, $8,000,000 anti- 
trust suit against Fox-West Coast 
and eight major producers would 
not be retried. pa 
Lawyers for Embassy owners 
Lee Dibble and Dan McLean and 
for the defendants already had 
agreed to submit case to Judge 
Burke on the transcript. Case was 
filed in 1950. In it, Dibble and 
McLean claim FWC and eight ma 
jors deprived them of chance of 
getting first-run for their 1,200- 
seat, downtown Embassy for a 13- 
year period and also claim they 
were deprived of chance for sec- 
ond-run for a shorter period. 
Three-month trial was held be- 
fore Federal Judge Edward P. 
Murphy in mid-1958 but Judge 
Murphy died at end of 1958 before 
| handing down a decision. 





Defendants, in addition to FWC, | 


| are 20th-Fox, Paramount, Warners, 
Loew's, RKO, U-I, Columbia and 
UA. 





Mex Censors Cracking 
Down on Film Nudity 


Mexico City, March 8. 

Mexican censors are putting the 
squeeze on national producers. 
Julio Bracho’s “To Each His Life” 
got careful scrutiny from Jorge 
Ferretis, Film Bureau head, as 
well as two censors. Ordered out 
|was a shower scene showing the 
|jundraped rear of Ana Luisa 
| Peluffo. 

Also out are other scenes deemed 
too strong from points of view of 
‘showing too much female epider- 
|mis as well as “suggestive dia- 
| logue.” 
| While the Film Bureau head 
isn’t talking, orders now appear to 
| be strict in cutting out all scenes 





considered “immoral” with 
|rule holding true for Hollywood 
{and foreign imports as well. 


‘High Employment Pulse 
Cheery Amusements News 


Atlanta, March 8. 


Georgia Labor Department's 
monthly report on nonfarm em- 
ployment showed that January, 
1960, found 1,016,400 Georgians 
holding down jobs, 19,000 under 
alltime high reached in December, 
but 40,200 over previous record for 
January. 

Rounding out the general Geor- 
gia prosperity figures revealed in 
the report were the following 
cheery notes: 

(1) Last month was the sixth 
straight in which names of a mil- 
lion Georgians appeared on non- 
farm payrolls, a _ plateau first 
reached in August, 1959; 

(2) January record was ninth 
successive monthly record in state- 
wide nonfarm employment; 

‘3) Construction was the only 
one of the eight major nonfarm 
categories to fail last month to 
equal or better its January, 1959, 
job level; and 

(4) Contrary to normal trends, 
Métropolitan Atlanta's unemploy- 
ment declined from December to 
January. The five-county area’s 
total employment dipped, but the 
January total of 405,000 was a rec- 
ord for the month, 11,950 higher 
than a year ago and only 5,050 
short of December's alltime high. 

Explaining the 19,000-worker 
drop from December, the report 
said it “resulted from seasonal de- 
clines in trade and construction, 
continued reductions in aircraft 
plant employment, and the layoff 
of postal workers hired in Decem- 
ber to handle holiday mail.” 

“On the other hand,” the Labor 
Department pointed out, “auto as- 
sembly plants had resumed full 
production after stee] shortages in 
the latter months of 1959 and slight 
gains were shown in several dur- 
able goods manufacturing indus- 
tries.” 

And, of course, amusement busi- 
ness is capturing its share of dol- 








pockets of these job holders. 


OF EMBASSY TRUSTER 


this | 


[To Subsegeunt Playofts]| 


Oft-expressed exhibitor opinion 
that too many roadshow attractions 
will kill movion picture business as 
presently constituted was refuted 
recently by George Skouras 
prexy of Magna Theatres, who used 
the experience gained from “South 
Pacific” and “Around The World 
in 80 Days” to declare that initial 
roadshow engagements enhance the 
financial vzlue of certain (ie., Hit) 
films. 








the Magna topper predicted 
|that roadshow presentations are 
|“the future of our business to a 





At a New York press conference | 


| 


|great degree’ and denied that the | 


any movie-going habit. 
longer is any general movie-going 
| habit to kill,” he said. 

Subsequent run and outlying ex- 
hibitors who are not equipped, 
either physically or geographically, 
to handle hard ticket, big screen 
| (‘Todd-AO, MGM Camera 65 or 


| Technirama 70) attractions, see 
themselves as being slowly stran- 
gled by the increase in the number 
of films being given this prestige 
jtreatment. Their principal argu- 
ment is that the slower playoff ag- 
gravates the already acute product 
shortage, and that by the time they 
get such a film, usually in‘a Cine- 
maScope print-down version, 
public appeal has been largely dis- 
| sipated. 

| Prestige 

| Aceording to Skouras, however, 
| the prestige which a hit film gath- 
fers in the initial roadshow playoff 
enhances the value of the picture 
all along the line of its subsequent 
'runs. This, he said, had been 
dramatically demonstrated in the 
case of the U. S. release of “South 
Pacific,” which Magna Theatres 
handled in its initial Todd-AO 
round of extended runs, and which 
afterwards was sent out in Cinema- 
Scope by 20th-Fox. 








of the film, one in St. Lou 
the other in San Francisco. ea- 
tre playing f“* roadshow engage- 
ment not oni, got a long run but. 
most importantly, took in a much 
bigger overall gross. The subse- 
quent run also was bigger. 


Also sitting in on the press con- 
ference, called to discuss the ad- 
vance sale of tickets for 20th-Fox's 
“Can-Can” at Skouras’ Rivoli in 
New York, was Alex Harrison, 
20th’s general sales manager. Har- 
| rison declined to predict when the 
CinemaSeope version of “Can-Can” 
would go into release following the 
initia] hard-ticket engagements in 
Todd-AO (“I haven't even thought 
about that”). He reported that 20th 
is prepared to handle one “full- 
scale” roadshow attraction every 
nine to 12 months. 

Company, he said, wil’ follow 
“Can-Can” with a selected number 
|of other Todd-AO films, including 
| remake of “State Fair” and “The 
|Greatest Story Every Told.” No 
|decision has yet been made on 
| whether or not “Cleopatra” will go 
in the big screen process. 
| As of last Thursday, Rivoli has 
| already racked up a $70,000 ad- 
| vanee for “Can-Can,” even though 
|pic does not open until March 9. 
| 20th-Fox goal is to have $150,000 
in the till by the time of the pre- 
miere.. This would compare with 
$136,000 which M-G's “Ben-Hur” 
|had as it opened at Loew's State 
| here last November. 

Skouras predicted at the press 
}conference that “Can-Can” (which 
Harrison said has cost $6,500,000) 
| will bring 20th a worldwide rental 
of at least $20,000,000 from a total 
gross of about $45,000,000. 





| 








| 

Broumas-Heon Take Over 

Villa at Rockville, Md. 
Baltimore, March 8. 


John G. Broumas and Louis G. 
Heon have acquired the Villa The- 
atre in Rockville, Md. 


Broumas is president of Brou- 


in Maryland, 
Pennsylvania. 


Weshington, 
Heon heads the 


ington and is 





prises. 


| 


10-shows-a-week policy could kill | 
“There no | 


its | 
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Roadshows A Boon Not A Curse 
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COLUMBIA PICTURES, 
26 WEEKS, $1,193,000 


Columbia Pictures had earnings 


| of $1,193,000 for the 26 weeks end- 


ed last Dec. 26 compared with a 
profit of $1,752,000 for the corre- 
sponding period of a year ago. 
Importantly, the profit for the 
1958 period includes $2,622,000 
which represents the net on the 
sale of the company’s Coast labora- 
ory. 
Also, beginning with the current 
fiscal year all advertising and for- 
eign print costs are being amor- 


| tized on a table basis since the 


|start of the year instead of as a 





j 





proof two comparable engagements | 
and day was filed by 20th-Fox, acting 





mas Theatres, operators of theatres | 
and | 


Georgetown Theatre Co. of Wash-| 
associated with! 
Broumas in several theatre enter-| 


current operating expense as in 
past. Result of this is that about 
$2,500,000 net has been added to 
the inventory on an amortization 
basis. 


Hearing Starts on 2 Suits 
Vs. New Pa. Censor Law 


Interest of the anti-censorship 
forces of the motion picture indus- 
try will be centered on Harrisburg, 








| 


Pa., today (Wed.) when the courts | 


hear two legal challenges to the 
new Pennsylvania censor law. 

The new measure, adopted last 
fall; provides for a three-member 
state board of motion picture con- 
trol which may seek an injunction 
against the showing of any film, 
after public showing, that it con- 
siders obscene or “unsuitable for 
children.” The law also forbids 
advertising any film which has 
been disapproved by the board. 

The !aw is regarded as-an ex- 
periment in classification of films, 
as the statute defines a child as 
under 17 years of age. If law is 
upheld, it could prompt other 


He cited as | states to follow suit. 


One of the suits to be heard to- 


for members of the Motion Picture 
Assn. of America, and charges vio- 
lation of the First and Fourteenth 
Amendments. A similar suit was 


| filed earlier by William Goldman 


Theatres and tu«e Pennsylvania 
Assn. of Amusement Industries. 

The American Civil Liberties 
Union of Pennsylvania, in disclos- 
ing its support of the film industry 
plaintiffs, has pointed to tne prior 
restraint effect of the law. While 
the law calls for a board's injunc- 
tion after a single showing of a 
film, the ACLU emphasized that 
exhibitors, because of their finan- 
cial investment, would seek ap- 
proval of the board before risking 
public release of a film. 





British, Italo Groups 


To Meet on Co-Prods. 


London, March 8. 

What are described as prelimi- 
nary and informal talks on co- 
production are skedded here 
for March 9-10 between the two 
British feature producer organiza- 
tions and a deputation from the 
National Assn. of the Italian Cine- 
ma and Allied Industries. 

Arranged at the suggestion of 
the British Film Producers Assn. 
and the Federation of British Film 
Makers, confab is intended to de- 
termine the shape treaties between 
Britain and Italy might take for 
active co-production when the new 
Cinematogrsph Films bill becomes 
law this spring. The bill has a 
clause enabling such treaties to be 
drawn up as and when co-produc- 
tion is intended. 

It’s also understood that actual 
picture projects may be discussed. 





OSCAR WRONG-COUNT 


Papers Deduct Goldwyn Nominees 
From Columbia 








Columbia was the unintended 
victim of a wrongo in some papers, 
which had Metro leading the field 
with 17 Academy Award nomina- 
tions. Actually, Col was first with 


Apparently overlooked were the 
four chalked up by Samuel Gold- 
wyn’s “Porgy and Bess,” namely 
for color cinematography, costume 


Villa Theatre was formerly an) design, music and sound record- 
art house, but under the new oper-| ing. These were credited to Gold- 


lars that are finding their way into| ation will present regular Holly-| wyn Productions; the film is a Col 
| wood product. 


release. 





Yale Dean Hits 
Censorship in Its 
Home: Memphis 


Memphis, March 8. 

In a no punches-pulled lecture 
before students of Southwestern U. 
here, F. Curtis Canfield, dean of 
Yale University’s School of Drama 
was highly emphatic in defending 
the right of artists to “say what 
they want, as they please—even 
dealing with themes about which 
the public is shy.” 

Yale dean before the student 
body and faculty members stated 
“I am opposed to any form of cen- 
sorship for movies or plays.” 

Canfield raised Memphis (a cen- 
sorship town) eyebrows when he 
said “if this really is a free democ- 
racy then it’s up to the people to 
decide for themselves what they 
do and do not want to see.” 

Referring to Tennessee Williams, 
dean declared playwright “is im- 
pressed with the capacity that 
human beings have for inflicting 
pain on each other. This is what 
he writes about and in a work like 
‘Cat on a Hot Tin Roof.’ If Williams 
believes that a society is cancerous, 
then he will write about a can- 
cerous society. He simply is ex- 
perssing what he feels about life. 
And this is proper. If art is to be 
a candid reflection of life and I 
think it should be, then we must 
permit our artists to portray it as 
they see it,” he added. 

In commenting on censorship, 
Dean Canfield said “the public does 
not have to like what the artists 
portrays or even watch it. This ts 


| a matter for each individual to de- 


cide, not a censor board.” 





Mare Connelly Otuspoken 
Cleveland, March 8. 

Marc Connelly, the college prof 
who adapted Roark Bradford's 
novel, “All God’s Chillun” into the 
famed religious musical, “Green 
Pastures,” sounded off here against 
any censorship not administered by 
the public itself. In town to lecture 
at Baldwin-Wallace Coilege, his 
sentiments were developed over 
Dorothy Fuldheim’s program on 
WEWS-TV. e 

Connelly slashed out at the ac- 
tion in Suburban Cleveland Heights 
which banned the French film, 
“Les Amants,” declaring, “You 
have suffered the most corruptive 
and obscene thing here, stopping a 
beautiful and fine motion picture. 
Telling the children that it's dirty, 
that life is dirty imposing hypo- 
critical standards, is hurting the 
children.” 

Nico Jacobellis, manager of the 
theatre which exhibited the film, 
has been indicted by the county 
grand jury and must stand triai 
in the spring. 


Stills In Lobby Draw Fine 
Portland, Me., March 8. 
Manager of the Fine Arts thea- 
tre here was fined $50 on a charge 
that he displayed obscene stills as 
promotion for “Nature's Paradise” 
in the theatre lobby. Fred C, 
Stene appealed the ruling of as- 
sociate Judge Bernard M. Devine 
to the April term of Superior 
Court, and his attorney, Walter G, 
Casey, said the case will probably 
end up in the state supreme court 
for a ruling on what is obscenity. 
Other Reactions 
Taunton, Mass., March 8. 
Taunton’s new mayor, Bernard 
F. Cleary who is personally cen- 
soring films before they are shown 
to the public, has asked the Park 
and Strand Theatres to hoist “for 
adults only” over “Bramble Bush,” 
“Girls Town,” “Gene Krupa Story.” 
In Fairhaven, Mass., selectman 
Walter A. Silveira tock issue with 
the Keith Theatre for “showing 
films on Sundays not endorsed by 
the Catholic Legion of Decency.” 
In Keene, N. H., the chief of po- 
lice has asked the Scenic, Latchis 
and Colonial to refrain from show- 
ing trailers containing violence or 
sex at Saturday Kids’ matinees. 





UK TECHNI DIVVY 
London, March 8. © 

Technicolor Ltd. reports that 
footage sold in the year ended last 
Nov. 30 was 167,206,984 feet as 
compared with 141,764,441 feet in 
the previous year. 

Trading profits for the year was 
$917,250. The directors recommend 
a final dividend of 15°, making 
_— for the year, payable April 
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[ Reprinted from the full page advertisement that appeared in the Toronto Telegram, Daily Star and Globe & Mail, Friday, March 4] 








OUR PHONES HAVE GONE C 


"Tne reason is simple. We have been overwhelmed 
by a flood of phone calls requesting service since we 
inaugurated Telemeter last Friday. Also, we've had 
a gratifying number of calls just to say “thank you” 
for bringing Telemeter to Etobicoke. 

The publie’s response to Telemeter has been 
beyond anything that we had anticipated. 

It seems that the excitement began to spread 
when neighbors told one another... ‘they're playing 
‘THE NUN’S STORY’ that just got nominated for 
the Academy Award, and ‘JOURNEY TO THE 
CENTER OF THE EARTH’ with Pat Boone, the 


same pictures that are playing at the neighborhood 


theatres.”. ‘‘no commercials, and imagine seeing 
a picture from start to finish without a single 
interruption!” ... “the price for the whole family 
is the same as the price of one movie ticket.”.... 
“they’re going to show the whole Maple Leaf 








RAZY! 


game from Madison Square Garden Sunday night!” 

Your enthusiasm has been tremendous. For this, 
we thank you. It has also created some problems, 
For this, we ask your understanding and patience. 

We shall try to meet the extraordinary demand 
for Telemeter as soon as we possibly can. We are 
accelerating our installation program. We are 
expediting shipment of materials. We are expanding 
every phase of our operation. 

As soon as we catch up with the backlog, we 
plan to enlarge our present cable system to cover an 
area of 40,000 homes in West Toronto. 

We launched a new medium of entertainment 
Friday. We are confident that what we pioneered 
here will bring added dimension and enjoyment to 
television viewers as Telemeter spreads everywhere. 


FAMOUS PLAYERS CANADIAN CORPORATION, LIMITED 


back, : C.B.E. 


PRESIDENT 
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Film Importers Politely Decline Offer 


For Ad-Code 


New York's importing fraternity 
has been studying with mixed re- 
actions an offer on the part of the 
Motion Picture Assn. of America to 
pass on all ad material of the for- 
eign film distribs. Offer, extended 
to the Independent Film Importers 
and Distributors of America, is 
slated to be politely but firmly de- 
clined. 

Comprising the MPAA offer was 
the suggestion that the importers 
submit their ad campaigns to 
MPAA'’s Advertising Code Admin- 
istration for approval—the body 
which passes on all ad material 
from the major companies. Offer, 
however, impresses some of the 
indies as being something of a 
double-edged sword, 

They grant that it represents a 
fresh recognition by MPAA that 
the indies and the majors are cur- 
rently facing a common problem in 
the charges being made around the 
country about alleged violence and 
immorality in films. Until recently 
it has seemed to be MPAA policy 
to “discreetly” blame the importers 
for industry’s bad public relations. 
Lately, however, MPAA official 
spokesmen have laid off this line. 

Indies will also grant that the 
Ad Code offer was made in com- 
plete sincerity. 

Nevertheless, they see in it 
“when - did - you - stop - beating - 
your - wife” implications. Indies 
find it somewhat presumptuous 
that the MPAA, whose member 
companies have come in for their 
fair share of criticism on ad con- 
tent, should suggest that the Ad 
Code Administration can “clean 
up” the ads of the importers. Mat- 
ter, when discussed at a recent 
IFIDA board meeting (at which 
several MPAA member company 
pressbooks were passed around), 
prompted one indie to suggest that 
perhaps the MPAA should submit 
its ads to IFIDA for approval. 

Importers trade body is expected 
to tell MPAA that it appreciates 
the offer and is willing to cooper- 
ate with MPAA on the general sit- 
uation now confronting all distribs, 
major and minor. The note, how- 
ever, will express IFIDA’s disin- 
clination to submit its ads to any- 
body 

Indie group may also follow this 
up with a general statement of 
policy to the effect that IFIDA 
members do not—and will not— 
handle films or film advertising 
that is in any way obscene. IFIDA 
members, in fact, are inclined to 
regard as style-setters in simple, 
modern design the great bulk of 
their first run film advertising. 

Meanwhile, talks are continuing 
between MPAA and IFIDA looking 
towards the extension of the 
MPAA’s Green Sheet reviewing 
service to include foreign films. 








Ricketson Chairs Denver's 
Downtown Scenic Plot 


Denver, March 8. 

Frank H. Ricketson Jr. has been | 
appointed by Mayor Richard Bat-| 
terson, as chairman of the Down- 





Okay of Sell-Copy 


Right Ships Sunk 


Ottawa, March 8. 

Without raving, local critics 
gave strong okay to 20th Cen- 
tury Fox’s “Sink the Bismarck” 
at its world premiere in the 
Capitol Theatre in Ottawa re- 
cently. Preem was the usual 
capital city brass type with 
embassy and government top- 
pers out in mobs. 

Picture, according to the pen 
men, mixes fact and fantasy. 
David MacDonald of The Jour- 
nal, wrote “It’s a violent movie 
and inasmuch as the correct 
ships go to the bottom it is ac- 
curate.” 

Pic stars Kenneth More, 
Dana Wynter. 





—______ 











‘Petticoat’ Looks 
To Gross $1-Mil 
In NY. Exchange 


Universal is hopeful of obtaining 
a rental gross of well over $1,000,- 


000 from the N. Y. exchange area | 


alone for “Operation Petticoat,” 
the Cary Grant-Tony Curtis star- 
rer. The film, produced hy Grant's 
firm, Granart Productions, has 
rolled up a combined theatre gross 


so far of $2,071,300 in seven weeks | 


at the Radio City Music Hall and 
in 72 first subsequent-run theatres. 
The N. Y. exchange area includes 


the five boroughs of New York | 


City, Long Island and northern 
New Jersey. 

U figures that an additional $2,- 
500.000 in theatre gross will be 
added by the time the film com- 
pletes its sub-run dates in the N. Y. 
territory. In its first N. Y. sub- 
run break, the picture racked up a 
theatre gross of $860,000 in seven 
days. 


ALDEN (RKO THEATRES) 
_ EARNINGS, $7,401,275 


Glen Alden Corp., a diversified 
company of which RKO Theatres 
is a division, racked up consoli- 
dated net earnings of $7,401,275 
on a sales and operating revenue 





of $110,229,730 for the year end-| 


ing Dec. 31, 1959. Profit is equal 
to $1.32 per share. 

The earnings, after deprecia- 
tion, depletion and amortization of 
$4,232,453, include $3,635,075 from 
the sale of real estate properties. 
Net income before the _ special 
items amounted to $3,623,583, 
equal to 65c per share. 

Since Glen Alden merged with 


Thieves Come All Sizes 


Malden, Mass., March 8. 

Police are hunting a slim 
man who squeezed his body 
through a 9 x 18-inch opening 
to steal nearly $4,000 from the 
Grenada Theatre, nabe house 
here. 

The thin man apparently 
concealed himself in the thea- 
tre following a performance 
and then squirmed through 
the ventilator to enter the of- 
fice. 


Birdwell Prose 


Eggs Henaghan 














Hollywood. 
Editor, VARIETY: 

I read the excerpted letter in the 
Feb. 10 issue of Varrety, having 
to do with Russell Birdwell’s as- 
tonishing contentions and predic- 
tions for “The Alamo,” with more 
than passing interest. As a matter 
of fact, I feel quite like the fellow 
who was quoted as saying of 
Mickey Rooney that he “was re- 
sponsible for his career—because 
he had seen him as a child in 
vaudeville and didn’t kill him.” 

I engaged Birdwell as a thumper 
for “The Alamo” in the hope that 
his fertile brain might add some- 
thing to our program of exploita- 
tion. In fact, Birdwell did not, as 
he says, “accept the assignment 
after he saw the picture.” He 
leaped to the challenge at a time 
when neither he nor I were sure 
it was going to be anything more 
worthy of him than “I Was A Teen- 
Age Mountebank.” During his first 
five months on “The Alamo,” his 
literary output pointed to a marked 
| refusal to surface. On the first of 
each month he sent me a lot of 
figures and the simple sentence, 
“Please remit.” 





Prodded by the spirit of Mun- 
|chausen I lifted the budget of 
the picture from its actual below- 
the-line figure of some $2,000,000 
|to a sparkling $10,440,006G—a set 
of numbers I found in the bottom 
,of a bottle. When I shed my lying, 
| lying ways and Birdwell took my 
| place, I was humbled to discover 
| that his first act was to increase 
|my budget to $12,220,000, a 
rounder figure, I must admit. 

While I was crowding my big 
lie into a corner many things deep- 





| 


|}of the nights. Should I chance a 
capital E in spelling epic? I fretted 
that so many coonskin caps might 
|remind folks of Jackie Gleason and 
Art Carney an Lodge Nights—and 
that some clown with an adding 
machine mind might count 265 
| Mexicans in Santa Ana’s gallant 
|army, rather than the 7,500 I had 
promised. I sweated that terror out 
| along with the fear that some sober 


| epecter might look under his bed | 


at the location and find the shoes 
lof the fellow who had played in 
the same story, shot on the same 


j location, just a couple of years 


| before. 

| I dealt.too delicately, I suppose, 
| with Wayne's talent as an actor- 
|director. I shied from comparing 
| him .with Brando. Gielgud, Guin- 


town Denver Master Plan Commit-|List Industries in April of this | ness, et al as a thesp—and Wyler, 
tee, a group organized to work for | year, no comparable figures with | Capra, Ford, et al as a director. 
the redevelopment of the down-| 1958 were issued. Because of previ- | There is no excuse for that. And 


town area. 

The group plans to work actively | 
with such organizations as the Ur-) 
ban Renewal Authority and the | 
Downtown Denver Improvement 
Assn., in developing a master plan 
for that section of the city. 

Ricketson is a theatre executive 
and president of the Central City 
Opera House Assn. 


‘Imbroglio’ Wins Rome 
Foreign Press Prize 
Rome. March 8. 

Pietro Germi’s “Un Maledetto 
Imbroglio” (An Ugly Mess), pro- 
duced by Riama Fiims of Rome, 
won the first Rome Foreign Press 
Club prize, to be awarded the best 
Italian film, on a yearly basis by 
members of the capital foreign 
press corps. The award was voted 
by a 13-man jury repping several 
countries who screened 1959 re- 
leases. There were five finalists 
before a winner was picked. 

An invitational crowd of some 
600 representatives of various 
diplomatic corps, the film industry 
and the press attended the award 
ceremonies. The government was 
represented by Minister for Enter- 
tainment and Tourism, Umberto 
Tupini, 





ous losses, no federal income taxes 
apply to Glen Alden's earnings. 


Lou Morheim’s Reply 








Hollywood, March 8. 

Lou Morheim filed an answer to 
the declaratory relief asked Feb. 4 
by the Mirisch Co. and Alpha Corp. 
against the writer's claims on “The 
Magnificent Seven.” 
filed a cross-complaint demanding 
$600,000 damages against the two 
principals plus Alciona 
tions and John Sturges. 

Morheim is also seeking an in- 
junction against any parties re- 
leasing pictures which started last 
week on location in Mexico for 
United Artists distribution. Mor- 
heim was connected with the pic- 
ture when it was an Alciona prop- 
erty. Subsequently is was sold by 
Alciona to Mirisch and Alpha. The 
latter company is the one in which 
Sturges, now producing and direct- 
ing the film, is associated. The 
cross complaint states Morheim 


rescinded his agreement with Alci- 


ona, in which Yul Brynner acquired 
the rights to “The Magnificent 
Seven.” 


The writer | 


Produc- | 


I dummied-up like a crooked un- 
'dertaker when it came to discuss- 
|ing the spiritual elements of the 


show, because the plot featured a_ 
Walt Disney idol debauching him- | 
self into certain hell; a more than | 


likely homosexual, tyrannic fop: a 


| specialist in the switchblade tech- | 


niques, and a raucous band of Sun- 
day school ineligibles who in 13 
days drank Southwest Texas as dry 
as a burned stew. Fortunately, we 
| had no cannibals. 

I admit I rejected the possibility 
that the passing of these poor, sick, 
rustic lushes and misfits might not 
stir audiences to trauma a whit 
| more than the news that the guest 

list of a Bowery flophouse had 
entered the Kingdom because 
someone had nevlected to thor- 
oughly strain the Sterno. 

I am afraid I was guilty of the 
|inability to interpret. After all, I 
| did have the same set of facts and 
| circumstances as Birdwell. 

Jim Henaghan 

(Jim Henaghan’s comment 
|} above, an excerpted critique of an 
| excerpted missive, should be read 
las humor. More seriously, litiga- 
|tion pends between some of the 
parties to the promotion of the bat- 
a celebrated in Texas legend. 
—Ed.) 





j ly concerned me in the honest dark | 


Exhibs Prefer (1) 


Survey Findings Hardly a Surprise: 


Dailies (2) Trailers 





Mackendrick Backs Out 


British director Alexander 
Mackendrick has withdrawn 
from his assignment on Carl 
Foreman’s “The Guns of 
Navarone.” According to word 
from Greece, where the film is 
in production, Mackendrick 
had to drop out because of a 
severe back ailment and relin- 
quished the job on the advice 
of his physician. 

Foreman is currently nego- 
tiating in London to find a 
replacement for Mackendrick, 
The picture, which stars Greg- 
ory Peck, David Niven and 
Anthony Quinn, will be re- 
leased by Columbia. 


Religious Week 
Breadened For 
‘Human’ Values 


Madrid, March 8. 
Valladotid’s International Reli- 
gious Film Week has this year 
| been broadened to include films 
|not specifically religious but 
marked with high merit in terms 
‘of human values. Fest, now in its 
| fifth year, has been officially named 
|“V Semana internacional de cine 
| religiosa y de valores humonos.” 

Special “human values” City of 
| Valladolid award, created last year 
|at the request of the fest. jury to 
honor Stanley Kramer's entry “The 
Defiant Ones,” has been lifted to 
permanent status as one of the an- 
nual grand prix. 

Venice Film Festival director 
Floris Ammannati wil! chair the 
First International Catholic Film 
Talks, a series of a.m, conferences 
|and symposiums organized in con- 
junction with film week screen- 
|ings and related events. 

The April 17-24 fete has been 
pushed forward this year to gear 
with Valladolid’s celebrated Holy 
Week processions, ranked with 
Sevilla as the most spectacular in 
Spain. 


HITS ‘ON THE BEACH’ 
FUTILITY ARGUMENT 


-Hartford, March 8. 
Stanley Kramer's “On the 
Beach” now showing at various 
statewide theatres, “misleads audi- 
ences,” says the Connecticut state 
director of Civil Defense. 











the UA film portrays that any de- 
fense against nuclear attack would 
be completely futile. The film 
totally ignores the fact that defense 
{against radioactive fallout is not 
| only possibie but relatively simple. 
“Viewers,” he said, “should go 
|to their local CD offices and get 
facts instead of fiction.” Called 
“Beach,” a “mythological movie.” 











| 


| Albert M. Pickus, president of 

Theatre Owners of America, has 
completed committee appointments 
|for his administration with the 
naming of the following: 


Irving M. Levin, San Francisco 
theatreman and director of the 
San Francisco International Film 
Festival, as chairman of the foreign 
film committee. 

Ernest G. Stellings of Charlotte, 
N.C., past prexy of TOA, as chair- 
man of the business building com- 
mittee. 

E. LaMar Sarra, an exec of 
Florida States Theatres of Jack- 
sonville, chairman of the state and 
local legislation committee, 

Joha B. Schuyler, of Delft Thea- 
tre, Butler, Wis., as chairman of 
the theatre equipment committee. 

M. Spencer Leve, v.p. of National 
Theatres, as chairman of the “star 
of the year” and “new faces” com- 
mittee. 





Capt. William Schazman claims | 





~* Results of the elaborate Motion 


Picture Assn. of America-Ameri- 
can Congress of Exhibitors survey 
of exhibition re ad-pub practices 
have turned out to be ambiguous, 
Major company execs, now study- 
ing the survey report, are cau- 
tioned by the Opinion Research 
Corp., which tabulated the results, 
that they shouldn't make “gener- 
alizations to the total universe of 
exhibitors” because of the “low re- 
sponse rate.” 

MPAA last October sent out 
questionnaires to between 11,- 
000 and 12,000 exhibs, and got re- 
plies from only 1,060. States Opin- 
ion Research: “We have no assur- 
ance that the 1,000 questionnaires 
returned and analyzed are an ac- 
curate sample and represent all 
exhibitors.. At best, the results 
can only give an indication of the 
thinking of the tola! group of ex- 
hibitors.” 

According to one distribution 
exec, this is just another example 
of exhibition failing to cooperate 
on a project which could have pro- 
vided substantial benefits to both 
branches of the industry. 

Results of the survey, no matter 
how tentative they seem to the 
statisticians, generally conform to 
accepted industry thinking in re- 
gard to various forms of advertis- 
ing. The respondents, for example, 
found newspapers the most effec- 
tive advertising medium especially 
in large cities, followed closely by 
trailers, whose greatest strength is 
in the smaller towns. It's conceiv- 
able that even if MPAA had got- 
ten 11,000 replies, the general sen- 
timent would be the same. 

More interesting, perhaps, be- 
cause no previous survey has cov- 
ered this ground, were the answers 
to questions pertaining to news- 
paper-censorship of film advertis- 
ing. Of 200 exhibs in the north- 
east who answered the questions 
whether or not newspapers do cen- 
sor film ads, 40% said yes, 51% 
said no, and nine percent did not 
answer. In the north central area 
(339 replies), 29% yes and 69% 
no; southern states (322 replics) 
21% yes, 77% no; western states 
(139 replies), 25% yes., 72% no, 

Of the exhibiters in the north- 
east who said their ads were cen- 
sored, 13% went on to report that 
they made changes in the ads 
“without protest” and 25% said 
they did not. Of repiies from the 
north central territory, 13% said 
yes, 12% said no; south, 10% yes, 
nine percent no; West, eight per- 
cent yes, 16% no. 

Other survey highlights: 

A “strong (77% of the respond- 
ents) and consistent majority” fa- 
vors the elimination of some 
credits from film ads. 

Radio, as an ad medium, .“is 
well regarded and ranks in im- 
| portance after trailers, aithough its 
status as compared to tv is some- 
| what uncertain because of insuf- 
ficient experience with the latter.” 
Seventy-three percent of the re- 
spondents use radio ads, with the 
highest use being reported in the 
south and west. 

“Among all of the 1,000 respond- 
ents, tv advertising is not used to 
an impressive extent.” Network tv 
promotion is regarded favorably. 

National magazines are regarded 
as the least important ad medium. 


‘Denham’s Reduced Size 
As Denver Showcase 


Denver, March 8. 
Denham theatre, one of the Mile 
High City’s oldest playhouses, is 
undergoing $250,000 remodeling 
preparatory to the opening of 
Metro’s “Ben-Hur” early in April. 
According to Mrs. Cockrill, who 
has managed the theatre for some 
years, the 1,584-seat house orig- 
inally built for stock in the mid- 
1920’s, will have a complete over- 
hauling, reducing the _ seating 
capacity to around 800, eliminating 
the top balcony altogether and con- 
verting the lower one to a glamor- 
ized mezzanine loge and lounge. 
Projection booths will be re- 
located to the main floor level and 
the screen will be of the latest type 
and such size and contour as to 
accommodate any type of projec- 
tion or film dimension now known 
or in the planning of the reason- 
bly near future. 
Russell Patterson of New York 
is doing the interior decoration. 
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‘| Lincoln’s Doctor’s Dog’s 
| Psychiatrist Goes to Civil 


T ’ 
War’—100 Yrs. Later 
By K. S. GINIGER 
(V.P. & G.M., Hawthorn Books) 
There is an old book publishing 
gag which gets both oider and 


ionger as the years wear on. It is 


based on what book tilles and sub- 
jects sell best. As the story was 
originally told, books about Lin- 
coln always sell, books about doc- 
tors alw sell and bool about 
dogs alwa sell. Hence the perfect 
selling titl “Lincoln's Doctor's 
Dog 

So George Stevens of Lippincott 


{then editor of The Saturday Re- 
view of Literature), wrote a book 
about famous bestsellers and called 


it “Lincoin’s Doctor’s Dog. Of 


course, it never became a best- 


eller, probably because, as the 
publishing trade reasoned, that was 
the year everyone was reading 
books about insane asylums, psy- 
chology and psychiatry. One wit 
suggested that the next edition 
should carry the title, “Lincoln's 
Dogtor’s Dog’s Psychiatrist.” 
Unfortunately, there never was 
But someone at Mae- 
millan must have overheard this 
wisecrack because, shortly there- 
after, 1cmillan published a book 
under what is probably the great- 
est parlay title in the history of the 
business, “The Mastery of Sex 
Through Religion and Psychology!” 





That one did go through a num- 
ber of editions although it has 
finally gone out of print. “Lincoln 
titles, however, secm to go on for- 
ever. In book publishing, Lincoln, 
rather than sex, is Topic A. Your 


bookseller can find you no less than 


52 titles beginning with Lincoln's 
name currently in print 
But you haven't seen anything 
ve For we are fast approaching 
the 100th anniversary of that fate- 
ful day when a bunch of South 
Carolina characters took a pot shot 
at a little island in Charleston har- 
bor called Fort Sumter and so set 
off, not only a war between the 
states tas they still call it south of 
t.e Mason-Dixon line), but also the 
biggest book publishing binge in 
the history of the world 
It probably was touched off by 
that valiant warrior and soldier- 
president, Ulysses S. Grant, whose 
two-volume Memoirs, published in 
1885 and 1886, set the pattern for 
a series of capital gains deals that 
iued up to and including 
nt soldier-president. But 
General G: rant’s war still holds 
reader interest as may be seen by 
the number of books remaining in 
print on that subject—more than 
450 of them at the moment! This 
compares with 22 books on the 
War of 1812 ana more than 1,000 
on World War II. And the number 
of World War II books has been 
declining each year as that conflict 
recedes wiile books on the Civil 
War are coming from the presses 
at the fastest flow ever. 





has contini 


Judging by advance announce- 
ments, no publishing list for i966 
and the five years to follow will 
be complete without at least one 
book on the Civil War, its battles 
and its herees. Ever the villains 
and the ladies who stayed keeping 
the home fires burning wil! receive 


, | their more than fair share of atten- 
1‘week ended Sunday | tl ir more than fair share of atten 


tion. For many months now the 


| Nevinses, the Cattons and the Du- 


puys, as well as those who have 
still to scale the heights of emi- 
nence in the field of military his- 


| tory, have been hard at work with 
| pen, pencil and typewriter produc- 


ing new opuses for the anniversary 
years. Not content to work only 
with living authors, publishers are 


_ (Col) | resurrectin g the Pratts, the Free- 
con- | mans and even the Grants, giving 


| them new paint jobs and sending 
|}them out once more to market. 
New book clubs are being or- 


a’ | ganized dealing solely with the 


Civil War. Roundtable discussion 
groups are spreading to bring to- 
gether the fans. And book review 
media are planning special issues 
and sections to cover the outpour- 
ing of Civil War titles. It is safe to 
say that the Civil War will be the 
big news in publishing for the next 
five or six years. 

And the one big title, the one 
big bkock thnt will break all the 
ex sting b Ner records? Why 
not “L-nco'n’s Doctor’s Dog's Psy- 
chiatrist Goes to the Civil War?” 
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COLUMBIA TOPS ACADEMY. NOMINATIONS! 


COLUMBIA PICTURES 
IS PROUD OF THE FACT THAT FILMS RELEASED BY 
THIS COMPANY EARNED MORE ACADEMY AWARD 

NOMINATIONS FOR MORE PRODUCTIONS THAN 
THOSE OF ANY OTHER COMPANY AND WE EXTEND 

OUR SINCERE THANKS AND CONGRATULATIONS =| 

TO THOSE WHO MADE IT POSSIBLE. : : 
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Re-Edited, More Foreign Films Hit TY, 
And Art Theatres Stop Shrugging » 


More and more art theatre ex- 


hibitors are becoming increasingly - 
arene . FILM VIEWS DELAYED 








concerned wih the number of 

foreign features which are now —_ 

turning up on the tv channels. Un- Churches of Christ Will Disclose 
til now, the artie exhibs, dealing in Screen Ideas in June ; 
specialized product of quite par- ; 

ticular appea!, have been generally gd ibe 2 


Oklahoma City, March 8 
Study Commission of the Na- 
tional Council of the Churches of | 


evision competition. 
apparently 
small home 


oblivious to tel 
They have reasoned, 
correctly, that the 





screen medium giving out with the] (*hrist. which had been e xpected 
quiz shows, westerns and Holly-|}i9 make a report here recently 
wood vaulties could not compete] on the role of radio, tv and films in 
with their new, adult fare. ‘eligion, instead offered a prelimi- 

In recent months, however, a|mary “background” report devoted 
large number of top foreign films,| solely to radio and tv. Commis- 


sion’s views on films will be in- | 
‘luded in a final report due to be | 


ziven the NCCC’s general board 


which have been critical as well as 
commercial successes here, have 
been showing up in their dubbed 





versions on ty. More than 30 sta-! at a meeting in New York in June 

tions across the country ave General board, policy - making | 
signed for Flamingo Films pack- sody of the National Council, met 
age of 30 releases which includes} ,o+@ Wednesday and Thursday last 
such titles as “The Last Briage, week (24-25) at the Oklahoma Bilt- 


“The Little World of Don Camillo,” 
“The Proud and The Beautiful” 
and “We Are All Murderers,” 
among others. Lopert Films is of- 
fering tv a package of 62 pictures, 


more Hotel. Board was not asked | 
io approve or disapprove com- 
ments presented on radio and tv 

because they were in the nature 

of a progress report. 


Two Cities.” 
In New York last week, a Bronx 
exhibitor wrote the Independent 


among which are “Fhe Horse's 7 ee 
Mouth.” “La Parisienne.” “Pursuit Study Commission told the 
of The Graf Spee” and “A Tale of | board that “television and radio 
Bo ety aaa |should be neither acclaimed nor 
| 


deplored critically. They are with 
us to stay and their effect will de- 
pend on the use which is made of 








Film Importers & Distributors of | them.” 

America complaining about the P 

situation, particularly about the 

fact that some pictures are show- 

ing up on tv so soon after their | Some of Same For 


theatre dates, some times within 
only a matter of a few weeks 
Citing the cases of the telecast- 
ing of such films as “The Proud 
and The Beautiful,” “The Gold of 
Naples” and “Mr. Hulot’s Holiday” 
over local WRCA-TV, the exhibitor 
said that not only were they cut- 
ting into present and future busi- 


‘Jack the Ripper 


Concord, N. H., March 8 
Surrendering without firing a 
shot, the Plymouth theatre in Ply 


ness, but also that the heavily 
edited (“prostituted”) versions|mouth and the Concord theatre 
seen on video “reflect no credit here have both cancelled Para 


on the art film industry.”’ He added 
that the practice might, in time, 
“destroy the entire framework of 


the art theatre field as we know Of New Hampshire, Wesley Powell, 
it today.” urged a state-wide boycott 

It seems unlikely that IFIDA Meanwhile Mayor Charles F 
will - able to do ype — 9 Johnson praised the manager of 
zeneral practice ie distribs . 
cahonade taal deadnes le ri the Concord, Theresa Cantin, for | 
the pix have received a theatre |her “gracious agreement to can- 
playoff. Often this tv revenue pro- | cel.” 
vides the only chance for the Campaign against “Ripper” was 
distrib to recoup his original in- | 


vestment, and with the increasing primed by William Loe b, publisher 
acceptance of forcign product by of the Manchester Union 
the stations, the prices these films | who is often crusadingly antago- 
can now bring are no longer to be | nistic to films of which he person 
sneezed at. A top foreign pic may | ally disapproves. In wires to the 
currently hope to pick up as much | governors of both New Hampshire 
as $65,000 from tv showings | and Massachusetts Loeb stated, | 
around ihe couniry. There are a lot |“As a newspaper publisher I am} 
of toreign films which do not do) naturally in favor of freedom of | 
that much in theatrical release, | the press and freedom of expres- 
‘sion of ideas, but surely this is not 
freedom but unconscionable li- 


New Louisiana Theatres ("” = _ 
Org Elects Officers) ,,(4,,s<?a7te 


Leader 








news story fre 


issue, quote tie 








New Orleans. March 8. | municipal censors there as influ 

L. C. Montgomery of New Or-'enced in “warning against” (not 
leans, was elected president of the | banning) “Jack The Ripper” be 
newly formed Louisiana Assn, of | Cause of the action of New H 
Theatre Owners at the Roosevelt | shire governor, echoing the New 
Friday (3). Hampshire publisher.—Ed 

Other officers are George Bail- 
lio, Lake Charles, 
Stafford, Baton 


veep; O. D. 
third veep; 
Orleans, secretary, 
Calongne, treasurer. 

Over 100 exhibitors were on 
hand for the meeting and election. 


Harrison, Shrevepor! 
S. A. Wright Jr.. New 
and Eugene | 


Rouse. second | [Mansa City Meeting | 











Kansas City, March 8. 
Third annual Show-A-Rama of 
the United Theatre Owners of the 
|Heart of America (local area's 


‘Magician’ in Swedish 


Set for Svenskatown | 
| 








mount-distributed “Jack The Rip-|home projection of films, 
per.” This was affer the Governor ing that parlor b.o. 


lywood-made feature film. 


= 


* 


Eight In Dishabille 





Amusement Stock Quotations 


Minneapolis, March 8. 
Nove . experime nt- -tor Minneap- Week Ended Tues. (8) 
least—finds Ted Mann 

= ling Ingmar Berg smann’s H | a +]. . 

The Magician” at his neighbor- - N. Y. Stock Exc hange 
hood Suburban World later this 1959-’60 Net 
month the first week in its origi-| High Low *Weekly Vol. Weekly Weekly Tues. Change 
j; nal Swedish language and the} inl00s High Low Close for wk. 
} second week in its dubbed English | 7 7 a . . . - 
cenehin “ | 2858 1858 ABC Vending 47 2614 2334 237% —214 

In this predominantly Scandi- 3358 2012 Am Br-Par Th 239 281% 2534 27 —1 
ete n community there's a large | 424 3253 Ampex 2266 4214 368 38 —378 

~ ve eg opu — howe | |} 4834 35 CBS 113 3934 37 3714 —2% 

yY wi atch tne eriment w lb RR x . P14 >= , 
much interest so that it can be | -" = a : te “7 - — sili i" 
determined best how to handle} 2!'2 17 Decca +173 2012 18%% 19% — % 
such attractions 5912 32!2 Disney 82 3712 3414 3412 —3 

If business warrants a longer| 112 75 Eastman Kdk*332 10312 9634 9812 4% 
run than a fortnight the version | 814 61 EMI 1013 -_ 71 _ 7 
that garners the larger gress will | oe des a7 - lo 
be shown the succeeding weeks, 2934 1318 Glen Alden 860 21%4 18 18 —3'% 

| 17144 10% Loew’s Thea. 139 1414 14 1418 ss 
38 22% MCA Ine. 57 402492 22% 224% 
Denne Time Flashes 37 2514 MetroGM 165 27% 25% 25% ##—1% 
143% 834 Nat. Thea. 147 95% 854 8% —1% 
=a Continued from page {ae 50%, 41 Paramount 104 4614 4314 4434 — % 
attractive as against the indust™-| 3634 21 Philco 1590 34'2 3058 3178 —1% 
wide pennies = ~~ operating 19934 9614 Polaroid 398 195'4& 1791%4 18214 —115§ 
Sunday Mass Meeting | 7314 4348 RCA 1345 6878 6234 6278 —234 

Screen Actors Guild has called 11% 7%2 Republic 65 814 758 7% —% 
a mass meeting of its member- | 147% 1214 Rep., pfd. 5 1342 1234 13 —% 
ship for next Sunday (13) | 4334 18 Stamley War. 158 35% 30 30%, 4% 

The dissident group (see sepa- 33% 24% § ° 921 902 1 
rate story) had pressed for a mass | a 2412 Storer 16 29 “8% 28% = a. 
meeting on Wed. (9) but dropped| 43!2 29 20th-Fox 145 34% 30 30)% — % 
this when hearing of Sunday call. | 3244 235g United Artists 82 2578 2358 2412 —1% 

> 
ae 3542 25! Univ. Pi 21 35 3 3414 es 
Federal Mediation Up | “4 ast : ov re aa ua eh i ' 

Actors also invited Federal Me- 64 w ‘ Univ. pid, ..3470 " = " +3 
diation Commissioner Jules Medoff 50 245 Warner Bros. 43 40 372 3712 —1% 
to get steam up. He has already | 136%4 87% Zenith 412 10334 95 9614 —7% 
a - obs liminaries toward open- | ‘ . i 

sible, an escape hatch in American Stock Exchange 
the bs Bee _ dilemma 5lo 373 Allied Artists 48 47s 412 458 oa 
aE. * 1212 53% Buckeye Corp. 22 534 536 5 an % 
Boren’s Long Face = ati LS . 144 42 4 4 1 

Gloom was the message con- . 2% Cinerama Inc. . ; ~~ 
veyed by Charles S. Boren, Assn. | 2978 12 Desilu Prods. 104 1358 12 1258 —l'4 
of Motion Picture Producers exec | S7% 6 DuMont Lab. 291 778 634 658 —15%% 
veep at his first press conference 9%, 5 Filmways 84 11% 634 7 
since start of negotiations. He fore e ; —_ Sea 9 3 lé 5 1 
saw a long strike. Major producer- 3 1s Guild Films ait hp a . ¥ > iti 
distributors would never agree to 1078 55s Technicolor 161 834 738 714 —i 
share selloff proceeds with talent. | 778 3 Tele Indus 14 278 234 234 
pape ese een a also 2215 814 Teleprompter 31 934 9 87% — % 
to future closed-circuit (tellvision as -_ 5 C 

¢ e ans-Lux 5 93 9 
predict- 147; 7 Yrans-Lux 8 958 8 958 
would “close | Over-the-Counter Securities 
thousands of theatres. The tv re- Bid Ask 
siduals n atter set aside nothing | America Corp. ..........--..eceeeeeee+s 1 134 .* 
which could not be negotiated a ae 31 33 
marred producer-talent relations, ti — _— = 2 > 7 = d 
said Boren | King Bros. , Jeoes BG 1'2 —% 
* * . | Magna Theatre ” +. 3 4 + % 
i Great For Competiters _ | Metropolitan Broadcasting . 1512 1614 — % 
oren reiterated a broad point Sterling Television a 1% 
anent a long strike: it will give 4 . : - 

id and impetus to British, French,| S¢ranten Corp. nn iih Sup , - 3 Sia > 
Italian and German producers in U. A. Theatres ...007cw.. 81g 9g — % 
capturing the screens of the |—— m4 
world.” This would hurt the U.S.| ™ Week Ended Monday (7). 
economy over-all and also crimp + Ex-dividend. 
the leading international medium + Actual Volume 
of American democracy, the Hol- (Courtesy of Merrill Lynch, Pie rece, Fenner & Smith, Inc.) 


Les baal Plots Reissue | 
Of His 1945 Nazi Snow Cripples 


Lester Cow 
cussing 


Eight films were caught unfin- 
ished at the March 7 deadline, to 
wit: “Let’s Make Love,” “Lost 
World ‘High Time,” “One Foot | 
In Hell,” for 20th; “Butterfield 8’ 
and “Go Naked” at Metro: “Plea- 
sure of His Company, at Para- 
mount; Columbia's “Wackies Ship.” 

* 7 7 
Fertilizing A Doubt 

New attack on SAG by AMPP 

centers upon the size of the refer- 


endum 


enforce 
AMPP 
never voted, 


Says 


in any 
film st 

Ads 
headed 
socks 
vote 
with 1 
while 


was 


authorizing 
tv residual 


the 


strike to 


participation 


7,000 actor-members 
only 2,000 actors are 


case regular employes of 


udios 


in the trad 


“Who Voted For 
allegation 


across 
swayed 
10 «Stake, 
1,200 SAG 


e 


by 


nothing 
votes against a 


press here 
Strike?” 
that the 
individuals 
to lose, 


Purpose of LATO, according to | nickname) has been set for March |strike were registered. 


Montgomery, is to protect theatre | §-10 at the Hotel Continental. It’s 
interests on both the state and fed- | expected to top previous efforts 














Hayward’ $ Spectacular 


igion, March 8 
an has been here dis- 
the possibility of an initial 


Theatre Runs 





run of his 1945 film, “Tomorrow L 
; . ouisville, M 
the World” (treating the Nazi prob- | : meet .. 
lem through juvenile characters), | , Heavy snowfall (7 inches), which 
as a topical film in light of the descended on the town Wed. (2), 
recent wave of synagogue desecra- | Practically paralyzed biz for the- 
tions ; atres and stores Long lines of 
He has shown the film to West | C475 snaked their way, in some 
Germany diplomats and State Dept. | @S¢s taking four hours to reach 
the residential area, due to fact 


official 


has Fredric 


old release 
Betty 


15-year 
March, 


s. The > , 
Sanitation did ab- 


nothing to clear the snow. 


that 
solutely 


Dept. of 


Field, 


Agnes Moorehead and Skippy Ho- ; } 
meier. It didn’t play Germany affer Louisville does not have a single 
the war, when United Artists dis- | S20W P/ow Scrapers could h ave 
tributed it to most of the rest of been available on a rental basis, 
the world. but the City officials told the press 

Cowan is laying plans to reissue that they decided to allow the 


it in the U. S. 


‘Sticks | to o His D.A. Job 


snow to remain on the streets, be- 

}cause scraping would make the 
| streets slick, and interfere with 
parking of car's. 


After Making One Film 





8. Meanwhile In Pennsy 


eral level in matters of legislation, | with more than 50 exhibits and an 
censorship, unfair taxation and un-/intensive three-day program of | ‘ . San Ante nio, March reno . 
fair trade practices. events, per Beverly Miller, UTO} Poison’ to Exhibs San Antonio District Attorney | ae ie Harrisburg, March 8. 
president. } | Charles Lieck Jr states that he is Crippling snow, falling to a 
=— | Robert Selig, from Denver's Fox- Independent Theatre Owners of | retired from the film-making busi- | depth of 10-inches, coupled with 
Intermountain circuit HQ, will be Ohio, an Allied States affiliate,| ness. He and Fred Sfair, now an/sub-freezing temperatures which 
Blast Blankeley the keynoter on Tuesday. A f found the “takeoff on the movies” | investigator in Lieck’s office, have | glazed streets and power lines, lit- 
‘ted by Nati oe “A Ee in Leland Hayward’s tv spectac-| sold their interest in Sabal Produc- | erally shut down show business in 
Kem “Continued from page 4 cxamas | Conduc 4 y National Assn. Of| ular, “The Fabulous Fifties” (Jan.| tions to Pat Boyette. Boyett for-| this area for three days starting 
oncessionaires will be held Wed- 131. CBS-TV) “disgusting : ate wan wanted Lieck’s .| early Thursday (3) 
i cancelled check to prove it,|nesday. Spyros Pappas from Chi- —o* Saag, my) ery ve see ee & Sage Rg 
7 , : | PS PI | the least cial service division, which pro- Theatres were virtually empty 
and that WB settlements = ex- | cago (president) and Russell Fifer In a bulletin to its members,| duced Lieck’s only feature “The | for the first two days of the storm, 
tremely unfair, allowing 25% as| (executive director) will be pres- ITOO also calls attention to the | Mistaken.” ’ |beginning to draw small groups 
the bottom even if the exhibitor | ent. fact the program was sponsored} When the film was completed| once again on Saturday. An ex- 
doesn't take in his overhead. Exhibitor organization presi-|by General Electric on a Sunday | and shown here city officials and| ample of the extent of the boxof- 
While noting that the “new man” | dents Al Myrick of National Allied | night in prime film time (7:30| others pointed out that more/|fice damage was the Senate The- 
is probably taking orders from and Al Pickus of TOA are also ex-| p.m. to 9:30 p.m money was spent on making theatre in downtown Harrisburg, 
upstairs,” the exhib groups con-/| pected. Devoting attention to the “If the show was a display of| pic than would have been spent if which had just gone into its sec- 
tends that he has added a few/arrangements here are Richard|GE’s feelings toward the movie | it had been made by a commercial | ond week with Walt Disney’s “Toby 
wrinkles of his own” and he|Orear, chairman of the executive | industry tvs the bulletin, “then | concern. , Tyler” when the snows came. 
seems “to get a sadistic delight in| committee, and M. a Reo th, co-| the movie industry should remem- | About $9.000 in equipment is Theatre had been running SRO 
instituting the new get tough) chairman, bo‘h of | Cc monwealth ber General Electric in reverse} being retained by the county and|for most of the first seven days 
policies and in making disparaging | Theatres, and Nerr‘s ¢ sweil, € when making purchases of elec-{ will be stored in the courthouse | when business came to a dead halt 
remarks about bis predecessor.’ ecutive secretary of _UTO. jtrical equipment.” | to film on an abbreviated scale. ‘as the elements went haywire. 
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FORTHCOMING PRODUCTION 
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Wednesday, March 9, 1960 








Hollywood Production Pulse 











(Just Before Studios’ Shutdou n) 


“THE PLEASURE OF HIS COMPANY” 
(Perlberg-Seaton Prods 


ALLIED ARTISTS Pro William Perlberg 


Dir.—George Seaton 
Starts This Year 1 Fred Astaire, Debbie Reynolds, Lilli 
’ covecccees 
This Date, Last Year...... 2 








| Palmer, Tab Hunter, Gary Merrill 


Stephen Cheng, Charles Ruggles, 
Harold Fong 
(Started Jan. 25) 


“TARIAN THE MAGNIFICENT” 











“HELL TO ETERNITY” 


«Shooting in Okinawa) | (Shooting in London) 
Prod.—iIrving H. Levin Prods.—Sy Weintraub, Harvey Hayutin 
I Phil Karlson | Dir.Robert Day 
Jeff Hunter, Vie Damone, David Jans-| Gordon Scott, Jock Mahoney John 


Carradine, Betta St. John, Alexandra 
Stewart, Eari Cameron 


sen, Joan O’Brien. Sessue Hayakawa, 
Miiko Tak Bill Williams 
Sti med Feb. 24) (Started Jan. 25) 


AMERICAN INT'L 20th CENTURY-FOX 


Starts, This Yeor......... 2 Starts, This Year......... 7 
This Date, Last Year.......0 This Date, Last Year.......1 























| 
“FROM THE TERRACE” 


Prod.—Mark Robson 
Dir.—Mark Robson 





COLUMBIA 











P Paul Newman. Joanne Woodward, 

Starts, This Year eenes ecoe 4 Myrna Loy. Patrick O'Neal. Elizabeth 

. | oe Ina Balin, Leon Ames, George 

This Date, Last Year...... 3 Grizzard 
(Started Nov. 20) 

“LET’S MAKE LOVE” 
vane: (Co. of Artists Prod.) 
(George Sidney Internation-Posa Prods.) Prod.—Jerry Wald 
Prod.—George Sidney Dir.—-George Cukor 


Dis George Sidney 

Cantinflas, Dan Dailey, Shirley Jones 
Michaei Callan, Vicki Trickett. Guest 
Stars: Maurice Chevalier, Tony Curtis 
Sammy Davis Jr., Jack nmtratter, | ,, “ 
Hedda Hopper, Janet Leigh, Dean HIGH TIME 
Martin, Debbie Reynolds, Richard Prod..—Charles Bracett 
Conte, Peter Lawford, Jay North Dir.—Blake Edwards | 
Edward G. Robinson, Frank Sinatra Bing Crosby, Fabian, Nicole Maurey 
Jimmy Dwvrante, Greer Garson Tuesday Weld, Richard Beymer, 

‘Started Feb. 2) Nina Shipman 


“THE GUNS OF NAVARONE” “THE GOLDEN TOUCH” 
Glighroad Prods.) (Shergari Corp.) 
«(Shooting in Greece) (Shooting in Mexico) 
Prod.—Carl Foreman P —George Sherman 
Assoc. Prods.—Cecil Ford, Leon Becke: Dir.—George Shermen a 
Dir Alexander MacKendrick Richard Basehart, Rex Allen tuart | 
Gregory Peck, David Niven, Anthony Erwin, Arthur Shields, Armando 
Quinn, Stanley Baker, Anthon) Silvestre, D-nny Zaldiver 
Quayle, James Darren, Gia Scala (Started Feb. 8) 
(Started Feb. 8) | “LOST WORLD” 
“THE WACKIEST SHIP IN THE ARMY" | (Saratoga Prods.) 
(red Kohimar_ Prods.) Prod.—Irwin — 
(hooting in Hawaii) 
Prod.—Fred Keohimar 
Dir.—Richard Murphy 
Jack Lemmon. Ricky Nelson, John ‘ / 
Lund, Patricia Driscoll, Tom Tully. Jay Novello, Vitina 
Joby Baker, Wrrren Berlinger, Chips (Started Feb. 15) 
Rafferty, Joe Gallison, Mike Kellin, | « “ 
Richard Anderson, George Shibata, ONE Foor ee Bee 
Teru Shimaua, Tom Anthony, Phil Prod.—Sydney Boehm 
Adams, Roy Jenson Dir—James B. lark 
(Started Feb. 22) Alan Ladd, Don Murray, 
‘ 7 Michaels, Barry Coe 
(Started Feb. 17) 


Merilyn Monroe, Yves Montand, Tony | 
Randall, Frankie Vaughan, Wilfred | 
Hyde White. Ray Foster 

(Started Jan. 18) 


Michael Rennie, ” si St. John. David | 
Hedison. Claude Rains, Fernando 
Lamas. Richard Haydn, Ray Stricklyn, 


Dolores 





WALT DISNEY || crimes hrote) 
Starts, This Year .........- O || Shooting in New York) 


od.—Burt Balaban 
Dir.—-Stuart Rosenberg 
Stuart Whitman, Lee Bowman, Howard 


This Date, Last Yeor.......0 














ith 
(Started Feb. 17) 
METRO . 
Starts, This Year......... 2 || UNITED ARTISTS 


This Date, Last Year...... 2 | —- nigh ae veeees vee I 
is Date, Last Year.... 








° 














“BUTTERFIELD 6” 
(‘Shooting in N.Y.) 
— Linebrock Prod.) 
rod.—Pandro S. Berman 
D r.— Daniel Mann 


“STUDS LONIGAN” 
(Longridge Ent. for Sap 
Prod.—Philip Yorda 


. A Prod.—-Leon ‘Chooluck 
Elizabeth Taylor, Laurence Harvey.| fir irving Lerner 


Eddie Fisher, Dina Merrill Christopher Knight, Venetia Stevenson, 
‘Started Feb. 8 Dick Foran, Jack Nicholson. Robert 


- Casper. Carolyn Craig, Frank Gor- 
“GO NAKED IN THE WORLD’ shin, Katherine Squire, Helen West- 
(Arcola Prod.) cett, Suzi Carnell 
Prod.—Aaron _ Rosenter (Started Feb. 29) 


Dr.—Ronald MacDouga 
ny ee 
UNIVERSAL 
Starts, This Year..........0 
This Date, Last Year.......0 |! 








‘Started Feb. 15) 


PARAMOUNT 
Starts, This Year......... 7 
This Date, Last Year...... 4 











“COLLEGE CONFIDENTIAL” 
‘(Albert Zugsmith Prod.) 
Prod.-Dir.—-Albert Zugsmith 
Steve Allen, Jayne Meadows, Walter 
Winchell, Mamie Van Doren, Mickey 
Shaughnessy, Cathy Crosby, Conmee 
> Twitty, Herbert Marshaii, andy 
ged tS Sparks, P:mela Mason, Ziva Rodann 
William Holden, Nancy Kwan, Sylvia | ‘Started Feb. 23) 








“THE WORLD OF SUZIE WONG” 


«World Ent. Prods.) 
(Shooting in London) 


Syms, Michael Wilding | 





(Started Jan. @ 


————— 
FOR RENT vx 
Algonquin Annex © 


44th St. between 5th and éth Aves., 


WARNER BROS. 
Starts, This Year.... 
This Date, Last Year...... 1 











“OCEAN’S ELEVEN” 


New York -| (Shooting in Las Vegas) 
2 ze Prod.—Lewis Milestone 
Dir.—Lewis Milestone 
Entive attractive two-story build- Frank Sinatra, Dean Martin, Peter 
Ing; about 3400 sq. ft. of choice Lawford, Sammy Davis Jr. Angie 


Dickinson, Richard Conte, Akim 

Tamiroff, Cesar Romero, Patrice 

Wymore, Joey Bishop, lka Chase, 

Norman Fell, Henry Silva, Richard 

Benedickt, Buddy Lester, Jean 

Willes, Hank Henry, Clem Harvey 
(Started Jan. 18) 


“THE eae AT THE TOP OF THE 


Prod.— amemast f Garrison 

Dir.—Delbert Mann 

Robert Preston, Dorothy McGuire, Eve 
Arden, Angela Lansbury. Shirley 
Knight, Frank Overton, Lee Kinsol- 
vin, Robert Eyer, Penny Parker 

(Started Jan. 26) 


INDEPENDENT 


proximately 1700 sq. ft. on each | 
floor. Impressive broad iron en- 
trance doors on 44th St. Unusual 
opportunity. 


Telephone or Write Manager, 
ALGONQUIN HOTEL 
59 Wes? 44th Street, New York 


MUrray Hill 7-4400 
SBE GEE RIE BE: 





Ta 

















RADIO CITY MUSIC HALL—) || Starts, This Year..... viadica a 

Renate Cats © OF This Date, Last Year.......4 
“HOME FROM THE HILL’ 

Storring “THE MAGNIFICENT SEVEN” 
ROBERT MITCHUM + ELEANOR PARKER (Shooting in Mexico) 
Prod.-Dir.—John Sturges 

a ta Yul Brynner, Sieve McQueen, Brad 
ond OH THE GREAT SIAZE “"WUSIC BOX PARADE” 





queried Feb. 29) 








‘Butterfield 8’ Dangling, 
Its Players Scattering; 
Murder Inc.’ Comes Home 


Two films were in production in 
New York when the call came to 
cease work at 12:01 a.m. Monday 
(7). 


“Murder Inc.,” the Burt Bala-/| 


ban production for 20th-Fox re- 
lease, was able to write finis to its 
work at the deadline. The produc- 
tion, with en original schedule of 
18 days, wound up in eight. The 
cast and crew worked almost on a 
24-hour basis to get the film in 
the can before the Screen Actors 
Guild strike. The company labored 
feverishly over the last weekend. 
A SAG representative was on 
hand to see that filming halted at 
walkout time. Completion of the 
picture provides an appreciated ad- 


dition to 20th’s release slate if the | 


strike is a prolonged one. 

Left up in the air, however, was 
“Butterfield 8,’ Metro’s film ver- 
sion of the John J’Hara novel. The 
cast and crew of the film dispersed 


and Metro expects considerable | 
|difficulty in 


assembling them 
again. Laurence Harvey, the Brit- 


jish actor who stars with Elizabeth 


Taylor and Eddie Fisher, left im- 
mediately for London. According 
to a Metro spokesman, the com- 
|pany’s contract with the perfor- 
|mers and others requires them to 
jreturn and pick up where they 


jleft off once the strike is settled. 





Writers Appreciation: 


‘Love That Rackmil’ 


Hollywood, March 8. 

Michael H. Franklin, exec direc- 
tor of Writers Guild of America, 
West, sent following telegram to 
Milton R. Rackmil, prexy of Uni- 
versal Pictures 

“Your forthright statement to 
the press concerning the agree- 
ment between your company and 
the Guilds is further evidence of 
your sense of responsibility at a 
time when the motion picture in- 
dustry is critically in need of en- 
lightening leadership. 


“You have made it clear beyond | 


a shadow of a doubt that any clear 
headed businessman who desires 
to do so can negotiate an equitable 
contract with profit to his com- 


pany and without yielding a single | “ 


inch of his integrity, independence 
or responsibility to his stockhold- 


| ers. 


“Your blunt examination of the 
facts also has focused a sharp spot- 
light of truth in many areas where 
it has been sadly needed. As a 


; Guild, we, too, resented the dis- 
torted references to a guild ‘vic-| 


tory,’ when the Guild and U agreed 
upon a contract. You may be cer- 
tain that this word was not used 
in any report given by the Guild. 
There is no victory and there is 
no defeat when honorable men 
bargaining in good faith achieve a 
sound business arrangement which 
embodies the all-important ingre- 
dients in any deal. Merit and prof- 


| it for both sides based upon in- 
| tegrity and mutual respect. 


“Our respect for you has never 
been higher as a champion not 
only of the best interests of Uni- 
versal but of the entire industry, 
and we prophesy that even those 


who decry you now ultimately will | 


concede that your action was in 
their best interests, too. Let fore- 
sight continue to replace folly. 
Congratulations.” 

tsigned) Franklin 








Paradoxes at Strike 


=——_ Continued from page 3 








for a waiver to permit them to | 


finish the film, he refused, “pri- 
marily and principally because of 
Columbia’s firm position in the 
current ‘negotiations between the 
major companies and the Guild.” 

That’s the nub-of the situation. 
Majors want no deal which might 
create the impression that there’s 
any break in their solid front 
against payment of tv selloff re- 
siduals to actors on the post-’48 
product. Actors union would like 
to create that impression, hence 
has been making such deals even 
though they involve only one pic- 
ture each and even though the 
major studios participate finan- 
cially in the"pix, even beyond the 
normal distribution fees. 

An SAG exec privately admitted 
that one of the reasons SAG signed 
the Sinatra deal was that Warner 
asked Sinatra not to make the deal 


Dest er, Robert Vaughan, James Co-|and Sinat~a reportedly told him 


| where to go, 





gees Continued from page 3 ae 


sented by a team of lawyers headed 
by Sam Zagon and Leon Kaplan, 
| decided against a full-dress agree- 
|ment but will continue in negotia- 
ltions in good faith. “We are on 
| very good terms with SAG and the 
areas of disagreement are very 
narrow,” said Zagon. But he in- 


dicated the producers wili sign one panies 


at a time as they intend to go into 
production, rather than in a group. 

Though no reason was given for 
the decision, it was believed that 
the purpose of the single-file plan | 





| 
| 


is to ward off a reopening by the | 


International Alliance of Theatri-| 


cal Stage Employes of its contract | 11+ this certainly is not the condi- 


with the indies. TA can reopen 
with each individual producer, but 
not with the group until it does 
sign. IA pact gives «t the right to 
reopen if the signa‘sries agree to 
pay any other guild or union for 
tv release of their post-’48 pic- 
tures. 


The indies signed thus far have | 


inked the very same deal as Uni- 
versal ‘see separate story). How- 
ever, they have been single-pic| 
deals. Preminger, for example, 
has signed only for “Exodus,” and | 
none of his other films are affected, | 
including his post-'48 pictures. | 
Same goes for Yordan. 

Guild would not state why 
it hadn’t made deals blanket- 
ing all the Preminger and Yor- 
dan companies, but said it 
made the single-pic deals the 
way it did for “very good and 
compelling reasons.” 


Because of the various deals, and 
| because television isn't affected by 
| the strike, most studios will remain 
open but on severely curtailed 
basis. Here’s the rundown: 
Theatre features: “Ocean's 11,” 
Warner Bros.; “Pepe,” 





| 


| 


Nobody Volunteers 
Hf-And-When For 
Next TY Selloff 


Private conversations with dis- 
tribution execs at various com- 
and L.A.-to-N.Y. studio peo- 
|ple over the past week make it 
clear that no major at this time 
has any intention of selling post- 
1948 backlogs to television. “Some 
sort of economic crisis, a desperate 
need for money, might force us to 
license our backlogs to television 


tion we're in today,” said one dis- 
tribution v.p. in New York. 

Thus there is the paradox in the 
position of the guilds and the com- 
panies concerning the former's de- 
mands for participation in tv rev- 
enues which, for the immediate fu- 
ture at least, don’t appear to exist. 

Prominent film-maker out west 
said the only possible sales to video 
would involve independent pro- 
ducers who own their negatives and 
have repossessed them following 
}expiration of theatrical distribu- 
|tion rights. This would obtain 
| with the indies at United Artists 
and those who entered such pact 


|at Universal in recent years. 


As for the majors, the possibility 
of tv licensing in the distant future 


|has them refraining from signing 


an okay for the tv participation by 
writers, actors, etc. “The future 
means too many unknown factors 


|for us to make any commitments 


| 


at Columbia; | 


“Studs Lonigan,” at Hal Roach; | 


“College Confidential,” at 


now,” commented a film. company 
principal. He added: “Who knows? 
Perhaps in a few years one or two 
|companies might have to liquidate. 
And their stockholders would be 
strongly averse to sharing the as- 
sets with the Hollywood people. 


U.| But on top of all this, the main 


Abroad, there's “Guns of Navar-| thing is we object to the principle 


rone in Greece, “World of Suzie 
| Wong” in London, “The Magnifi- 
cient Seven” in Mexico and “Heil 
to Eternity” on Okinawa (with 
| ‘Exodus” soon to roll in Israel). 
Television films: Warner Bros. 
will be most active, with 10 series 


—‘“Maverick,” “Cheyenne,” “77 
Sunset Strip,” “Bourbon Street | 
Beat,” “Hawaiian Eye,” “Bronco,” 


Sugarfoot,” “Lawmen,” “The 
Alaskians” ard “Colt .45.” 

Metro has seven series shooting 
and an eighth due to resume April 


of paying twice for a job done 
once.” 

As noted previously, there’s lit- 
tie chance that the tv matter could 
be left open while other bargaining 
points between the guilds and the 
studios are settled, with the tv 
matter negotiated only when and 
until a video sale is in prospect. 


| Guilds don’t want it this way. And 


the majors collectively won’t prom- 
ise not to license their backlog 


|}wares for fear of antitrust law 


4. These are all rentals, “Twilight | 
Zone,” “Brothers Brannagan,” 
“Pony Express,” “Not for Hire,” 


“Peter Gunn,” “Mr. Lucky,” “One 
Step Beyond,” and, on_ hiatus, 
“Rawhide.” 


violations. 
There's irony in one of the afore- 
mentioned thoughts, this concern- 


| ing the economic distress that some 


companies might find themselves in 


|later on. “Prolonged strike,” said 


| Columbia has eight shows in pro-! 
| duction through its Screen Gems | 


;} subsidiary, “Aleca-Goodyear The- 
|atre,” “Dennis the Menace,” “The 
Man from Blackhawk,” “Father 
Knows Best,” “Manhunt,” “Tight- 
rope,” “The Donna Reed Show” 
and “Ten Tail Men.” 

At 20th-Fox. four shows are film- 
ing, two owned by 20th, “Adven- 
tures in Paradise” and “Dobie Gil- 
lis” (latter at Western Ave.), and 
two rentals at the Western lot, 
“Tate” and “Happy.” 

Paramount has two rentals filim- 
ing, “Bonanza” and “The Rebel.” 


| 


No tv activity at Disney or Allied | 


Artists at present. Other tv-only 
studios continue extremely active 
—Four Star, Revue, Ziv, Desilu, et 
| al., although activity is tapering off 
due to a conibination of the Writ- 
ers Guild of America strike in tv 
and fact that some series are com- 
pleting their production cycles. 

As of last Thursday (3) the Ac- 
tors Equity Assn. in Manhattan, 
| via its ceuncil, voted full support 
| of the Screen Actors Guild strike 
in Hollywood against the major 
studios refusing all .bargaining of 
the tv residuals issue. 





RETAIL CLERKS HEARD FROM 
Washington, March 8. 

Retail Clerks Internationa! Assn. 
(AFL-CIO) has pledged its full 
backing to the Screen Actors 
Guild's strike move. 

In a telegram to Guild prez Ron- 
ald Reagan, James A. Suffridge, 
president of the clerks’ union, ex- 
tended “not only our best wishes, 
but full and complete assurance 
of moral and financial support” if 
the walk-out comes off as sched- 
uled. He added: 

“Our membership is accutely 
aware of the great contributions 
your organization has made to the 
American labor movement gener- 
ally. Our support therefore will 
not be considered a duty but a 
pleasure.” 








the N. Y. official, “could hurt us so 
badly that we'd have to sell to ty 
in order to sustain ourselves.” 





BRANDO TAKEOVER OFF 


— In Light of Universal’s 


Union Peace 


Hollywood, March 8. 

Deal for Marlon Brando’s Penne- 
baker Production to acquire “The 
Ugly American” from Universal, 
| where Brando was originally to 
have starred in the property, was 
called off when U signed an agree- 
ment with the Writers Guild. 

The Brando-U negotiations ap- 
parently hinged on the fact that 
the property would be in deep 
freeze if U did not sign. Penne- 
baker, which signed with the writ- 
ers in January, could activate it 
immediately. However, with U in 
fold, so far as both the actors and 
writers are concerned, Brando will 
still star in the picture for Uni- 
versal. 





Whoiesale Axings 


=a Continued from page 3 es 





with about 700 workers still on the 
Culver City studio payroll. 

Columbia Pictures exercised its 
force majeur clause in contracts 
for laying off number of execs due 
to Screen Actors Guild strike ac- 
tion. 

Affected were William Fadiman, 
studio story head for eight years; 
story exec James Francis Crowe; 
talent assistant Milt Lewis; pro- 
ducer Dick Wilson. 

Two other studio toppers were 
placed on vacation—Morris Stol- 
off, musical director for 24 years; 
Victor Sutker, head of casting 
dept. under Max Arnow. 

At 20th-Fox, five of seven story 
analysts also were placed on vaca- 
tion. Metro pinkslipped three of 
its six analysts. 
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TV'S VERY UNSPECIAL SPECIALS 





Gleason’s Inside Stuff Special 


The first of the four CBS-TV Jackie Gleason specials for next 
season (Prudential has an option on them) will be an original 
called “The Million Dollar Incident.” It’s an idea of Gleason’s and 
and is now being written by Sid Zelinka and A. J. Russell. 


“Incident” will recapture the tv 


dog Saturday night with his 8 to 9 CBS show. It will be all about 
Bill Paley, MCA, Toots Shor, Gleason’s Park Sheraton Hote! of- 
fice layout, Bullets Durgom (‘his ex-manager), the Perry Como 
competition, and the fictional kidnaping of Gleason, who is being 
held for $1,000,000 ransom. Idea is to get him back in time for his 
Saturday night show without forking over $1,000,000. 

Gleason will do two straight dramas (of which this will be one) 
and two musicals during the '60-’61 semester. 


era of 55 when Gleason was top 








US, Shows on German TV Just A 


Big No-Billing 


Frankfurt, March 8. 

It’s all very well to sell Amer- 
ican television shows to a German 
television outlet for a fine fat fee, 
and feel that the show is adding 
millions of new fans with the cur- 
rent 3,500,000 screens in West Ger- 
many. But it’s just about impos- 
sible for the audience to find out 
who's who and what it’s all about. 
example was a 30-minute 
made from a recent Frankie 

show, which never during 
run identified any of 


7 


Recent 
film 
Laine 
the entire 
the cast 

Show, which was aired on Feb. 1 
from North and West German 
Television in Hamburg, was called 
in German “Ohne Netz und dop- 
pelten Boden” (Without a Net and 


Double Floorshow). It began witha 
circus act starring Jackie Gleason 
—whe was never identified—then 
flashed briefly to Frankie Laine, 
who was standing in froat of, and 


obliterating, a sign mention- 
Frankie Laine Show. 


neariy 
ing the 





The half-hour included the} 
Niberco Bros. in a juggling ont. 
the Four Richies, Tosca and Lamo- | 


ray and his ducks. The television 
trade papers which identified the 
show only as “30 minutes of inter- 
national artists” also added that 
the Piaying Apes and the Pipers 
would appear, but these apparently 


got lost in the cutting room with 
the rest of the credits. 

The show proved an exceedingly 
excellent circus, switching from 
Laine on the main stage to the 
circus ring for acrobatics and high 
wire antics, and to an American 
viewer showed some top big-top 
stuff. But for the Germans, it’s 
true that you don’t know who's on 
first if you don’t have a program, 


and not 


ABC ‘Stagecoach’ 
Two-Thirds Sold 


“Stagecoach West,” which ABC- 
TV plans to install in the Tuesday 
night 9 to 10 period next season, 
{s already two-thirds sold. 

3 Brown & Williamson and 





soth 
Whitehall have placed orders for 
the new hourlong series. 
Originally “Stagecoach” was ear- 
marked for 9:30 to 10:30, following 
“Rifleman” at 9, but there’s aj} 
strong possibility that the latter | 
show will wind up on the CBS sked 








Secret to Audience 


Nixon on Schary Show | 


Hollywood, March 8. | 

Dore Schary has lined up Vice} 
President Richard Nixon for an ap- 
pearance in his upcoming hourlong | 
special, “Well, What About YOU?” | 
for NBC-TV’s “Ford Startime” | 
April 19. | 

Schary will produce show in as-| 
sociation with Hubbell Robinson. 


ABC-TV, Warners | 


Still Carrying On 
Big Love Affair 


There’s just no stopping that 
Warner Bros. in the ABC-TV 
scheme of things. Two more hour- 
long series, not previously sched- 
uled, have now been blueprinted 
for a fall start on the network. 
They are “The Roaring Twenties” 
and “Surfside Six.” 

“Roaring Twenties” will prob- 
ably go into the Monday period 
currently occupied by “Bourbon 
St. Beat.” Latter show, also out of 
the WB stable, will be going off. 
It’s the only one of the WB 60- 
minute entries’ preeming this sea- 
son on ABC that won't carry over 
into "60-61. As of two weeks ago 
ABC was also going to lop off “The 
Alaskans” at the end of the sea- 
son, but the rating have been get- 
ting hotter, with a resultant deci- 
sion to keep it on. (Says ABC 
Ollie Treyz: “We've finally gotten 
most of the snow out of 
‘Alaskans’.””) 

“Surfside Six” time slot hasn't 
been designated as yet. It’s an ad- 
venture series centering in the 
Caribbean, with Miami as home 
base. 


ABC’s Live-Animation 
Series for Soupy Sales 


Hollywood, March 8. | 

ABC is financing a live-and-ani-,; 
mated pilot starring Soupy Sales, 
whose “Lunch with Soupy Sales” 
kids show beams Saturdays on the 
network from WBKB Detroit. If 
sold, the series would probably re- 
place the comedian’s current show 
but be moved to an early evening 
slot. 
Brice Mack, producer of the half- 











| work competitive battle). 


| them. About 200 of them carry the 
| the Sunday-Tuesday-Friday “same 


| to generate an aura of bigness with 
| its weekly 8 to 9 “Sunday Show- 


| payoffs. In fact, Breck, which had 


|over to the Monday 10 to 1i hour 


next season, which would enable! hour initiaier, shot the live por- 
“Stagecoach” to move into the 9! tion last week and the animated 
to 10 slot 


STEVE ALLEN SHOW 
RIDES UNTIL JUN 


Steve Allen will get to ride out 
the season for Plymouth despite 
some earlier apprehensions about 
a sponsor continuance. Under ini- 


| portion—mouse, penguin etc.—are | 
|currently being drawn in at Era | 
| Productions. Unlike other live-and- 
| animated vidseries, this one will 
| have the animation combined with 
| the iive action. Jello is Sales’ cur- 
| rent sponsor. 


Hal Fellows Dies 


Washington, March 8 


re 





tial pact for the Monday night 10 Harold E Fellows died late 
to 11 series, show was scheduled|this afternoon (Tues.) at- the' 
to go off in April, but Plymouth! George Washington Hospital to/| 


has renewed for three additional! which he had been taken earlier 
stanzas. Counting preempted pe: | in the day after a heart attack. He 
riods, this will take the show into| was 60 years of age and had been 
June | paid president of the National 
However, Allen’s status for '60-| Assn. of Broadcasters since 1951. 
61 remains unresolved. He doesn't} His early business experience 
show up on tentative sked for next | (1936 to 1951) was mostly in Bos- 
season and Plymouth remains non-| ton with the CBS-affiliated and 
committal as yet. later owned station WEEL. 





| cials arena, 


OTA CLIENT: 
DISENCHANTED 


By GEORGE ROSEN 


This will be remembered as the 
season when the tv specials laid an 
egg. Look over your favorite Top | 
10 listing, or even the Top 40,/| 
which represents about a third of 
all the weekly scheduled program- 
ming on the networks, and with the 
exception perhaps a Bob Hope or a 
“Fabulous Fifties,” the inclusion of 
a special in the charmed circle is a 
rarity these days. 

The sad truth is that the special 
has become a very unspecial item, 
difficult to distinguish (if it’s a 
variety show) from an Ed Sullivan, 
a Dinak Shore or a Garry Moore 
weekly layout or, if it’s a dramatic | 
entry, from a “U.S. Steel Hour” or | 
a “Playhouse 90.” | 

NBC's decision to abandon its | 
policy of slotting specials on a 
weekly basis in the same time 
periods (Sunday 8 to 9; Friday 
8:30 to 9:30; Tuesdays 8:30 to 9:30) 
reflects advertiser disenchantment 
with mediocrity in the field of 
specials — mediocrity that costs 
anywhere from $175,000 to $275,- 
000 each time a 60-minute entry 
goes to bat. 

Yet many of these same place- 
same time specials have wound up | 
in the Nielsen charts with an 8 or | 
a 9 rating—which is no better than 
par for a good daytime show. 

The specials will be back next 
season, of course, but only as 60- 
minute or 90-minute shows scat-| 
tered through preempted periods, 
each having at least some of the | 
characteristics of a blockbuster. 
It’s interesting to note, for exam- 
ple, that only two specials have 
been finalized for the ‘60--’61 | 
semester: Danny Kaye, which Gen- 
eral Motors has purchased, and 
Ingrid Bergman, set. by CBS. 
(Miss Bergman along with Alec | 
Guinness brought virtually the} 
only semblance of excitement and | 
high ratings to the $15,000,000 
series of “Ford Startime” every- 
week specials on NBC-TV—a series 
which otherwise will go down as 
the season’s major disappointment, 
both in terms of expectation and 
coin outlay. Invariably they’ve 
been running in third place for 
the time period in the three-net- 








In fact, this third-place status 
applies to so many of the so-called | 
specials this season. All told, the 
three networks during ‘°59-'60 
scheduled something like 300 of 


NBC origination tag, with more 
than 100 of these coming out of 


time” slottings. 
For all the noble intent of NBC 


case” series of 39 specials, these 
too, like Ford's “Finest Hour,” 
have come a cropper in the Nielsen 


committed for some of the hour 
periods, has put in a bid to switch 





in Steve Allen preemptions. And 
to compensate the client for lack | 
of audience. NBC has given Breck 
a participation in the “Overland 
Trail” western series, the same | 
night between 7 and 8. 

This season NBC racked up some | 
$40,000,000 in auto sponsor coin, | 
much of it siphoned into the spe- 
Major speculation at | 


(Continued on page 50) 





Is He Kidding? 


Minneapolis, March 8. 
Educational television, of 
course, offers programs which 
do not aim at having any sex 


appeal. 
However, Dr. John C. 
Schwarzwaler, Twin Cities’ 


educational stations KTCA-TV 
general manager, points out 
that the programs frequently 
gain when the teachers and 
male educators who appear on 
them are especially pretty and 
good looking. 

The more attractive the indi- 
viduals on the programs the 
more the programs’ “sex ap- 


| dian 


| points higher than previous high 


| and tv outlets in Canada are among 


Ballantine & Reynolds 
Back on Yank Telecasts; | 


|N. Y. Yankees home games and a | 
| majority of the road games. 





peal,” he believes. 


CBS-TV's Sweeping Edicts On | 
Ad Messages (Taste, Length, Etc.) 
Drawing Fire From Some Agencies 


. 





4 





‘Untouchables’—Wow 
(Arbitron Top 10) 
Untouchables ABC oe 44 
Bing Crosby ABC ...... 31.6 
Red Skelton CBS ...... 29.7 
Wagon Train NBC . 28.3 
Gunsmoke CBS .. 27.4 
Twilight Zone CBS . 26.9 
Circle Theatre CBS . 26.6 
Real McCoys ABC oo ooo 
Bachelor Father NBC 25.2 
Have Gun CBS . 25.0 





Expect TV Au 
Of 100 Million 
For Oscar Show 


Hollywood, March 8. 

It’s estimated that excess of 
100,000,000 viewers will watch the 
upcoming 32d Annual Academy 
Awards Show and another 40,000,- 
000 will hear it over combined tv- 
radio facilities of NBC and Cana- 
Broadcasting Co., beamed 
from RKO Pantages Theatre 
April 4. 

Figure is considerably higher 
than last year’s audience, which 
ran up a 57.8 Trendex rating, high- 
est in the history of tv, and 10 


for an Awards broadcast. Addi- 
tions of radio stations in Alaska 


reasons for upped figuring. 

Event also will be lensed by 
newsreel cameras, sent to theatres 
throughout the worid, in addition 
to the 90-minute coverage over 186 
tv stations in U.S. and 40 in Can- 
ada. Public coverage will be fur- 
ther swelled by radio broadcasts 
in North America and overseas, 
through facilities of Armed Forces 
Radio. Bob Hope will emcee event. 





128 Games on 60 Sked 


A total of 128 games will be on 
the Yankee tv schedule this year 
on WPIX,°N.Y., the station which 
will have the only live televised 
baseball in the N.Y, area for the 
second consecutive year. 

As in previous years, the tab for 
the games will be picked up by P. 
Ballantine and R. J. Reynolds To- 
bacco. Red Barber, Mei Allen and 
Phil Rizzuto will be in their famil- 
iar places doing the play by play 
commentary. 

The game schedule, which in- 
cludes four special pre-season ex- 
hibition events, iakes in all of the 


In- | 
cluded in the schedule of road 
games are all Saturday, Sunday 
and holiday contests, plus all Tues- 
day and Friday night N.Y. Yankee 
events. 


NOD TO BRASSELLE 
ON ‘BE OUR GUEST’ 


George De Witt hosts his last 
“Be Our Guest” program for CBS- 
TV tonight (Wed.) but next week 
Keefe Brasselle takes over as 
fronter for the remainder of the 
Wednesday hour’s run. This is the 
regular assignment for Brasselle 
since he signed an exclusive video 
pact with the network. 

When Brasselle takes .over his 
first guest will be Mary Ann Mob- 
ley, who was fired two weeks ago 
as a member of the regular 
“Guest” team. Ostensibly, it was 
her layoff that last week led to De 
Witt announcing that he was going 
to quit the 7:30-8:30 package. To- 
night’s De Witt appearance on the 








program is already on tape. 


« 


CBS-TV has issued a new set of 
standards concerning maximums, 
positioning and taste in commer- 
cial messages that will broadly ef- 
fect current advertiser techniques. 

The new edict on maximums 
and positioning, detailed in an of- 
fice communication from director 
of editing Herbert Carlborg to web 
execs, is already drawing fire from 
advertisers and agencies. 

Similarly circulated is a memo 
concerning taste and acceptance of 
commercials, detailing standards 
for personal products and setting 
up special standards for public 
affairs programs, from the office 
of the network's top cop Joseph 
Ream. Possibly most significant 
new regulation in commercial posi- 
tioning affects half-hour night time 
programming. A maximum of 
three commercial slottings will be 
permitted, but the main entertain- 
ment portion of the program may 
be interrupted not more than 
twice. Pitches may be made for 
four products, but two of the 
pitches must be piggyback and the 
bridge between the two commer- 
cials will be counted as part of 
the commercial time. 


The edict will especially affect 
packaged goods sponsors, who 
heretofore have in many cases in- 
sisted on four commercial inser- 
tions—two one-minute blurbs and 
two 30-second pitches separated by 
a programming segment. Cigaret 
advertisers, for instance, often 
pitch different brands in the 30- 
second blurbs. Under the piggy- 
back regulation, one brand’s story 
would cancel out the other. 

In quarter-hour shows, a maxi- 
mum of three commercial spots 
will be allowed, but the main en- 
tertainment portion of the shew 
cannot be interrupted more than 
twice. 

For alternately sponsored shows, 
the major sponsor can have three 
product commercials in two posi- 
tions, with the bridge between 
counted again as commercial time. 

CBS gives this example for both 
quarter hours and half hours: 
opening program teaser; billboard; 
opening commercial; program; 
middle -commercial; program: clos- 
ing or alternate-sponsors commer- 
od gears credits; closing bill- 

ard. 

On hour nighttime shows, maxi- 
mum will be six commercial posi- 
tions with programming inter- 
rupted not more than five times, 

Special regulations for news and 
public affairs shows strictly pro- 
hibits any product pitches by news 
personnel, Lead-ins will be lim- 
ited to “now a word.from (name 
of sponsor or product).” 

Quarter-hour _ pubaffairs 
news shows will be limited to 
three blurb insertions with no 
more than one interruption of the 


(Continued on page 56) 


Pontiac Dickers 
Sinatra, Lawford 


Pontiac, which is blueprinting 
possibly 10 specials for the '60-'61 
season, is dickering for Frank Sin- 
atra and Peter Lawford for some 
of the shows. 

Car firm's agency MacManus, 
vohn & Adams has been in negotia- 
tions with NBC-TV, but says the 
network so far has not been able to 
come up with satisfactory availa- 
bilities, and the shows will go to 
the web that does. 

Agency is mum on the Sinatra- 
Lawford deal, other than to indi- 
cate that negotiations are under 
way. Reportedly Lawford is signed 
to appear in six specials, with 
Sinatra so far clear for one or two. 

Special filmed on location at 
shooting of John Wayne's “The 
Alamo” feature film is a certainty, 
as is another special with Victor 
Borge. 


and 
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FRISCO STORY GROWS HOTTER; CBS’ 
$13,000,000 BID FOR CHRONICLE TV'ER? 





Washington, March 8. 

Both CBS and NBC may wind 
up with San Francisco television 
properties—if the turbulent Wash- 
ington seas can be navigated with 
safety. Maybe they can and maybe 
they can't. 

The complexities of the San 
Francisco maneuvers (threatening 
a fight between CBS and Westing- 
house, among other things) could 
make the Washington climate even 
more stormy. A leading Republican 
Senator, for one, thinks the ‘san 
Francisco tv story may make an- 
other Congressional investigation 
in order. But any development 
seems able to stir up alarmists 
within the industry these days, and 
at the start of this major shift in 
NBC-CBS tv ownership, there 
could be more excitement than is 
ustified on the Washington front. 
Vho knows? 

CBS and NBC seem willing to 
underteke the gold rush (shedcing 
lesser VHF markets for the more 
lucrative California city) despite 
the hazards of politics. The danger 
that the entire o&o concept might 
come in for a new Congressional 
study lies on the horizon at this 
summit. 

The developments are many. 

To begin with, NBC has provi- 





sicnally bought KTVU-TV, QOak- 
land, for a little money and lots of | 
RCA stock (the whole thing} 
amounting to about $7, 000,000 | 
when transla‘ed into money), fr “om | 
Edwin W. Pauley, William D. 
Pabst, Ward D. Ingrim and others. 
The deal, in which NBC will un- 
lead WRC-AM-FM-TV, Washington, 
to RKO General to conform with 
the five VHF limit, must be ap- 
proved by both the Justice Dept. 
(because of the recent NBC de- 
cree) and the Federal Communica- 
tions Commission. 
CBS‘ $13,000,000 Offer 

CBS stands ready to pay up to 
$13,000,000 for KRON-TV, the San 
Francisco Chronicle’s tv property 
there, which is affiliated with 
NBC. One reliable source _ said 
negotiations between CBS and 
KRON-TV officials started more 
than a week ago 

If the CBS deal goes through, 
Justice Dept. clearance isn't re- 
quired, as things now stand (be- 
cause there isn’t any antitrus! de- 
eree involving CBS okos), but it 
would have to have a FCC green- 
light. 

NBC is actually helping CHS if 
only unintentionally, get into the 
San Francisco market, it would 
seem. The Chronicle is said to be 
hopping mad that NBC is coming 
into Oakland and buying a non- 
web affiliated station relatively 
cheaply. It obviously means NBC 
wil] take the NBC affiliation away 
from KRON-TV at the first op- 
portunity, leaving the Chronicle 
property stranded. 

The Associated Press has quoted 
Charles de Young Thieriot, 
Chronicle Publishing Co. prez, as 
saying: “We are not going te 
stand still and let NBC arbitrarily 
grab for itself a television audi- 
ence we have built for them over 
a period of years. These are seri- 
ous issues, directly affecting the 
public interest. We believe these 

(Continued on page 58 


Marlo Lewis Exits 
Ed Sullivan TY er 


Marlo Lewis, who has been at 
the production helm of the Ed Sul- 
livan show since its inception 12 
years ago, is exiting the show in 
June. It’s strictly a voluntary 
maneuver, Lewis feeling he’d like 
to move into other areas of iv, al- 
though CBS and Sullivan have 
been trying to persuade him to 
stay with the Sunday night show- 
case. 

Lewis, however, wants out. He 
will continue with his consultancy 
arrangement with the network and 
may also wind up doing several 
specials next season. He wouid like 
also to do a half-hour situationer. 

Bob Precht will be Lewis’ suc- 
cessor on the Sullivan § show. 
Precht, Sullivan’s son-in-law, has 
been associate producer on the 
show. 





Carter, Toni Exit ‘Truth’ 


Co-sponsors Carter and Toni are 
quitting “To Tell the Truth,” the 
CBS-TV Thursday, 7:30 to 8 p.m., 
entry. Last sponsored telecast is 
on March 24. 

With no immediate prospects for 
coin replacements for the rest of 
the season, there is a chance that 
CBS will return the early evening 
time to stations, particularly since 
7:30 is station option time at CBS 


NBC's V.P. Largess: 
Four Get Stripes: 


Four new vicepresidents—all in| 
the programming department — 
were named at NBC-TV late last 
week. Chevrons were 
the net’s board of directors to Dick 
Linkroum, Hal Kemp, new em- 
pleyee Felix Jackson, and, as pre- 
viously reported, to Dave Tebet. 

Jackson, who just joined the 
web, temporarily designated as 
“vicepresident assigned to Holly- 
wood,” will undoubtedly head 
Coast programming, as departing 
Alan Livingston's replacement 
Livingston, incidentally, was in 
New York this week, ew 
| to work on a new tieup. 

Kemp, a veteran of the _— 
camp and a key man in Coast pro- 
gramming, adds the vicepresidency 
to his job as director, program- 
ming, Hollywood. He'll be No. 2 
to Jackson. Linkroum, is another 
NBC vet, who lately shifted from 
sales to the head of special pro- 
grams. Tebet is boss of talent re- 
lations for the network, 


HOUSTON’S TV’ER 





Houston, March 8 

A campaign to splash local-tele- 
vision with color begins this week 
on KPRC-TV here, sparked by 
Jack Harris, veepee and general 
manager. “In step with the vastly 
increased use of color by NBC, 
the network with which Channel 2 
is affiliated, the station will employ 
color whenever possible,” Harris 
said. 

“This will include weekly news 
films and feature motion pictures 
for those pictures for which color 
prints are available. Regular use 
of color news films and color mo- 
tion pictures will start next month. 
In addition, we will 
sive use of color station identifica- 
tion slides and films. We have al- 
ready stated telecasting identifica- 
tion slides in color.” 


ABC Plans Special On 
Sitdown Negro Protests 


The wave of sitdown Negro pro- 
tests in the south may be the sub- 
ject of an ABC-TV special docu- 
mentary. 

Web’s pubaffairs producer Mary 
Long and reporter Don Goddard, 
along with a sound-camera crew, 
have been assigned to cover the 
growing protest 


cipate the news breaks in widely 
separate places and be on-the-spot 
for filming. The assignment was 
made by web’s news and pubeffairs 
chieftain John Daly. 


N. Y. B’casters Elect 


Albany, March 8. 

George R. Dunham, general man- 
ager of WNBF, Binghamton, has 
been elected president of the State 
Association of Broadcasters, suc- 
ceeding Robert Leder, *v.p. and 
general manager of WOR, New 
York City. Dunham previously 
served as treasurer. 

Paul Adanti, of WHEN, Syra- 
cuse, is first v.p.; Gunnar O. Wiig, 
of WROC-FM, Rochester, second 
v.p. Elliott Stewart, of WIBX, 
Utica, continues as_ secretary. 
Harry Trenner, of WENY, Buffalo, | 








ig new treasurer. 





handed by | 


make exten- | 


development. | 
Problem on their hands is to anti- | 























this is BURT 
SHERWOOD week 


On WMCA, New York, 570 ke. 
Hear “NIGHT WATCH with Bl RT 
SHERWOOD,” 1 a.m.-6 a.m., Mon- 
day thru Saturday. 








British Equity To | 
Seek Hike in Fee 
For Artists on TY 


London, March 8. 

British Actors’ Equity 
tion is going all out for 
stantial advance” 
television fee payments to artists 


“a sub- 


| when its agreement with the pro- 
i 

| gram companies comes to an end in 
| June. 


Intention is made clear, in 


| Equity’s annual report covering the 


ON A TINT SPREE 


year ended Dec. 31. 

Among the tv problems requiring 
urgent solution, says Equity, are 
those presented by recording tech- 
niques. Present agreements with 
the BBC and commercial companies 
are broadly based on the straight- 
run-through principle, 
|points out that there have been 
departures from this that have to 
be covered. 
| The report indicates Equity’s 
willingness for a Eurovision agree- 
ment to be brought into force with 
the commercial tv outfits on the 


| same terms as those already agreed | « 


|with BBC-TV. It declares that al- 
though the commercial companies 
are anxious for an agreement to 
permit the sale of recordings to 
European countries, the fees they 
jw prepared to offer are so low 
that there seems little prospect of 

early agreement. 

Commenting on the sometimes- 


voiced opinion that there’s no fu-| While implicitly 


ture for vidpic production, but that 
. production for the worid market 
ill look to taped programs, the re- 
nant comments that “it should not 
too readily be assumed that tv 
films have had their day” and de- 
clares that, 
ment from the program companies 
and BBC, it isn't too late for a 
| flourishing independent and “gen- 
uinely British” tv film production 
industry to establish itself. 
Figures given show that vidpic 
production in 1959 fell to 267 epi- 
sodes, 
ing short puppet films and the like, 








in the level of | 


including pilots but exclud- | 


| Catcher” 


Associa- 


but Equity | 


Rumblings Of A Frisco Quake 


Washington, March 8. 

Some nervous broadcasters see the NBC-CBS Frisco moves as 
a fresh, new ominous forerunner of increasing Washington diffi- 
culties for the industry. It could, this view contends, start key 
segments of the industry fighting with one another, recalling the 

read “divided we fall’ philosophy. 

It is also noted that within the vast horde of Congressional com- 
mittees and subcommittees, some group among them has authority 
to investigate almost anything on earth. A powerplay of webs 
switching station ownership (in an effort to get into bigger markets 
and make more money), while snatching valuable net affiliations 
in the process would seem tailor-made for some investigating com- 
mittee with nothing else worth headlines at the moment. 

This is, of course, speculation that could be premature—but at 
least one hint is out. 

Sen. Thomas H. Kuchel (R-Calif.), the Senate’s GOP whip (sec- 
ond highest leadership office), commented—speaking only of the 
NBC San Francisco action and it’s affect on the Chronicle station: 
“It seems to me that this involves a principle that Congress may 
want to look into.” 

Kuchel added he’s “pleased” the Justice Dept. 
it, while adding the bombshell about Congress. 


N.Y. State B’casters On the Verge 
Of Major Equal Access Victory 


Albany, March 8. 
looks as 


It s though the State 
‘ ’ 
‘‘Spy-Catcher Wham TAM Assn. of Broadcasters {is about to 
: a | win its 15-year battle to get “equal 
3. London, March 8. | access” in coverage of legislative 
BBC-TV turned up an unexpect-| hearings, 
ed trump card on week ended Feb. The d rr duri 
| 21 when the first of its new skein ui tr tae Matorit : ae a 
| of “Spy-Catcher” yarns aired hit Walter J. M ho. > as a | er 
Television Audience Measure- stings plese yrs . t e i Ml 
ment’s network Top 10 list. Series | inom in the ‘Sher ton \ tie ie. 
of 30-minute live shows consists of | ;,) bis orem eee o 
true yarns of the search for spies : 
in wartime based on experiences|,, Mahoney told the broadcasters 
lof Lt.-Col. Oreste Pinto, with that he had discussed with Senator 
Bernard Archard as the colonel. | John H. Hughes, Codes Committee 
Inclusion of a BBC-TV program chairman, a Phys bill lifting the 
in TAM’s Top 10 is still a com- ban on televising, broadcasting or 
parative rarity anyway but “Spy- filming proceedings in which testi- 
came in. with a homes- posed by subpoena bel other ived. 
ee = “| pulsory process is being received. 
ae, oor nat pF The bill would leave it up to the 
The Lo-.don Palladium” “on com- prenene enicer ee deride whether 
aaa “3 , | it would be in the public interest 


Labor MP's Rap 


has to look into 














With the addition of several pro- 
| tective amendments, Mahoney said 
| there is a fine chance the bill will 
| come out on the floor of the Senate 

and pass, possibly this week. 


¢ 9 Assembly Speaker Joseph F. 
anorama Carlino (a lawyer as is Mahoney), 
is reportedly in favor of the bill, 


which was introduced by Senator 
Mac Neil Mitchell, Manhattan Re- 
publican, and Assemblyman An- 
thony P. Savarese Jr., Queens Re- 


London, March 8. 
BBC-TV's weekly current affairs | 
program “Panorama” has been bl 
2d by a group of Labor Mem- ‘pom ven 
> 7 © . “em- | Although he didn’t directly en- 
bers of Parliament for its handling | gorce the bill, Governor Nelson 
of a story that’s been hitting head-| A. Rockefeller indicated approval 


lines here on the affairs of the | of the “general context” of Ma- 
Electrical Trades Union. Much| honey’s remarks. The governor 
| play + was the dinner’s windup speaker. 


+ tions. 


| wherein the general president of 


given more encourage- | 





}as compared with 303 in the pre-| 


The year ended with 


| vious year. 
two series on the floor and 


only 


with little evidence of firm future | 


| production plans. During the year, 

one of the leading makers, Gross- 
Krasne Ltd., 
ing up of all its production activi- 
ties here. 





| Landry V.P. of CBC 
Oitawa, March 8. 
Lt. Col. Rene Landry, Canada’s 
chief broadcast censor in World 
War II and since last 
sistant to the president of the Cana- 
| dian Broadcasting Corp., has been 
| name d 
| prexies, 


} He remains assistant to the prez. | well in the summer months, 


| origination. Shew, 


announced the wind- | 


| years, 
| pressed 


| Lawrence Welk. Like “Masquerade 
June as-| 


one of CBC’s five vice-| 


| tainer 


has been made about recent | 
balloting within the union that re- 

sulted in the reelection of its Com- | 
munist general secretary, and 
Panorama” grabbed union per-| 
sonnel for interviews in two edi- 


Mahoney credited the measure’s 
chances of passing to the “lobby- 
ing” of WRCA-TV newsman Gabe 
Pressman, “who has been so kind 
and so helpful to us novices on his 
television program in New York.” 

The Association's retiring prexy 
Robert Leder (WOR), told VARIETY 
that “Mahoney's statement repre- 
sents a tremendous victory for us, 
one that will have far-reaching 
consequences.” 

He pointed out that several sta- 

(Continued on page 50) 


Kellogs Cuthack 
On CBS-TV Entries 


POLKA-GO-ROUND’ 
GETS ABC-TV RID 


Chicago, March 8. 

With ;Warner-Lambert waiving 
a renewal of the Thursday night 
“Gale Storm Show,” ABC-TV will 
plug the gap as of April 7 with 
one of its perennial standbys, | the Season. 
“Polka-Go-Round,” a Chicago | | Other “Paree’ sponsor is Leggett 
which has been |& Myers. Program won't return 
continuing locally on WBKB ever | to the CBS sked in the fall. 
since the network dropped as a Incidental to this maneuver is 
co-op offering last September, will | another matter at CBS regarding 
be carried by the web as a sus-| Kellogg. Sponsor, apparently anx- 
through summer. |ious to cut back somewhat at this 
It has been on the air four | season of the year, has accelerated 
originally under the tag,|its efforts ‘and CBS has, too) to 
“It’s Polka Time.” and was first | find a companion advertiser on the 
into ABC-TV service in| Sunday “Dennis the Menace” pro- 
1958 as a summer replacement for| gram. (From the very beginning 
|} of the season, Kellogg paid full 
Party,” “Original Amateur Hour,” | time talent freight for alternate 
“Keep Talking” and a handful of | weeks of the 7:30-8 Sabbath tele- 
other formats, it has done on-| film, and on the other weeks mere- 
again-off-again network duty as aj|ly has to pay time charges, with 
stopgap in the regular seasons, as 


The five protesting MPs picked 
especially on the second of these 


ETU, Frank Foulkes, was ques- 
tioned by John Freeman, then as- 
serted that the two programs taken 
together “overstepped the mark.” 
upholding and ap- 
| plauding tv's right to induige in | 
hard-hitting controversy, the group | 
reckoned that this ins tance repre- 
isented “trial by television” and | 
made clear if not explicit reference 
to the televised McCarthy proceed- 
ings in the States. 








Kellogg Cereals is dropping its 
alternate weeks of “Hotel de 
| Paree,” reportedly after the March 
|18 telecast of the Friday CBS-TV 
| half-hour. Carter Products, which 
just dropped half of “To Tell the 
Truth” on the same web, will be 
moving in as alternate sponsor of 
the western for the remainder of 


the network picking up the produc- 
j tion tab on skip weeks.) 
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Wednesday, March 9, 1960 


VARIETY 


BRADIO-TELEVISION 








HEAVY N.Y. SHOOTING SCHEDULE 





_ NBC-TV’s 7-Day Western Omelet 


With the decision to move “Bonanza” out of Saturday night 7:30 


into Thursday 7:30 and install 


a new western in the Sat. niche, 


NBC-TV’s tentative schedule for next season calls for westerns 
(or variations thereof) clear across the board, Sunday through 
Saturday, 7:30 to 8:30 p.m. in an unprecedent embracing of the 
“oaters to open the evening” policy. 


Here's the rundown for ’60-'6 
Sunday—“Overland Trail” 
Monday—“Riverboat” (general 
with paddles) 
Tuesday—*Laramie” 
Wednesday—‘“Wagon Train” 
Thursday—“Bonanza” 
Friday—Untitled show in the 


a: 


ly recognized as a “Wagon Train” 


western-adventure idiom 


Saturday—New western series (unspecified as yet) to replace 


“Bonanza” 


Tony Curtis 

















Likes TV; ‘Loyalty 


To MCA & Lew Wasserman a Factor 


Hollywood, March 8. 

Tony Curtis, who as one of the 
10 best-paid actors in Hollywood, 
certainly doesn’t need teleyision, 
nevertheless believes a tv show a 
year is extremely helpful to him 
in several respects. 

Most important of these, Curtis 
feels, is its role as a “training 
ground” for him in independent 
production. “Some actors get to 
feeling a little plush and put $4,- 
000,000 into their first independent 
film production without knowing 
anything about it. It it’s a bad pic- 
ture, they take a bath. I'd rather 
do my learning in television—it’s 
cheaper, it's quicker and I’ve got 
the kind of deal where I can’t lose.” 

Curtis’ appearance this year is 
on “Ford Startime” March 22, with 
a one-hour color telefilm titled 
“The Young Juggler,” story of St. 
Barnaby, patron saint of variety 
acts. Trough it’s a one-hour show, 
some 90 minutes of film was shot, 
and three additional scenes writ- 
ten, and Curtis is contemplating 
its release overseas as a theatrical 
feature. He’s had two firm offers 
for distribution, he said, but he 
wants to see the on-the-air reac- 
tion to the show first. 

Another reason for doing tv is 
the type of deal. “Ford pays for 
the show, and gets the right to 
show it once. After that I own it 
outright, and I’m free to sell it 
again as many times as I’d like. 
I've got the same deal on the two 
‘General Electric Theatre’ shows 
I did, and they’ve been run about 
six times each already.” 

Moreover, tv gives him the 
chance to keep his Curtleigh Pro- 
ductions active and growing. 
“We've never done an independ- 
ent feature of our own, but Curt- 
leigh was co-producer of ‘The 
Sweet Smell of Success’ and ‘The 
Defiant Ones.’ The tv shows come 

(Continued on page 52) 


Breck Coin For 


Tammy Grimes 


Breck shampoo, which last week 
picked up one Robert Saudek spe- 
cial (Hal Holbrook in a Mark 
Twain work, May 13), has gone to 
the same production source and 
signed for all of the hourlong 
Tammy Grimes stanza. Bankroller 
is going to add Elaine May and 
Mike Nichols to the cast of the 
April 3, 8-9 p.m., musical review 
over NBC-TV. 

It'll mark the first time in recent 
years that Breck, out of the Reach, 
McClinton ad shop, will try its 
hand at a musical stanza. Show 
is intended as a pilot of sorts, with 
an eye out to the shampoomaker’s 
sponsorship next season of several 





once-monthly basis on NBC-TV. 
This past season, 





| Allen Ankles Mutual 
For NBC Exec Berth 


of Mutual Broadcasting, was hired 
away this week by 
serve as one of its general sales 
executives. Allen 
Mutual for 23 years and became 
veepee over sales in 1955. 

NBC had at least one general 
sales executive before signing on 
Allen. He is Chick Abry, who came 
to NBC from ABC with prexy Bob 
Kintner. Besides these two, at least 
one more man with this title is to 


eral sales executive connotes that 
entitled to transcend 
limits of an ad agency sales beat 
and make deals where they find 


them (ie. “network trouble 
shooter’). 


ABC-TV May Use 
Father’ for Web 
Kickoff at 1] A.M. 





deal _ involving 
residual takeover 


an 
from 








work is planning to go on the air 
; at 11 a.m. (networking now starts 
| at noon) with “Father” as the kick- 
| off attraction. Still another rerun 
series will be installed 11:30, thus 


stake 
“Restless Gun” is on at noon and 


at 12:30. 


Show” is another afternoon web at- 
tractions. 





CBS-TV sked next season, with 


GOTHAM GETTING 
Ble BS:-TV PLAY 


Mike Dann, CBS-TV’s program 
v.p. in the east, has the “help 
wanted” shingle out for associate 
producers and directors as the net- 
work this week inaugurated its big 
push on Gotham originations of 
film shows. No less than seven 
half-hours per week will be roll- 
ing in various parts of New York, 
with all available studio space be- 
ing corralled, in an unprecedented 
shooting schedule designed to give 
Manhattan a new status in cellu- 
loid tv. 

Heretofore the networks have 
never had more than two 30-min- 
ute film skeins in operation in 
New York at one and the same 
time. 
was when ABC was shooting 





Sidney P. Allen, the sales chief | 
NBC-TV to} 


had been with} 


“Naked City” and CBS was still 


involved in the Phil Silvers Bilko| 
But next season will see) 


series. 
the “filmed in N.Y.” tag emblaz- 
oned on two major full-hour shows 
and three 30-minufe entries out 
of the CBS program shop. 
Filming has just begun on the 
new Herb Brodkin “601 Park Ave.” 


| 60-minute series (entailing consid- 


erable outdoor footage). Interior 
shooting is being done at the old 
Pathe Studios on upper Park Ave. 
Arthur Lewis is producer with 


| Peter Stone and Ernest Kinoy as 


be hired by NBC-TV. Title of gen- | 


the men who bear it are frequently | 
the usual | 


writers. 

Other hour entry is “The De- 
fenders,” with Brodkin also as exec 
producer. This is the series star- 
ring E. G. Marhali, with George 
Justin as producer. 


Pilot has just been completed in 


King comedy series, “Open All 
Year”. Executive producer is Phil 
Silvers. It’s being shot at the 
Filmways Studios. 

Still another N.Y. film entry is 
the new Ed _ Sullivan-packaged 
“Win, Lose Or Draw,” with Sulli- 
van as exec producer of the an- 
thology series which he'll also host. 
Bob Precht is the producer. 





giving ABC-TV a major daytime! 
in the rerun sweepstakes. | 








| Also out of New York will come 
|}the Tony Randall series, “The 
| Drum Beaters” (comedy western), 
|ereated by Neil Simon and Billy 


Now that ABC-TV will have ac-| Friedberg, with Ed Montague as) 
cess to the “Father Knows Best” | producer. 
reruns for daytime stripping, in aj for a legiter next fall necessitates 
$9,000,000 the Gotham shooting schedule. 
Screen | 
Gems, it’s understood that the net- | 


Randall’s commitments 





WGA, NETWORKS 


POISED FOR TALKS “sei tution snow ts 


After a postponement of one 
week, Writers Guild of America 
and the three networks meet in 


Bob Cummings’ “Love That Bob” |New York today (Wed.) to discuss 
Reruns of “Gale Storm) contract demands. CBS, NBC and) 
ABC received them three weeks 
| ago, and have spent much of the) 
“Father” won't show up on the | time since readying a reply. 


Among the items on the docket 


Lever Bros. bowing off. However,| are WGA demands for an overall 


co-sponsor Scott Paper has an op- 
|tion for a two-year renewal. If 
| Scott fails to pick up the option, 
ABC would still be obligated to 
| run “Father” over the two-year 
span (104 reruns) in prime night 
| time. However, this doesn’t inter- 
|fere with sale of the show as an 
ABC daytime strip entry. 

| “Father” is considered a natural 
| for daytime and ABC figures that 
as a network kickoff attraction at 
| 11 a.m. it'll give the web a hot lead- 
| off for the remainder of the day- 
| time roster. 


Coast AFTRA Elects 


Hollywood, March 8. 





por Art Gilmore has been returned | 
similar programs, perhaps on 4) to office as prexy of Coast AFTRA | 
Other officers | 
_Breck was elected include Tyler McVey, Ist} 
wedded to the dramatic format in|yp; Gene Lanham, 2d vp; Fred | bought 


| for a second term 


its special buys on NBC-TV. Be- | Hansen, 3d vp; Olan Soule, 4th 
fore that, it sponsored the Shirley | vp; Alice Backes, recording secre- | 
Temple fairy tales. But now the/tary; Stanley Farrar, treasurer. } 
idea is for the bankroller to feel | Actors elected to directorate for | 
out whether the musical-comedy|three-year terms: Soule, Will! 
format is not after all the best way | Wright, Vic Perrin, Wiliard Water- | 


viewership. 


boost in pay for staff news writers 
and an increase in minimum fees 
for freelance script writers in live 
tv and radio. Guild was supposed 
to meet with the networks last 
Thursday (3), but due to the hot- 
‘n’-heavy film industry dickers go- 
ing on in Hollywood, the union 
felt it had to ask for the defer- 
ment. 


Gabe Pressman SRO 


Gabe Pressman, who does a 
news stint for WRCA-TV, 
six nights a week, hung up the 
SRO sign last week, when three 
new 
minute nightly affair. 

Participations were taken by 
General Foods, Helena Ruben- 
stein and Howard Johnson. GF 
the 
telecast, Johnson, currently own- 
ing the Wednesday and Friday 
telecasts, takes over Tuesdays on 
May 3, when the shortterm GF 
deal expires. 
takes Thursdays. 








Other sponsors 


of getting straight to the re Ralph Moody, Tom McKee.| are American Airlines (Monday) 


One year: Roy Glenn. 


‘and Shell Oil (Saturdays). 


The last time this happened | 


8 ey 


sponsors signed on the 10-! 


Tuesday Pressman | 





What's With Garry 





Moore & CBS? 


If Batch of Clients Are Dumped 
For Chevy, Will He Move to NBC? 





WABC-TV Dickers On 
“April In Paris’ Ball 


WABC-TV has an option to 
| cover the annual “April in Paris 
| Ball,” this year from the Hotel As- 
| tor, and the N.Y. network flag is 
| out trying to line up sponsorship 
for an hour telecast Tuesday, April 
26. Louis Jourdan has been pen- 
cilled in as host, and the Paris 
| Opera Ballet, with prima ballerina 
| Claude Bessy, will perform at the 
| $150-per-ducat affair. 

Stanza is slated for ah 11:15 p.m.- 
12:15. a.m. slot. Deal was nego- 
tiated by producer Charles Arden 
with Claude C. Philippe, exec sec- 
retary of the ball committee and 
|a Zeckendorf Hotels veepee. What 
| the station is counting on is the 
| strong possibility that French pre- 





mier Charles de Gaulle will be in’ 


town at that time on an official 
State visit, in which case he's ex- 
pected to attend. 


| 
| 





Sothern, Hutton 


— Dumped as GF 
Sets New Sked 


| Generali Foods has pretty much 
| set its CBS-TV programming 
schedule for next season, though 
still to be resolved at the moment 
is whether “Zane Grey” (out of 
Four Star) will continye in '60-'61. 
GF is one of CBS-TV's best cus- 
| tomers, the food company pouring 
| most of its tv coin into the Colum- 
| bia skein with a five-show repre- 
| sentation, 

| It’s a certainty now that the 
“Ann Sothern Show” will go off 
(Wm. Morris is peddling it). 
Scheduled to go into the Monday 
9:30 period as replacement is the 
new “Andy Griffith Show,” in 
which Danny Thomas has an own- 
ership-packaging stake. Thomas, 
of course, continues in the Monday 


N.Y. on the new half-hour Alan| 


getting 
axed. Successor show will 

| “Angel,” situation-comedy series 
which network bought from its 
CBS Films Division. (Initially GF 
was considering buying the Tom 
Ewell series, which CBS has ac- 
quired from Four Star.) 

GF will continue its half-spon- 
sorship stake in “Hennesey.” It 
shares the show with P. Lorillard. 
GF also has co-sponsorship coin in 
“Twilight Zone” but this is slated 
for the axe. 


MARVIN KALB CBS’ 
| NEW MOSCOW MAN 


| Marvin Kalb got the nod from 
| CBS as its new man in Moscow. 
Kalb, 29, who started with the web 
in '57 as a news writer, is pegged 
to fill this job,, which has been 
| vacant since October, 1958, when 
the Russians refused to let veteran 
Daniel Schorr back in after a visit 
home. 

When the Russians, a few months 
ago, gave CBS an okay to refill the 
post, the web decided on Larry Le- 
Sueur, but the Russkies turned him 
down. No reason for the rejection 
was given. 

Naturally, the Russians have to 








+ CBS-TV could lose Garry Moore 


to NBC-TV next season, if he and 
his longtime companion network 
cannot resolve their differences 
this week. In the latest of a series 
of problems, characterized as one 
of many nervous moments that 
CBS and its talents (besides just 
Moore) have shared of late, Moore 
and the web have reached a stale- 
mate over who is to bankroll the 
Tuesday 10-11 p.m. variety pro- 
gram in ‘60-61. 

As of last week, Chevrolet had 
an order in to take over the whole 
hour next season. Moore and his 
producer Bob Banner looked with 
favor on the single sponsorship 
idea, and this, whether matters 
change as the result of meetings 
with CBS brass this week, leaves a 
serious problem as to the disposi- 
tion of the four advertisers who 
now share the tab on the every- 
week hour. To make room for 
Chevy would mean routing Kel- 
logg, Pittsburgh Plate Glass, Pola- 
roid and S. C. Johnson, and two of 
them, Kellogg and PPG, have been 
longtime sponsors, 

Since this all came about, there 
appears to have been a mild change 
in the climate. Now, Moore may 
go for keeping the four partici- 
pators, or at least the two oldtim- 
ers, but this should be decided 
sometime this week. Moore and 
his confreres would prefer one 
sponsor. Reportedly, his contract 
with CBS for the Tuesday-at-10 
time carries a clause covering sin- 
gle-spunsor priority in the event 
one can be lined up—and obviously 
one has. 


In what seems a concilliatory 
measure on his part, Moore most 
recently was pumping to get the 
number of commercials reduced 
per week, even if it requires hav- 
ing his four present sponsors rotate 
;one each week over the course of 
/a month. If he can’t get some kind 
| of a reduction in blurb interrup- 
| tions, he probably will pull the 
| switcheroo, 


| The Chevy order has not been 


|rejected yet, which gives Chevy 
|hope. And if Moore and CBS can- 
not agree on the future sponsorship 
| at CBS, Moore could take his pro- 
| gram over to NBC lock, stock and 


(Continued on page 54) 


Time-Life & ABC 
In Mpls. Hassle 


ABC-TV is going through some 
strained relations with the Time- 
| Life radio-tv people over its Min- 
neapolis affiliation, with likelihood 
that unless the situation is resolved 
|}in short order ABC may call it 
} quits with WTCN-TV, the Time- 
| Life station, and switch allegiance 
| to the 20th-Fox station, KMSP-TV. 
That, of course, is the only other 
| place ABC could go since KSTP- 
| TV is NBC and WCCO-TV is CBS. 











The 20th station is now an indie 
and if it ties up with ABC, the 
Time-Life outlet would be forced 
into indie status. 

Trouble, apparently, stems over 
the insistence on a six-month pro- 
tection clause that the netv ork 
will not disenfranchise the station 
and move elsewhere. 


Wayne, Clark, Duryea 
| Pilots Pitched to NBC 


| MCA pitched three new half- 


|} hour pilots at N3C-TV this week, 
each with a name performer in the 





Helena Rubenstein | 


provide an imprimatur for Kalb,| lead. Fronters are David Wayne, 
which has not yet been done. Kalb | Fred Clark and Dan Duryea. 

was given a scholarship to Har- | The Wayne and Clark shows are 
| vard’s regional program on the said to be situation comedies. A 
Soviet Union and got his M.A. in classification for the Duryea seg 
the subject in "53. Later he studied was not available, but his previous 
at Middlebury College’s Russian | tv film series was in the action- 
language school, adventure vein, 
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° e e | rather disappointing season in 
P t ih |video for GB&B, what with the 
nh a p la 0 |failure of two major buys, “River- 


Battle of Sun Tan Lotion Boys 
—Qn Other Madison Ave. Fronts 


By BILL GREELEY 


I volcen glow the customer 
gets from the new sk 2 tanning lo- 
ms currently sweeping the coun- 
try can't be nearly «xs colorful as 
some of the product's promoters. 

John T. Areverdis of New Yor 
{is the man hevind Man-Tan. Jo- 
seph J, Pinkus of Newark was iry- 
ing to get started. Both pentie 
men are hip to the modern Madi- 
son Ave. techniques. But the 
modus operandi is reminiscent of 
the Medicine Man and the Rain- 
maker. Both have been putting on 
a lively legal buck-and-wing for 
Federal agencies over the last sev- 
eral ycCars. 

Pinkus, who now claims he, 
and/or his agencv, AHP Advertis- 
ing, can't get the raw materials be- 
cause of the tremendous demanc, 
has been trying to clear copy for 
a tanner, according to media 
sources, 

Other skintans on the way or on 
the market include Magic Tan and 
Tano-rama, and Dermay Labs’ Tan- 
tone, Glamatone, South Sea Taa 
and just plain Tan. 

Most of the products are under 
Better Business Bureau investigze- 
tien and scrutiny by more than one 
Federal agency. 

NBBB has a bulletin forthcom- 
ing, end Men-Tan was hit in De- 
cember with a Postoffice fraud 
complaint on its mail order cam- 
paigning. 

Meanwhile, the wiedia pot is tak- 
ing on as golden a glisten as the 
skins of users. Man-Tan, fivst on 
the market last fall, hzs a $3,000 - 
000 ad expenditure working. Ur- 
derstood tne New York Times has 
rejected Man-Tan advertising, but 
it's in other newspapers, schec- 
uled for national magazines and 
already sizable in tv snot. Network 
orders are in at ABC-TV. 

Tono-rama is now spending 
with media, Tano-rama is spending 
$150,000. a month in radio and tw 
spots. Magic Tone has a co-op pro- 
gram underway with lecel dealers. 

In addition, a Man-Tan sister | 
product, Positan (‘tanning lotion | 
with sunburn prevertative) will 
roll as large as Man-Tan this sum- 
mer, And the pot should grow, be- | 
cause, in spite of governmental 
nose-poking, Andreadis and Pin- 
kus, at least, have reputations for 
full heads of promotional! sieam 

Man-Tan is a product of An- 
dreadis’ Drug Kescarch Corp., 
which along with agency Kastor, 
Hilton, Chesley. Clifford & Ather- 
ton is under FTC complaint for 
advertising of Regimen reducing 
tablets. In an vnucual move, New 
York DA Hogan's office last fall 
seized. the agency and compary 
records on Regimen to see if the 
New York State adveriising law 
was being violatcd. The investiga- 
on is still underway. And so is 
he advertising. 

Another Drug Research product, 
Insta-Pep, a vitamin pill with caf- 
feine, was ssized in suipment in 
Kansas City by the Food & Drug 
Administration lest fall. In a libel 
filed in KC Federal District 
Court, FDA charged that Insta- 
Pep's labeling contained mislea- 
ing statemenis, hecause “it fails | 
to reveal that ‘Dynamol’ is caf- 
feine, and that each tablet contains 
the caffeine equivalent of two cups 
of coffee per day, and that ‘relicf 
of. fatigue.’ if any, in 20 minutes 
is due to the action ef the caffeine 
and not to the vitamin-mineral 
content.” Ard “it fails to reveal 
that it does not contain two essen- 
tial vitamins, A and D, and nutri- 
tionally insignificant 2~-ourts of 
the essential minerals, calcium and 
phosphorus.” 

But Andreadis’ scrapes. with 
Federal agencies go back more 
than a dozen years. His Filmarte 
Glamour enterprise, Clamour 
Mold-Self Massace Kit, wrs sub- | 
jected to a postal fraud order. His 
Hollywood Beauty Csnsuttents was 
named in a postal f-aud order in 
1948 for false’'y advertising a Hol- 
lywood Two-Way Pianand Holiy- 
wood Body Toner for reducing 

In May '55, Drug Research and 
Andreadis’ Protam P.oarmz + 
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cal Co. 


mp!a nt 






received a postal frrud ex 
for promotions on Sustam‘n 2-1! 
an arthritis-rheumaiism pill. Post- 
al frauds have a’so been issucd 
againsi Coi:umbia Research Corp., 
Allerton Pharmacal Corp., Digest | 


Pharmacal Corp. and Wonder Drug 
Corp., all Andreadis enterprises 
The enterprising Pinkus (Prac- 


tical Research Co... agreed 
abandon alleged false and frauc 
ulent claims for K-12 obesity pil 


afier an FTC complaint in 1958 
And before that. a postal frat 
order was issued against K-12 
which was settled with an Affiday 
of Discontinuance. 

Pinkus is identified in NBBB 
files as a mail-order promoter otf 
several products, including crystal 
radio sets, non-woven’ towels 
chrome cleaners, a cellar-sealing 
compound, perfume, lingerie, ex 
ercising devices, a home-studs 
course in airline training and 
weight reducers. 


Other postal fraud movies have 


been levied against Pinkus’ Spot 
Reducer Co., American Healthaids 
Co. and More-Wate Co. In each of 
the cases, U.S. courts enjoined en 
forcement of the orders upon ap- 
plication of Pinkus. 

Tano-rama, now in heavy promo 
tion on New York radio and ty, is 
fronted by an agency called Dun- 
nan & Jeffrey, Newark. and offi 
cials have refused to disclose 
ownership to NBBB. Magic Tone is 
a product of Leonet Corp., Welded 
Plastics subsidiary. It so far is re 
latively under-promo‘ed, but sells 
for 98 cents compared to Man 
Tan's $3. 

Tanning ingredient In the lo 
tions is said to be Dihydroxyace- 
tone, which NBBB describes as a 
skin stain (pointing out that it 
also stains paper and porcelain 
Medical men have regisiered no 
severe complaints as yet, but 
dermatologists warn that, as with 
all new skin products marketed for 
use by millions in daily applica- 
tion, the tanners should be sub- 





| jected to longterm clinical usage 
Man-tan says laboratory tesis and. 


patch tests on humans have shown 
it to be “safe on all types of normal 
skin.” 
ANA's Soft Shoe 

Several weeks ago the Associa 
tion of National Advertise i 
an all-day session with ks by 
media chieftains and government 
officials to showease advertise: 
concern over the industry's cul 
rent problems. An Advisory Coun 
cil was promised, made up of ANA 
members “with high professional 
advertising attainments and whose 
status permits complete objec 
tivity.” They would “serve in a 
consultant and advisory capacit) 
on both broad specific issues pei 
taining to taste and property in 
advertising.” 

No Council has been announced 








ibut ANA wigs recently padded 


softly to Washington for quiet and 
deep consultation with the FTC 
Out of it has come a_ booklet 
“Legal Rules of the Road to Honest 


Advertising.” and a _ determined | 


softening of the ad pitches of 
several members ANA board 
chairman Donald Frost of Bristol 
Mycrs, for example, returned to 
announce that the animated stom 
ach would come out of Bufferin 
promotion, along with easing oft 
the hard sell on other B-M prod 
ucts. 

FTC, incidentally, has laid off 
complaints in the highly competi 
tive headache remedy line because 


‘conflicting researcn makes it 


virtually impossible to firm up 
iegal objections that will hold. 
Biz Meet Biz 

Theatre Network Television 
prexy Nathan L. Halpern savs an 
estimated $4 billion was spent on 
business meetings lasi year—more 
than three times the amount spent 
on all tv advertising, and nearly 
40° of the total spent in all media 

Speaking at a Detroit Adcraft 
Club luncheon, Halpern declared 


;“out ef the intensified need for 


be'ter communication to the minds 
of men has emerged a new indus 
try—the business-meeting busi 
ness.” 
GB&B Beefup 

San Francis¢o agency Guild, 
Bascom Bonfigli expands its tele 
vision operation. Alex Anderson, 
veepee and director, is now in 
charge of all broadcast production 
Dave Fulmer, tv production supe! 


,| visor in the Hollywood office, is 


named creative director. Merrit W 
Barnum joins the Hollywood staff 
in tv coramercial predyciio: 

Show of muscle comes after a 


boat” and “John Gunther's High 
Road.” 

Switches: John La Farge joins 
BBDO’s copy department. He was 
a veepee and copy head with Len- 
nen & Newell 


Ken Torgerson, an_ associate | 


media director for six years, is 
named to the newly-created post 
of senior associate media director. 

Robert Crozier, formerly with 
Sullivan, Stauffer, Colwell & Bay- 
les, joins Kudner as an art direc- 


Ethel Wyllvy Cordner is promoted 
to associate copy director in the 
omen’s division of Reach, McClin- 
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With the Timebuyers | 











Del Wood Associates is a new 
enterprise that’s willing to trade 


inything from video tape machines | 


to outboard motors for the unsold 
time of television stations. 

President is Peter Frank, head 
of RPF Enterprises (tele produc- 
tion and radio station manage- 
ment), and associated with him are 
two execs with long experiences 
in barter operations. Exec veepee 
Charles Weigert was veepee of 
Telescreen Advertising, handling 
barter deals for Screen Gems, and 
before that, veepee and general 
manager of Regal Advertising As- 
soc.’s, setting up film-time trades 
for Exquisite Form. At Paul Venge 
Assoc.’s, Baltimore, he was barter 
chief was Charles Antell Inc. 

Veepee Sidney Barbet also bar- 
tered for Antell as president of 
Buyers Assoc.’s, Baltimore, and for 
Exquisite Form as a veepee at 
Regal. He also moves over to Del 
Wood after a year’s vice presi- 
dency with Telescreen. 

Called the Station Time Finance 
Pian, the Del Wood tradeoffs cover 
film programming, equipment, sta- 
tion advertising on car cards and 
billboards and merchandise: 

In programming, firm claims it 
has access to 90° of all film prop- 
erties available today. Stations se- 
lect the shows and time slots and 
pay off in unsold minutes, 20-sec- 
ond and 10-second spots. Car 


ert? 








TV-Radio Production Centres 
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'IN NEW YORK CITY... 


Irving Mansfield, who was exec producer of the recent NBC-TV 
special built around rival CBS-TV’s “Talent Scouts” stanza, left for 
Florida this week, to 0.0. the Miami Beach floor shows for a fresh 
batch of talent and for another “Talent Scouts” which he’s pumping 
for next season ... Walter Eiger, musical director for Canadian Broad- 
casting Corp., doing original score for Victor Borge’s CBS-TV spec 
later this month . Polly Bergen on the wing, to Hollywood to re- 
hearse and tape the Jack Benny special due on CBS-TV March 18... 
Screen Gems has hired two new regional sales managers — Daniel 
Gocdman in the east and Robert Newgard in the midwest ... John 
Sutton, John McIntire and Harry Townes into new Goodson-Todman 
pilot “The Yank,” which the production house is doing for ABC-TV 
in a team-up with Fenady-Kershner-Kowalski , . . Joan Tetzel (ether- 
wise Mrs. Oscar Homolka) into CBS-TV’s “Special Tonight” of March 
20... Richard N. McHugh becomes NBC-TV manager, special program 
sales .. .“‘Queen for a Day” host Jack Bailey is currently in New York 
for a week's respite from his Hollywood-based program ... H. D. (Bud) 
Neuwirth, straight from John Blair reppery, becomes assistant to John 
W. Kluge, prexy of Metropolitan Broadcasting ... James F. X. Mullen 
into WCBS Radio sales . WABC’'s Fred Robbins interviews Nick 
Adams, Mitzi Gaynor, Theodore Bikel, and Jayne Mansfield on his syn- 
dicated “Assignment Hollywood” show this week Actor Jimmy 
Yoham did the voice of .he parrot on Saturday's (5) “Treasure Island” 
telecast on CBS-TV . Blaney Harris appointed to the newly-created 
post of program sales manager of WPIX . . . Caryl Einhorn has joined 
ABC Radio as production coordinator and writer. She will be assistant 
to Morris Wattenberg, director of sales development and research for 
the web... Walter Cronkite flies to Minneapolis tomorrow (10) to 
address Ad Club of that city on “Politics in Television — 1960”... 
“Twentieth Century” producer Burton Benjamin back after recover- 
ing from appendectomy ... Red Barber off to St. Pete, Fla., training 
camp of N.Y. Yankees . Jerry Maulsby, manager of broadcasts for 
CBS Radio, vacationing in Mexico. - 


(IN HOLLYWOOD ... 


They’re saying in Hollywood—CBS, which owns the title of “I Love 
| Lucy” should change it to “I Loved Lucy” for the reruns in view of 
the Desi-Lucy marital breakup . .. Den Thornburgh, who made a host 
of friends here while commanding the radio destinies of CBS, visiting 
his old haunts and being glad-handed all over town .. . Walter Craig 
couldn't get a jet to N.Y. on account of the storm there, so he and the 
Mrs. booked air passage for Sarasota, Fla. He’s been here for the past 
two weeks supervising Hertz commercials at Metro for his agency 
(Norman, Craig & Kummel) . .. The other webs are considerably con- 
cerned over where CBS-TV will slot “Angel” and Andy Griffith. So 
are sponsors who like those adjacencies to “hot” shows . . . CBS-TV's 
program chief Gay della Cioppa is popular with the town's top agents. 
They know they can dine well in the net's private eatery and work out 
deals in privacy. It’s on the house, too, and that’s a factor, too, what 
with all agencies tightening their money belts due to the strike, or at 
this time, it’s imminence It's just an idea that's being bandied 
about since Mae West's emergence as a guestar, with Red Skelton, They 
;}would like to team her up with Jimmy Durante for a gay ‘90s series 
now that oldies like “Untouchables” and programs made out of old 
newsreels are doing so well at the sets. 





cards and billboard ads are avail- | 


able in city’s where Del Wood has 
working arrangements with the 
media and where the station is 
not already using the media. 
Available equipment includes 
video and audio tape machines, 
remote 1 le sound units, projec- 
tion equipment, cameras and other 
tandard station gear 
Merchandise, which the firm 





suggests for use on live shows or 
as gifts to clients, and key person- 
nel, includes cameras, watches, tv 





*ts, portable radios, luggage, elec- 
tric shavers silverware, appliances, 
stereo sets, outboard motors and 
other items 

Del Weod Assoc.'s has offices in 
Hollywood and New York and will 
soon open a Toronto office for 
wampumiless deals north of the 
border 

Kew Long the Blurb? 

Scherwin Research Corp. says 
the one-minute spot is a carryover 
om radio, hallowed by tradition 
nd established by usage. But a 
ecap of more than 1,000 blurbs 
tested by the research firm in '58 
ur 
evidence that “60°” is not a magic 
number 

Longer commercials, those rang- 
ing from 71 to 100 seconds, showed 
optimum effectiveness, with a fall- 
ing off thereafter. 

Surprising, says Scherwin, is the 
performance of commercials in the 


130 to 45-second group and the 


only slightly less effective 20's. 
Thes the 20's and 30's represent 
a good investment with cost at 
about two-thirds of a 60, but they 
hould be approached with caution 
by advertisers with new or com- 
plex products, or for “mood” com- 
nerciais 
Spotlight: UPA has completed a 
series of animated commercials for 
General Electrics lamp division 
featuring the theatrical carioon 
character Mr. Magoo ‘the near- 
sighted) as a guy much in need of 
adequate lighting BBDO is the 
agent Music Makers has 
scored 13 new spots for Schaefer 
beer (‘BBDO), using “varied mu- 
sical themes strong in emotional 
sell.” 

Switches: John F. Brennan, for- 


merly ith another Chicago rep 
firm, joins the radio sales staff of 
the Katz Agency. After a few 


weeks in the Chicago office, he'll 
be assigned to the new Katz office 
in Minneapolis. 


and ‘59 offers rather dramatic | 


(IN CHICAGO... 


Standard Oil of Indiana, which bought WBBM newscasts for more 
than a decade, has switched to WGN, where it’s underwriting 120 
newscasts a week, on the half hour Barbara Ann Scott, former 
star of Hollywood Ice Revue. debuting as a radio personality next 
Monday (14) on WEAW . Robert McAuliffe named sales manager 
of WMAQ, replacing Robert Faulkner, who resigned .. . William J. 
Maloney, ex-Clinton E. Frank Advertising, signed on with NBC-TV 


Central Division Sales ... WGN pr. chief Jim Hanlen became a 
| grandpappy for first time last week, and Tribune tv critic Larry 
Wolters notched another... Len Schlosser's pubaffairs special, “Ballad 


of the North and South,” twice aired on WBBM, being fed to the whole 
CBS Radio web this Sunday (13 NBC veep Lleyd Yoder got a 
Brotherhood Week Award from Independence Hall Assn. . . . Singer 
Barbara Lantz. currertly at Ray Colomb’s in Evergreen Park, doing 
guestshot on “Fran Allison Show” this week WGN’'s all-night 
“Reserve Showcase,” with Franklyn MacCermack and Herb Lyon, 
clocked its first year last week ... Ruth Harshaw, who helms WMAQ’s 
“Carnival of Books,” named to National Television's Children’s Book 
Committee, which will select the books on NBC-TY’s “Howdy Doody” 
. Clarence Peterson joined the Tribune's tv staff, vice Bob Anderson, 
who switches to TV Week Mag Howard Coleman, onetime manager 
of WMAQ, joined WTCN-WTCN-TV, Minneapolis, as promotion director 
Dave Hull played Presley records only on “Chicago Bandstand” 

the day Elvis was separated. 


IN WASHINGTON... 


Frieda Hennock, ex-FCC commissioner now in law practice here, 
introduced writer Fannie Hurst at a Democratic Women’s Club speech 
alter refusing to cancel the program because of a blizzard, telling 
|members: “If Miss Hurst, at 70, can get here, you can, too”... Ben 
Strouse, prez of WVW’DC, given special citation by the Rosewood State 
Assn. for Mentally Retarded Children ... Ted Dunlap new host. and 
narrator for WMAL-TV’s “Bowl the Champ.” replacing Bob Pickett, 
who's resigned Local storage firm picked up sponsorship tab for 
stereo recording of Archibald MacLeish’s verse play, “J.B.” on WGMS 

WTTG-TV's Pick Temple vacationing in Nassau WTOP-TV 
checkerboarding “Play of the Week,” carrying one weekly but each 
at a different hour . NBC v.p. Carleton Smith hosting party for ad 
agency toppers, etc., to introduce new WRC-TV sales director, Tom 
Paro. 


iN DETROIT... 


More than 500 ad execs and press men saw the Cellomatie presen- 
tation “The Chemistry of Successful Selling,” by ABC Television in 
Detroit's Statler-Hilton . Four members of WJBK-TV's award- 
winning news department were initiated into Sigma Delta Chi, na- 
tional professional journalism fraternity. They are Dr. John Dempsey, 
news and public affairs director; Carl Cederberg, chief newscaster; 
Robert H. Thaw, news reporter, and Murray Young, newsreel camera- 
man... Spring training activities of the Detroit Tigers will be reported 
to WJR listeners for the fifth consecutive year by sports directer Bob 
Reynolds. 


\(N SAN FRANCISCO... 


| ABC's o-and-o KGO-TV is aiming to upgrade its image, currently is 

on a culture kick. One manifestation: it taped the world premiere of 

| Mare Lavry’s oratorio, “Queen Esther.” at the Frisco Opera House 

last Sunday (6), plans to telecast the whole 90 minutes from noon on 

next Sunday (13). Oratorio was commissioned by Frisco’s Congregation 

Beth Israel as part of its 100th anniversary celebration ,... Dave 
(Continued on page 52) 
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MIAMI UNDERCOVER uses the format of ,a 
private investigator whose home base is 





the Greater Miami area. 

LOCALE: Lush, romantic Miami draws all 
sorts of characters from all parts of 
the country. I]t has been aptly labeled 
‘America's Playground'. Like an irre- 
Sistible magnet it attracts the tour- 
ists, the yachtsmen, the fishermen, the 
playboys, the playgirls, the rich...and 
those who live off the rich. The latter 
includes the gamblers, the touts, the 
bunco artists...even the killers. 

But Miami has another face. It is a 
bustling metropolis with a great pride 
in its rapidly expanding industrial 
potential. Tos, it has its share of art 
museums, concert auditoriums -=- and one 
of the finest legitimate theatres in the 
country. Plus the great University of 
Miami -- whose campus is right out of a 
Hollywood producer's dream. At the fa- 
mous Orange Bowl, the University foot- 
ball team plays host to the finest 
college teams in the nation; and cli- 
maxes its seeson with the razzle-dazzle 
of the New Year's Day "Orange Bowl Game." 

Miami is the ‘Gateway to the South’ 
eeeto Central. and South America, and the 
southern Eurepean countries. Out of the 
planes at the fabulous International 
Airport spill. businessmen, ex-dictators, 
revolutionaries, foreign agents, rich 
senors...and sultry seforitas. 

But, above all, Miami has Miami 
Beach == the most glamorous, the most 














as granite. (ROCKY HAS NO LAST NAME AS 
FAR AS OUR SHOW IS CONCERNED.) Born and 
brought up in Brooklyn, Rocky was a 
Golden Gloves champion and then turned 
pro. He fought his way up to the middle- 
weight championship of the world. Rocky 
is not punchy, nor is he a stumblebun, 
but his lack of polish is quite a con- 
trast to Thompson. The ex-boxer is 
Thompsen's confidant, a friend, advisor, 
and side-kick. He runs Rocky's Place, a 
high class type of bar which, by virtue 
of its location and Rocky's personality, 
caters to horse-players, sport fisher~ 
men, and currently is in vogue with the 
fat-wallet crowd. 

For major suspense-comedy spring- 
boarding throughout the series -- all 
agree Rocky Graziano is a natural. 
DUSTY: Is a gorgeous redhead. She will 
be as sexy aS we can make her. Her func- 
tion at Rocky's Place is that of right- 
hand girl to the Maitre D'. She keeps 
tabs on reservations, leads guests to 
their tables, etc....She also keeps tabs 
on Thompson's telephone calls. She might 
do other chores for him if your script 
called for it. Sometimes she can be 
found sitting with Thompson at his 
booth, situated in the quieter recesses 
of Rocky's Place. 

We can use Dusty in any provocative 
way a writer might devise, or leave her 
alone. She does not have to be forced 
into eny situation. She's there -- if 
you need her. 





expensive, and the most publicized ten- 
mile strip of sand in the world. And 
here is the largest collection of oute 
rageously expensive, super-luxurious 
hotels to be found anywhere. 

WRITING: By the very nature of the lo- 
cale and the character of our lead, 
MIAMI UNDERCOVER requires smooth, deft, 
humorous and sophisticated writing. In 

a@ town whose very name is a Synonym for 
Sex -=- we must have our share, and it 
must be handled in a sophisticated 
manner. 

THOMPSON: Jeff Thompson, a private 
investigator, is a mature, sophisticated 
man-about~-town who travels in the high- 
est of Miami circles -- and the lowest. 
He has expensive tastes. He is an art 
connoisseur with a particular passion 
for the early Cezanne period. He appre=- 
ciates good music but has a weakness for 
progressive jazz. He competes in the 
Sebring and Daytona races. And his ex- 
pensive Mercedes-Benz 190-SL is as 
familiar a Miami landmark as the flamin- : 
gos at Hialeah. He has a tasteful, ¥ 
lavish beach house on Miami Beach, oe 
equipped with the most advanced Hi-Fi 

System and a telephone recorder gadget Sas 
which keeps track of his calls automat- 
ically. Thompson's services come high. 

And in the circles he travels in, his 

fees usually cause little anguish. Too, 

he has several steady clients, such 
as the Miami Beach Hotel Protective As-= 
sociation, The International Airport and 














LI. MIKE O'MALLEY: Detective in charge 
of Miami's Special Investigation squad. 
He's in his mid-thirties, married, with 
four kids -- all girls -=- Maureen, Kath- 
leen, Eileen and Pegeen. He's a good cop 
who came up the hard way and knows po- 
lice procedure. Tied to the security of 
his family, he quietly marvels at -- and 
somewhat envies -=- the free-wheeling 
movements of Thompson. He comes into 
many cases that Thompson investigates -- 
and can be used for that purpose when 
needed. 

Now you have digested the general 
format, characters and locale of MIAMI 
UNDERCOVER. Here are some specific 
points about the particular slant and 
mood we hope to establish with our 
scripts: 

1. The most important thing to re- 
member when creating an outline for 
MIAMI UNDERCOVER is that the colorful, 
flamboyant, lavish background of Miami 
and its environs is the silent siren of 
our show. All things being equal, we 
would prefer centering each half hour 
around a specific location, instead of 
rambling all over the city. For example, 
one program will take advantage of 
Miami's newest and spectacular Shopping 
Center, another will explore the world 
of one hotel, while a third will play 
mainly in the haunting, foreboding Ever- s 
glades, still a fourth show will capture 2 
the breathless charm and beauty of ; 
Hialeah. Wherever we go, we'll catch a 
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the various horse and dog tracks. For 
these clients his main function is to 
protect the steady flow of the tourist 
dollar into Miami cash registers. 
Thompson keeps dn alert eye on unsavory 
characters whose capers -- or crimes -- 
might result in unfortunate publicity 
which might disturb the carefree, roman- 
tic atmosphere of sunny Miami. However, 
Thompson is human and incapable at times 
of turning his back on the plea of a 
lovely damosel in distress, or the 
plight of a hapless underdog. Lovely 
women are as important to Thompson as a 
frosty vodka martini before dinner, but 
he does not trot off at the click of a 
high heel. Rather, lovely women seem to 
gravitate towards Thompson. For Thomp- 
son's appreciation of the female, as 
with art and musie, is subtle, and 

women love it. He is widely known in all 
circles in Miami Beach. He is a member 
of the Biscayne Yacht Club, and skipper 
of his own yawl, a 55-foot John Alden- 
built beauty. He is known to the bone- 
fishermen of the Flats, to the marlin 
and sailfish hunters of the Gulf Stream. 
His night haunts are the bars and lob- 
bies of the leading hotels, and all the 
other fabulous pleasure palaces of the 
Beach. 

In 1941 Thompson enlisted in the 
Navy -- was given flight training ~- and 
emerged as a carrier torpedo bomber 
pilot. After discharge from the Navy, 
Thompson became an FBI Special Agent. He 
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segment of the beauty of our silent 
Siren and with this on film, we will 





served in the Field Offices in Miami, 
Los Angeles, Detroit and New York. 
After 8 years of this service, he re- 
signed when his latest promotion took 
him out of the field and put him behind 
a desk. His was a nature that demanded 
excitement and he couldn't see himself 
as a paper-shuffler. Having liked Miami 
when he was stationed there, he returned 
and soon found a niche very much to 

his liking. 

Thompson's work is by no means con- 
fined to Miami Beach. He goes where his 
cases lead him. To Hialeah...the Trop- 
ical Gardens...the University. To 
Miami's brand-new International Airport, 
gateway to the South. To the jai alai 
games...to the great ape farm...or the 
bird sanctuary. Up the coast, north 
to Marineland. Or to the old Spanish 
citadel, Fort San Marcos, and St. Augus- 
tine. To a Seminole Indian village in 
the Everglades, or to interview a musk- 
rat trapper deep in the vast swamp. To 
the Florida Keys. And to Key West with 
its Navy base. And, of course, there's 
the sea and big game fishing, and pas- 
senger steamers plying between Miami and 
Cuba. There are Havana and New Orleans, 
and Yuestan across the Gulf of Mexico. 
Wherever Thompson's services are needed 
-- he is there! And with him, or not 
too far away -- waiting to play his part 
in each particular caper, is Rocky. 
ROCKY: His name suits his build and 
features, for Rocky is as rough and hard 
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be an inarticulate, semi-educated man, 

















evoke without words the emotional desire 
in cur viewers to escape each week into 
this Utopia. 

2. The relationship of THOMPSON and 
ROCKY is one of affection of opposites. 
Thompson is a suave, sophisticated man- 
about-town, while Rocky is a blunt, 
rugged, unpolished diamond-in-the-rough. 
Despite this, they have many things in 
common, the first being guts. They also, 
for varying reasons, have a passionate 
sympathy for the underdog. Though Thomp- 
son at times must revert to violence, he 
never attacks an onponent physically 
unless there is no other way out. If you 
probe into the character of Thompson 
himself, rather than Woodford's plot 
books, you'll get the kind of Thompson 
we prefer. When developing action and 
dialogue for Rocky. you must remember 
you are dealing with an ex-pug brought 
up in a violent environment. You cannot 
give him complicated thoughts, or dia- 
logue. His lines should stem from the 
argot of the Eastside and Stilliman's 
gym. And the shorter, more colloquial, 
the better. (One of the great things Nat 
Hiken did on the Martha Raye show was to 
understand this perfectly.) His lines 
and his action in scenes must be tai- 
lored to Rocky, not to an actor. You 
must do this, all the while remembering 
Rocky is not a moron. He has picked up 
@ lot about life and people in the 
course of his colorful life. He might 





















but he is not an oaf. 

3. Thompson has guts, but, being a 
cerebral type, dislikes violence per se. 
For action and movement we need him em- 
broiled in violence -= but it would be 
vise to carefully select the kind of 
violence you use so that the audience 
realizes Thompson would have chosen an- 
other path to the solution if he had a 
choice. 

Music plays a doubly important part 
in MIAMI UNDERCOVER. First there is 
music for background, for mood, for 
aural color, as an integral part of each 
story. Second, as important nightclub 
Singers and acts are performing con- 
stantly in Miami Beach, these will be 
used in our stories...as themselves, 
under their well-known names. Feel free 
to use some sort of music wherever rea- 
sonable and effective. 

Miami Beach has intrigue and glamor 
and excitement and color and allure to 
attract thousands of visitors. Against 
this background, in itself interesting, 
the oddly-matched, highly-effective team 
of Thompson and Rocky live out their 
undercover lives...dangerously...ex- 
citingly...intriguingly. 

4. Generally, our opening format 
will consist of the following: 

a. Tease scene 

be Helicopter shots of Miami Beach 

over titles. 

c. Commercial 
Beginning of Act One. 
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"MIAMI UNDERCOVER" 


Producers 


AUBREY SCHENCK 





Produced 64 motion pictures for United Artists, 
Warner Bros., Universal-International, 20th 
Century-Fox, Allied Artists and Eagle Lion. 
Executive Producer of Eagle Lion Studios from 
1946 to 1949. Pictures include: 


"Up Periscope,” "Untamed Youth," "Violent Road," 
"Frankenstein, 1970," "The Dalton Girls," "The 
Black Sleep," "Revclt at Fort Laramie," "The 
Girl in Black Stockings," "Shield for Murder," 
"Desert Sands," "Wer Drums," "Rebel in Town," 
"Yellow Tomahawk," "Beachhead," "War Paint,” 
"Fat Man,*® "Target Unknown," "Undercover Girl,* 
"Wyoming Mail," "Port of New York," "Raw Deal," 
"T-Man" and "Shock. * 


HOWARD W. KOCH 


Produced many motion pictures in association 
with Mr. Schenck including: 


"The Black Sleep," “The Dalton Girls," "Desert 
Sands,* "Yellow Tomahawk,” "Fort Yuma," *Quin- 
cannon, Frontier Scout," "Crime Against Joe,” 
"Emergency Hospital® and "Rebel in Town.” 
Directed motion pictures including: 

"The Last Mile,* "Andy Hardy Comes Home,” 
"Untamed Youth,*® "Frankenstein, 1970," "Fort 
Bowie,*® "The Girl in Black Stockings,* "Jungle 
Heat" and "Shield For Murder." 
Television...directed telefilms for "Maverick,* 
*"Cheyenne® and “Lawman.” 


writes Ys < 


RICHARD LANDAU 





9c 
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Television..."Playhouse 90," "Cheyenne," "D.A. 
Man,* "Bat Masterson” and many others. 


Motion pictures...Under contract MGM shorts 
dept., RKO Radio Pictures contractee several 
years. Screenplays include: 

"Up Periscope,” “Wiolent Road,* "The Girl in 
Black Stockings," "Voodoo Island,” "Frankenstein, 
1970," "Creeping Unknown," “Deadly Game,” 
"Blackout," "Sins of Jezebel,” "“Spaceways,” 
*Stolen Face,” "F.B.1. Girl," “Little Iodine” 
and many others. 


UNITED ARTISTS TELEVISION 


CREDITS 


JOHN C. HIGGINS 





Credited with over 50 motion pictures which 
include: 


“Swamp Fox,"* "Untamed Youth," "The Black Sleep,* 
"Quincannon, Frontier Scout," "Shield For Mure 
der," "Broken Star," "Pony Soldier,* "Border 
Incident," “He Walked By Night," "Kid Glove 
Killer," “Raw Deal,* *Rendezvous," "T-Man" and 
"Murder Man.* 

Stars: 

LEE BOWMAN 





Television..."Ellery Queen Series," "Studio 
One,” “Robert Montgomery Presents," "Kraft 
Theatre.* 


Motion Pictures..."Love Affair," "Great Victor 
Herbert," "Smash-Up," “Buck Privates,* "Cover 
Girl," "Tonight and Every Night," "Model Wife,® 
"Bataan," “Impatient Years" and "Three Hearts 
for Julia.® 

ROCKY GRAZIANO 


Former Middleweight Champion of the World 
(1947 to 1948) 


Television..."*Playhouse 90," "Naked City, ® 
"Martha Raye Show" and many others 




















each episode of “MIAMI UNDERCOVER” is individu- 
ally scored and orchestrated by... 
JOHNNY GREEN 


9 times nominated for the Academy Award-ewinner 
of 3 Oscars--brilliant composer of such hits as: 
BODY AND SOUL « I COVER THE WATERFRONT ¢ I'M 
YOURS * OUT OF NOWHERE + I WANNA BE LOVED « THE 
SONG OF RAINTREE COUNTY 


Musical Director and Conductor for such 
memorable films as: 

AN AMERICAN IN PARIS * THE GREAT CARUSO 
BRIGADOON * HIGH SOCIETY * RHAPSODY « EASTER 
PARADE « MEET ME IN LAS VEGAS 


Tops!...from the podium of the Hollywood Bowl 
where he has been a Guest Conductor of the 

Los Angeles Philharmonic Orchestra for over 10 
years...to success after success on the Hit 
Parade of popular music. 











Whose current association with United Artists 
Television's "MIAMI UNDERCOVER® will add further 
laurels to his sparkling career as well as 
provide additional stature to this outstanding 
television program. 


729 Seventh Avenue 
New York, N. Y., Circle 5-6000 
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Tele Follow-Up Comment 





Play of tle Week 

WNTA-TV’s “Play of the Week” 
returned to the siandard legit rep- 
ertory with a lively production | 
of “Volpone,” as adapted by Stefan 
Zweig trom Ben Jonson’s work. 
Once again, this series ignored the 
usual tv tabus in its frank staging 
of “Volpone” as bawdy romp it was 
intended to be. Even for a classic, 
au attempted rape scene, however | 
broadly played, is an unusual event | 
on tv. 

An excellent cast gave a sharp | 
edge to this comecy. A consistent | 
theatrical style was not fully! 
achieved, but the performances | 
were vigorous ard the pace was 
unflagging: As Volvone’s servant, | 
Mosca, Alfred Drake played with} 
wit and agility. As Volnone, Kasz- | 
nar was an appropriaiely earthy 
rocue. | 

Solid support provided by _ the} 
rest of the cast, particularly Lud- 
wig Donath as ove of the legacy-| 
hunters; Jo Van "lect, as tine Ve- 
netian harlot; and Evans Evans, | 
as the wife who is served up to} 
Volpone. The se and cos- | 
tumes were evo-ative of the era. | 
Gene Frankel directed and Jack 
Kuney produced. Herm, 





| 


tings 


Playhouse 90 

Fooie’s adaptation of 
William Faulkner’s “Tomorrow” | 
for “Playhouse £0" Monday (7) | 
was an uncommonly strong portrait | 
of futility, but, by the time it was 


Horton 


over, at least one rovicwer was | 
wondering what in blazes it all 
meant. Moreover, the television 


audience shouldn’t have been ex- 
pected to stomach a full hour-and- 
a-half of slow drawl, no matter 
how well it was done, and then 
have it spaced by some agonizingly 
long moments of silence. | 

This study of lowdown bucolia, 
somewhere in Fau'kner’s beloved | 
but unfamiliar back country, 
evoked an unusual reaction. For a 
story about hiliwilliams, it was 
pretty darn pretent:ous. | 

Richard Boone and Kim Stan- 
ley gave remarkably sensitive per- 
formances as a laconic, lonely 
young millhand and a pregnant | 
country woman who had been de- 
serted by her husband. Their 
conversation, or lack of it, was 
fascinating for at least half of the | 
CBS-TV’ program, but it eventu- | 
ally lagsed, by and large, because 
a thin, little story seemed to be 
stretched far bevond what its run- 
ning time should have been. 

All the acting was good, and, 
that ineluded various character 
portrayals by Chill Wills, Beulah 
Bondi, Elizabeth Patterson, Charles 
Bickford and Ardrew Prine. It was 
a big cast. 

Faulkner and Foote, who earned 
his ty spurs writing about simple | 
folk, were out to téll the story of 
a solitary man, who hung a mur- 
der jury because he wouldn't 
acquit a man who'd shot a bully. 
By way of a flashback technique, 
it was discovered that the bully 
had been the child born to the 
deserted wife, a woman Jackson 
Fentry had illegally married on 
her deathbed. She was “played 
out,” due to all the adversity from 
her ex-husband and her boorish 
brothers, who eventually got guar- 
dianship of the kid and turned 
him into what he was at his own 
death. And the reason, according 
to the authors, Jackson Fentry 
couldn't see his way clear to join 
the other 11 jurors and acquit his 
murderer was because he remem- 
bered the victim as a small child. 

It would appear the authors 
wanted to convey how close heaven 
(love?) was to earth, but the way 
got muddy before it was ome. 

rt. 





General Electric Theatre 

CBS-TV’s “General Electric 
Theatre” tread in ambitious “Play- 
house 90” pastures this week, al- 
beit in capsule form, with a com- 
pletely absorbing bit of dramaturgy 
that echoed the Pasternak case. 
“The Book of Silence,” written by 
David Karp, no stranger himself 
to controversial themes on tv, was 
a roundtable conversation piece— 
an Academy of.Arts and tters 
tribunal of a totalitarian regime, 
meeting to censure a noted writer 
whose book was contrary tc their 
ideologies. 

The ensuing arguments revealed 
much of the weaknesses of human 
nature and the similarities that 
exist between free men and those 
under Se. But it was 
principally rewarding for a tight 
and moving performance by Rod 
Steiger who, in the role of a writer 
returned to the Academy after a 
30-year exile, served the state but 
destroyed himself, with some in- 
triguing comments evoked on the 








| Way) 


| program, this family, 





role of the artist in society. Along 


with Steiger, Ruth Roman, Edu- | 
ward Franz and several! others lent | 


conviction to 


roles. 


some meaningful 


Rose. 





TURN THE KEY DEFTLY 
(Breck Sunday Showcase) 


Writer: Alfred Bester 





Person to Person 


As the program is not on the | 


CBS-TV schedule for next season, | 
Friday’s (4) offering was one of | 
a remaining handful of “Person to 
Person” programs of new vintage 
that one will be able to view as 
the program’s usual season only 
runs into middle spring as a rule. 

The latest segment was a winner 
in most respects. Fhis longstand- | 
ing Friday excursion into vicarious | 
living gave a fine tom-peep into 
the elassier precincts of Rome. 
“P to P” took its cameras and tape 
machines to the backyard (just a 
rock peg away from the Appian 
of film producer Dino De 
Laurentiis ard his actress wife 


| Silvana Mangano. And then shift- | 


ing from this modern aspect of an/ 
old-eity, the program 21-inched iis | 
way into the gilt-cornered 15th | 
century mansion of the French 
Ambassador to Italy (which shout- 
ed for color as Gaston Palewski | 
hiked down the sumptuous cor- 
ridors from outsized White Room 
to outsized Red Room). 

The De Laurentiises and their 
handsom-, pleasantly self-assured | 
children were ideal “P to P” ma- 
terial from start to finish. Though 
it’s a frequent drawback on the} 
one and all, 
were not uneasy because there 
were cameras present. But a won- 


to have hed “P to P” go abroad) 
was the Palazzo Farnese of bache- 
lor Ambassador Palewski. He was 
not at ease when he first appeared, 


| but, like others before him, he was 


a victim of an alien injection of 
“show biz.” Obviously, it wasn’t 
natural for such a busy man to 
stand stil! and induige in the smal- 
lest of talk while a camera veered 
past him at the rose bush. Yet 
when he got down to things evi- | 
dently meaningful to him, such as 
his art collection and the matter 
of French Premier Char'es De- 
Gaulle, he was positively eloquent. j 
Even though the producer De} 
Laurentiis didn’t get into the most | 
exciting details of his motion pic- | 
tures, and despite the fact the | 
Ambassador divulged no _ state) 
secrets, this particular stanza made | 
a good case for the belief that 
“P to P” often can, and does, do | 
a satisfying “studv.” Duds notwith- 
standing, “P to P’s” track record 
has been enviable. Art. 





The Twentieth Century 
A two-part study of “Japan’s 
Changing Face” on CBS-TV ovened | 


; with a fascinating half-hour filmed 


documentary. Starting with a 
flashback to the- last war and Ja- 
pan’s defeat and devastation, the | 
stanza presented a striking portrait 
of contemporary Japanese youth, 
now about as far removed from the 
banzaishouting warriors as the 
U.S. beatnik crowd. In fact, the | 
beatnik and rock ’n’ roll influence | 
on Japan was heavily accented in 
the film which was shot by pro- 
ducer Burton Benjamin. 

The film defined the powerful 
grip which the American way of 
life has had on Japan since the end 
of the last war. It showed the 
spread of the coffee house vogue, 
with .either jazz, hillbilly on classi- 
cal music recordings used to draw 
the teenagers. ‘t suggested the 
breakdown of the traditional mo- 
rality and the rise of a generation 
of problem children, not unlike 
that of the adolescents in this 
country. The American influence 
has even been felt by the geisha 
girls who were shown reciting a 
sequence from Shakespeare in an 
amusing form of phonetically 
learned English. 

The stanza was somewhat weak- 
ened by a long interview by CBS 
correspondent Peter Kalischer 


j 


with a Japanese intellectual. The 
verbal generalities were com- 
pletely dull alongside the se- 


quences showing Japanese youth 
in action and inaction. Walter 
Cronkite handled the narration 
ably. Herm. 


Leonard Bernstein 

Young People’s Concerts are not 
entirely a new institution, since 
any of the top symphs have had 

al musicales for the younger 
ement. However, the N.Y. Phil- 
harmonic, under Leonard Bern- 
stein, is extending its usual youth 
operations by having teenage solo- 
ists and young conductors take 
over the crew. 

Apparently, there are a lot of 
young virtuosi aroynd, and Bern- 
stein in beating the bushes, has 
flushed out some topnotch + 
ing talent. There seems to no 
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j | greater charm, 
|der to behold (America has noth- | 
| ing like it, which is cause enough | 


6 Mins., Sun. (6), 8 p.m. 
BHECK SHAMPOO 
NBC-TV, from N.Y. (co’or) 
(Reach, McClinton) 
NBC-TV’s “Sunday Showcase” 
presentation of 


“Turn the Key Deftly,” 


With Julie Harris, Maximilian 
Schell, Francis Lederer, Hum- 
phrey Davis, Louis Edmonds, 
Barbara Bulgakov, Shai K. 
Ophir, others 

Executive Producer. Robert Alan 
Aurthur 

| Producer - Dricertor: George 
Sehaeffer 





TREASURE ISLAND 

(Show of the Month) 

With Hugh Griffith, Boris Karloff, 
Max Adrian, Michael Gough, 
Barry Morse, Richard O’Sulli- 
van, George Rose, Douglas 
Campbell, others 


| Writer: Adapted by Michael Dyne 
| Producer: David Susskind 


Director: Dan Petrie 

90 Mins.; Sat., 7:30 p.m. 
DuPONT 

CBS-TV, from N.Y. 





(BBDO) 
Four film versions have been 
made of Robert Louis Stevenson's 


Alired Bester’s| “Treasure Island’—the most re- 
starring | cent a Walt Disney production in 


Julie Harris and Max:milian Schell, | 1950. The visual appeal and action 
turned out to be nothing more than | of the classic lend themselves ad- 


|a cliche-ridden rehash of the split 


personality thome that was as over- 


| 


mirably to the motion picture me- 
dium. Suffering by comparison 


dramatic as it was pedestrain in| was the adaptation presented Sat- 


its writing. 


There wes hardly a|urday (5) on CBS-TV’s DuPont 


scene that failed to telegraph it-| “Show of the Month.” 


self to the viewer. Jis pr ncipal 
virtue was its carnival-motified 
background that permitted NBC to 
indulge in some fancy tintups. 

It was a trifling illusion, based on 
a variation of the JekyM & Hyde 
theme in which a sweet and simple 
ballet Cancer in the c rcus, having 
fallen in love and marries, tries 
vainly to shake off*her evil alter 


ego, which mas7uerades as her sin-| Watch it. 


ister sister. Only the _ ill-fated 


| 


While the David Susskind pro-| 
duction utilized more than a half 


dozen sets, there was a decided 
lack of realism. But despite its 
deficiencies and limitation. this 


90-minute special represented a 
commendable attempt to bring a 
children’s classic to home screens 
at a time when youngsters could 


The acting, with a few excep- 


groom fails to recognize that it’s| tions, failed to do the classic jus- 


one and the same 


person going | tice. Hugh Griffith, as Long John 
through the pangs of a dual person- | Silver, 


grimaced and rolled his 


ality. The ensuing trasedy was as| eyes in accepted fashion. But he 
inevitable as it was welcome by | failed to conjure up the sinister 
| character that readers of the book 


the audience. 
As a bt of illusory fluff, it re- 
quired a more ephemeral transition 


from the cirevs characterizations to | 


the real people. Had the lovemak- 
ing been moré poetic, had the in- 
tangib'e qualities of the fantasy a 


fered a few moments of pleasure. 
But it came off being neither a 
psychological study ror a dream 
vequence, only a childish stab at 
the macabre. 


Julie Harris, Maximilian Schell, | 


Francis Lederer and the others in 
the cast struggled valiantly to rise 
above this unresolved hodge-vodge. 
Rose. 





sifical field, if the Bernstein con- 
cert is any indication. 

One of the top moments of the 
hour was th violin solo of Barry 
Finclair, playing an _ instrument 
made for him by his father. The 
14-year old high-school student in 
the finale of Wienawski's Concerto 
in D Minor, showed amazing digital 
pyrotechnics in this collection of 
gypsy themes. He had a great 
tone, range and excellent control in 
this display. Stefan Mengelberg, a 
youthful German emigre, kept pace 
with the standards set by Finclair. 

The highly technical B Minor 
Concerto by Dvorak got an excel- 
lent rendition by 15-year old cell- 
ist Daniel Domb with Kenneth 
Schermerhorn batoning. In this 
imetance it was fairly evident that 
the conductor was using all his skill 
in keeping the orchestra under con- 
trol any of the usual sonorities 
of the symph seemed missing, but 
at that, it is still a feat to make 
things come out even in a case like 
this. ° 

The fina'te of the taped session 
was a reading of “Peter & The 
Wolf” with nine-year old Alex- 
andra Wager doing the narration. 
Bernstein took over the leadership 
of this venture. He seemed to have 
a very good time with the ex- 
aggerated musical dramatics of this 
piece. Miss Wager was a delight 
at this effort. 

The commercials by Shell Oil, 
incidentally, were genuinely in- 
structive. They presented some in- 
teresting facts of the relationship 
between oil and farming that were 





most enlightening. Jose. 
Ford Startime 
“Ford Startime,” with “TV's 


Finest Hour” emblazoned on its 
shield, sallied forth with a tale 
of derring-do which didn’t dare 
very much. To spice up the old 
story of the wounded Civil War 
soldier nursed by the enemy, writ- 
ers Douglas Heyes and William D. 
Gordon threw in every cliche in 
the catalog. 

Director Paul Nickell, however, 
maneuvered -his cameras so ex- 
pertly through Spencer Davies’ 
sets that it was visually appealing 
—with color and without sound it 
would have been better still. Taped 
exteriors matched well with taped 
interiors — as seen in black-and- 
white, anyway. 

Robert Horton portrays a Con- 
federate captain who is reluctantly 
saved by a Unionist group of three 
young women and a boy. One 
(Anne Francis) falls for him and 
the boy (Don Grady) conceives a 
ease of hero worship—all within 
the space of about one day. A 
troop of Yankees arivive and their 


(Continued on page 54) 
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dearth of future greats in the clas- 





usually visualize. Boris Karloff 
was a credible Billy Bones—the 
dying pirate who leaves the treas- 


}ure map to an innkeeper’s youth- 


it might have of-| 











ful son. 

On the other hand young Rich- 
ard O'Sullivan, cast as the map 
heir, seemed much too reserved 
arid quiet. Better portrayals were 
provided by Max Adrian, as Blind 
Pew; Michael Gough, as Dr. Live- 
sey, and George Rose as a casta- 
way pirate. Barry Morse was com- 
manding and dignified as master 
of the vessel which searched for 
the South Seas treasure. 

Director Dan Petrie obviously 
made a valiant try on this one, 
but the action sequences were 
more stagey than stark. A further 
blow to realism was the lack of 
noise during gun fights—the oif- 
stage reports sounded more like a 
child’s cap pistol than a pirate’s 
shootin’ iron. On the whole 
“Treasure Island” added up to no 
pot of viewer gold. Gilb. 


MUSIC FOR A SPRING NIGHT 
With Rosalind Elias, Betty Johnson, | 

Bill Hayes, Bambi Linn 

ucer: Frederick Heider 

Director: Jack Sameth 
Writer: I'raper Lewis 
Musical Conductor: Glenn Osser 
30 Mins.: Wed. 7:30 p.m. 
ABC-TV, from N.Y. (tape) 

“Music For A Spring Night,” 
ABC-TV’s sequel to last season’s 
“Music For A Summer Night,” 
made its bow on one of the coldest 
nights of the year. From the weath- 
er point of view, this series was 
somewhat ahead of its time. From 
the entertainment viewpoint, how- 
ever, the preem show’was way be- 
hind the times. In conception and 
tempo, it harked back to an ancient 
form of tv musicals with al] the 
heavy trappings of self-conscious | 
“class.” 

The kickoff show had a good 
cast, but it failed to~come alive. | 
The theme was spring and some of 
the scenic effects suggested the | 
idea but the musical portion of | 
the stanza was handled with a/| 
deadpan stiffness that belied the | 
season. Betty Johnson and Bill | 
Hayes, singly and together, han-| 
dled songs like “Spring Is Here,” 
“Younger Than Springtime,” etc., 
competently while Rosalind Elias 
had the most effective solo of the 
show on “All The Things You 
Are.” 

A ballet sequence with Bambi 
Linn was ponderously dull. An in- 
strumental selection, with Stravin- 
sky-like music, was performed by 
a large studio orch under Glenn 
Osser’s baton. The camera trick of | 
having the musical sidemen dis- | 
appear and reappear added little 
to a fundamentally non-visual mu- 
sical number. The show also em- | 
ployed a group of singers and | 
dancers in conventional style. 

erm. 


Wrigley Into ‘Rawhide’ 


Wrigley chewing gum bought) 
into hetwork tv this week via a) 
substantial participation in CBS- 
TV's “Rawhide.” Beginning Friday 
(25), the Chicago-based company 
is taking alternate thirds in the 
network's weekly 7:30-8:30 p.m. 
western. 

Show is virtually SRO. Wrigley 
money was placed via Erwin 
Wasey, Ruthrauff & Ryan, and it's 
for 52-weeks with options. 











THE BEST OF ANYTHING 

(Art Carney Show) 

With Betty Garrett, Reddy Me- 
Dowall, Bea Arthur, others; Ber- 
nard Green orch 

Producer: David Susckind 


| Director: Bert Shevelove 
Writers: 


Larry Gelbart, Sheldon 

Keller 
60 Mins., Fri. (4), 8:30 p.m. 
UNITED MOTORS DIV., GEN. 

MOTORS 
NBC-TV from N.Y. (color) 

(D. P. Brother) 

There wes a good idea behind 
Art Carney’s “The Best of Any- 
thing” special as presented on 
NBC-TV Friday night (4), that of 
lampooning America’s penchant 
for. giving awards. But, as with 
most satire, the proof invariably 
is in the writing; even the most 
gifted satirists or performers can 
find themselves ‘eft on a limb by 
unfulfilled scripting ambitions. 

Larry Gelbart and Sheldon Kel- 
ler, as the individuals in point, 
usually have an unerring instinct 
for translating U.S. foibles and 
current events into sharply barbed 
hilarities, yet long before the last 
scroll, plaque and certificate had 
been awarded on “Best of Any- 
thing,” the audience had been sur- 
feited with a  johnny-one-note 
theme. Some of it was funny. A 
few of the skits started out as ex- 
plosive potentials. Betty Garrett, 
Roddy McDowall and particularly 
Carney had an ear and an eye and 
always tke correct grimaces to 
make the most of what was of- 
fered. But in the seven sketches 
presented, almost always there was 
a letdown in achieving the desired 
satiric perfection, more often than 
not it was heavy and forced humor, 
and frequently, toe, one couldn't 
escape the feeling that somewhere 
in tv, this hed been done previous- 
ly a little better. 

The satir'zations covered a wide 
range: a “Congressional Commit- 
tee on Legislative Hindsight” with 
a tv-happy chairman (this one was 
too close to reality for comfort); 
the “Murray Arthur Dance Fi- 
nals”; “Bernstein Learnstein” ex- 
plaining Beethoven on tv (perhaps 
the cleverest and most fulfilled of 
the entries); a foreien pix award 
to “The Top of the Room,” a disk ~ 
jockey assn. award (to the “Fab- 
ulous Flavius”); a “Miss U.S.A. 
Contest” award (with Carney’'s 


| sudden burst into the Atlantic Cily 


thematic tune a la Bert Parks an 
excruciatingly funny moment) and 
a Noble Peace Prize award which 
wound up jn fisticuffs and bedlam. 
They brought the show in about 
two minutes early, but whether the 
embarrassing lapse and endless re- 
frain of a single bar of music by 
Bernard Green's orchestra was in- 
tended as a lampoon of “shows 
that don’t end on the button” or 
was actually the mecoy, will prob- 
ably remain a David Susskind-Tal- 
ent Associates secret. Rose. 





| ORIGINAL AMATEUR HOUR 
| With Ted Mack, others 


Producer: Lewis Graham 
Directors: Lloyd Marx, J. Robert 

Blum 
30 Mins.; Mon., 16:30 p.m. 
PHARMACEUTICALS 
ABC-TV, from N.Y. 

(Parkson) 

There are a handful of shows in 
television that, year after year, 
bounce back into the medium play- 
ing the spectrum’s various chan- 
nels. Because of some built-in mer- 


| chandise values, strictly aside from 


its entertainment quotient, there's 


| always a handy sponsor on tap to 


pick up the tab. 

Such an entry is “Original Ama- 
teur Hour,” which, as the vet show 
in this category, has had a 12-year 
on-and-off run on all networks, 
with its low-key entertainment and 
high-geared peripaerals (commu- 
nity salutes, etc.) time and. again 
rescuing it from the wings. 


This time they’re reprising the 
Gerito! sell for Pharmaceuticals 
via the ABC-TV Monday night 
10:30 to 11 facilities, with Ted 
Mack once more holding down the 
emcee berth in his gentle albeit 
persuasive manner. Formats come 
and go, but “Amateur Hour” sticks 
to its time-honored tyro showecas- 
ing for the inevitable buildup of 
three-time winners to the annual 
national talent championships. 

Monday's (7) initial entry ran 
the expected gamut, from the 
young piano-vocal duet, the tram- 
polinists, the coloraturo, the ac- 
cardionist-tavster, to the violinist, 
balladeer, etc. Perhaps a fresh 
approach might be in order, brt 
then again it could very well be 
that “Amateur Hour’s” following 
wants it this way and no other way. 

Rose. 





Horn’s Shift 
John Horn, head of publicity for 
the network owned & operated 
WCBS-TV, in N-Y., is ieaving that 
job to become head of CBS net- 
work’s news & public affairs p.r. 
staff toward the end of March. 
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‘Golden Globe Awards’ (BS Im Sho Ca | Ri de 
TV Webs Hope to Recapture Some To Get WPIX Airing age Shows on Carouse 
WPIX, N. Y., has booked the 
Pubaffairs Coin by Noni- Theatrical presentation of the annual honors theatrical distribution of CBS-TV pubaffairs shows. 
| of the Hollywood Foreign Press Under the deal, Carousel Films gets distribution rights to 12 


vidtape 90- minute “Golden Globe Television's image should get a lift by the deal consummated 

Assn. WPIX will telecast the pro- CBS-TV pubaffairs programs for showing in schcols, government 

lom R ases; i ts gram Friday (11), starting at 9:30, ®#gencies, colleges, churches, public libraries and other 16m non- 
e e 4 p.m. : theatrical outlets. Each of the programs will earry the CBS trade- 


Awards” show, the telecast of the between CBS Films and Carousel Films, calling for the 16m non- 
| The telecast was produced by mark. 




















The networks have never been¢ KTTV, Los Angeles indie. Origi- Shows in the deal include nine from the “Conquest” series, 
able to break anywhere near on | nating from the Coconut Grove, a produced in cooperation with the American Assn. for the Advance- 
the expense of doing public affairs More Jayark Sales host of stars including Gina Lol- a “ — two from “CBS Reports,” and one from “Twen- 
programs, but they are now be- ‘ : lobrigida, Debbie Reynolds, Maria te entury. ; 
ginning to explore a way td shave _—- _— —_ a _ Schell, Charles Boyer are on the Other tv pubaffairs films have found their way previously in the 
off heavy pieces of first-run cost. | ne ly ieiaging on tonal ponte show. aw non-theatrical market, but this deal represents a first for CBS 
The way is the 16m rerun route ° : ims. 
to schools. clubs and other civic | — to 91, according to ¢ + rie ae Conquest shows are aries karen, es 

. ; yark. ne Sun,” “Secrets of a Voleano,” “The Fallout Atom,” “Life Be- 
eels. ear ae ane pond New markets include: WLOS, ome un r y fore Birth,” “Voice of the Insect,” “Origin of Weather,” “The 
distance toward regaining the | Ssheville, N.C, WANE, Ft. Wayne, Black Chain,” and “Waves of the Future.” “The Population Ex- 

: net bas b t ast | Ind.; WOW, Omaha; WTOL, To- | plosion” and “Biography of a Missile” are the two “CBS Reports” 
money that has been spent in past | tego: and KREX, Grand Junction, | ries and “Reac ' or “Twenti : ” 
years and all the money that will lees , to ar ets entries and “Reaching for the Moon” is the “Twentieth Century 
Sl erage er 25 Peerage olorado. | subject chosen. 
be spent in °60-’61 for these pub-| “Titles in the package include: | 
lice service shows. “Blood on the Sun.” “Cloak and | 


NBC-TV, as part of a general | Dagger.” “South of St. Louis,” and | The first “inning” of Ziv’s new e e e e 
broadening of responsibility for its |“My Girl Tisa.” offbeat syndie entry, “Home Run | yn é 1Z IS ocation orecar e 
new Enterprises divisior has | Derby” has tallied 49 markets. | e 
turned over 16m rights of the “Wis- Deals consummated represent five 
do.t." si.ow to Encyclopaedia Bri(- $4 L,I ON) In advertisers and more than 20 sta- ae o 
tama Fems for distributién, And to tions. Cl IV ll rt 
some o» the programs in the ? ? Consolidated Cigar, via Erwin 3 3 ? b] 
“Project 20” series have been | Masey, Ruthrauff & Ryan, has 
given wimilarly to McGraw-Hill, 
which distributes to various club 
sours zs. CBS has already imtiated 
a @val with Carousel Films for 16m 
@:stribution (see separate box) 
Aithough there have been in- 
creasing sponsors for such pro- 
i gramming, they only bear a small 





ee 


ordered the series in Chicago, * The dislocations in the syndie 


6 We. 
Tintin Shorts Cincinnati, Green Bay, } ane Be MCA TV’s 0’ seas Setup | biz have been going on at such a 
k Rockford, x ise is j 





waukee, Minneapclis, pace that a reprise is in order: 
Ill, and Scranton-Wilkes Barre, Pa 


Cie is ot te Se oa tes Stepup of activity of MCA TV in Bernard L. Schubert Inc. has 

(Theatre & l y) working on clearance in 25 addi-| ‘he foreign field is being noted, | been sold to National Outlook, de- 
tional markets with MCA TV vidfilms sold heavily | scribed as a Wall Street invest- 

Hollywood, March 8. lc —— “se mare sete’ in Australia, England and Canada. | meant trust house. John B. (Jack) 

part of the production and facili-| 3... parmon plans to splice 33 ate. Palade Wathtnatem _MCA TV has moved its interna- Cron is the new prexy. Schubert, 
“e Ip ene naet a por eagle six-minute “Tintin” animated | Lancas‘er and Johnstown, Pa. John tonal sales eepenerers Toron- ese a be Dav . Sarege, 
dearee only time will tell. Network | shorts into three 86-minute fea- LaBatts Brewing, Ltd., Toronto,|to, Canada, and has placed the | have left to form a production firm 


- : has ordererd Buffalo, Rochester, eration under the supervision of | of their own. 
people are siill in the earliest tures for theatrical release. Total ‘ | CPSs _ ‘ P , 





‘r latertow: Je ¢ ir | . sig > ne’ o tr ; . 
stages of investisatirng the full | budget is about $4,500,000 and the gh Bing Greate Lt Agree yer | Peter McDonald and Gunnar Rug- Official Films’ controlling stock 
potential of 16m reissucs. footage is also aimed at network | i;< o&0’s rs Cincinnati ; Dayton, | heimer. J. T. McManus, who for- | 18 now owned by the investment 

Naturally, there hes always! television. Columbus and Indianapolis. Other |™erly ran the MCA TV foreign | firm of Lerner & Co. Harold L. 
been considerable interest evinced Unique aspect of the scheme is | stations include KFSD, San Diego; | 9Peration, now is in domestic sales, Hackett is out as prexy and Sey- 
by schools and civic groups over Harmon's plan to release the first; WAVY, Norfolk; WCCO, Minne- ee his v.p, stripes in MCA | nore Reed is the new prez, with 
the informational and ecucational 86-minutes at about the same time | apolis; W ROC Rochester; WBAL, | T 4 at al : saieiatiialits Gites Louis C. Lerner, the chairman of 
aspects of such programming. CBS’ in European theatres and on Baltimore: WICS, Springfield; and Outfit oe 1S peheien = paca the board. 

“Twentieth Century,” for instance, American television. Animation on | WJAR, Portland, Me active in Latin America, as wel I : — 
- : : , - : , ; ; ‘ar hint Ps ndependent Television Corp. 
has drawn a lot of atfient’on. But, this portion (feature’s to be called Offbeat sports series is due to | MCA TV, which keeps mum on the P P 


now is solely owned by Associated 


until now, distribution has been “Objective Moon") will be eom- | s‘art on stations in mid-April to|shows it sells abroad, is said to po wiion of Maden. Ths feck 


virtually gratis and on a sporadic pleted in about a week and scoring coincide with the opening of the | have poor representation in Conti- 


- Wrather Organization and _ fi- 
: > a Fini - 1 cenent *ntal Europe. 
level. and dubbing will be finished in baseball season ee sold in Canada |@4ncier John Loeb no longer own 
Webs feel that this fresh alter- @bout two months. “cal include “Deputy,” ‘ Staceato” and |2 0% stake in ITC. Walter Kings- 
ative c sa ra >spe- arm intends t | : ae : »y remains as Zz. 
native. comes a5 & Co ne d, espe Thereafter, Hs “ay amen hs. New Appointments “Riverboat”: in England, “Lara- ley 7 Mains a8 pres ? 
cially now, in light of the increased release new product theatrically lute” “Wells Varese “Wagon National Telefilm Associates’ 
activity on the publ'c eficivs front. in the U. S. as well-as Europe be- For CBS Films In Train.” “Staccato.” <M Squad,” |Pregram sajes division under 
In the case of NBC, the deals are — oe ae nad to agrees “Deputy”: and in Australia, virtu- | Michael Sillerman has been col 
atecori 2 rp oy } shan- ] a Vv tuse Gomesti- 2 ae my rote - D a j or 
categorized as a form ©” mevchan “ t e sr re ae, — Production, 0’ Seas | ally the entire MCA TV catalog. lapsed. Sillerman is understood to 
dising, and they fall under the ac- cally is designed to build interes cera abelian, | be wheeling and dealing for a new 
celerated program of the NBC in the character, relatively un- CBS Films, moving on iene’ connection. 
merchandising unit, which on Jan. known here but w.k. in Europe. For fronts. filled sts in production . e Gross-Krasne, either as a pro- 
. Al Stern’s television, the plan is to break the | **°” ied po in producti 
1 last became part cf v.n. Al Stern’s ! . ; a Ciel Ganado obiee | rl IX a ers |duction or distribution team, no 
new Enterprises Division. feature up into half-hour segments | and fore a : + jlonger is functioning. Philip 
Merchard *'r-' es but it could be broken down fur- Jack Ballard, resigning as NBC’s }Krasne and Jack Gross, though, 


If only to show that the net- ther into seven-minute segs (six manager of film programming, was . | are actively engaged in production 
works are seriously thinking of minutes plus one miuute recap 


vores are er . awe : ,.| Named program manager, Holly- Launch Drive To separately ; 
fresh money-making ideas, NBC Harmon wouldn't say, but NBC’s aver ae Pyramid Productions. which was 


s Tilms 
merchandising ‘uncer the d'rect reported to be interested in the vood, for CBS Films. John F. supposed to be the vidfilm produe- 








aegis of Bob Max) for the first time half-hour series, possibly for color | Meyers, of the subsid’s Coast pro- tion wing of Flamingo Films, no 
has signed a non-NBC talent for programming. The Herge Publish- | duction staff, was promoted to the Set ucta for longer is operating within Fla 
merchandising rights. Da‘ing back ing Co. of Brussels, via its Belvi- newly-created post of program di- | V mingo 
roughly to 1955, NBC hes invari- sion subsidiary, has already con-|) . methane watiiite a Ziv’s controlling stock has 
ably handled the extras (ie., tracted for the European distribu- | Tector ere. Ballard reperis Gr London, March 8 passed to the inves:ment firms of 

a neg anv of the pro. tion of the first three features and | '@ctly to Meyer. Both are under Pa Re yt ie . wnder| F- Eberstadt & Co. and Lazard 
premiums) on many of the pro h * ve. Harmon | the overall supervision of program | etermined moves are under |» ores and a deal for the full bus. 
grams it airs. But, with the sign- has options on three cae wok a tobert F. Lewine. | way by the Federen, © of Briton | at of Ziv by United Artiste one 
ing of singer Bobby Darin, who is controls all rights outside Busepe Ballard, a vet of the motion pic- | Film Makers, one .. the two fea- Sa lited J Ss We 
not on the network and has no Nye Md ng eng ov to ture field, joined NBC last year, | ture producers groups here, to get ‘hooiie hae fe going through some 
plans to be on (at Jeast not regu- per agp be ax a nn t Har. | Supervising such shows as “Bat|# Quota measure passed by the major changes and there's hardl 
larlv) next season, Max's unit has minute segs in the works é Har- sterson.” “Five Fingers.” “Bon- Government covering vidpix, anal- ‘ me k going he ow wi hout ms od 
started on a second new course. Se meng hs plant e" ‘ +1 anza,” and “Riverboat.” | ogous to the protection afforded new alterations. either in corporate 
Already. in the few Cavs that Darin fornia Studios in addition t ) the In the foreign department, Wil- | British theatrical films_ by the shieidiu:? | personnel . king 
has been under an NBC merchan- three — A ae “4 cap lard Block was promoted to fill the | Cinematograph Films Bill. It's place " 

Contin: aad en voce 5G) to be called ‘The Crab val z the 1ewly-created post of international recognized that framing such a : ‘ 
Golden Claws” and “Red Rack- measure bristles with definition 





ager Block, an account 


ee a « es ma 


ham’s Treasure”. 


aiciceah” teidiliieess aidan, | oves over to his new spot — but the intent is posi- e 

Ppa ei" cgi ae eee te | nS > reports to Ralph | “Ve 

aor. aer “ire ‘ ‘ublishes | “onda: 14). He reports to Raip ; oa AS a ar er a S 0 

Keever Exits CNP (cise o> 208s ee re a ace 
more than , 000 copies pel al sales subject through awareness of the 


year of the “Tintin” cartoon books 


: ‘ ——— falling-off in vidpix production | 

e in nine Janguages and syndicates I |here and through examination of | M k 

Finn fers ‘.comis,stri_in European ver Hal Roach to Shoot the economics. Cost of a 30-min- axe LomeDac 
or : as ers odicals, is understood to be the ° uter in a 39-episode skein is | 

principal backer. “Tintin,” inci- | | P R H rou $28,000-$33,600 minimum, The barte > for icati 

Weller (Jake) Keever is lenving | dentally, is a boy reporter who | n uerto Ico angar et ail that the tv outfits are pre-| , —- te cag — 

California National Productions, | looks somewhat like a younger | San Juan, March 8. which gained some prominence 











: a pared to pay for same is about]. i Af. : 
where he is veepee in carge of | Skeezix except that he hasn't aged {al Roach Sr., as head of Rich- $8.400 scmedies the. care af about two years ago and then de- 
sales. for a similar poct with Bob| in 30 years. Herge, Beigian artist, | port Amusement Corp., has made vidpix producers’ difficulties has clined, isn’t having any upsurge 
Stabler’s outfit. Filmmasters. Com-| created the characters and writes | a deal with the Puerto Rico Ports|peen that they are over-depend-|in the current troubled period. 
pany is going to open a fulltime the stories. ; aa __ | Authority to lease the main hangar | ent on overseis markets to get/ It’s not that some syndie out- 
eadquarters in New York ebout Harmon’s syndicated Bozo, the t Isla Grande Airport for tv and |back their outiay, et alone a fit ldn’ Benet ’ 
e middle of tie month when | Clown” continues in a separate theatrical film production | profit. —s SOEM n't welcome some form 
Keever makes the shift officially. | production unit. Golden Press of Conversion of the hangar into a} Reasoning behind the FBFM/|0f barter arrangement to help 
Filmmasters, which used to han-| New York distributes the Ameri- studio with 78,000 square feet of | move is. that if the tv setups were | them unload rerun product. The 
dle CBS’ “Have Gun. Will Travel” | can books. space is expected to begin in May.| required by law to comply with a| trouble with the bartering biz to- 
and “Gunsmoke” production, has - = | vidpix quota, thers ild exist the | day is the relative high level. of 
a new pilot on the morket called iis lever for seeking increased prices. | prosperity on the station level. 


“Beachcombers” and frorted by | Stations, loaded with sponsorship 


bd Even if the raised divvying-up still 
Cameron Mitchell. | VI " an all ér fo | rey didn’t entirely cover budgets, it | and the means of buying program- 
Keever spent nine vears witl 4 S would at least reduce the depend- | ming, on the whole aren't eager to 
' 
‘ ! 


the NBC film setup. dat aa back ence on overseas Sales make barter arrangements under 
the days when- CNP was callec London, March 8 The FBFM, which hopes to find| which they grant an advertiser 
the NBC Film Division. Two years The Associated TeleVision series of vidpix, “The Invisible an ally in the british Film Pro-| free time in return for vidfilm pro- 
o, Keever bec2me general man- Man,” came under fire in the House of Commons last week when ducers Associati aims to evolve | gramming 
ger of CNP, over both sales anc a Labor member sugested that it created “enmity towards other a formula covering 60-minuters as Not that there aren't some bar- 
J ramming, reporting to CNF nations.” The Independent Television Authority had admitted, it well as the half-hour shows and | ter deals around. But contrary to 
topper Earl Rettig. Several weeks was stated, that six of the films in the series had some kind of applving the quota provisions sep- | what would be expected, there has 
ago, however, Herb Schlosser was| cold war theme. arately to peak viewing times and | been a decrease in the number of 
ought in as general monager to | The Postmaster-Genera! rejected the notion of requiring the off-peak times It ees a 309% | barter arrangements. Screen Gems, 
ih ndie administration and Keever| ITA to put a stop on such programs. He declared that these were quota as a possible. Necessary leg- | which along with other syndie out- 
reverted strictly to ssles topman- spy stories and “how anyone who sees a series featuring an in- islation could be introduced either | fits does some barter biz, recently 
shi ip- So far, Rettig has not an- visible man can regard them as other than fiction I do not pretend in the form of a Government bill | cut its bartering wing in tune with 





nounced a replacement. to know.” or a private Member's bill. j the lowered bartering biz. 
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50% FALL-OFF IN FIRST-RUN 





UA Finalizes Ziv Buyout 


The deal under which United Artists acquires Ziv was consum- 
Details of the purchase spelled out 
methods of payment and assumption of obligations. The price was 


mated yesterday (Tues.). 


over $20,000,000. 


The new company will be known as Ziv-United Artists Televi- 
sion. Frederic W. Ziv, founder of Ziv, and John L. Sinn, Ziv prexy, 
will fill the same posts in the new-born company. 

All of the personnel other than Bruce Eells, exec v.p. of United 
Artists Television, another UA subsid, wili be taken over by Ziv- 
UA and become part of the expanded production and sales or- 
ganization. Eells is said to be in discussion with Ziv and Sinn, as 
to his functions in the new organization. Eells probably will func- 
tion as a production exec, a liaison between the east and west for 


UA’s tv activities. 


Herbert L. Golden, who has been serving as prexy of United Ar- 
tists Television, has resigned from that post and wiil now devote 
full time to his duties as v.p. of the parent UA. 

The sellers were the Wall Street investment firm of F. Eber- 
stadt & Co., Lazard Freres, which owned 80% of Ziv, and Ziv and 
Sinn, who owned 20%. The purchase was made by United Artists 
Television Investments, a wholly-owned UA subsid. 

United Artists Associated, which is engaged in the distribution 
of the pre-'48 Warner library and other pix, is in no way affected 
by the transaction, according to UA. United Artists Associated is 


controlled by UA. 





‘Happy Pilots’ (Situation Comedy ) 
Dominate Early Buys for ‘o0-'6) 


As expected the first flurry of 
network pilot deals fell in the situ- 
ation comedy groove and before the 
“happy show” yen petérs out, 
there will be a lot more activity 
in that category. 

In fact, the climate along Mad- 
ison Ave., is such that MGM TV 
topper George Shupert is holding 
back any screening of “Paradise 
Kid,” half-hour western pilot. He, 
along with a number of other 
execs, are waiting for the comedy 
yen for next season to spend itself. 
Then, they will take their oaters 
and adventure shows off the 
shelves for what they hope to be a 
more receptive audience. 

Only a small fraction of the es- 
timated 200 pilots are ready in 
N. Y. at this stage for screenings. 
The bulk of the pilots are expected 
between mid-March and mid-April. 
Among the early vidfilms show al- 
ready in are Ziv's “Klondike,” tied 
to NBC; “Islanders,” Metro’s hour 
show slated for ABC; Henry Jaffe’s 
“Doowinkle, D. A.,” starring Eddie 
Bracken, in the NBC corner, Met- 
ro’s “Paradise Kid,” starring Dick 
Chamberlain, and “Dr. Kildare,” 
starring Lew Ayres. 

Situation comedies already inked 
for next season include “Andy 
Griffith” show, and “Angel,” both 
General Foods, “Flagstones,” Miles 
Laboratories; and the “Tom Ewell 
Show.” 

The adventure cycle of buying 
is forecast to follow the comedy 
deals. But that will be proven 
out when more pilots are in town 
and a greater sample of buying 
habits can be taken. 


More Brewery 





Coin on Manhunt’ 


Jacob Schmidt division of Pfeif- 
fer Brewing bought Screen Gems’ 
“Manhunt” half-hour vidfilm skein 
in four midwest markets, Cedar 
Rapids and Sioux City, lowa, Far- 
go and Bismark, So. Dakota. 

Jax Beer, which has sponsored 
the Victor Jory-fronted detective 
stanza since fall in 20 southern 
markets, has since added Dallas to 
its roster. 

The new Schmidt deal makes it 
five breweries which have a hunk 
of “Manhunt.” Others are Genesee 
in “upstate N.Y.; Drewrys in the 


midwest and Coors in the Rocky 
Mt. region. 





Untermeyer’s Post 

Laurence §. Untermeyer, for 
five years a producer, writer and 
director at NBC, has joined Trans- 
film-Wild Animation as associate 
producer. 

T-W ts the art and animation 
production affiliate of the Trans- 
film-Caravel blurbery. 








Carey on the Hoof 





American Tobacco, in an effort 
to get the maximum commercial 
mileage out of Ziv’s “Lock Up,” 


S 





SYNDIES PULL IN 
PRODUCT HORNS 


Syndication, reeling from a dis- 
appointing market, is pulling in its 
product horns. The prediction is 
that this year will see a 50% over- 
all cutback in the number of first- 
run half-hour vidfilm properties 
brought out for market-by-market 
selling. 

The forecast, predicated on the 
current depressed situation, is that 
there will be some 15 to 17 first- 
run half-hour properties for the 
year 1960. This compares to the 
estimated 35 properties in "59. 

One syndie exec described pres- 
ent industry conditions as “sick.” 
He was of the opinion that the 
syndie patient will not get well un- 
til stations have digested the vid- 
film product they now have on 
their shelves, and until the produc- 
tion cutback makes itself felt in 
the field. That, he forecast, will 
take from 12 to 18 months. 

No particular syndie outfit likes 
to boast of a production cutback. 
It might hurt their image. But 
some companies, notably the small- 
er ones, have stepped out of the 
traditional half-hour first-run vid- 
film competition. Such companies 
either haven't introed a new first- 
runner half-hour series recently, 
nor have announced plans to do 
so. 
The countdown on such com- 


tock the series star, MacDonald | P@Mies. includes Official Films and 
Carey on a recent 10-day tour.| George Schubert, Inc. both of 
Carey hit eight cities and had 23 | which were recently taken over by 


Walkout by Vidfilm 


Actors Won't 


Seriously Endanger ‘Pilot Season’: 
Most of Em Will Beat Deadline 


ws 





‘l Loved ‘Lucy?’ 
What will the impending 
splitup of Desi Arnaz and Lu- 
cille Ball do to the residual 
values of “I Love Lucy?” 
That's a kingsized question for 
CBS which invested kingsized 
dough for the residuals. 
“Lucy,” a daytime rerun rat- 
ing winner, is stripped Mon- 
day-through-Friday by CBS- 
TV from 11 to 11:30. Miss 
Ball's filing for a California 
divorce, against the backdrop 
of old “Lucy” episodes, could 
cast a shadow embracing the 
home screen. 


Wrather Eyeing 
Stake in Pay-TV 








The Jack Wrather Organization 
| hopes te get in the pay-tv field in 
| one way or another, according to 





v 


‘Tn Some Manner’ 








“personal selling” engagements in | different interests. Then, Uni ed 
key markets of American Tobacco’s 
sponsorship in Tennessee, Indiana, | 
and Illinois. 

Itinerary included Knoxville, 
Chicago, Champaign, Indianapolis, 
Terre Haute and Evansville. 


Block-Booking 
Evidence Heard 





Distribs Trial 


Television. which was | Jack Wrather. Wrather was quite 
groomed to be a factor in the biz, Yasue as to how his organization 
and could have been counted on to | would become invovied in pay-tv, 
intro fresh product, is due to be | but he pointed to the pay-tv aven- 





John _S. 


Hayes, president of 
WTOP, W 


was one of the 


merged with Ziv. The UA buyout 
of Ziv still is considered a fore- 
gone conclusion. 

Prior to the planned production 
curtailment many companies un- 
derwent a sales reorganization, un- 
der which the sales staffs were 
cut back. Now, with less sales per- 
sonnel on the payroll, there isn’t 
that push to feed fresh on 
the market. For many companies, 
the cutback in sales overhead frees 
them from the need of introing a 
new first-runner not so much for 
the demands of the market but for 


feeding the expensive sales or- | 


ganization. 


The ed 50% lop off in 


predict 
leadoff witnesses in the Govern-| first-run half-hour syndie product 


ment anti-trust suit against major | 
distributors of features to tv. 
Hayes, testifying on the first day | 
of the “block booking” trial, on | 
Monday (7), said that he had asked 
representatives of C&C and Na- 
tional Telefilm Associates for 2 | 
breakdown of their packages. Hayes 
said they declined that. but insisted | 
that the station had to buy the en- 
tire package. 
The trial, which is expected to be | 
a long, drawn out legal battle, is 
being held in N.Y. Federal District 


| 


Court before Judge Archie O. Daw- | 


for "60 does not encompass so- 
“fringe” . These are 

vidtape and low-budg- 
eted film properties, some of 


which are enjoying a success in | 


today’s tough market. 

It’s still a fact of life in the 
syndie market that the half-hour 
vidfilm first-runner in most in- 
stances is the one considered by 
the hefty regional and local spon- 
sors. There are some exceptions 
to this, but "60 isn’t expected to 
see a marked alteration in the ba- 
sic pattern. 

The shakedown in the altered 


|} ues opened up to his organiza- 


jtion by his recent buy-in into 
Jerrold Electronics. 

| Under a deal recently consum- 
mated, Milton J. Shapp and his 
| wife, whose joint holdings of Jer- 
|rold common stock had totalled 
644,025 shares, sold 322,000 shares 
to John L. Loeb and associates“and 
granted options to purchase an ad- 
ditional 222.000 shares of their 
| personal holdings to Wrather. Jer- 
| rold has approvimately 1,300,000 
| Shares of common stock outstand- 
ing. Loeb, a partner in Carrl M. 
Loeb, Rhoades & Cw., long has 
been associated with Wrather in 
biz enterprises. 

Jerrold has been active in the 
technical end of pay-tv, installing 
the lines and equipment for the 
current Telemeter experiment in 
Toronto and the now defunct 
Bartlesville pay-as-you-see test. 

Wrather’s move-in was heralded 
| as triggering a new era of expan- 
sion for Jerrold in the electronics, 
the community antenna, and re- 
lated fields. Jerrold is introing a 
new indoor tv antenna. 

The Jack Wrather Organization 
and Loeb associates recently 
| stepped out as partners of Inde- 








son. Over 100 witnesses are due syndie situation is expected to Pendent Television Corp. Associ- 


to be called by the anti-trust di-| 
vision of the Department of Justice | 


continue to rumble for the next 18 
months. Fringe companies, unless 


to testify and identify documents. | they are especially resourcesful in 


Phe defendants are Loew’s, C&C. ! the biz, 


Screen Gems, Associated Artists, 
United Artists, and Nationa! Tele- | 
film Associates. 
Government contends defendants 
declined to sell pix to tv on a pic 
by pie basis, but in packages, a! 
(Continued on page 58) 


GRID VIDPIX NOW 
IN 96 MARKETS 


“The National Football League 
Presents” has been sold to_WGN- 
TV, Chicago, and 10 other markets 
in recent weeks. 

World-wide Television Sales, dis- 
tributers wf the pre football show, 
reported deals in the following 
markets: KGW, Portland, Ore; 





» Va; KOTV, Tulsa 
WLUK, Green Bay, Wisc; and 
WLBT, Jackson, 


Miss. 
Series of 26 one-hour telecasts, 
according to distrib, has been sold 
in 96 markets, 





are expected to falter, if 
not to fail. The surviving majors, 
pruned down to a comparative 
handful, are forecast to survive the 
storm. 

Unknown factor at this point— 
which could change the syndie pic- 
ture markedly — is the Federal 
Communications Commission cut- 
ting back on network option time. 
That's a long-pending proposal 
which seems to be getting nowhere 


fast. Pra ARS ae oo 
CBS NAMES TORNEY 
IN LONDON SWITCH 


Changes in the hierarchy of the 
Columbia Broadcasting System 
setup in Europe took effect last 
week when Kirk Torney 


| ated Television of London now is 
| in sole control of ITC. 


| 





FLOCK OF RENEWALS 


ON ZIV’S ‘SEA HUNT’ 


Renewals for the third season of 

Ziv’s “Sea Hunt” from sponsors 
|and stations continues to come in 
| at a good clip. 

Among the latest advertisers to 
renew are: Austin Saving 
-Assn., KTBC, Austin; Langie Fuel 

Service and Rochester Savings 

Bank, WVET, Rochester; Cotton 

Baking, KLVT, Tyler, Tex.; Savan- 
| mah Sugar Refining, WIS, Colum- 

bia, S.C. WSB, Atlanta, and 

WUSN, Charieston, S.C.; 

Best Flour and Adamson’s Ford, 
| WBRC, Birmingham; West End 
| Brewing, WNBF, Binghamton, N.Y.; 
Kroger, KOMU, Columbia; Lee Op- 
tical, WFAA, Dallas; and Brown & 


= Williamson, WKBW. 


Stations inking include: WJW, 
Cleveland; WFBC, Greenville; 
KPRC, Houston; WXEX, Rich- 
mond; RAKE, Wichita; WTOK, 
Meridan, Miss.; WAST, Albany; 





WBAL, Baltimore, and KTUL, 
Tulsa. c 


Pilots will be free of a threat- 
ened actors strike during the peak 
of the pilot season. The exiension 
of the current contract between 
the Screen Actors Guild and tv film 
producers puts the expiration date 
at May 31. 


An SAG spokesman made it clear 
that the SAG conflict with theatri- 
cal motion picture producers fs 
separate and apart from the guild's 
dealing with tv film producers. 
The latter, he said, requires sepa- 
rate negotiations and the taking of 
a strike vote. He added that both 
steps, negotiations and the tabula- 
tion of a stril.e vote, have yet to 
be taken. 


Vidfilm producers now are being 
struck by the Writers Guild of 
America, but most of the producers 
had the majer portion of their 
pilot scripts already in when the 
strike took effect. A possible walk- 
out of the actors after May 31 
wouldn't affect the bulk of the 
pilots because by then most of 
them are exepected to be com- 
pleted. 

It’s readily acknowledged that a 
long walkout by any of the Holly- 
wood guilds would play havoc to 
plans for next season. Like the 
current season, '66-'61 will see vid- 
films playing a dominant quantita- 
tive role on the three networks, 
with at least 70% of the nighttime 
programming of the three webs de- 
voted to vidfilm programming. 
That's the forecast being made as 
the webs juggle their planned 
shows for ‘60-61. What a long 
walkout would do to such plans is 
anyone’s guess. 

Negotiations between the Writ- 
ers Guild and the Alliance of Tele- 
vision Film Producers have been 
temporarily suspended on the 
Coast as a result of failure to reach 
agreement on demands for in- 
creased residuals and foreign use 
payments. 

Immediate effect of the writers 
walkout is the inability of webs 
and producers to backlog scripts. 
Vidfilm producers have always 





As Daytime Strip 


For the first timé in at least 
two years, NBC-TV broke a 30 
share of audience {choose your 
own rating service) in its 2:303 
slot. Breakthrough came as the re- 
sult of the recently-inserted Lor- 
etta Young telefilm reruns during 
the time period, pointing up the 
growing potential for use of hot 
reruns in predark-network time 


s. 

In the 24-city Nielsen report for 
the first week in March; the Young 
half-hour grabbed off a 30.1 share, 
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not so 
private eye 


...in point of fact, a most public one, 
with perhaps the best-known address in 
the USA: 77 Sunset Strip. 


Private Eye Zimbalist is, of course, a houses 
hold face in millions of homes. And 77 Sunset 
Strip, along with such other programming 
successes as Maverick, Leave It to Beayer, 
The Real McCoys, The Untouchables, 

does much to explain why ABC-TV is now 
first or second in share of audience every 
night of the week. And never third. 


As more and more people choose ABC, 

they are in turn chosen, For any philosophy 
of programming must, by its nature, 

select its particular audience. In ABC-TV’g 
case (with its new, younger stars) this 
would have to be an audience of younger 
homes... families with a consuming 

interest in products as well as programs, ; 
And from cars to cleansers, America’s 
blue-chip sponsors know it. 


COMING UP IN '60: an even stronger, prime- 
time lineup to consolidate ABC-TV’s 

rise to the fore. New properties like The 
Islanders, Stagecoach West, Naked 

City, The Corrupters, Asphalt Jungle, The 
Flagstones, Bugs Bunny half-hour 
cartoon series, Guestward Ho!, and Men 
From Miami (hour-long show from 
Warner Bros.). Plus greater balance of 
programming by way of our new 

special look: The Churchill Memoirs and 
significant documentaries like “Korea, 
The Forgotten Country.” 


One final thought. The cost of doing 
business with this young and responsive 
audience is now $2.88 per M homes. 
Statistically clear proof that the most 
efficient buy in network television today 
is ABC Television. 


WATCH ABC-TV IN ’60 


(more people will) 
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DANCE DATE 
With 


Stuart, Victor Platt, Hilda Barry, | Gigli, though Italian by birth, was 


others 
Story by: Gedfrey Winn 
Script by: Peter Key | 
Director: Don Leaver 
Producer: Dennis Vance | 
Designer: John Hickson 
30 Mins.; Sat., 9:30 p.m. | 
1WW, from Cardiff 











There’s a bright idea bel id 
nee Date,” which isn’t a QISK 
I ram as the title may suggest. 
Setting is a ballroom in the West 
‘ f England. with minor comedies 
F dramas played out against 
t e for alternate Satura night 
airing by TWW web that 
‘ s the West and South Wales 
fhough the framework coesit 
silow much intrinsic emotionalism 
1 varn reviewed indicated a 
sure touch for artless heart-tug, 
§ ense and laughier that amfpuy 
explains why the program should 
er on the brink of the local 
10 and sometimes slide over 
tanza, “The Five Pound 
Note” was, in short, a pleasan‘ly 
. ( icial affair content with its 
< lack of pretentiousness, té I- 
i how a shy young coup.e meet 
j the’ ballroom, are given five 
t nds ($14) as a spot pri he- 
« the manager cant find the! 
cigarets and choco'ates res rved 
i the occasion, and l-ve to enjoy 
1 cash in spite of the machire- 
t s of a small tir con man. 
rhe hanaling cs somewhat 
ec latory, and there wasnt an en- 
t y convincing atreosphere of a 
I ; ballroom, but on the cre lit 
& there was a pleczsant inter- 
mittent accompaniment of pop 
1 mainivefrom “Gisi’) and a 
handful of engaging per.ormances, 
I ibly from Vicior P! 10 
] concessionaire, one of ine 
four characters. Eri. 


THE LARKINS 

With Peggy Mount, Dav 
Ronan O’Casey, Ruth Trouneer, 
Shaun O’Rierdan, \ilfr.d Beam- 
bell, Hilary Bamberger, Barbara 
Mitchell, George Rsuerick, Joan 
Salew. 

Producer: Alan Tarrart 

Writer: Fred Robinson . 
} Mins., Mon., 8:60 p.m. 


id Kessoff, 























Associated TeleVision, from Len- 
don 
The return of this cosy, earth) 
£ ; was entirely welcome. Par- 
t rly since Fred fRsbinsons 
I e and  well-judged = scr:pt 
] tained the fu.l lity flavor of 
t miliar characters itheut 
s ooping to the kind of 7 onizing 
t oach which often eff! co- 
I eries set amor hat are 
€ omically, ( scs 
Lark Le oF our 
I 1 son-in proociem 
was t irned_ to 
< account. They’ 1 haras- 
f their landlord to make repairs 
i improvements tot “yY- 
t ; they paid a tiny rent (mamy 
J re controlled | law in tal 
< nti he did not th.nk the ‘e- 
} worth while. When they 
1 ened to report him to te to- 
cul council, the landlord dec:ded to 
em their house 2s a gift soa 
1 they would be oblice » put 
» condition at tne own e&x- 














« { 1 
} | 1 VO { 
t ri oLner, | 
t philosophically | 
§ mental as the father, were 
up to form. S y family 

. ort was provided | Roman 
( asey and Ruth Trounce other 
t porting parts were acroilly pur- 
vi 1 

lain asset of this serie s that 
| ks clesely to the foibles and 
} ors of ordinary people, with- 
c ever holding them to ridi- 
cule. While it clings to this deli- 
cate ilance, it dese stand- 
out popularity Otta 


NIAMINO GIGLI 
ector: Giorgio Ferreni 
ter: Enrico Roda 


‘ 





ch 
Yues.; 9:39 p.m 


t German TV, frem Hamburg 








fiim) 

West German telev n devyctes 
c e a bit of time to nous head- 
} s. This policy is gen lly ap- 
I ated by the public who like 
t type of pr 1 rogard)ess 
‘ er the figure is ving o1 
c artistic merit being the ma- 
J criteria. 

This show was a documentary 
t t Beniamino Gisli who, were 
} till alive, would have celebrated 
} 70th birthday March 20. Show 

of Italian origin dubbed in 

German with narration by Hans 
Petsch. Film covered the entire 
life of Gigli with the best parts’ 








FRONTIERS OF SCIENCE pon iggy, 


With David Lutyens 
Producer: 


PEPFEESOOEE+OOEE 


: | being actual voice of the singer in 
Derek Tansley,’ Josephine | some of his famous operatic ro 


James McCloy 


tude to solving life’s problems ,HARLEKIN UNTER UNS 








les. made a somewhat unsatisfactory | (Harlequin Among Us) 
moral, and the action was tricked | With Charles Regnier, narrator 

a very popular singer here and out with a great quantity of pad-| Writers: Hannes Hoff, Dr. Sieg- 
| made several pix in the thirties, in| dir rhe fundamental fault, how- fried Melichinger 

fact, his last concert was held in! ever, was that the end could be | 50 Mins.; Mon.; 9:15 p.m. 

Berlin just a year before his death spotted plodding into view when| West German TV, from Cologne 
was a tour de force for the singer. the play was hi lfway through its (film) 

_ Show was put together course | “Harlequin” was one of those 
Giorgio Ferroni with a s Angela Baddeley was effective | domestic offerings that combined 
that managed o get .< S the nted killer, creating sym-| entertainment with education. It 
of off stage colo as well as the) pathy despite the improbability of | concerned the professional fun- 
professional performances 0 “the character, but Geoffrey Keen| makers and was seen from the 
singer, Hans, could do little to give body to the | philosophical (a harlequin is more 


The support 
Hickson providing 
at owed little to the 


was in each human 
sociological and 
Charles Regnier, prom 


or less 
well 


gle 


being) as 
cultural 
inent 


as 





c relief t 
al 


S 10KeSs 





~ : . N t German stage and screen acter, 
Animation: Alfred Wurmser Alan Bromly’s production could | did the emceeing th his com- 
30 Mins., Tues., 9:15 p.m. have been tauter, though the at-| ments very much on the high-brow 


BBC-TV from Lendon 
BBC-TV does an occ: 


gram under the general he 


“Frontiers of Science 

viewing just to see its 
what could be abstruse 
layman terms. 
Sleep,” offered a good « 


the technique at work, co ni 
some interested questioning by) 
David 


agreeably boyish 
some lucid answers by : 


experts, and some simpli 


els and diagrams 
Informative without 
fling, here was “popul 


in a very acceptable form that « 





“The M 





was skillfully conveyed. | cide 









a lint f Otta. Teeing off with a commedia del- 
that’s we i in eer l'arte stint (Moretti in a Goldoni 
ah ets: : — ' ——a wa | Diay there were excerpts from 
and ng « DAS LEBEN IST EIN KARUS- old footage (mostly. feature pix 
% — = . Charlie Chaplin was seen in some 
ery of (Life Is A Carousel) ofl thin Cont aflent Bina. Mast Val 

e of With Rudolf Schock, Gretl Schoerg, \-,.°° j)-"y.. op. se : 


entin, the ian original 


late Bav: 


Monika Dahiberg, Willy Hof- and ex-circus clow! in his come- 
by the mann, Harry Friedauer, Evelyn | 4.enne-wite (Liesl Karstadt) in a 
Lutye Kuenneke, Christine Goerner, gle sketch: Harold Lioyd in one 

. i il, ai ‘ Luit s i 

co t Erwin Lehn orch, others of his famous skyscraper (silent 
od- Director: Michael Pfleghar filn - M canal Mevanan. tek famou 
. tania > ‘ ry ” Aili € ial al ult al JUS 
being baf- Ww on oo Pfleghar and Gerhard French pantomimist, in a particu- 

ave larl Pee oe oe 

. ae ° . - arly effective study; the late ‘he 
ence€ Musical Director: Hans Carste ae kiile . io oe. > aa ah 


ployed film to break aw: 


query - and - exposition 























Bruce Forsyth on stage 
finish. Forsyth also sol 
pantomime act involving 


Twins as the four legs of 


Ripe and lusty comedy 


70 Mins.; Sat.; 8:20 p.m. 
West German TV, from Stuttgart 


Life I ousel,” live 


1934 





scene 


Max Pallenberg in a 
, “The 


1932 G« 


from the 





backb 





telecast 


Life Is a Cal 





























these years. A touching fadeout | some mild disagreement and yocks, 





d with a| was her proposal to an old flame particularly from the lady ot 
M David Markham) who was sup- ninety-two, who thought the whole 

rse,| posed to have loved her silently | jdea “very hot stuff.” 
pro- |} (Continued on page 50) ' Memories of rie Lloyd were! 
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,then evoked, particularly from 
| vaude old-timer Ada Reeve, who, 
| at eighty-six, is to be a permanent 
panel member. She recalled seeing 
Marie Lloyd with a black eye and 
asking her why she should put up 


with such treatment. To which 
came the frank reply: “I won't. 
If he doesn’t marry me, I won't 


live with him another day.” 

A sentimental interlude was pro- 
vided by guest-star» Marie Kendall, 
86, who spoke-sung two tunes asso- 


ciated with her, “Dorothy Dean” 
and “Just Like the Ivy,” and ex- 
plained her healthy old age to 
being “surrounded by love.” Dis- 
cussion was rounded off by two 


further topics, how to spend a for- 
tune and the truth of a gypsy’s 
warning 

This first session struck a some- 


what uneasy note. The presence 
of a studio audience brought a 
few show-oif antics from the 
panel, and seemed to kill any at- 
tempts at sincerity. Also, emcee 


Bryan Michie was inclined to dom- 
ineer and hustle and caused some 
embarrassment by turning parts 
of the show into a circus act. 
With these faults remedied, 
there's nothing against “Life Be- 
gins at Eighty” filling a popular 
niche for those who have no 
scruples about longevity being 
rather foolishly exploited. Otta. 




































Typical of the homey a Brave _Sinner”’; the late Grock EDUARD KUENNEKE 
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There were, however, flashes of wit, 
insight, and observation to keep 
alive. A blockbusting perform- 
ance was turned in by Andrew 
(Continued on page 54) 
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_ THE LATEST NIELSEN’ 


(or one more clue on how to get ahead on television) 





AVERAGE AUDIENCE RATINGS* 








Analyze TV Networks by their ratings. Or by the number of firsts for prime time half-hours, 
(ABC-15, Net Y-13, Net Z-7.) Or by the firsts for evenings of the week. (ABC-3, Net Y-2, Net Z-2.) 
Any way you look at them, the percentages are riding with you on ABC Television.* (HINT: since 
no wise sponsor goes by the standings alone, you'll want these added facts: ABC’s audience, attracted by 
ABC's action-adventure and family comedy programming, isa young audience** —with growing, consuming 
families. And you do business with them at the lowest cost —$2.88 per M homes per commercial minute.*) 


ABC TELEVISION G4 


Source: *Nielsen 24 Market TV Report, week ending Feb. 28, 1960, Mon.-Sun., 8-10:30 P.M., average audience basis. National NTI Report: “Age 
of head of house under 55 years, Nov.-Dec., 59. tAverage Audience, 8-10:30 P.M., Jan., '60—estimated time, Dec. 1,’59 and published talent eost. 
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VARIETY-ARB FEATURE CHART 


VaRIETY’S weekly feature chart, based on ratings furnished by Ame 


Bureau, covers two markets. Ewch week the 10 top rated feature r the 
will be listed. 
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PHILADELPHIA 


TOP TEN FEATURE FILMS 


1. 


2. 


10 


“DOUBLE INDEMNITY”’— 
Barbara Stanwyck, Fred 
MacMurray, E. G. Robinson; 
Paramount; 1944; MCA 


“ABBOTT AND COSTELLO 
MEET FRANKENSTEIN’ — 

Abbott and Costctlo, 

Bela Lugosi: 

Universal; 1948; Screen Gerns 


“FLYING LEATHERNECKS”— 
John Wayne; 
RKO; 1951; C&C 


“KING’S ROW'— 
Ann Sheridan, 

Robert Cummings; 
Warner Bros.; 1941 


“THE VIRGINIAN”’— 
Joel McCrea, 

Brian Donlevy: 
Paramount; 1246; MCA 


“HE IMMORAL SERGEANT’— 
Henry Fonda, Thomas 

Mitchell, Maureen O'Hara; 

20th Centurv-Fox; 1943; NTA 


“GREEN DOLPH'N STREET’— 
Lana Turner, 

Van Heflin; 

MGM; 1947; MGM TV 


“ADVENTURES OF 
ROBIN FHOOD”’— 

Errol Flynn, 

Olivia De Havilland; 

Warner Rrothers; 1938 


“CROSSFIRE” — 

Robert Young, Robert 

Ryen, Robert “Mitchum; 

RKO; 1947; Cé:C 

“lI WONDIR WHO'S 
KISSING HER NOW’— 

Mark Stevens, 

June Paver; 

20th Century-Fox; 1947 


DETROIT 


1. 


2. 


2 


“SANTA FE TRAIL”— 
E rol Flynn, 

Olivia deHavilland: 

1 


Werner Bros.; 1940 


‘OSS. — 

Alan Ladd, 

Geraldine Fitzgerald; 
Paramount; 1246; MCA 


“MISS TATLOCK’S MILLIONS”— 
Wanda Hendrix, 

John Lund: 

Paramount; 1948° MCA 


“DR. CYCLOPS”— 
Albert Dekker, 
Janice Logan; 


Paramount; 1949; MCA 


“CHAIN LIGHTNING’— 
Humphrey Bogart, 
Eleanor Parker; 

Warner Bros.; 1950 


“CHINA SEAS”’— 
Ciark Gable, 

Jean Harlow; 

MGM; 1925; MGM TV 


“INVISIBLE STRIPES”’— 
Humphrey Bogart; 
Warner Bros.; 1940 


“CALLING DR. KILDARE’ — 
Lew Ayers, 

Lionel Barrymore 

MGM: 1939; MGM TV 


“THE GLASS KEY"— 
Veronica Lake, 

Alan Ladd; 
Paramount; 1942; MCA 


. “SHADOW OF A WOMAN”’— 
Andrea King, 
He!mut Dantine; 
Warner Bros.; 1946 


RUN 


ist Run 


Ist Run 


Repeat 


Repeat 


Repeat 


Repeat 


Ist Run 


Ist Run 


Ist Run 


Ist Run 


Ist Run 


TIME SLOT 


I e Show 
S \ 14 
11:15 n 
wi I 
Ei I Snow 
Fri. } 3 
5:30-7:00 
WCAT 
} Show 
Mo No. 9 
5:30-7:00 p.m 
WCAU 


World’s Best Movies 
Sat. Nov. 14 
11:15-1:00 a.m, 

WFIL 


Early Show 
Thurs. Nov 12 
5:30-7:00 p.n 


WCAT 


Early Show 
Wed. Nov 11 
5:30-7:00 

WCAU 


World’s Best Movies 
Sun. Nov. 8 
11:15-12:45 a.m 
WFIL 


World’s Best Movies 
Fri. Nov. 13 
11:15-1:00 a.m 

WFIL 


Early 
res. Nov. 10 
30-7:00 p.m 
WCAU 


Show 


1 
5 


World’s Best Movies 
Wed. Nov. 11 


11:15-1:00 a.m 
WFIL 
Millien Dollar Movie 
Sul Nov. 8 
3:30-5:30 p.m 
CKLW 
Night The r 
f Nx 2 
11:30-1:30 a.m 
VJRK 
Nig] r Theatre 
Sat Nov 14 
11:36 30 an 

BK 
Five S é € 
Wed. Ni 1 
7:00-8:30 1 
WJIBK 
Command 
Pe ( nce 


CKLW 
Million Dollar Movie 
Me ( 9 

7:30-9:0( 
CKLW 
Millior I | ( € 
Thu Ne 2 
7:30-9:00 | 
CKLW 
Million Doll lovie 
Ved. Novy 1 
7:30-9:00 | 
CKLW 
I Snow 
Wer Ne 1 
5:00-6:30 
WJBK 
Millien Doll lovie 
F Nov 13 
7:30-9:00 p.m 
CKLW 


STATIONS: WRCA, WFIL, WCAU. 


AVERAGE 


HIGH 


RATING 
14.7 16.2 
13.9 14.3 
2 14.3 
12.8 13.6 
12.7 13.0 
11.6 12.3 
11.5 13.0 
10.8 11.7 
93 9.7 
Pe 8.4 


STATIONS: WJBK, WWJ, WXYZ, 


13.7 ] 


46 


9.5 


8.9 


8.9 


8.2 


LOW 
12.3 


Bo 


12.3 


11.0 


10.4 


9.1 


~!] 
~ 


12.0 


8.2 


SURVEY DATES: NOVEMBER 8-14, 1959. 


AVERAGE STATION RTG 
SHARE rOP COMPETITION AV. 
47.3 World's Best Movies 

‘King’s Row” WFIL err 
42.8 R Tin Tin 12.7 
Popeye \ 16.7 
30.8 Rin Tin Tin . WFIL ‘ 282 
Pope Oe cesses see wees WFIL 25.7 
42.7 Late Show—“Double 
indemnity” (1st Run) WCAU ie 
Late Late Show Mystery 
of Edwin Drood” (Repeat)..WCAU ....... 7 
31.7 My Friend Flicka WFIL ; 15.6 
30.5 My Friend Flicka WFIL 15.6 
Popeye WFIL ef 
62.2 Late Show—"Crime 
Against Joe” (1st Run WAR ssi 43 
444 Jack Paar Show WRCV 8.2 
Late Show—*“Alias 
Nick Beal” (lst Run) WCAU 5.8 
Guiding Light WCAU en 
25.3 Rin Tin Tin WOE .asewee 15.9 
29.3 News; Weather WRCV 15.6 
Jack Paar Show WRCV 12.1 
CKLW. SURVEY DATES: NOVEMBER 8-14, 1959. 
30.6 Pro-Football WJBK ; 27.6 
Broken Arrow WXYZ ogi 
Matty’s Funday Funnies WXYZ aa 
62.0 Jack Paar Show 2! eee 5.0 
News Final i! a en 
Super Shock—“The 
Mystery of Edwin Drood” MED Gcabeen 6 
50.5 Starlight Theatre CKLW oe 
7.8 Lei’s Dance wwJ 13.9 
Wagon Train Www 34.2 
13.9 G. E. Theatre WJBK 24.7 
Alfred Hitchcock WJIBK 22.2 
Loretta Young Presents Www 26.9 
What's My Line WIFBK 24.1 
122 Richard Diamond |, ? ae 19.0 
Shirley Temple WXYZ ..19.0 
The Texan WJIBK 23.4 
Bob Hope ............ ww 30.1 
143 The Plainsman ie 14.6 
Gale Storm WXYZ . 14.6 
Bat Masterson WwWwJ me yf | 
Real McCoys WXYZ 26.9 
10.5 Wagon Train Www 34.2 
Price Is Right wwJ 24.1 
A 
21.0 American Bandstand WXYZ 8.9 
My Friend Flicka WXYZ 7.3 
Popeye CKLW 12.7 
10.0 Rawhide WIRK .. 23.1 
Re NO avin cavdenne gis WOW 6s 24.4 


So ae ee 
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Has Doerfer ‘Had It? 


Washington, March 8. 


If facts are to be faced for what they are, Johh C. Doerfer’s ef- 
fectiveness as FCC chairman is seriously injured—if not possibly 
destroyed--in political Washington as an outgrowth of his latest 
acceptance of hospitality from broadcaster George B. Storer. 

All three Washington newspapers have clobbered him editorl- 
ally. They reach every important politician in government. Signifi- 


cantly, the companies owning all 
tv licensees. 


What's more, Vice President R 


three newspapers also are radio- 


ichard M. Nixon is reported (by 


an associate) to be troubled about going inte the fall campaign 


with the Doerfer issue. 


This suggests Nixon may try through 


President Eisenhower to force Doerfer’s resignation, if that can 


be accomplished. Nixon is famous for his use of the 


“scandals in 


government” theme against Democrats in political campaigns and 
apparently doesn’t want his words tossed back at him when he 


seeks the Presidency himself. 
This all happens immediately 


after Doerfer assumed the -role 


of the champion of the broadcasting industry within Government, 
and constitutes, therefore, another major blow for an industry 
which has had plenty of them here 

Washington Post, licensee of WTOP-AM-FM-TV here and WJXT- 
TV, Jacksonville, Fla., blasted Doerfer in an editorial entitled 


“Payola At The Summit,” 


saying: 


“One may sympathize with 


Doerfer’s good intentions, but the best that can be said of his 
acumen is that if he doesn’t know any better he doesn’t belong in 
the chairmanship of a Commission which has the responsibility 
of regulating an industry which has shown altogether too many 


ethical lapses.” 


Washington News carried an editorial written here which went 
to all other Scripps-Howard newspapers, licensees of stations in 


Cleveland, Cincinnati, Memphis and- Knoxville, declaring: 


“he 


(Doerfer) doesn't seem to be very smart—smart enough, say, to 


be chairman of FCC.” 
Washington Star, licensee of 


WMAL-AM-FM-TV here and a 


Harrisonburg, Va., tv, said Doerfer’s explanation “strikes us as a 
viewpoint betraying a certain obtuseness to the proprieties, a 
certain insensitivity that ill becomes anybody occupying a public 
office as important as the chairmanship of the FCC.” 


In Milwaukee, his home town, 


the Milwaukee Journal, WIMG- 


AM-FM-TV licensee, editorialized: “Eath succeeding episode adds 
weight to the doubt that Doerfer belongs on the FCC at all.” 
These results of the House Oren Harris Subcommittee hearings 
may be more forceful than Harris and other Democrats desired. 
Reportedly, they wanted the facts but didn’t want Doerfer to be 
booted out of office, considering him a valuable scapegoat for 


this fall’s political campaign. 


Subcommittee Democrats had been relatively gentle to Doerfer, 
while collecting all necessary details on his activities. None had 


suggested he resign. 


Under the law, Doerfer can’t be fired. He can leave only by 


resigning. 








Chi TV Finally 
Crashes Council 
In 1-Time Peep 


Chicago, March 8. 

The beoadcast media last week 
crashed one of the regular sessions 
of the Chicago City Council and 
punctuated its first peep-hole in 
that legislative body’s iron curtain. 
Just as with most courtrooms, and 
for essentially the same reasons, 
the council meetings here are open 
to the public and press but not to 
newsreel cameras and recording 
equipment. 

While their access to the assem- 
bly was merely a one-shot, for last 
Wednesday’s (2) session only, the 
local radio and tv news chiefs are 
heartened that the precedent is set, 
and they feel better armed now to 
fight for a lifting of the embargo. 
It was one of news director Bill 
Ray’s pet causes for many years, 
before he resigned from Chi NBC 
to run his own station in Iowa. 

Fittingly, his successor, Frank 
Jordan, spearheaded last Wednes- 
day’s gate-crashing. Initially, hop- 
ing to accomplish it politely, he 
met with his three tv corodinates 

_to draft a joint telegram to Mayor 

Richard J. Daley requesting en- 
tree. The importance of the ses- 
sion was that it was the one at 
which the council would vote on a 
new ordinance that would create 
a police board, second step in re- 
vamping the city’s scandalized 
police department. (The first was 
the selection of Orlando W. Wil 
son, U. of California dean, to head 
the force.) The wire read: “We 
feel it will be in the best interest 
of the City Council and the peo- 
ple of Chicago to have this impor- 
tant meeting covered in the “best 
possible way.” 

Daley never replied to the wire, 
and the councilmen held out as 
long as they could against radio- 
tv coverage, but when the newsmen 
agressively moved in their equip- 
ment and waited to be bounced, 
Ald. Thomas Keane introduced a 
resolution permitting them io re- 
main. Of the four tv stations, only 
WBKB failed to shoot footage. 

It was, per expectations, a hot 
meeting at which aldermanic (and 
even mayoral) tampers flared, and 
the three tv outlets that covered 
had ‘capital illustrations for their 
newsctsts. 





Connie Gay Sells KITE, 
WYFE for $1,100,000; 
Sticking to D.C. Area 


Washington, March 8. 

Connie B. Gay has sold KITE 
(good music), San Antonio, for 
$800,000 and WYFE (country 
music), New Orleans, for $300,000, 
he disclosed. 

He is retaining four other radio 
properties, explaining he's weary 
of flying and wants his radio in- 
terests within a day's drive of 
Washington. He continues to own 
WQMR (AM) and WGAY (FM), 
both Washington, WTCR, Hunting- 
ton, W. Va.-Ashland, Ky. and 
WFTC, Kinston, N.C. 

Gay said he will soon make a 
major expansion move in the 
entertainment field, but kept mum 
on specifics. The country music 
promoter, among other things, 
manages Jimmy Dean and George 
Hamilton IV. 

Townsend US. International 
Growth Fund, Inc., Short Hills, 
NJ., is buying the San Antonio 
station. Gay assumes Pat Boone 
will figure in that ownership, as 
the singer is associated with Mor- 
ris Townsend in Fort Worth and 
Nashville stations. 

Buying the New Orleans AM is 
William F. Johns Jr. who has 
broadeasting interests also in 
Minneapolis, Fort Lauderdale and 
Mason City, Iowa. 

Both the KITE and WYFE sales 
require FCC approval. 


Mex’s Manana TV 


Mexico City, March 8. 

Morning television wiil finally 
get rolling in Mexico early this 
month, according to a Televicentro 
report, 

Channel 2 will experiment with 
an 8 a.m. opener, with programs 
scheduled to 1 p.m. After a two- 
hour shutdown, regular afternoon 
telecasts resume at 3 p.m. 

It is now claimed that there is 
sufficient “original and quality” 
program material available. For- 
mer attempts to launch ayem shows 
here failed, it is alleged, because 
feeling was that morning segments 
should have “modest” budgets. 

This is a test only and, based on 
success of Channel 2 experiment, 
morning shows will be expanded to 
the other three principal channels 
operating in this city, 








12 ARE ELECTED T0 
NAB RADIO BOARD 


_ Washington, March 8. 

Twelve broadcasters have been 
elected to the Radio Board of Di- 
rectors of the National Assn. of 
Broadcasters. The directors were 
elected for two-year terms begin- 
ning at the close of NAB’s annual 
convention April 6. 

Eight directors 
from even-numbered NAB radic 
districts. They are: District 2, 
Simon Goldman, WJTN, James- 
town, N.Y.; District 4, Jack Younts, 
WEEB, Southern Pines, N.C.; Dis- 
trict 6, F. C. Sowell, WLAC, Nash- 
ville; District 8, J. M. Higgins, 
WTHI, Terre Haute; District 10, 
Richard W. Chapin, KPOR, Lin- 
coln, Neb.; District 12, Allan Page, 
KGWA, Enid, Okla.; District i4, 
George C. Hatch, KALL, Salt Lake 
City; and District 16, Robert J. 
McAndrews, KBIG, Avalon, Calif. 

Elected from four at-large cate- 
gories were: Large Stations, John 
F. Patt, WJR, Detroit; Medium 
Stations, Alvis H. Temple, WKCT, 
Bowling Green, Ky.; Small Sta- 
tions, Robert T. Mason, WMRN, 
Marion, Ohio; and FM Siations, 
Merrill Lindsay, WSOY-FM; De- 
catur, Ill. 


April 1 Deadline 
(FCC Ain't Fool’) 
On License Tri 

Washington, March 8. 

The Federal Communications 
Commission has set an April’s Fool 
deadline (and the commissioners 
aren't kidding) on the latest step 
to -get a little tougher with 
licensees. 

Comments are due by April 1, 
FCC said, on a proposed new rule 
to issue licenses for a shorter dura- 
tion than three years. 

The preposed new rule: 

“Licenses for ‘{(AM-FM-TY) 
broadcast stations ordinarily will 
be issued for a period of three 
years, and, when regularly re- 
newed, at three year intervals 
thereafter: provided, however, that 
if the commission finds that the 
public interest, convenience and 
necessity will be served thereby, it 
may issue either an initial license 
or a renewal thereof for a lesser 
We wea 

Said FCC in a unanimous state- 
ment: “This would not only Lave 
a bettering effect on the perform- 
ance of the station involved but 
would also have a beneficial in- 
fluence on broadcasting stations 
generally.” 

Not involved are international 


were elected 





broadcast stations which have one- | 


year licenses anyway. 





They Were Expecting Oren Harris 
To Eat Doerfer Alive, But House 
Prober Let Him Off Pretty Easy 


By LES CARPENTER 


Washington, March 8. 

Considering the appetite of Oren 
Harris & Co. for blood—-and the 
group’s capacity for head-rolling— 
it could be said that John C. Doer- 
fer, Federa) Communications Com- 
mission chairman, got by relatively 
easily on that famed witness stand. 

It definitely wasn’t like a cruise 
on the “Lazy Girl” (property of 
broadcaster George B. Storer), but 
things didn’t get as noisy—or as 
out of hand—as some terrorized 
broadcasters had anticipated. 

“This is something,” commented 
one Democratic Congressman, “that 
we'll just keep in the ‘active’ file 
to use as a campaign issue this 
Fall. President Eisenhower set the 
pattern of taking favors from busi- 
nessmen; so men like Doerfer are 
just following the leader. A juicy 
issue, I'd say.” 

It was the first meeting of Doer- 
fer and Rep. Oren Harris (D-Ark.) 
since Doerfer (at the suggestion of 
CBS prez Frank Stanton) chose to 
talk back to Harris before a pro- 
Doerfer audience at last week's 
CBS-TV affiliates meeting here. 
Tuere had been speculation that 
Harris would virtually eat him 
alive when Doerfer walked into 
pro-Harris territory. Doerfer had, 
of course, been to see Harris in the 
interim. So had Dr. Stanton and 
a number of other broadcasters in 
an effort to make peace fast. 

When Doerfer finally made his 
Friday (4) appearance, Harris had 
little to say. He had, in an effort 
to keep anything from looking like 
a personal feud, made advance 
preparations for other Democratic 
subcommittee members to drag out 
details of Doerfer's vacation, some 
of it at Storer’s expense, plus 
pointed questions on why FCC had 
waited for the Harris Subcommit- 
tee to probe the moral behavior of 
broadcasting, etc. 

Even so (and even when Doerfer 
admitted he spent six days and 
some nights on Storer’s yacht, 
“Lazy Girl,” plus accepting a free 
plane ride to and from Fort Lau- 
derdale from Storer on the broad+ 
caster’s private plane) there 
weren't the usual tirades of per- 
sonal outrage from Harris men. 

Subcommittee members of the 
Democratic hue didn’t approve of 
Doerfer’s indiscretion, but they 
didn’t say so (as they have in the 
past) in catchy, headline-styled 
phrases. They did it in less quo- 
table phrases, complicated with 
double negatives and the like. In 
fact, it was a slowmoving hearing, 
with the Doerfer vacation and the 





A Non-Egghead Family's Views on TV 
The Earl Kintners (Mr. & Mrs., 2 Sons) Offer 
Some Opinions on State of Programming 











Washington, March 8. 
A man with vast powers over 
television advertising—Earl W. 
Kintner, chairman of the Federal 


Trade Commission—has laid down 
some opinions of tv programming, 
heavily influenced by the views of 
two sons and his wife, whom Kint- 
ner described as “no egghead.” 

His opinion is interesting. And 
here it is, in his own words (taken 
from a recent speech to CBS-TV 
affiliates here): 

“My personal reactions to tv, 
like those of other parents, neces- 
sarily are colored by its effect up- 
on my nearly four-year-old son, 
at present a devotee of Capt. Kan- 
garoo and formerly of some other 
alleged children’s programs which 
he no longer watches since de- 
veloping, through minicry, some 
unacceptable characteristics of 
speech and action. ‘ 

Likewise, my reactions are nec- 
essarily colored by its effect upon 
my i6-year-old son who now, for 
the first time, knows the pleasure 
of reading books at the expense of 


j more balance in his tv viewing. 


“Or by my wife, who asks why 
there cannot be more real adven- 
ture stories like ‘Tom Sawyer’ or 
animal stories of humor and 
gentleness like the Beatrix Potter 
stories, Or why not put a camera- 





man on a train or plane so the lit- 
tle guy Will understand how these 
fascinating modes of transporta- 
tion work and where they go? Or 
children’s concerts, accenting the 
individual instruments? 

“Or why not eliminate from the 
children’s programs the sneaked 
in horror of a trailer advertising 
the evening’s murder fare for 
adults? Or why it is not important 
for tv to encourage the child to 
reach out from childhood’s won- 
derful world of fancy to the equal- 
ly wonderful world of fact? Or 
why there aren’t more newscasts, 
better spaced throughout the day 
and evening? Or why there can’t 
be more good adult plays, more 
symphony concerts, more ballet, 
more discussions by interesting, 
informed people on a greater va- 
riety of topics? 

“I hasten to add that no one 
who knows her would dub my 
wife an egghead. She is a normal 
housewife of average education 


Storer yacht not mentioned for the 
first hour and a half. 

When Rep. John Moss (D-Calif.) 
finally brought it up, he had a lot 
of questions, such as why Doerfer 
had denied to the AP, UPI, N. Y. 
Times, Washington Star and other 
papers that he had spent a large 
portion of this two-week vacation 
on the yacht. (Doerfer said report- 
ers had asked him if he spent 
seven days on the vacht, and he 
said, “No.” He hadni. It was six.) 

Doerfer Defends Rights 

Doerfer strongly defended his 
conduct, insisting that he had a 
right to his personal life and to 
choose his friends. Storer has no 
adjudicatory matter pending be- 
fore FCC, he noted. If he were to 
exclude from his associates anyone 
who might sometime in the future 
have’ an adjudicatory matter up 
with FCC, he might virtually have 
to turn his back on everyone, Doer- 
fer reasoned. 

“I don’t think a commissioner,” 
he said, “should be a second-class 
citizen.” 

In all the talk that followed, 
Rep. Peter Mack (D-Ill.) compared 
Doerfer’s logic to various disk 
jockeys who've told the same sub- 
committee that they've accepted 
gifts from disk distributors be- 
cause they were close friends. And 
Rep. William L. Stringer (R-Ill.) 
brought out that Doerfer had cast 
the decisive FCC vote against 
Storer’s interests in a deintermix- 
ture decision affecting the nation. 
This was between the two Miami 
trips Doerfer made as Storer'’s 
guest. 

Subcommitiee Democrats, of 
course, recalled that other Florida 
jSrip by Doerfer, as well as the 
Oklahoma City and Spokane trip 
a few years ago by’ Doerfer where 
both the National Assn. of Broad- 
casters and the U.S. Government 
paid separately for his transporta- 
tion. 

Rep. Harris spoke of “these im- 
proprieties.” Rep. Moss said he 
couldn't “go along” with Doerfer's 
view that the incident didn't vio- 
late ethical conduct by a FCC 
chairman. 

Doerfer said he was going to 
Florida before Storer offered him 
the free plane ride. Doerfer said 
he had bought two roundtrip 
tickets for himself and wife from 
Northeast Airlines for $213.40 and 
agreed to ride with S‘orer only if 
the broadcaster would let him turn 
the tickets over to him. But Storer 
couldn't take the money under a 
federal law forbidding payment for 
transportation on a licensed, non- 
commercial plane. They worked 
out a deal, Doerfer said, whereby 
Storer would contribute the $213.40 
to his “favorite charity.” Doerfer 
hadn't turned the money over to 
Storer by the time of the subcom- 
mittee meeting (he still had the 
rebate check for the tickets in his 
pocket) but said he intended to 
mail it right away to Storer. 

Eye Payola Deals 

Otherwise, Doerfer disclosed he 
has informed the head of Justice 
Dept.’s Criminal Division, Asst. At- 
torney General Malcolm Wilkey, 
that payola deals between record 
companies and five radio stations 
may have violated federal law. 


Added to the list of four Massa- 
chusetts statiotis, previously called 
on FCC's carpet in payola accusa- 
tions, was New Orleans’ WJBW. It 
is principally owned by Sherwood 
Tarlow, also major stockholder in 
WHIL, one of the four Massachu- 
setts stations involved. (The other 
three ‘in the Bay State are WMEX, 
WILD and WORL.) The New Eng- 
land stations are up for renewal 
April 1 and, thus, get priority. The 
New Orleans station deesn’t face 
renewal until May 1961, but FCC 
has dispatched an investigator to 
the Crescent City to determine if 
a revocation proceeding or a re- 
quirement than an earlier filing of 
a renewal application should be 
ordered in the WJBW case, Doerfer 


whose interests are as varied as said 


required by the questions of a 
four-year-old son, a teenage step- 
son and a busy husband. In all 
fairness, I must say that she has 
been delighted with recent notice- 
able improvements in tv program- 
ming—just as delighted as I have 
been with some obvious improve- 
ments in tv advertising.” 


The two stations—not named yet 
—have also been fingered by the 
Federal Trade Commission as li- 
oe receiving payola, Doerfer 
said. 

Rep. Moss took Doerfer to task 
for saying, in his recent speech to 





(Centinued on page 56) 
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BUCK! Sergeant Bilko is a horn money-maker... especially for his sponsors. 
, @ His world-fainous series, “The Phil Si/vers Show," is the aig show 


in all syndication. Causing audience stampedes in New York (28.7 rating), Loursville 


(25.3 rating), Erie (44.8 rating), Lansing (27.7 rating), Pittsburgh (21.6 rating), South 
Bend (28./ rating), Portland (28.8 rating), San Diego (2/:/rating). In fact, everywhere 


he's seen, Bilko is getting five-star ratings / 

No wonder v. /. p. advertisers — Carling, American Stores, Ronzoni, New York 
Telephone, Brylcreem, Fairway Food Stores (to mention a few) — are flocking to 
put their money (more than $2 million to date!) on television’s top-rated topkick 


Want a fast returnon your advertising do/lar? Just pass the buck to Bilko 


Offices locate: New York, ( 0, Las Ange/es. Detroit, Bostor gn 
St. Louis, San Francisco'and Atlanta. In@anada: §.W. Caldwell, Ltd. Toro. Gia FILMS ©. 
, 


,® : 
_the best film programs for al/ stations“ 
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VARTETY -ARB SYNDICATION CHART 


Variety's weekly tabulation, 


ight different markets are covered. 
In the syndicated program 


petitive programming in the par icular slot, etc., 


based on ratings furnished by American Research 
Bureau, highlights the top ten network shows on a local level ay ’ 
in depth of the top ten syndicated shows in the same particular market. Thi 


listings of the top ten shows, 


average share of audience, coupled with data as to time and day of telecasting com- 
is furnished. Reason for detailing an 


g study 
s week 


id offers a ratir strength of particular series. 


rating data such as the 


exact picture of the rating performance of syndicated shows is to reflect the true rating 
Various branches of the industry, ranging from media 
buyers to ‘ocal stations and/or advertisers to syndicators will find the charts valuable. 

Over the course of a year, ARB will tabulate a minimum of 150 markets. 
sults of that tabulation will be found weekly in Variety. 
formance of the top ten network shows on the local level, the Variety-ARB charts are 
designed to reflect the rating tastes of virtually every tv market in the U.S. 


The re- 
Coupled with the rating per 













































































SYRACUSE STATIONS: WSYR, WHEN. SURVEY DATES: NOVEMBER 8-14, 1959. 
wa 
ss OP TEN NETWORK SHOWS AV. | TOP SYNDICATED PROGRAMS AV. AV. TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME STA. RTG. lex PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH.| PROGRAM STA. RTG. 
1. Ed Sullivan (Sun. 8:00-9:00)..... ...WHEN  43.0|| 1. Sea Hunt (Wed. 7:00)................ WSYR.... Ziv 28.6  57.8| Maverick ............. WHEN 69 
2. Perry Mason (Sat. 7:30-8:30)......... WHEN  42.1]] §. U.S. Marshal (Fri. 7:00)............. WSYR NTA 28.6  70.6| Four Just Men.......... WHEN 119 
3. Red Skelton (Wed. 7:30-8:30)........ WHEN __39.6|| 2. Cannonball (Tues. 7:00) ——  4aee. 26.1 54.9 Black Saddle ........... WHEN 208 
4. Perry Cemoe (Wed. 9:00-10:00) coos WOE 38.11| 3. Quick Draw McGraw (Tues. 5:00)....WSYR....Screen Gems 23.6 OLS Wate GROW: .occcsvasve.ds WHEN 6.9 
5. Desilu Playhouse (Fri. 9:00-10:00)....WHEN  37.4|| 4. Lock-Up (Thurs. 7:00)............... WSYR.. . Ziv 21.4 57.7| Phil Silvers ............ WHEN 15.7 
6. Ernie Ford (Thurs. 9:30-10:00) ...... WSYR 37.1 || 4. Superman (Wed. 5:00) Pere WSYR.... Flamingo 21.4 82.0| Early Show ........ WHEN 4.1 
6. Loretta Young (Sun. 10:00-10:3)). .WSYR 37.1 || 5. Bold Venture (Mon. 7:00) .WSYR.... Ziv 21.1 54.0| Ozzie & Harriet......... WHEN 16.7 
6. Wagon Train (Wed. 7:30-8:30). . .WSYR 37.1 || 5. Border Patrol (Sat. 7:00) ee 21.1 50.4| Saturday Cinema ......, WSYR 20.8 
7. Have Gun, Will Travel (Sat. 9: 20-10). .WHEN 36.5 || 5. Huckleberry Hound (Thurs. 5 00)..... WSYR.... Screen Gems 21.1 75.41 Barty GROW .......cccess WHEN 69 
8. Gunsmoke ‘Sat. 10:00-10:30). ...WHEN 35.6 || 6. Death Valley Days (Sat. 10:30) WHEN....U.S. Borax 20.5 48.2; Alcoa Presents .......... WSYR 214 
BIRMINGH AM STATIONS: WBRC, WAPI. SURVEY DATES: NOVEMBER 8-14, 1959. 
“1, Red Skelton (Tues. 8:30-9:00)........ WBRC 53.21! 1. Huckleberry Howdnd (Thurs. 6:30)....WAPI.... Screen Gems 453  78.2| Lone Ranger ...........WBRC 128 
2. Have Gun, Will Travel (Sat. 8:30-9:00). WBRC 49.1|| 2. Whirlybirds (Fri. 7:30) ree eh oo Pe — in iy hr 4 ~w Coney oa pee was 19 
; { . : 4 3. Quick Draw McGraw (Mon ae ... Sereen Gems 34. 1 asquerade Party ....... w t 
5. See tee eee? 2-2 Wee 621 & meet of Comties (Tess. €20)........ WBRC....NTA 327  58.8| Superman .....-WAPI 223 
é. Ganemate ist, 855-620... ......-. WER 645.0) 5. Plight (Tues. 7:00)................-- WBRC....CNP $2.4 58.6) This Man: Dawson. WAPI 226 
5. Loretta Young (Sun. 9:00-9:30)....... WAPI 44.4/| 6. U.S. Marshal (Wed. 7:30)......... ...WBRC....NTA 30.2 50.0/ Price Is Right ......... WAPI 30.2 
6. The Millionaire (Wed. 8:00-8:30)......WBRC  42.5|| 7. Lock-Up (Sat, 9:30) wags cneeeeesess WBRC. ihe Ziv 28.9 68.0 it Could Be ONE sais WAPI 135 
~ . 7. Trackdown (Thurs. 8:30) Ae yee + Ce 28. . ernie For 5 Sse ee ’ 
3. Do Tae The Tae (hase. SRS. oe pe 8. Silent Service (Tues. 6:00)........... WBRC....CNP 27.0  54.0| News; Sports: Weather... WAPI 214 
8. I've Got a Secret (Wed. 8:30-9:00). .... R . News-Huntley-Brinkley .. WAPI 245 
9. Wagon Train (Wed. 6:30-7:30). ... WAPI 40.1 || 9. Meet McGraw (Fri. 6:00)............. WBRC ABC 26.8 53.7| News: Sports; Weather... WAPI 25.2 
16. Ed Sullivan (Sun. 7:00-8:00).......... WBRC 38.9 | News-Huntley-Brinkley ..WAPI 22.0 
MILW AUKEE STATIONS: WTMJ, WITI, WISN, WXIX. SURVEY DATES: NOVEMBER 8-14, 1959. 
1. Real McCoys (Thurs. 7:30-8:00).....-.. WISN 41.4/| 1. Rescue 8 (Thurs. 8:00)............... WTMJ....Screen Gems 35.5 49.7| Pat Boone ..............WISN 24.7 
2. 77 Sunset Strip (Fri. 8:00-9:00)....... WISN 40.5 || 2. ee Cee. “* sag «Bs eee” es — Gems oe | —— aiewinee neh tl = 
s .7 -20.7- , 3. Huckleberry Hound (Thurs. 5:00).....WISN.....Screen Gems > 0 . 2 — rrr. TI 
Se ee ee WiMy — ane|| & Whirlybirds (Sun. 9:30) -.. WIMJ.... CBS 218  38.0| What's My Line WIT = 21.7 
4. Loretta Young (Sun. 9:00-9:30). ..... || 5. State Trooper (Tues. 9:30 ss... WTMJ....MCA 21.1  35.6|Garry Moore ........... WITI 18.4 
4. Welk’s Dancing Party (Sat. 8:00-9:00). WISN 32.9 || 6. Three Stooges , Early Show ............. WITI 71 
5. Louis Jourdan (Wed. 9:00-10:00) .....WTMJ 32.4 (Mon. 5:00, Fri. 5:00; Sat. 12:00). .. WEISN.....Screen Gems 20.5 66.1 | Pigskin Preview WTMJ y 
ae NCAA Football WTMJ 7. 
6. Eeute Pood (iba. S:2000)..-.-... Wes = 883s Citen Seliier (Fri. 630............ WISN.....Flamingo 19.7 30.6| Shubert Alley .......... WIMJ 217 
7. You Bet Your Life (Thurs. 9:00-9:30)..WTMJ = 31.6 || 7° co qunt (Thurs. 9:30).............. WISN... .. Ziv 197 348) Manhunt emo WIMJ 227 
8. Gunsmoke (Sat. 9:00-9:30)........... _WITI 31.3 || 8. Death Valley Days (Sat. 9:30)........WTMJ....U.S. Borax 19.1 OS eee WITI 23.7 
9. Donna Reed (Thurs. 7:00-7:30)....... WISN 30.9 | 9. Divorce Court (Fri. 9:00)............ WEE. sen eee 4 18.4 27.3 The Detectives .......... WISN 26.7 
9. Red Skelton (Tues. 8:30-9:00)... ..... WITI 30.9 |) ° Prog:am Sales | Shubert Alley WIMS 21.7 
DENVER STATIONS: KTRV, KOA, KLZ, KBTZ. SURVEY DATES: NOVEMBER 8-14, 1959. 
ad i. 
iad a Sees ee KLZ ..CNP 34.1 52.7] It Could Be You......... KOA 15.1 
1. Gunsmoke (Sat. 8:00-8:30) ....... eo 48.8 || 5° Huckleberry Hound (Thurs. 6:00).....KBTV.... Screen Gems 32.9 arian. KOA 127 
2. Red Skelton (Tues. 7:30-8:00)........ LZ 34.1 || 3° Quick Draw McGraw (Tues. 6:00).....KBTV.... Screen Gems 23.4 46.0 | Laramie KOA 183 
3. Maverick (Sun. 6:30-7:30)... ........ KBTZ 33.7)! 4 Sea Hunt (Fri. 9:00 ‘KiZ..... Ziv 226 386) The Detectives KBTV 262 
4. Wagon Train (Wed. y= exe > KLZ 4 || 5. Manhunt (Thurs. 9:30 KLZ......Screen Gems 21.8 52.9 | Take A Good Look wer ad 8.7 
5. eats My Line (Sun. 8:30-9:00). z <.) | 6. Death Valley Days (Mon. 9:30)....... KLZ......U.S. Borax 214 55.2| CU Football Highlights...KOA 95 
6. Garry Moore (Tues. 8:00-9:00)... .. . KL 31.8 || 7° Annie Oakley (Fri. 6:00)............ KBTV.... CBS 206 423|Rawhide ............... KLZ 14.7 
7. Welk’s Dancing Party (Sat. 7:00-3:00). KBTZ 31.4 || 3° Superman (Mon. 6:00) RBrv...- Flamingo 19.0 40.0| The Texan . KLZ 20.2 
8. Real MeCovs (There. 7:30-8:00)......:KBEZ 31-0 ¢ U5. Marshal (Sat. 9:00 KOA TA 19.0 352} Dick Clark KBTV 155 
78 Strip (Fri. 8:00-9:00)....... KBTZ 31. oe hy ~~ ; LOA. ...- 9 ed .B' 3. 
8. 77 Sunset Strip (Fri. 8:00-9:00 4 a 9. Silent Service (Sun. 6:00) .. KBTV.... CNP 17.1 35.8|Ed Sullivan .._.......: KLZ 21.0 
9. Alcoa Presents (Tues. 9:00-9:30)...... KBTZ |! 9. Whirlybirds (Mon. 9:00 eee er 17.1 37.4] Ten-4 KOA 127 
OM AHA STATIONS: KMTV, WOW, KETV. SURVEY DATES: NOVEMBER 8-14, 1959. 
Pan . ; | 1. State Trooper (Thurs RRSP KMTV .MCA 30.4 53.6| Playhouse 90 . . Wow 13.0 
1. Gunsmoke (Sat. 9:00-9:30).......... -WOW 42.4) 5° U.S. Marshal (Fri. 7-30) ll wow... NTA 285  49.2| Man From Blackhawk....KETV 158 
2. Wagon Train (Wed. 6:30-7:30)........ KMTV 41.4/|| 3. Huckleberry Hound (Thurs. 5:30).....KMTV....Screen Gems 219 56.6| Amos and Andy .Wow 11.4 
3. 77 Sunset Strip (Fri. 8:00-9:00)....... KETV 40.7 || 4. Highway Patrol (Mon. 6:00).......... KETV.....Ziv 21.5 51.6 poet mag sri tA 13.3 
— -20_9- : | News-Huntley-Brinkley ..KMTV 13.3 
6. Somes DOS Cols. SAPSNM...-.... EMEV~ S565 . whietsbivds (Sat. 10:15)............. wow..... CBS 20.6  50.7| Movie Masterpiece ..... KETV 143 
5. Lawman (Sun. 7:30-8:30)............ KETV 36.1)) & Shotgun Slade (Sat. 9:30) WOW.....MCA 19.3 33.7| It Could Be You --KMTV 196 
6. Red Skelton (Tues. 8:30-9:00)......... wow 35.4 || 7. Jeff’s Collie (Wed. 5:30)............. KMTV....ITC 17.1 50.4| Amos and Andy .. WOW 11.7 
7. The Rifleman (Tues. 8:00-8:30)....... KETV 34.8 || 8. Sheena of the Jungle (Fri. 5:30)..... KMTV.... ABC 15.8 40 9 Amos and Andy......... WOW 13.0 
8. Welk’s Dancing Party (Sat. 8:00-9:00). KETV 33.7|| 9. Brave Stallion (Tues. 6:00)......... ETV.... ITC 14.9 38.2 Weather; News; Markets. KMTV 13.9 
amt ’ ; ETV 32.6 | News- Huntley- Brinkley .. KMTV 13.3 
9. Maverick (Sun. 6:30-7:30)............ KET 10. Annie Oakley (Sat. 5:30)............ KMTV....CBS 146 41.8] Polka Parade .... ... WOW 13.0 
10. You Bet Your Life (Thurs. 9:00-9:30)... KMTV 32.0 ||10. Superman (Mon. 5:30). KMTV.... Flamingo 14.6 40.3| Amos and Andy wow 12.4 
PORTLAND ORE STATIONS: KOIN, KGW, KPTV. SURVEY DATES: NOVEMBER 8-14, 1959. 
8 e 
1. Sea Hunt (Sat. 7:00)................. KGW..... Ziv 27.3 57.8} Mr. Adams & Eve....... KOIN 10.9 
i. Real MeCoys (Thurs. 8:30-9:00)....... KPTV 41.4/| 2. State Trooper (Tues. 7:00)........... KGW.....MCA |) | Se <2, ae KPTV 14.8 
2. 77 Sunset Strip (Fri. 9:00-10:00)...... KPTV 40.7 || 3. Death Valley Days (Sat. 10:30)....... KOIN. 5h US. Borax 25.6 62.0 It Could Be You......... KGW 83 
3. Maverick (Sun. 7:30-8:30)....... KPTV 36.7 4. Colonel Flack (Mon. 6:30)............ KOIN.... CBS 22.4 45.2 coms, SE : ao 7 
4. The Texan (Mon, 8:00-6:30)... KOIN 36.5)! 5 Huckleberry Hound (Thurs. 6:00).....KGW.....Screen Gems 23.7 43.5| News-D. Edwards .......KOIN ° 256 
5. Perry Mason (Sat. 7:30-8:30).... KOIN 36.2 TE Wa fscavs nwe'ee KGW 20.5 
6. Gunsmoke (Sat. 10:00-10:30).......... KOIN 35.9 = — & Mei ie soe a caues mereen Gems = 7 45.4 ane Territory ne 173 
ps age _ . U.S. Marshal (Mon. 7:00)............. , == 47.8} Phi ae KOIN 22.4 
3. Red: Skelton (Tues. 9:30-10:00). . KOIN = 35.3! & Phil Silvers (Mon. 7:00) ....KOIN.....CBS 224 45.2/U.S. Marshal ........... KGW 23.7 
8. Bob Hope (Mon. 8:30-9:30)...... -.. KGW 34.5 || 7, Amos ’n’ Andy (Wed. 6:30) KOIN CBS 20.6  36.5|Newsbeat .... ...KGW 205 
9. Have Gun, WI Travel (Sat. 9:30-10).. KOIN 32.1 News-Huntley- Brinkley .. KGW 21.2 
10. Wed. Night Fights (Wed. 7:00-7:45)... KPTV 30.8 || 8. Quick Draw McGraw (Mon. 6:00).....KGW..... Screen Gems 19.9 39.8| Weather; Sports; News... KOIN 25.6 
‘ CBS News-D. Edwards... KOIN 20.5 








(Continued on page 50) 








Wednesday, March 9, 1960 


VARIETY 


RADIO-TELEVISION 





The Play’ Goes On 
But So Does NTA, 


Directors Hassle 


Negotiations between Directors 
Guild of America and NTA Produc- 
“Play of the Week” are 


tions over 


getting trickier all the time, and 
they are no closer to solution today 
than they were when the whole 
matter broke into the open a fort- 

ght ago. NTA, which makes 
“Play is just as adamant that it 
ean't be considered in the same 
light as a network, as DGA is to 
assert that NTA must pay a net- 
work fee, so as not to undermine 
what the guild calls a “favored na- 
tion clause.” 


DGA said this week that it still 





wants any director who works on 
“Play” to receive $2,660 for each 
program he works on, for which 


NTA can be absolved in perpetuity 


from any further payments. It was 
DGA’s understanding, as the result 
of meetings between lawyers last 
week, that NTA is no _ longer | 
anxious to bar the $2,000 initiation | 
fee that DGA demands of new 
members NTA uses many legit | 
directors, who are not necessarily | 
DGA members, as the guides of 
“Play NTA stated that it cannot 
afford $2,660 or anywhere near that | 
especially since it often used 
(up until the strike) two regular 
directors, the legit import and a 
DGA’er for camera direction. 

Union declared that it cannet | 
make a special rate for NTA Pro- | 
duction because the “favored na- 
tions clause” in its network con- 
tract states that the union cannot 
create a disadvantageous situation 
for the tv webs by giving the com- 
petition a break on directorial fees. 
NTA says it is not competition to | 
the networks. 

Union further stated that the 
“favored” clause applied to places 
such as CBS Films, which has made | 


sum 





a taped program (“Play of the| 
Week” is on tape for ultimate syn- | 
dication) for sale te markets 


around the country. NTA retorted 
that CBS Films has one show on 
tape alright, but that since it hasn't 
been sold and it was made some 
time ago, DGA would appear to be 
begging a poir‘. 

Union also disclosed that as the 
result of the brief negotiations last 
week that NTA was willing to meet 
$2.000 for a director and only use 
one per show. NTA came back with 
with the assertion that it can't af- 
ford to pay even $2,000, and doesn't | 
know where DGA got the idea it 
could or would. As for the busi- | 
ness about only one director a 
show, NTA stood by the proposi- 
tion that it should have the right 





to use legit directors ‘and not nec- 
essarily those who have to join 
DGA at the $2.000 initiation fee 
rate) to direct shows when it sees 
fit 

As a result, it would seem NTA 
will continue producing “Play” 
during the DGA ban by using its 
administrative personnel to handle 
cameras by hiring legit directors 
to handle the 


Staging. 


BRIT. TV SET RENTAL 
OUTFIT MOPPING UP 


London, March 8 

It’s not only piped tv that’s pay- 
ing off over here: an outfit that 
rents sets to the customers, Relay 
Exchanges Ltd., has just an- 
nounced a year's profit of $9.324.- 
006. That's $2.840.000 more than 
in the preceding year. 

Shareholders get a 151/3°% divi- 
dend, against 15°. 


UATV Gets Rights 
To ‘Girl Said No’. 


Hollywood, March 8. | 
United Artists Television has ac- | 
quired distrib rights by outright 
purchase to “The Girl Said No,” 
which Andrew Stone produced for 
Grand National release in 1937. 
Feature is a musical with Gil- 
bert & Sullivan tunes from various 
operettas, and not to be confused 
with a Metro production of the! 
same tab, made in 1930. Lewis J. 
Rachmil, for many years a film pro- | 
ducer, received credit as art direc- | 
tor on Stone pie. 





| federal and state mediators. 


All TV-Radio Trade Unions To 
Play It ‘Day and Date’ on New Pacts 


By ART WOODSTONE 


Presidents of AFM, IATSE, 
NABET and AFTRA last week 
demonstrated a new-found unity 
among television-radio trade un- 
ions. During a meeting of AFTRA 
locals in Columbus, to which the 
heads of the other three unions 
were invited, a proposition was 
accepted to the effect that they 
should all seek a mutual date for 
terminating their network con- 
tracts. 

Feeling expressed was 
IBEW, another of the 
would probably go along with the 
design to get contract periods to 
coincide. IBEW president didn’t 
arrive in time for the powwow in 
Columbus, reportedly because of 
inclement flying weather WGA, 
which is presently involved in ne- 
gotiations, was not present either, 


that 
unions, 


; but seems a likely prospect for} 
joining during its next negotia- 
| tions in the plan for the mutual 


iermination date. With four to six 
of the major unions in video and 
radio pushing together for such a 
goal, it presents the first 
front that the networks ever have 
had to face. 

Chances are that the webs can 
effectively stave off for a while a 


try by 1 the unions to end their con- | 


unified | 


tracts at the same time. It would 
give broadcasting labor a_tre- 
mendous bargaining weapon to be 
able to threaten management with 
all-industry “support” if any part 
of*the labor group fails to gain the 
full measure of its demands. 

To push the matter through over 
network objections, it would un- 
doubtedly require that all the un- 
ions make the mutual termination 
date a major feature of their de- 
mands during the next respective 
contract talks, now spread over 
the coming few years. That would 
mean they'd have to be willing to 
make certain concessions in wages, 
working conditions and the like, 
since negotiations are invariably 
a matter of giving in on secondary 
issues to gain what rank-and-file 
considers of primary importance. 

In any event, such a compact 
could not become fully effective 
for another three or four years, 
allowing time for each of the un- 
ions to negotiate the same end 
date for their contracts during the 





of union contracts is generally a | 
fully negotiable contract item.) 


| Even if this drive fails, the pic- | 


ture of solidarity presented in Co- 
lumbus can trouble management 
on other fronts. In the past, IATSE 
and the two “live” unions, NABET 


and IBEW, have not been especial- 
ly inter-active, and, as a matter of 
fact, have often fought each other. 
And NABET, for instance, did not 
get the support of the actors’ un- 
ion in its walkout last year vs. 
NBG. It was supposedly due to 
“poor lines of communications,” 
but interaction of labor suggests 
an improvement of communica- 
tions, 

At the meeting, an AFTRA 
spokesman echoed the feeling ex- 
pressed by IATSE boss Dick 
Walsh, when he said that what was 
needed was a “union of unions... 
leading to a more cohesive effort 
to recognize the others’ needs.” 

Part of their “needs,” it was as- | 
serted at the two-day conference 
of AFTRA's 32 locals, was to start 
an educational campaign among 
unionites with regard to Washing- 
ton. The legislative climate, some | 
of them felt, was not especially 
favorable at this tirhe to unionism. 
ao in a luncheon speech, em- 
phasized that the “industrial front” 





“legislative front.” 

Virginia Payne, AFTRA prexy. 
was hostess. Also present were 
|Herman D. Kenin, AFM prexy; 
| George Smtih, NABET prexy, and 
Walsh of IATSE. Walsh is also a 
| V.p. of the AFL-CIO. 








Pitt AFTRA Wins 
Pay Hike as 2-Wk. 
Strike Is Settled 


Pittsburgh, March 8. 
The first show biz strike in Pitt 
| history ended on Saturday (5) 


when the AFTRA membership ac- 
cepted a suggested offer agreed to 
by KDKA and recommended by 
The} 
strike was one day short of two 
weeks long. 

Federal mediator 
Desser and State 


Abraham A.) 


Bach told Variety that negotia- | 
tions had stayed “right on the! 
beam” during the two-week period. 


Desser said there was no bitterness | 
and the participants stuck right 
with the issues. 

Ttty. Don Hirsch, 
retary of the AFTRA local here 
who led the negotiations for the| 
announcers, said the union had won} 
substantially what they went on 
strike for although he did have to 
compromise on two issues and give 
up entirely on participation by the 
union in contracts made 
the stations and their top stars. 

On the automation issue, 
sides seemed satisfied with AFTRA 
agreeing to a “contract performer” 
being on duty at all times, freeing 
any disk jockey or news announcer 
to make station breaks 

On the issue of use of their facil- 


ities to outside people, KDKA 
agreed to notify its AFTRA union 
employes when a non-union em- 


ploye was making a tape or record- 
ing with station equipment The 


union had originally demanded the | 


company refuse the use of its facil- 
ities to outside people who are not 
AFTRA members. 


The new two-year contract pro- 
vided for a substantial pay raise. 
The former radio scale was $135 


weekly with a guarantee of $20 out- 
side the shift. The w scale for 
senior men is $140 weekly with $25 
extra within the 40-hour week. The 
previous tv scale was $140 and $10 
out of shift. The new contract calls 
for $140 the first year, $145 the 
second year, a guarantee of $20 
within the shift and $20 out of the 
shift. 

Following the back-to-work vote, 
| AFTRA officials issued a statement 
that its KDKA members “are re- 
turning to the air with the earnest 
desire to let bygones be bygones 
We will do our best for our em- 
ployers as we always have done in 


ne 


| the past.” 





Glasgow TV Ups Cookman 
Glasgow, March 8. 

Peter Cookham, sales director, is 
| upped to the Board of Directors of 
| Scottish Television Ltd., indie pro- 
| gram outlet here. 

He joined STV as London sales 
manager Apri!, 1957, from Associ- 
aled-Rediffusion Ltd., 


Mediator Joe 


executive sec-| 


between | 


Tulsa in a Tussle 
Over TV News Breaks; © 


‘Fair Shake for All’ 


In Tulsa everybody gets a fair 
| shake in news breaks from city 
officials. So says Mayor James 
age toned hag =~ Attorney Robert 

s, KVOO news chief C. 
eon ~~ Jr., and others in 
an angry chorus of objections to a 
| VARIETY story headlined, “Tulsa 
Practically Runs its City to Fit} 
KOTV’'s News Operation.” 


The article, based on an inter- 
view with KOTV news director 
| Roger Sharp, cited concessions 
| granted tv newsmen by city offi- 
'eials since the Corinthian station | 


summer. 


KVOO's Brokaw declares, “No 
|news organization in the city of 
Tulsa can run city or county affairs, 
or call the signals for actions of 
| our elected officials . . . The news 
coverage described may be new to 
Mr. Shark (sic) and KOTV, but we 
|have been covering police raids, 
| filming official announcements and 
|covering City Hall for the five 
years Channel 2 has been on the 
‘air. And, before that, KVOO Radio 
was pioneering in news coverage 
in sound. Incidentally, the methods 


| of handling recording of City Com- | 
both | 


mission meetings were Worked out 
by KVOO engineers in 1951.” 

| Mayor Maxwell and Simms 
voiced their objections to the ar- 
ticle in letters to KOTV. In articles 
in the Tulsa newspapers, Simms 
denied that he has changed any 
policy for the convenience of any 
|news medium. 

| The Varrety piece said the CA 
| called press conferences in time to 
be filmed for KOTV’s evening news 
rap up (because the kids liked to 
catch him on the home screen); 
that the Mayor rehearsed commis- 
sioners to expedite the vote when 
the cameras rolled (like a tele di- 
rector, with dark glasses and all); 
and the police were giving an 
even break to tv on raid tips when 
it used to be the newspapers’ fran- 
chise (down to postponing the raid 
if the papers couldn't staff it). 

| Simms was the only official actu- 
ally quoted in denial in the Tulsa 
newspaper stories. 


souped up its news operation last | 


British TV Also 
Moves to Combat 
Adv. Deceptions 


London, March 8. 

A recommendation that a con- 
sumer council should be given time 
}on commercial television to report 
| factually on consumer goods ad- 
| vertised on the webs is made by 
the Advertising Inquiry Commit- 
|tee in a memorandum submitted 
last week. The committee itself is 
|voluntary and non-party, but its 
views have been handed to the 
Molony Committee, set up by the 
Government to review existing 
legislation on consumer protection. 

The Advertising Inquiry group 
reckons that mass sales advertising 
is often done in “a misleading and 
sometimes in a deceptive way” and 
that a legal requirement to give a 
factual description of a whole 
range of products could usefully 
| be imposed. It says that the rules 
of conduct drawn up by advertising 
|interests are often violated and 
| that the advisory bodies are largely 
| ineffective. The group supports 
proposals for an independent con- 
sumer council whose duties, apart 
from the tv reporting, would in- 
clude keeping an eye on the appli- 
cation of existing legislation, ad- 
vise the Government on new legis- 





investigate complain‘s from the 
public bodies—such as the Inde- 
pendent Television Authority 
responsible for enforcing rules or 
maintaining standards in advertis- 
ing. 

It’s also recommended that the 
proposed consumer council should 
have power to ask an advertiser to 
substantiate claims made _ and, 
should the subsiantiation be con- 
sidered inadequate, be enabled to! 





enforce the withdrawal of the 
claims and to prosecute where 
necessary 








_TAM's Top 


The Larkins ATV 

Take Your Pick AR 

Val Parnell’s Palladium Show 
Armchair Theatre ABC 

The Army Game GRANADA 
Concentration GRANADA 


Emergency—Ward 10 (Tues.) 





Wagon Train AR/ATV/GRANADA 


Rawhide AR/ATV/GRANADA > 
Knight Errant '60 GRANADA ........ 


10 in Britain 


(Week Ending Feb. 28) 


HOMES 
VIEWING 
(000's) 
. 6898 
6712 
. 6432 
6246 
. 6153 
6153 
5873 
5788 
5780 
§593 


ATV 


° 


ATV 


lation, receive representations and | 


from 
| 
| 
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Monroney Asking 
Free TV Time For 


Political Debates 


Washington, March 8. 

Sen, Mike Monroney (D-Okla.) 
today (Tues.) said he plans to ine 
troduce a bill tomorrow which 
he hopes will force all three tele. 
vision networks to give 18 
half hours of free tv time to Demo- 
crats and Republicans this fali for 
Lincoln-Dougias type debates. 

The Monroney bill would wipe 
out “equal time” and other legal 
entanglements now involved in 
such a proposition. Although Con- 
gress cannot require the webs to 
dispense such extensive cuffo air- 
|time (nets aren't covered by the 
Federal Communications Act), 
|tention of the Monroney bill is to 
put a political gun to their heads 
and make them unable to refuse. 

Monroney’'s idea (patterned 
jafter a proposal made by Adlai 
|Stevenson) is to clear the path 
\legally for the three webs to al- 





separate dickers upcoming. (Length | | was no longer as primary as the 'ternate so that one net each week 


|will provide a single one-and-a- 
|half hour period for a debate be- 
tween the Democratic and Repub- 
|lican presidential candidates. 
| Each candidate would have 30 
minutes. with the final half hour 
for rebuttal. The nets would ro- 
|tate the nine weeks from Labor 
| Day until Election Day, with each 
giving three 90-minute periods. 
Idea is for the nine national or 
begga issues to be debated 
two Presidential contenders 
a. the nine weeks. 
Republicans “originated the free- 
tv Lincoln-Douglas debate idea. 
First to suggest it was Republican 
| National Chairman Thruston Mor- 
}ton, also a Kentucky U.S. Senator. 
|Stevenson was the first important 
Democrat to start pushing the 
plan, 


Rice Institute Students 
Picket TY Station For 
Bumping College Quiz 


Houston, March 8. 

Several hundred Rice Institute 
students—-who prefer egghead dis- 
cussions to old films—won a par- 
tial victory Friday (4) over KHOU- 
TV when they picketed the new 
offices and studios of the outlet. 

The students said they were up- 
set because the televsion station 
had refused to carry a Sunday 
afternoon national CBS program 
called “The College Quiz Bowl” on 
which a team of Rice students are 
to be pitted against the defending 
champions, Dartmouth College. 

The television station will run 
instead a 1949 vintage film comedy 
called “The Lady Takes a Sailor” 
starring Jane Wyman and Dennis 
Morgan. 

Carrying signs which read “Edu- 
cation Strangled by the Dollay 
sign” and “Ignorance Is the Root 
of All Evil,” the students arrived 
at the station at 3 p.m. Friday with 
a five-piece brass band. 

B. Calvin Jones, director of pro- 
gramming and _ operations of 
KHOU-TV, attempted to sooth the 
boisterous student crowd with ex- 
planations of why the movie was 
being run 

Hoots and jeers drowned out his 
words. 

Finally Jones threw up both 
hands and gave in, But only par- 
tially. 

“I may be inviting lawsuits and 
| I might be leoking for a job Mon- 
fa morning,” he shouted, “but 

I'll promise to tape that college 
| quiz show and put it on television 
at 11 p.m. Sunday.’ 


| 
eRe ead RS 











David Gordon on Own 


David Gordon has openea his 
| own 
| publie ity shop right up the street 
where he's spent the last 
three yvears.. He worked for the 
Alan (Bud) Brandt org, although 
he was housed at CBS’ 485 Madi- 
|} son Ave. headquarters, working in 
day-to-day contact with the web on 
two successive “Daytime Tele- 
visit” promos. 

Gordon decided to strike out on 
his own after the Brandt $40,000 
|per-annum “Televisit” pact with 
| CBS ended last month. ‘As a pol- 
| ic y, CBS has decided to do all fu- 
ture promos out ef its own, re 


| cently -expanded promotion setup.) 
| Gordon calls his new company Na- 
| tional Consultants, 





. 
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exploitation-sales promotion- + 
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THE 
SUNDAY 
THE MAYOR 
WORKED | 
OVERTIME 


On February 28, 13-year- 
old Ellen Kreisler lodged 
a complaint with the May- 
or of New York City: heat - 
and hot water were in 
short supply in the Man- 
hattan apartment building 
where she lives. Her call 
for help reached Mayor 
Robert Wagner through 
WRCA-TV’s “Direct Line” 
(Sundays, 10:30-11:00a.m.), 
a program which provides 
New Yorkers with an °° 
opportunity to phone-in . 
questions directly to civic 
leaders and to top officials. 


For Ellen,“Direct Line” 
proved to be a direct line 
to action. Mayor Wagner 
acknowledged her plea on- 
the-air and promised to 
give the matter prompt 
attention at the conclusion 
of the program. He was as 
good as his word. Deputies 
for the Commissioner of 
Health launched an imme- 
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diate investigation. Ellen 
and the 150 families who 
share her apartment build- 
ing now have plenty of heat 
and hot water. And the 
results generated by “Di- 
rect Line” made front-page 
news in New York papers 
on the following morning. 


“Direct Line” is just part 


of the Sunday lineup of 
WRCA-TV programs de- 


signed in the public inter- 


est...to interest and aid 
the public. Along with 
“Searchlight,” “Open 
Mind,” “The New York 
Times Youth Forum” and 
“Sunday Special? it makes 
stimulating viewing on 
Sunday, and frequently, ex- 
citing newspaper reading 


in the Monday editions. 


These programs are fur- 
ther examples of WRCA- | 
TV leadershipin America’s 
number one market, and 


proof that it is the most... 


... DIRECT 
LINE 


TO ACTION : 


WRCA-TV: 4 
NBC in New York 
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eight different markets are covered. 








Variety’s weekly tabulation based on ratings furnished by Am 
Bureau, highlights the top ten network shows on a local level and offers a rating study 
in depth of the top ten syndicated shows in the same particular market, T) 


In the syndicated program listings of the top ten shows, rating data such as the 
average share of audience, coup‘ed with data as to time and day of telecasti 


erican Research 
strength of part 


is week buyers to local stations and, .r advertisers to syndicators will find the charts valuable. 
Over the course of a year, ARB will tabulate a minimum of 150 markets. The re- 
sults of that tabulation will be found weekly in Variety. Coupled with the rating per- 

gcom- formance of the top ten network shows on the local level, 


exact. picture of the rating p 


icular series 


-ARB SYNDICATION CHART 


wance of syndicated shows is to reflect the true rating 
arious branches of the industry, ranging from media 


the Vartety-ARB charts are 























petitive programming in the particular slot, etc., is furnished. Reason for detailing an designed to reflect the rating tastes of virtually every tv market in the U.S, 
(Continued from page 46) 

CHATTANOOGA STATIONS: WRGP, WTVC, WDEF. SURVEY DATES: NOVEMBER 8-14, 1959. 
oe TOP TEN NETWORK SHOWS AV. || TOP SYNDICATED PROGRAMS AV. AV.) TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME STA. RTG RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH.| PROGRAM STA. RTG. 
1. Wagon Train (Wed. 7:30-8:30)........ WRGP rep 1. Rescue 8 (Fri. 7:00 ...WRGP....Screen Gems 29.6 57.7| All Star Jubilee........ WTVC 139 
2. The Texan (Mon. 8:00-8:30).......... WDEF 41.5|| 2. U.S. Marshal (Wed. 7:00 ..WRGP....NTA 28.0 52.0} Man Without A Gun.....WDEF 18.2 
3. Gunsmoke (Sat. 10:00-10:30)......... WDEF 40.3 || 3. Huckleberry Hound (Thurs. 7:00).....WDEF....Screen Gems 26.1 a OC aaa VRGP 24.2 
4 . ‘Ss 8:30-9:00) WTVC 39.6 || 4: Manhunt (Thurs. 7:00)... ........++-- WRGP....Screen Gems 24.2 41.2| Huckleberry Hound .....WDEF 26.1 
©. Cee ee ese sets 39.6 || 5° Three Stooges (Mon-Fri. 6:30)....... WTVC....Screen Gems 24.0 41.0} News; Weather ... WDEF 164 
5. Real McCoys (Thurs. 8:00-8:30'....... WTVC 37.7 || | News: Weather *" WRGP 195 
6. 77 Sunset Strip (Fri. 9:00-10:0))...... WTVC 37.1 } News-Huntley-Brinkley WRGP 19.4 
7 : 9:00-9:30) ....... WTVC  36.5|| 6. Our Gang (Sat. 11:30)............... WDEF....MGM 23.3 =-77.7| Cireus Boy -....WRGP 5.7 
» = eee ores WTVC 36.5 \| 7. San Francisco Beat (Tues. 7:00)....... WRGP. ..CBS 22.6 40.2) Woody Woodpecker .....WDEF 21.7 
7. Wyatt Earp (Tues. 8:30-9:00). ---WIVG = 99.9 | 8. State Trooper (Mon. 7:00).......... WRGP....MCA 223 36.5| Shirley Temple ....WTVC 16.7 
8. Maverick (Sun. 7:30-8:30)............ WTVC ~—_35.4/| 9. Woody Woodpecker (Tues. 7:00)...... WDEF’.... Kellogg 21.7 38.6) San Francisco Beat..... WRGP 2286 
9. Father Knows Best (Mon. 8:30-9:00)... WDEF 32.7 ||10. Wonders Of The World. (Mon. 7:00)... WDEF....Crosby- 21.4 40.7) Phil Silvers ............ WRGP _ 142 
9. The Deputy (Sat. 9:00-9:30).......... WRGP 32.7! Brown 





WACO—TEMPLE 


STATIONS: KCEN, KWTX, KTBC. 


SURVEY DATES: NOVEMBER 8-14, 1959. 





ie | 


56.0} Show Of The Month : 






































1. Wagon Train (Wed. 6:30-7:30)........ KTBC Da i) Be BAGO SOM, : Bae). on sss cocceccscs KCEN . Ziv 34.1 KWTX 25.7 
2. Ernie Ford (Thurs. 8:30-9:00)......... KCEN 44.9 || 2. Shotgun Slade (Sun. 9:00 ; ocee MW Eae. 4s MCA 31.2 47.9| Loretta Young Presents... KCEN 27.5 
2. Gunsmoke (Sat. $:00-9:30)........... KTBC 449 i 3. Last Of The Mohicans (Sat. 6:00).....KCEN.... ITC 30.8 65.0| Scores Across Nation KWTX 12.3 
2. The Texan (Mon. 7:00-8:00).......... KTBC 44.9 i 4. Border Patrol (Thurs. 7:00).......... KCEN . CBS 29.7 46.0} Betty Hutton ... KWTX 26.8 
3. Rawhide (Fri. 6:30-7:30)............. WwTX 43.5 | 5. State Trooper (Tues. 8:00) KWTX....-MCA 28.3 38.0) Arthur Murray Party....KCEN 29.0 
4. Real McCoys (Thurs. 7:30-8:0(/)....... KTBC 42.6 4 6. Popeye (Mon.-Fri. 5:00 KCEN....UAA 27.9 77.7| Ken & Dell Clubhouse... KWTX 45 
5. The Deputy (Sat. 8:00-8:30).......... <CEN 40.6 || 7. Whirlybirds (Tues. 8:30) ere os eee 26.5 37.9| Ford Startime bieeces «WREne 31.6 
6. What’s My Line (Sun. 9:30-10:00)..... KWTX 39.1 i} 8. Huckleberry Hound (Thurs. 5:30).....KCEN.... Screen Gems 23.9 73.5 | My Friend Flicka ...... KWTX 69 
7. You Bet Your Life (Thurs. 9 00-9:30) KCEN 338.8 || 9. Gene Autry (Tues. & Fri. 5:30)...... KCEN . CBS 23.2 57.6; Rin Tin Tin............ KWTX 13.1 
8. Zane Grey Theatre (Thurs. 8 .00-8:30) KWTX 38.4 || 9. U.S. Marshal (Wed. 9:00)............. KWTX NTA 23.2 38.6; Louis Jourdan ....... KCEN 28.7 
— Vito, who was such a notorious a 
’ é + figure, that we think it’s. worth- ‘ 
while to make this trip as ex- 
N. Y. B casters Equal Access pensive as it is,” explains Mc- Foreign TV Followups 

Givern. “We'll tape many inter- 

Continuet from page 28 | views and shoot numerous pictures =a Continued from page 40 = 








tions around the country are week 
broadcasting Common Council 
proceedings. R 

One report is that Attorney Gen- 
eral Louis J. Lefkowitz will be 
helping to work out the necessary 
changes in the pending bill. He 
was on the dais at the Association 
dinner along with Lieut. Gov. Mal- 
com Wilson, State Comptroller 
Arthur Levitt, Senate Minority 
Leader Joseph Zaretzki and Sec- 
retary of State Caroline K. Simon. 


Gov. Lauds Hausman 


Television Information Office di- 
rector Louis Hausman received a 
verbal pat on the back, publicly 
and privately, from New York 
Governor Nelson A. Rockefeler 
following the TIO chief's talk at 
the annual dinner of the New York 
State broadcasters. 

In his windup address, the Crov- 
ernor called Hausman’s talk on 
“Legislators, Broadcasters and the 
Public Interest” one of the “most 
interesting and thorough analysis 
in the development of a ‘new 
American way of life” that he had) 
heard. The Governor supplemented 
the praise during an after-dinner 
chat with the TIO director. 

In his speech, Hausman pointed 
A LY 
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out that legislators and broadcast- 
ers face the common problem of | 
serving the majority while not dis- 
regarding the needs of minorities. 
Both groups, he said, solve the 
problem by distinguishing among 
“the countervailing pressures that 
minorities bring to bear,” and by 
being “responsive, yet not serville.” 

He said both broadcasters and 
legoislators must avoid extremes in 
answering the conflicting demands 
of majority and minority. 

“One extreme says, ‘If the public | 
likes it, it’s good.’ The other ex-| 
treme says, ‘If the public doesn’t | 
like it, it’s good.’” 

The first, said Hausman, “is the | 
refuge of the huckster and the} 
demagogue. The second is that be-| 
hind which the super-egghead and 
the impractical do-gooder hide.” 


KSTP’s Whodunit 


=u COntinued from page 1 


























to provide radio and tv material 


which will be compressed into a} 


number of programs that, we hope, 
will attract large audiences.” 


TV Specials 


=e Continued from page 27 Goan 

















the moment is where and how the 
money will be spent next season. 
Ford has had it up to here with 
“Startime,” and in scramming the 
Tuesday hour at the end of the 
season is putting some of the coin 
into the half-hour Alfred Hitch- 
cock series, when it moves to NBC. 
Other than that it'll settle for 
“Wagon Train” and Tennessee 
Ernie. 

Buick has had it good with the 
Bob Hope specials, but not so good 
on its “Electra Theatre” specials 
of Hemingway  dramatizations. 
Pontiac specials have left much to 
be desired; ditto the General Mo- 


cause there’s no corpus delecti he/ tors appliance ‘sparkplugs, etc.) in- 
only can be charged wth kidnap-| vestment on the Art Carney spe- 


ei phscaogss Aeegtagtigae charge | MT re's also a lot of automotive 
* . 2 so 7 
he goes to trial in St. Paul this} non-special coin riding on NBC. 


week. In all this connection, a mob! Chevrolet rides (to the tune of 


| 
member has told police DeVito| $10,000,000) with Dinah Shore, who coe am heuer tied i Tip-Off”, | 
| 


was slain. However, this member | Manages to out-special most of the 


’ ; specials in presentation. On the 
body ace gece where the | other hand Plymouth has been un- 


, |happy with Steve Allen’s ratings; 
An article in Harper’s magazine! isn’t figured to return in the fall. 
relating how Croiset’s alleged| That leaves a lpt of Detroit tv 
power of extra sensory perception | coin up for grabs. 
helped the New York police at-| 
tracted KSTP’s McGivern to the Me 
Dutchman who was contacted over | New Transmitters To 
the long distance phone. ° ° 
The conversation which ensued| Swell Brit. TV Audience 
London, March 8. 


convinced the news director that 
Croiset is uncanny in his ability to} Some 500,000 more people will 
be brought in range of commercial 


ferret out things ordinarily beyond 
human reach, he says. 

In order to have Croiset work | tv by the building of two transmit- 
Me ag ge eee oo {0 | ting stations in the border region 
escht U, pists the " Veaieenae | between England and Scotland now 
exercises his power—it couldn't be | 0 the “soon schedule of the In- 
done over the long distance phone,|4¢Pendent Television Authority. 
McGivern was told r ’|}One station will be near Carlisle, 

“There is so much interest here- and transmissions are expected to 
abouts in what has hapened to De-| Start early next year, while the 

; other will be sited to serve the 
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muirs in the north and the Chevi- 
ots in the south. Start of programs 
| for the latter is skedded for around 
the end of 1961. 

The ITA states that it will short- 
ly be inviting applications from 
new groups wanting to operate as 
broadcasters in the area. 
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all the time and his admission that 
his love for her had faded. 

Side issues involved the paint- 
er’s wife clinging to her hollow 
husband though she could see 
right through him, and the break- 
up of the marriage between a silly 
prattling woman (Sylvia Coleridge) 


Webb). In fact, the air was 
crammed with emotional crises, 
rather too many to make a clear 
impact. The final impression..was 


sion that seemed a bit too con- 
trived for truth. 

Acting was classy with Diana 
Wynyard, Sylvia Coleridge, Jessica 
Spencer, David 


dominating grandma was power- 
fully sketched by Ethel Griffies, 
and Anthony Nicholls was ade- 
quate, though inclined to exag- 
gerate his effects. 

Carl Toms’s sets added convic- 
tion, and Peter Draper adapted 
the stage piece well, although it 
could have stood even more prun- 
ing of story detail. Otta, 


uspense 








sociated TeleVision to cover skeins 
|}of weekly thrillers. It’s now being 
| switched to label complete plays 
jin a new ATV format of Sunday 
afterncon viewing. .First sach play 


Ss 
This title has been used by As- | 


and her worn-down husband (Alan | 


one of a highly interesting otta-/| 





job, though the casting wasn’t en- 
tirely perfect. Notable on all 
counts was the chairman of Harold 
Goldblatt, while Raymond Hantley 
claimed runner-up honors as the 
smooth secretary. Rupert Davies, 
as the chief suspect, came up with 
a likeable and convincing portrait 
but was not young or electric 
enough to suggest the dangerously 
rational and fair-thinking fellow 
whom “they” (the inference was, 
the Communists) wanted to edge 
out. Newton Blick scored as one 


‘of the malefactors and Geoffrey 
| Keen was able as the least promi- 


Markham, andj} 
Olive McFarland outstanding. Aj} 





jand it was a happy first occasion | 


|}on more than one count. 

The play was a first-timer by 
| Arnold Yarrow, chosen as prize- 
;winner in an ATV play contest. 
| which revealed a measure of sturdy | 
talent. A whodunit without a 
corpse, it boasted plenty of good 
observation and a flair for the} 
naturalistic in dialog and by-play| 
that was tops. Now and then 
character reactions rang a shade 
false for plot purposes, but by and 
large the job measured up to some 
of the best seen on the native 
screen. 
Setting was a conference room 
where five leaders of a labor union 
jinformally got down to the ques- 
| tion of who tipped off a newspaper 
}of an intended strike move. The 
dice were loaded against Michael 
| Crowe (Rupert Davies), but even- 
| tually he cleared himself by reveal- 
ing a spot of astute rigging. In the 
meantime, there was a good insight | 
into the make-up of the men in-| 
volved and some sharp attacks 
were levelled on the type of guy 
Who uses union power for his own! 
ends. And after the denouement— | 
it was a bit too smoothly contrived 
—there was an acceptably sugar- 
coated harangue about the workers’ | 
responsibility to see that union! 
affairs are run properly, 





All the players did a competent 


nent of the inquiring quintet. 
Ernt, 


NTA’s ‘Maritime Lawyer,’ 
‘Man From Washington’ 


National Telefilm Associates will 

put two pilots before the cameras 
in April. 
The pilots, both _ tentatively 
titled, are “Maritime Lawyer,” to ¢ 
be produced by Lindsley Parsons 
and “The Man From Washington,” 
to be produced by Adrian Smith. 
“Maritime Lawyer” concerns an at- 
toerney specializing in admiralty 
law whose adventures take place 
on the seven seas. 
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the prestige independent 





_ with network audiences! 





The “content” of a rating point on WPIX-11 and the top 
network- station in New York is the same! Nielsen 
proved that incomes, home ownership, ages, jobs, 

etc. follow identical patterns.* The reason is 

logical and understandable. WPIx-11 is pro- 
grammed like a Network station with net- 
work-proven and network-quality shows 

every half-hour, every night. This WPIx-11 


*Special Nielsen Qualitative Study for WPIX-11... 


Nielsen recently stud 

s entire New. York 

Fo 1an) olism ele)aem.\eleriasl-i¢-1ae-lale, 
Recordimeter — Audilog 
omes, and: found “no sig- 
nificant difference’” between | 
kind of people wha 
WPIX-11—New.York’s 

iTarom lalel-)el-1ale-Jahae-te-halelp 

1 New York's teading Net- 


work st 


elser WPIX AUDTH- 
PROFILE study pro 
s a direct comparison of 


ac r the-prime 
t 


IN ME 
WNERSHIF 


BILE OWNERSHIP 


Qualitatively they are equal 
as Nielson states: ‘“‘“NONE 
OF: THE COMPARISONS 
YIELDED A SIGNIFICANT 
DIFFERENCE!’ 


“network look” brings increased sales impact to your 

commercial messages — makes them more receptive, 
more effective, more productive. | 

Where are your 60-second commercials tonight! 


\\ Fg new 
‘\ york 


.- Detaiia upon request. 


© 1960, WPIX 
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ee : CIVIL WAR ‘BALLAD’ / 7 
Tony Curtis CHI RADIO ENTRY| © TV-Radio Production Centres 
= aes Continued from pre nee Chicago, March 8. — Continued from page 30 ——— ——) 
into the company, and that keeps COS Rade WE Pe ot Ge ae Segal’s KOBY, which started the Frisco AMers’ r&r panic more than 


it operative.” 
Still another reason, says Curtis, 
is that curiously enough, tv “gives 


me the chance to do roles I ordin- | 


arily wouldn’t get in pictures. Like 
the ‘Young Juggler’ role, the Da- 


vid and the bullfighter role in 
GE.” 

Finally, “loyalty to MCA and 
Lew Wasserman is a factor. Sure, 


they've gotten their commissions, 
but they’ve done a wonderful job 
in building my career, and if they 
ask me to do a tv show through 
tevue, I'm only too happy to do so, 
particularly at the kind of lucra- 
tive terms they set.” 

Curtis doesn't believe the addi- 
tional tv exposure hurts him. In 
fact, he feels it helps. “Out of 
those millions of tv viewers, there 
® 


must be very many of them who've 
| never seen me. If they like me on 
| ty, maybe they'll go see my cur- 
|vent picture. On the other hand, 
|] don’t think one tv shot a year 
| is geing to hurt those viewers who 
\do see my pictures.” 

The only tv exposure Curtis 
| thinks could hurt is the playing 
of his old features on tv, but there's 
|mo danger of that yet because his 
pix are all post-48s. At that, he's 
not even certain of how much they 
ean hurt. “Look at Cary Grant— 
ine’s all over television and he’s 
bigger today than ever.” 





Ottawa—Mary Grannan, origina- 
tor of “Just Mary” radio show and 
moppet books, has retired after 
1 years on the show. 








telling of the Civil War in folk- 
| 


|and authentic musical scores loaned 
|to the show by the Chicago His- 
| torical Society 
| Jt features 


| folksinger Frank 
the 


| Hamilton, Northwestern U. 
Men’s Glee Club, the WBBM or- 
chestra, and several local actors. 





| rected. 

Program was first aired here last 
Dec. 13 and was repeated on Lin- 
eoln’s Birthday, Feb. 12. 














Quality 


In the world's 
most famous bottle 
PINCH 
the sovereign Scotch 


in the new, 

clear bottle 
FIVE STAR 

the flavor 
that is standard 
the world over 













Both from the House of Haig... the oldest Scotch whisky 
distillers, founded n 1627. Don’t be Vague... ask for Haig & Haig 


BLENDED SCOTS WHISKY, 


66.8 PROOF, RENFIELD 


IMPORTERS, 


LTO., WN. ¥. 


work in about a month a locally-| 
produced pubaffars special, “The | 
Ballad of the North and South,” a | 
show which has been twice broad- | 
{east on WBBM. “Ballad” is a re-| 


jsong, with an original script by | 


| Paul Angle and Earl Schenk Miers | lators on the subject, and grabbed viewers while the Caryl Chessman 


Len Schlosser produced and di-| 


three years ago, switched to a policy (schmaltz and classics) like KABL. 
Score one for Gordon McLendon . . . KTVU’s national sales manager, 
Frank King, in Manhattan for huddles with KTVU’s national reps, 
H-R Television . . . Harry McMahon, the taped commercials authority, 
gave an illustrated talk on his favorite subject to the Frisco Ad Club 
last week. Next stop: Europe .. . TvB’s Coast boss, Walt MeNiff, laid 
up with back miseries .. . KPIX whipped together a fast public service 
show on capital punishment, enterprisingly polled California’s legis- 


case was still hot. KPIX show was also seen on KXTV, Sacramento, 


IN MINNEAPOLIS ... 


KSTP-TV, NBC affiliate, points out that since 1952 it has had a 
similar policy to that now announced by the CBS network of refusing 
to carry any political address by a candidate for state or congressional 
office if the talk is scheduled for simultaneous airing by any other local 
station. The only exceptions to this rule have been network programs 
fed to the Stan Hubbard station, according to executive vice president 
Ken Hance . . . Northwest Radio-Television News Association elected 
Sheldon Peterson, WTCN, Minneapolis, president; Norm Schrader, 
WDAY, Fargo, N.D., vice president, and Norman Heffron, KOTA, Rapid 
City, S.D., treasrrer . . . Stations KCMT-TV, Alexandria, and KAVS- 
KMMT, Austin, won top honors in the first Minnesota Associated Press 
Broadcasters Association sponsored cooperation contest. The group 
elected Ron Robinson, KMHL, Marshall, and Cliff Adams, KYSM, 
Mankato, president and v.p., respectively . . . Minnesota U.S. Senator 
Eugene MeCarthy participated in U. of Minnesota’s 13th annual radio- 
tv news short course. Burton Paulu, the university's KUOM director, 
who recently returned from a year’s study in Great Britain, discussed 
whether British “controlled commercial tv” would work in the U/S. 
William Shadeli of ABC's Washington news team was one of a panel 
appraising today’s broadcasting of news and opining how it can be 
improved. 


IN PHILADELPHIA ... 


Stan Lee Broza, vet radio and tv producer, signed as a consultant for 
WIBG’s search for gifted youngsters, “‘Talentsville, USA” . . . Gilbert 
Seldes, director of the Annenberg School of Communications to discuss 
the school's program at the TRAC luncheon at the Barclay (10)... 
WIP sports director Jim Leaming to emcee the CBS-TV bowling spec- 
tacular (27) . . . WFIL-TV news director Gunnar Back to narrate 
“Coffee House Half-Beats” third in “Eyewitness documentary series 
(18! .. . Nick Frunzi, WQAL-FM disk jockey in the evenings, operates 
an earth-mover shovel during the daytime . . . Two new educational 
programs added to WCAU's expanding public affairs broadcasts this 
week “Governments of Man,” with John Anthony Brown, political 
scientist at Temple U. presiding, and “Books of Man,” with Dr. Charles 
Lee of the U. of Pennsylvania . . . The blizzard*(3) axed Dick Clark’s 
efforts to tape Elvis Presley’s arrival at McGuire Air Base for “Amer- 
ican Bandstand.” 


IN CLEVELAND ... 


WJW-TV (CBS affil) has contracted to run the NTA “Play of the 
Week” here starting next month. It will clear prime night time 
monthly. Society Nationa] Bank is the sponsor picking up the $150,000 
tab for 39 chapters .. . It’s official: Ed’ Fisher replaces the injured 
Danny Dark as WERE disk jockey. One of his first big jobs was to 
referee the return of Jack Paar Monday on Channel 5 which Channel 
8 opposed with the early Brigitte Bardot film, “Please, Mr. Balzac.” 
Fisher monitored the tv competitors on two studio sets, relayed the 
blow-by-blow to WERE radio audience Dale Palmer, WPVL, 
Painesville, O., comes to WGAR here as promotion-publicity director, 
replacing Don Mitrovich 


INDIE —.. oy ttalo TV in Hassle 
Over Tape Reruns 


Chicago, March 8. 
Max Cooper Productions, Fred 

Rome, March 8. 
A major hassle is brewing in the 


Niles Productions and Walter 

Thompson's Telecasting Services 
Italian tv sector between RAI-TY, 
the local network, and a large 


have joined in the creation of a 

videotape centre, the first inde- 
group of actors, said to number 
|more than 100. Row is over tape 


pendent setup of its kind in Chi- 
cago and the only one which has 
mobile equipment. 





New operation is not a com- 
pany and does not have a name 
but is a cooperative enterprise in 
which Cooper has provided the 
video tape recorders, Thompson 
the cameras and Niles the facilities 
and production crew. The unit will 
base at the Fred Niles Communi- 
cation Center. 

The engineering staff of the new 
operation will be headed by Lester 
Hunt Jr., who handled Cooper's 
“Winter TV Baseball” syndica- 
tioner from Cuba last fall and who 
is credited with setting up the first 
mobile tape unit in Florida a year 
and a half ago. 





Pyramid Topples; Team 
Forms Shellco Distrib 


Pyramid Productions, bought up 
a year ago by Buckeye Corp. as a 
telefilm production subsid, has sus- 
pended operations. Pyramid prexy 
Leonard Loewinthan and exec vee- 
pee Everett Rosenthal have ankied 
and set up Shellico, their own shop 
for feature film distribution. 

Loewinthan and Rosenthal pro- 
duced only one series for Pyramid 
under Buckeye control, “Deadline,” 
now in syndication with Buckeye's 


Flamingo Films distributing. Be- 
fore the Buckeye purchase, the 
production team produced “Man 


Behind the Badge,” “Decoy” and 
“Treasury Men In Action” under 
the Pyramid banner. 


[rerun rights. Thesps want to be 
paid for each time a particular 
show is repeated, and are refusing 
any longer to go along with stand- 
ard RAI contracts, which allow the 
net unlimited reruns without con- 
|templation of additional payment. 
| Actors have now banded together 
in an Association called S.A.L 
(Italian Actors Society), and are 
|; threatening strike action unless 
| RAI gives in and changes its con- 
| tracts 
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TWO HISTORIC FIRSTS 


ANOTHER PIRST 

WFIL’s “Studio Schoolhouse,” 
winner of the 1954 and 1959 
Freedoms: Foundation Awards, 
fs the ONLY program in Amer- 
ica to receive the Award twice. 


ANOTHER FIRST 


Philadelphia's Home and School 
Council has just cited the WFIL 
Stations for “, . . valuable and 
continuous contributions to edu- 
cation of children and adults...” 
This is the ONLY Award ever 
made by the Council to a broad- 
caster. 


With those who know local public service program- 
ming best, it’s WFIL again and again and again, 
Here are just a few of the WFIL Stations’ many 


public service firsts: 


e First broadcaster in America to win two 


duPont Awards 


© First and only broadcaster to win the 


Marshall Field Award 


¢ First and only broadcaster to win two 
Sloan Awards in one year 


Leaders in service to the community since 1922 


WFIL-AM_ ° 


WFBG-AM « TV 


ana 


ah) ee 


For voluabie, effective and continuous contributions to the educe 

tion of children ond adults in the Deiawore Valley crea, through 
"Wiffil Studio Schoothouse" on WFiL-rodio since 1943, 
ond on WFIL-TV since 1948, 
produced cooperatively with the Philadelphio Public, Diocesan and Indepen> 
dent Schools, and through 
"University of the Air” 

presented in cooperction with 35 colleges ond universities since 1950, 

the Philadelphia Home and Schoo! Council 

words this special citation to 


Stations WFIL,WFIL-TV 
fm recognition of this unique and distinguished service. 


A 73, Witter 
Ke —— 
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Keir as the soldier. The credulous 
souls were neatly etched, especially 
by Maurice Denham and Frank 
Finlay, and there was a wild and 
haunting display from Margaretta 
D'Arcy as the discarded wile. 

\ fine production from Stuart 
surge kept the play moving. The 
mal effect was of an intriguing 
ce with a bursting desire to say 
ynemming but utter.ng it through 
faulty and incoherent loud-speak- 

; il. O'ta. 


a 


mene 


* SYSi.CI 


SYKES AND A TELEPHONE 

With Eric Sykes, Richard Wattis, 
Hattie Jacques, Michael Balfour, 
Arthur Mullard, Vivies Grant 

Producer: Dennis Main Wilsen 

Writer: Johnny Speicht 

30 Mins., Fri., 8:30 p.m. 


BBC-TV from Lonucn 

, Eric Sykes, a sly and diffident 
local comedian, has long buttressed 
ot! people’s comedy shows as 


performer and scripter or cropped 


uy in panel games. Now he’s the 
centrepiece of a domestic series, 
a the first show proved nothing 
eiiher way. Sykes displayed tae 
necessary comic resource, but his 
personality did not seem forceful 
enough to hold all together. 

The half-hour was concerned 
with the arrival of a brand-new 
white phone in the Sykes house- 
hold, after years without this sort 
of outside communication. Togeth- 
er with his sister (Hattie Jacques), 
Svkes used it as an exciting new 
toy, and their capers as they tested 


out the time-clock and phoned his 


boss just to let him know he had 
a phone were moderately funny. 
Finally, the instrument was almoast 
entirely at the service of a phore- 
le neighbour (Richard Waitis) 


who used the Sykes home as a 
phone booth. The climax came 
with a farcical outburst of fury 
f 
t 


om an irate father who suspected 
Sykes was harboring his 
daughter for no good purpose. 
rhe script maintained a fair level 
of invention, and Sykes’s bemused 
mildness was well catered to. Not 
Hattie Jacques, a bizarre and ¢x- 
otic comedienne given little chance 
to flower, while Richard Wattis 
provided polished arrogance. Den- 
nis Main Wilson’s production was 


s 


sharp and swift, and achieved 
enough to keep the interest in 
future installments. Oita. 


MAERCHENLAND OPERETTE 
(fairy Land Operetta) 
With Anneliese Rothenburger, Per 


Grunden, Resl Schwaiger, Ferry | 


Gruber, Luise Cramer, Harry 
Friedauer, Rudolf-Lamy Choir 
Director: Herrmann Lanske 
90 Mins.; Sun.; 8:30 p.m. 
West German TV, from Munich 
When it comes to light musical 
entertainment, there is still noth- 


= Continued from page 40 = 











This was evidenced recently when 
Bavarian TV produced a 90-minute 
program éspecially dedicated to 
this type of music. It was a pleas- 
ant and charming show. 

Many so-called muste experts 
have opined here that the operetta 
has lost its appeal. Fortunately, 
this is not the case and there’s 
no doubt that the charming, melo- 
dious music of the Austrian mas- 
ters (Strauss, Lehar, etc.) will con- 
tinue to find many lovers. 

Program featured melodies by 
Fred Raymond, “Mask in Blue,” 
Johann Strauss, “Viennese 
Nico Dostal, “Hungarian Wedding,” 
Franz Lehar, “Count of Luxem- 
bourg,” Carl Milloecker and Theo 
Mackeben, “Dubarry.” The ex- 
cerpts from the various operettas 
were back stopped with the respec- 
tive costumes and decor of the 
proper period. It was a compara- 
tively expensive show but, it paid 
off in value, as it had tpo-notch 
singers, a good ballet, plus the out- 


standing orchestra of Bavarian 
Radio (Werner Schmidt-Boeicke 
conducted). 


The best singer was Anneliese 
Rothenburger, one of the most 
gifted chirps (both operetta and 
opera) in the land. Other singers 
were all good and provided a genu- 


ine treat for all those who love 
melodious music and beautiful 
voices. dans. 
SPY-CATCHER 


With Bernard Archard 
Preducer: Terence Cook 
Writer: Robert Barr 

30 Mins.; Thurs., 8 p.m. 
BBC-TV, from London 

The first “Spy-Catcher” series, 
based on the published experiences 
of Lt.-Col. Oreste Pinto, counter- 
espionage chief during the late 
war, Was so intriguing that BBC- 
TV has becn encouraged to repeat 
tne skein. This.time Pinto gets a 
seven-week run with cases that 
haven’t yet been put into book 
form, though a paperback version 
of these tales is planned for April 
publication. 

On the strength of this sample, 
the standard is up to the same in- 
triguing level. Episode concerned 
four spies caught on the coast, 


| after attempling a landing in Brit- 


ain frem a sub. Their object is to 
assess defenses and morale before 
Hitler’s planned invasion in 1940. 
During interrogation, one of them, 
a Dutchman, claimed that he w 
really a friendly gent, had deceived 
the Nazis into training him as a spy 
so that he could desert to Britain 
as soon as he landed. 

Was he really an immensely sub- 
tle double-agent, as he claimed, 
or was he a dyed-in-the-wool Nazi 
attempting to play for time until 
Hitler, landed and released him? 
This was the dilemma facing Pinto, 


as 
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You can’t help but capture greater agency 
and listener attention when you apply Jack 
Sterling’s successful formula to your radio 
Get fresh, creatively conceived 
script material for your own personalities— 
Stories, anecdotes, colorful comments, all 
wrapped up in a package of 40 featurettes 


This proven approach, successfully used 
by Sterling for over a decade, is offered to 
you exclusively in your market! 


For sample script write: 


Jack Sterling 


BARBTON, INC. 


485 Madison Avenue 
New York 22, N.Y. 








Blood,” | 


and it was resolved during a clever 
bit of verbal psychological warfare. 
The fellow confessed his loyalty 
to Hitler when Pinto used the Ger- 
man leader’s portrait as a dart- 


| board. 
ing to beat the good old operetta 


Robert Barr’s script was suitably 
teasing, and Bernard Archard re- 
peated his suave impersonation of 
Pinto. Terence Cook’s production 
was neat and their installment 
made a satisfactory appetizer of 
what's to come. Otta. 


ICH DENKE AN DEUTSCHLAND 
(I Think of Germany, Part IID 


With Prof. Dr. Walther Hofer, nar- 


rator 
Writer: Edmund Ringling 
60 Mins.; Fri., 8:20 p.m. 
West-German TV, from 

(film) 

This documentary series about 
50 years of German history 1s 
among the best that domestic tele 
has to offer these days. In the his- 
torical category, it deserves per- 
haps even the superlative of being 
the best. Series has emerged as a 
must-not-miss item with large seg- 
ments of the population and it’s 
regrettable that the series doesn't 
have more than four parts. 

While the first chapter centered 


Hamburg 


|on the years before WW I and the 


second with the big war itself, this 
(third) part concerns itself 
the era under Friedrich Ebert, 
those years between 1919 and 1925 
which brought also so much chaos 
to the Germans. Show depicted 
revolution-like riots, attempts by 


| both leftists and rightists to over- 


throw the government, various po- 
litical murders, the grim conse- 
quences of the tough Versailles 
peace treaty,.postwar misery, na- 
tional poverty and insecurity, and 
inflation, etc. It also showed the 
beginning of the Hitler movement. 
President Carl Ebert, a Social- 
Democratic politician, was shown 
as a man respected and admired 
by a large part of the German 
populace. He died im 1925 at the 
age of 54. 

Program has in Prof. Dr. Wal 
ther Hofer a brilliant narrator and 
the same compliment can be paid 
to Edmund Ringling, the creator 
of this series. Vitage footage 
again perfectly and libertlly used. 

Hans. 


1S 


THE BURNING QUESTION 
With Jack Clarke 
Producer: H. K. Lewenhak 
30 Mins., Wed., 9:35 p.m. 
Tyne Tees TV, from Newcastle 
This was an abysmal program 
It attempted to discuss the prob- 
lems of coal and the miners, and 
produced a string of platitudes, 
leaving viewers as much, or as 
little, informed as they were be- 
fore the sion started. 
Representatives of the miners’ 
union, the oil industry, the Coal 
Board, and t} Government 
waffied interminably, chiefly be- 
cause interviewer and emcee Jack 
Clarke asked questions of unparal- 
lelled idiocy For example, four 


sc 


e 


minutes were occupied by Clarke | 
asking housewives and the Minister | 
thought | 


of Power whether they 
more gas and electricity would be 
used if it were cheaper. 
cerned decided that it would and 
could surely have been taken for 
granted 


Redundancy in the pits was 
touched upon ineffectualiy. This 
could have provided the program 


with strong human interest, but it 
petered away in nebulous discus- 
sion. Everyone agreed that there 
should be more research into the 
uses of coal. There should also be 
more research into the uses wf tv 
up in the Tyne Tees area 
Producer Lewenhak attempted 
a bold, strikingly lit program. But 
boldness with cliches merely draws 





attention to the poverty of the 

material as it did here. Otta. 

SCHLAGERPARADE 

(Hit Parade) 

With Hilde Nocker and Werner 
Fuetterer (emcees) others, 


Director: Ekkehart Poeller 
Conductor: Edwin Lehn 
85 Mins.; 8:30 p.m. Sat. 
WEST GERMAN TV, from WIES- 

BADEN 

This was an enjoyable, even 
suspenseful, live telecast. Suspense 
elements were supplied by a jury 
vote that had to select the best 
new German song from the 10 that 
were presented. Jury numbered 45 
of which 30 came from the studio 
audience. Winning song is to be 
entered in the Eurovision contest 
to be held in Lendon, March 29 

Well - polished program was 
charmingly emceed by Hiide 
Nocker and actor Werner Fuetter- 
er. The songs themselves provided 
quite a contrast to last year’s en- 
tries as the current crop was far 


| better as evidenced by the close 


vote in which the winner captured 


only 12 of the 45 votes. “Borne 
Nuit, Ma Cherie” (Good Night My 
Love) by Franz Josef Rreucr was 


the surprise winner as neither the 


with | 


All con- | 


| blushing from the room 
| the interview from William Schal- 


[composer nor the vocalist, Wyn 
Hoop, are well-known in_ this 
| country. Lovely, 18-year old Heidi 
| Bruehl, who was expected to win 
| (she’s the fastest rising singer 
|; among German newcomers) placed 
second with Michael Jary’s “Wir 
; wollen niemals auseinandergehen” 
| (We'll Never Part). Third was oid- 
| timer Gerhard Wendland with Ger- 
|hard Winkler's “Alle Wuensche 
der Welt” (All the World Wishes) 
This was a good show with the 
broad appeal that many programs 
lack. Edwin Lehn’s radio orch pro- 
| vided the music, and was a defi- 
nite plus to the proceedins. 
Hans 











Tele Followups 
Continued from page 35 ewes 


lieutenant (Marshall Thompson) 
|} reveals the war is over but they're 


looking for Confederates to cap- 
ture and send bome. The Southern 
captain, overhearing this, says 


fighting is all he knows and doesn’t 
really believe the war has finished 
—but he can’t escape because the 
| Yanks remain. 

The dramatic situation set up, 
the play disintegrates into action 
melodrama. Southerner’ Ricardo 
Montalban tries to rape and/or 
seduce the mute girl (Kathleen 
Widds the dourest of the three 
womes: tries to seduce the captain; 
Union scouts arrive; Southern 
scouts arrive; the Southern troop 
arrives; the Union troop arrives 
and it all ends with a knife fight 
in which the captain kills the 
would-be rapist, his buddy, and he 
cries, 

The _ actors 
good, but the 


were consistently 
script was just too 
much. One found oneself waiting 
breathlessly for the commercials 
which were rather imaginative 
Glen, 





Red Skeiton Show 
Back in the late 20's when Dia- 
mond Lil was sparkling, the wagon 
would probably have been backed 


up to take Mae West and her pals 
to the pokey for bluish comments 
on the state of sex and men in 


her life as expounded on last Tues- 


day night’s Red Skelton show. But 
different standards now rule our 
|} manners and morals and _ it’s 
doubtful if her cunning connota- 


tions raised an eyebrow or tempted 
a titter. It was Mae West's come- 
;} back electronically on the same 
network that banned her previ 
ously (“Person to Person” 

That she gave the show spice 
and embellishment was to its 


< 


favor. If this was a showcasing for 


] not lost 


tryin 


the busty babe, a is 
Some daring client g for 
something new and_ different, 
could build a Gay 90s show around 


her. It would be an interesting ex- 
periment as it was for pictures 
years ago when things weren’t 


going so good and she boomed big 
at the boxoffices. 
Her slurring and purring scarlet 


| innuendoes couldn't be called too 
gamey for the home folks. Only 
| line that something could be made 
of, “you popped your petals,” 
when a male’s lapel flower fell 
apart. Not even the prudes or 
your aunt Emma would rush 


She took 
lert sitting on her over-sized bed 
and did a few struts but without 
the Marilyn Monroe movement. 
Naturaily, she plugged her book, 
“Goodness Had Nothing to Do 
With It,” and just in case any in- 
terested sponsor was looking in 
she let it be known that she can 
still sing a fair song for her age 
and weight. 
yes, Skelton 

, too. In tails yet 


j 

l 
o 
4 


the 


was on 
elm 








Garry Moore 


Continued from page 29 








barrel. Chevy approached him di- 
irectly on the matter of sponsor- 
ship. Technically, CBS has no hold 
lon Moore for next season; contract 
| has to be renegotiated, which is 
what the network is trying to do 
now. 

At one point, there was talk of 
making Moore a principal part of 
the Sunday Dinah Shore hour on 
rival NBC-TV, but Moore is cur- 
rently looking awry at this idea, 
j}even though it bears with it the 
guarantee of co-billing and, pre- 
sumably, a satisfactory equity for 
him and also for producer Banner. 
(Banner, incidentally, preduced 
Miss Shore’s show for a long time, 
before he went into biz for himself 
and then tied up with Moore.) 

There’s a chance, if the Chevy 
order is picked up, that Buick, an- 
other General Motors brand, would 





| share the tab on a full hour, par- | 


| ticularly since bearing by itself the 


Lutheran Council 
Sets Kidvid Shows 


Chicago, March 8. 
National Lutheran Council is 
producing a series of 15-minute 
children’s shows, “It’s Light Time.” 
which it will distribute gratis to 


| : 
; Stations on a regularly scheduled 


i+ 





} 


full hours of both Dinah and Moore | 


! would create a budgetary strain. 


basis. Shows will be entertaining 
rather than purely instructive, but 
will present a moral lesson, 
and the overall design of the series 
is to communicate to children the 
basic Christian principles. 

Jim Stewart and Kenny Bowers, 
who for several years have hosted 
kiddie in Chicago, will be 
the principals in the series. Scripts 
Burt Moore 
of Fred Niles Productions, and the 
shows are being filmed at the Niles 
plant in Chi. 

First skein of 26 is already in 
production, with a total of 104 ten- 
tatively slated. National Lutheran 
Council expects to have them in 
release next fall and is shooting 
for at least 150 markets. 


each 


shows 


are being written by 





Another Sunset Strip 
Vidpix Series Planred 


Hollywood, March 8 

A second Sunset Strip telepix 
series is in the activation stage, to 
be tabbed “Raven,” as a co-produc- 
on venture by Screen Gems and 
NBC-TV 

New hour-long mystery skein, 
ticketed for web’s Fall sked, will 
be built around the experiences of 
a fictitious detective in the West 
Eecllywood Sheriff's office. Present 
Strip series, “77 Sunset Strip.” 
produced by Warner Bros. TY, 
deals with a private eye. 

Pilot will be lensed at two Strip 
niteries, the Crescendo and the 
Largo, with William Sackheim exec 
producer, “77” makes use of Dean 
Martin's Strip nitery, Dino's, as a 
background for p.e.’s office. 
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 Doerfer & Harris 


ees 4 ONtinued from page 43 





State Broadcasting Assn. presi- 
dents here (the speech which 
kicked off the open row between 
Doerfer and Rep. Harris at the 
CBS affiliates meeting) that broad- 
casting abuses haven't been “wide- 


spread,” relatively speaking. Moss 
made Doerfer admit that payola 
and quiz show violations were 


“widespread,” but it caused an ar- 
gument about the use of the Eng- 
lish language between the _ two, 
which seemed to get nowhere in 


Doerfer & Dial 


Washington, March 8. 

His wrist isn’t radioactive 
any longer. The watch on the 
arm of chairman John C. 
Doerfer of the Federal Com- 
munications Commission has 
undergone major repair. 

The dial on the Rolex wrist 
watch which Doerfer picked 
up in Geneva last year was 
found to be radioactive. 

“Boy,” exclaimed Doerfer, 
“did it glow in the dark!” 

The watch company’s New 
York office replaced the dial, 
and Doerfer is wearing it 
again. His doctor thinks he is 
all right. 





the different points of view be- 
tween them, 

Also, Moss, chairman of the 
House Government Information 
Subcommittee, told Doerfer that he 
(Moss) has made a five-year study 
of censorship. Turning to Doerfer's 
contention that the Harris Subcom- 
mittee’s recommendation that FCC 
monitor the programs on licensees 
constitutes censorship, Moss de- 
clared: “That (recommendation) 
doesn’t have tied to it the tiniest 
shadow of censorship.” 

Doerfer paused after many ques- 
tions to talk them over (before an- 
swering) with the two aides he 


|members sought 


; that it 








{brought to the stand with him, 


FCC general counsel John Fitzger- 
ald and the broadcast bureau chief, 
Howard Cowgill. During the first 
hour, in fact, he conferred with 
them on what seemed to be every 


| question. 


Doerfer said the payola question- 
naire answers—received back from 
4,905 of the 5,249 stations which 
got the quiz sheet—haven't been 
tabulated yet. Harris and other 
to extract the 
number who had admitted some 


tained he didn't know. 

“There is a feeling,” Harris said, 
“running pretty strong in some 
places to keep as much of this sup- 
pressed as can be. 
way to get at evil is to acknowledge 
happened and find out 
where it happened, and then do 
something about it.” 

Doerfer outlined ali the steps 


and rigged tv shows. He said he 
thinks FCC’s proposed new 


situation. 


“It seems to me you fellows sit 
back and take action only when it’s 
pointed out by Congress.” 

That is the kind of philosophy 
which keeps Congressional investi- 
gating groups in business—and in 
operation—indefinitely. 


Pubaffairs Coin 














dising pact, the unit has made ar- 
rangements to have his name as- 
sociated with a product callea 
KUL-E-TUK. Max has deals with 
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three separate coat manufacturers, 
one to make a Darin Kul-E-Tuk for 
|men and boys, a second for girls 
| and women and a third for tots and 
children in their pubescence. 

Max is investigating a third area 
that the networks have never 
| touched either. That is to handle af- 
ter the manner of a traditional gar 

ment industry sales rep, the Kul-E- 
Tuk brand (it is a material) for use 
; by other manufacturers. This in 
| effect puts NBC in the clothing 
| business as a middle-man and not 
| just the representative, as is the 
|ease with Darin and the various 
|NBC names, of personalities who 
| wish to become connected with 
premiums of one kind or another 
| For the premium deals alone, 
NBC and other merchandising orgs 
within radio and tv, get fees rang- 
ing from 3% to 10% of gross sales 
for setting them up. What the 
| take will be for peddling Kul-E-Tuk 
| fabric is unknown, but it could 
| possibly exceed the returns paid 
for premium deals. In loose com- 
| mercial terms, Kul-E-Tuk might be 
considered comparable to nylon, 
which is used by several manu- 
facturers of clothing.) 

NBC merchendising, its spokes- 
|} men explain, has always been a 
money-maker, not in a big way but 
as a steady-earner-type affair. Yet 
| it was encouraged to expand. into 
untapped areas by the kind of 
thing that happened in the han- 








MICKEY MANTLE @ WILLIE MAYS 
HANK AARON @ FRANKIE ROBINSON ‘BO 
ROCKY COLAVITO @ DUKE SNIDER 
GUS TRIANDOS @ EDDIE MATHEWS 
x and many others starin... 


at" 


“ 


‘| dling of a game cailed “Concen- 








Rep. Mack inserted this thought: 


form of payola. But Doerfer main- 


But the only | 


| 


FCC has taken to stamp out payola | 


laws | 
and new rules will take care of the 


Hyde’s Flipflop 
Washington, March 8. 

Commissioner Rosel Hyde of 
the Federal Communications 
Commission has, in a signifi- 
cant speech, invited Washing- 
ton radio-television lawyers to 
have their clients file applica- 
tions against licensees seeking 
renewals who haven't conduct- 
ed their operations in the pub- 
lic interest. 

It’s a totally new position 
for Hyde In the famous 
WBAL, Baltimore, case of 48, 
Hyde voted to renew Hearst's 
license for WBAL. In FCC’s 
Blue Book a couple of years 
previously, WBAL had been 
mentioned as a station which 
hadn’t measured up. A group 
of prominent Baltimore busi- 
nessmen, plus Washington col- 
umnists Drew Pearson and 
Robert S. Allen, filed for 
WBAL when it next came up 
for renewal. 

Because of the importance 
of the case as a precedent, 
Hyde sat as the hearing ex- 
aminer on it. Hyde recom- 
mended a renewal for Hearst. 


The commission voted that 
way, 3-2. That ended—until 
now — competing applications 


for stations up for renewal . 
Hyde’s new position (and the 
invitation) was stated at a 
luncheon of the Federal Com- 
munications Bar Assn. here. 








tration” (after the NBC program). 
In one year, over 1,250,000 of 
these games were sold, and the 


| royalties that NBC got for leasing 
| out the name to the toy manufac- 


=n ~4COntinued from pace 6 eee 


turer has to 


date been over 
$100,000 


To compound the fact that NBC 


is looking elsewhere besides its | 


own shop for merchandising in- 
spiration, the company has also 
signed to arrange premium and 
earn royalties on a kiddie program 
from Interstate Television. That 
tv film distribbery, lacking a 
merchandising unit of its own, gave 
NBC rights (for a split of royal- 
ties, naturally) on “Snip-and-Snap.” 
Because it’s for syndication, NBC 
won't have it on its own air time.) 


US-Italo Swap 
On AM-TV Shows 


An exchange of radio and tv pro- 
grams between the U.S. and Italy 
is being launched by RAI (Radio- 
televisione Italiana) Corp. Outfit 
is headed in New York by Giorgio 
Padovano 

RAI already is arranging for U.S. 
distribution of programs featuring 
aspects of Italy's cultural life — 
including music, drama, literature, 
art, science and education. Some 
of these programs, in English, will 
be distributed through the Broad- 
casting Foundation of America and 
the National Assn. of Educational 
Broadeasters to both commercial 
and educational stations. Others, 
in Italian, will be made available 
to Italian-American stations broad- 
casting in that language. 

Firm will also handle the nego- 
tiations involving the broadcast of 
American programs over RAI's 
radio and tv network in Italy. 
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Baseball's greatest “Lomg Ball” Sluggers SWING FOR THE FENCES! 


$5,000. 


Brazil, Australia and mosi 


religious tv remote broadcasts. 


cast policy hearings 





Inside Stuff—Radio-TV 


Alpine Cigs will sponsor a Macy’s fashion show on WRCA-TV, N.Y., 
Sunday, March 3. It’s a unique tieup, evidently based on the fact that 
Alpine has been getting a good in-store merchandising ride from the 
biggest department store in town. Initially, WRCA, the NBC flagship, 
planned to do the 10:30-11 p.m. one-shot without a sponsor. Station, 
as with all the others in town, has been anxious to get department 
store biz on tv, and the fashion show was another way to make friends 
aside from the probability that the Macy fashion imports (in tint tv) 
would probably be a lure to femme viewers. Show is titled “Europe to 
Macy’s to You,” with Craig Allen directing. Doyle, Dane & Bernbach 
bought the entire half-hour for Alpine. Time alone wiil cost Alpine 





; BBC-TV won first prize for general religious programs at the annual 
| World Festival of International Catholic Federation of Television & 
Radio at Monte Carlo. Program, which gained 10 out of 14 votes, was 
“Out of This World,” originally televised from the Carmelite Convent 
at Presteigne last August. Reps of 19 nations, including the US., 
European countries attended the fest, 
wherein BBC-TV also walked off with a third place in the field of 





Whitney North Seymour, president-elect of the American Bar Assn., 
has been added to the list of speakers at the 38th annual convention 
of National Assn. of Broadcasters in Chicago April 3-6. 

Seymour, who'll speak at a luncheon April 6, served as NAB'’s spe- 
cial counsel at the recent Federal Communications Commission broad- 





Federal Trade Commission has conferred its Distinguished Service 


|} Award on John P. Sullivan, veteran agency attorney and “deceptive” 


advertising specialist 





Advertising and Deceptive Pricing. 


Sullivan, who resigned last month as legal ad- 
visor to the director of FTC’s bureau of consultation, was cited particu- 
larly for his work in drafting the Commission's Guides Against Bait 





Newman (Nicky) 


Burnett, executive head of Directors Guild of 


America, points out that it was not he, as erratumed, who expelled 
Wes Kenney from the guild for working on WNTA-TV’s (N. Y.) “Play 
of the Week.” He said it was the union's board of directors who decided 
te eject the director from the ranks after Kenney refused to withdraw 


as ordered from “Play.” 


Program was, and is, being struck by DGA. 


Kenney said he had a contract to direct prior to the guild-NTA trouble 
and was legally bound to do the show, but he promised to do no more 


after that. 
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news portion. 

For half hours, the new regula- 
tions are the same as entertain- 
ment half hours, but applicable 
both day and night. Hour pub- 


__-CBS-TV Adv. Edicts 


== Continued fom pre 7 Os 


an easy solution, would have been 
unwise and undesirable. 

| For other personal products— 
| laxatives, deodorants and depila- 
| tories—negative or scare copy 


affairs can have six commercial} (showing persons in pain, for ex- 


positions, but only four program 
interruptigns. 

Billboards will be limited to 
sponsor or product identification 
with additional descriptive phras- 
ing. 

Aside from previous commit- 
ments, the new rules are effective 
immediately, and will become fully 
effective Sept. 15, in time to cover 
the '60-"61 season 

In the memo on new standards 
for taste and acceptance, Ream 
says, “Taste must, by its very na- 
ture, be a matter of subjective 
judgment, and the decisions on ac- 
ceptance for broadcast shall be 
made solely by the CBS. However, 
the Department of Program Prac- 
tices welcomes and invites discus- 
sion with advertisers, agencies and 


producers, and in cases of specific | 


questions such discussions should 
be had well in advance of commit- 
ments for any purpose. 

Attached to the memo was a 
copy of the NAB TV Code, includ- 
ing interpretations adopted up to 
Jan. 23, 1959. 

Acceptability in taste will be 
determined by advertised claims, 
the selling line, the manner of 
presentation, time of day, nature 
of the show and other considera- 
tions; 

The special standards for news 
| and pubaffairs states that commer- 
cial copy acceptable for entertain- 
ment is not necessarily okay for 
pubaffairs. 

The new set of “general stand- 
ards” for personal products covers 
cold and headache remedies and 
antacids; foundation garments; 
remedies for foot disorders; bath- 
room tissue; laxatives; deodorants; 
and depilatories. 

Colds etc. blurbs may use cause 
and effect techniques if the em- 
phasis is placed on pleasant after 
effects. 

For foundation garments, live 
models should be avoided except 
when fully clothed, and product 
demonstrations should be confined 
to such elements as fabric, design 
and durability 

Foot remedies can contain no 
negative copy, no unpleasant ref- 
erences to disorders of the feet or 
visual shots of the foot, and no de- 
tailed schematic showing of the 
foot for product demonstration. 
The CBS memo says the com- 
mercials for bathroom tissue have 
to date represented a good exam- 
ple of the wisdom of dealing with 





the question of product accepta- 
bility, and categorical refusal of | 





product advertising, while offering | 


| ample, or persons socially offen- 
sive) is not acceptable. Same ap- 
plies to visual devices depicting 
bodily functions or unwanted hair. 

—_______ ] 
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Indie-Type Web if 
On Politico Meets 


Vidpix Chatter 


Tem R. Curtis named general 
manager of MGM-TV commercial 
and industrial film division, re- 

Chicago, March 8. placing Bill Gibbs. Gibbs joins J. 

WGN-TV, the Chi indie, has ar-| Walter Thompson next month. 
ranged with United Press Interna-| Curtis has been an MGM-TV com- 
tional and the Canadian Broadcast-| mercial producer .. . Alfred New- 
ing Corp. to cover the July politi- | ™4m, feature film musical director 
eal conventions in something akin and composer formerly with 20th- 
to network fashion. A New York | Fox, has been engaged by CBS 


niga ..:_ | Films to do the theme and under- 
= = phe by oe | scoring for “The Hawk,” an oater 





: | designed for network sale ... Ely 
other non-network-affiliated sta-| |andau, National Telefilm Asso- 
tions along the line that may want) ¢jates board chairman, to Coast 


to’ pick up the feed may buy into | , 
the pool | Corp. prexy Walter Kingsley ... 
Advantage of such a hookup| Paul Kwartin, UA’s tv merchandis- 
over the network pool is felt to be| ing head, is singing the leading 
its ability to serve specific regional | baritone role in the Westport Com- 
needs. CBC, for instance, joined in| munity Theatre's version of “Annie 
because it will want particular | Get rout Gun. Show closes Sat- 
coverage that is of special interest | urday bw ABA > al os — 
to Canadians. Similarly, Gotham | #808 ee wew Grade, deputy 
1d Chicago viewers can get a| managing irector of Associated 
— . toate ot Grate © | Television, Ltd., and Leslie Harris, 
ee cA ection | ermetenal production exec, left 
ive sta é s or England after a series of top 
—_ _ —— _ ‘al level meets with ITC officials. 
ive, tape an m cover s 
to be transmitted on UPI lines as | 
a service of the news agency. | Seattle — All-Alaska Broadcas- 
WGN-TV basically will be in| ters, has been formed by Alvin O 
charge of production, at both the | Bramstedt, general manager of the 
Chicago and Los Angeles conven- | Midnight Sun Stations in Alaska. 
tions, with personnel of the other tA. in a go oe 
ser mp am network from Harry J. Hill, 
gaat organizations assist MSB and Lathrop Co., prexy. Sta- 
= 6 dette dean ee tions acquired include KFAR radio- 
. . er v, Fairbanks; KENI radio-tv, An- 
special arrangement will enable in- | chorage; KTKN, Ketchikan. a 
dies to hold their own against the 


webs in covering the national con- 
claves. 


Bill Ingram’s Own Mals. 
Setup Zines Up Radio-TV 
News Coverage Picture 


Minnéapolis, March 8. 

Something new for the Twin 
Cities is the setting up by news- 
caster Bill Ingram of his own com- 
pany with a business manager and 
staff of photographers and news- 
men ‘ust to provide a 10 p.m. news- 
cast seven days a week on local 
20th-Fox non-network KMPS-TV 
with the possibility of servicing a 
regional network of stations. 

Ingram quit his $40,000 a year 
newscasting job on Stan Hubbard's 
KSTP-TV (NBC affiliate) in a huff 
following the station's refusal to 
send a cameraman to his home 
Christmas afternoon to take pic- 
tvres of him with his children to 
be shown on his 10 p.m. Christmas 
eve newsca‘t—a newscast which 
boasts the area’s highest rating of 
any Twin City video program. He 
didn’t even show up that night. 

It devolves on Ingram to provide 
his own sponsor or sponsors as 
well as his own news staff and facil- 
ities. He already has inked bank- 
rollers on a 52-week basis starting 
with his second week, it’s claimed. 

Ingram will be in competition 
with the large and expensively 
maintained news departments of 
his former employer especially and 
also of WCCO-TV (CBS affiliate) 
and their important network con- 
nections. WTCN-TV, the Time- 
Life ABC station here, also is fea- 
turing a newscast around 10 p.m. 
nightly. 

Several news writers and a cam- 
eraman have resigned from KSTP- 
TV to join the Ingram enterprise. 
Jules Steele, Ingram’s business 
manager, once worked at KSTP-TV 
as a writer-producer of a “Jour- 
neys in Jazz” show. At far as 
KMSP-TV is concerned it’s a 52- 
week deal with Ingram, according 
to Don Swartz, the station's gen- 
eral manager. 

Before his resignation Ingram 
had been associated with KSTP- 
TV for 12 years. He says the sta- 
tion’s thumbs down on the photog- 
rapher climaxed “a number of dif- 
ferences.” 


. . 
Sierra Films Launching 
‘4 . . b] . 
Kite Fight’ for Kids 
Reno, March 8. 

Sierra Films Ine. has been 
formed here to produce a series of 
television shows designed specif- 
ically for children, and all filming 
will be done in the immediate area. 
Film has acquired all the sets, cos- 
tumes, puppets and production 
rights formerly owned by Lisa B. 
Strong. 

The pilot and second of a series 
of 39 segs have been acquired from 
the owner and will be internation- 
ally distributed by Flamingo Films, 
a subsidiary of the Buckeye Corp. 


. . Ditto Independent Television 








cause they can’t be sold. 





Agent, or the County Home 





Five years and 
1,250 telecasts later, 
this program is still unsold , 


(That's the way we want it.) 


OME PROGRAMS become “public service” be- 


salable because they render genuine serv- 

ice. WISH-TV’s Farm & Home Program is in the 

latter category. Because commercial sponsorship 

might create problems for its participants, the 
program is “‘sold” only to its audience. 

Since 1955, for five days a week from 1:15 to 

1:30 p.m., the Marion County Agricultural 


faculty members of Purdue’s agricultural exten- 
sion service, or assorted combinations of agents, 
economists, professors and 4-H Clubbers, have 
gathered at wisH-Tv to inform and entertain an 
impressive—and impressed—audience (38.4 share 
in an important 4-station metropolitan market). 


WRIGLEY PACT WITH 
NEW ATLASS SETUP 


Chicago, March 8. 

Wrigley Gum (€o. became the 
first major client of new Chicago 
packaging-production firm, Frank 
Atlass Productions, headed by the 
former sales manager of WBBM- 
TV who resigned the first of the 
year, when his father, H. Leslie 
| Atlass, retired. The Atlass firm will 
|}produce the Wrigley blurbs and 
| package possible future shows. 





|Admiral Corp.'s Aussie C’scope 
TV Push Burns 20th-Fox Execs 


| 


| 
| 


Sydney, March 1. 
Admiral Television Corp., fast- 
rising offshoot of the Yankee 
parent company, set the Aussie 
film and tv worlds afire with one 


of the smartest selling moves seen | 


Of late Atlass has siphoned off |here since the day when Captain 


}a pair of top WBBM-TV production 
| men, Barry McKinley and Jack 
| Wartlieb, for his operation, and 
| he’s associated in his new business 


with another Chi-CBS alumnus, | 


Harriet (Sis) Atlass, his sister. 


Fire Levels WHIE 


Griffin, Ga., March 8. 

An early morning blaze de- 
stroyed radio station WHIE after 
| burglars apparently had ransacked 
the building. 

Loss of equipment and damage 
to building was estimated at $90,- 
000 by co-owner Fred Watkins. He 
said station apparently was pil- 





-| fered systematically during night. 


A safe was broken open, but there 
was no money in strongbox. 

Forest Rangers who came to 
blaze scene could not help as one- 
story structure burned to grcund. 
Fire raged out of control for more 
than an hour. 























Others become 


Economist, or 


its viewers. 


| 








Cook sailed into Botany Bay and 
decided to bring the territory un- 
der British rule. 

Looking for a new sales gim- 
mick to pace ahead of competitors, 
the Admiral toppers hit the local 
newspapers with double - page 
spreads featuring a new “Cine- 
mascope” 23 screen. Well-worded 
and illustrated advertisements 
highlighted the biggest-ever de- 
velopment in tv entertainment via 
widescreen viewing. 

This Admiral gimmick has blast- 
ed competitors in no uncertain 
manner and set sales are soaring, 
according to retailers handing the 
product. 

Biggest burnup against Admir- 
al, however, came from the film- 
sters. It’s understood here that 
20th-Fox threatened the tv outfit 
with legal action to nix the use of 
the word from all advertising 
pronto. 

Key twist to the story is that 


=A 


4 
mm 










What goes on? A turf prof. has held forth on 
improving the breed—of turf. Flower-arranging 
produced many requests for instructions—and 
the station never smelled so good. Cookie deco- 
rating sat well with our audience (1,500 requests) 
and staff (57 cookies demolished). The work of 
county agents, Purdue University extension serv- 
ices, 4H clubs and other organizations, is 
widely publicized. Without stars, without arti- 
fice, the Farm & Home Program is wholesome, 
straightforward—and deep in the affection of 


The program serves. That’s the Corinthian 
key to good community relations. We suggest that 
viewer confidence so built may help establish a 
receptive atmosphere for our clients’ commercials. 


Responsibility in Broadcasting 


|the Admiral executives probed be- 
|fore using Cinemascope and @is- 
|covered that the word had never : 
been copyrighted in this territory. 
Execs then promptly took out an 
exclusive copyright and told the 
distributors where they could get 
,off. The local film world is now 
|wondering whether Admiral wilf 
jpress for the exit of the word 
from all film advertising as hold- 
ers of the Aussie copyright. 

| Interesting sidelight is the fact 
|that Admiral’s advertising topper 
|is Rod Gurr, who for a long time 
j}was director of advertising for 
|Metro. Gurr admitted that Ad- 
| miral had been seeking a new 
| Sales gimmick for some time and 
| had hit upon the idea of a Cine- 
mascope playup. Gurr would neith- 
jer confirm nor deny that his com- 
|}pany had stolen a major march 
on the film field. 





Hartford — Officers of Connec- 
ticut Television Inc., which last 
month took over the operation of 
WNBC-TV here, are Herbert Schef- 
tel, prexy; Alfred Berger, v.p., 
Elmer Balaban, secretary-treasurer. 
Robert W. Bray has been upped 
from assistant general manager to 
general manager and assistant sec- 
retary. Ray Petrofsky has been 
named treasurer and controller. 
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Sees CC ONtInued from page 25 = 
just ashort portion, and some quick | start from the press 1 inks and 
tape splicing was done almost at | momentarily Paar lost the sm le 
once “Okay, buster,” he by way o 

The emcee of the latenight pro- caution But he sw for abou 
gram, which is worth a small for- | 2% minutes to Say s ymilies 
tune to him and a $15,000,000 for- “Only in a crisis you learn ) 
tune to his network, also spoke your friends are followed 
about Hugh Downs, his announcer | some remarks about himself: “I be 
and the man who took over that | lieve I said there must be a bette 
nervous night Paar walked. About| way of making a living than this 
Downs—he likes him and denies | (laugh)... Well, I looked (anothe 
that he and Downs will ever break | laugh) and there isn 
up “Who but me couid get into su 

About “w.c he said, “It was | trouble?’ 
not a matter of freedom of speech.” | «J]"1] go the best I can as long as 
He just wished he was consulted | 17 ean _ although I haven't se¢ 
“to save face.” Europe yet (laugh 

Beginning at 11:15 p.m., when “Leaving was a lot of emotions 
only New York sees the first 15 in iis tienen 4 : 
minutes, Hugh Downs shook hands, tai ee ee 
one at a time, with a parade of| Throughout it all, he showed a 
celebrities ‘and not-so-relebrities, | 4Wareness that this was a very 
Max Asnas. the deliratessener, | 5Pecial occasion and a BO Showe? 
Sheila Graham, Betty White, Jack | 3 constant awareness that this nt 0- 
Haskell, Leonard Sillmen, Carmel | ™€nt was to be recorded = som 
Quinn, Walter Kiernan, Eva Gabor kind of a wigagg - nic — 
(but no Zsa Zsa), Dodie Goodman, he was rig _ e. . ’ ” ‘ a * a sth 
Hermione Gingold, to mention York alone “ital a 

; enormous. 

about half of them teh 

At 11:31, when the network came Then he started He mentioned 
n, Downs said, “Five, four, three, | two New York afternoon newspap- 
two, one Here is Jack.” | ets, the Journal-American and the 
Through the curtain came the pro- | World-Telegram, that undisguised 
tagonist in a double breasted blue | Malice, he noted that while those 
blazer. For a minute and about five | 'W9 Papers report vi i he ¥ aS 
seconds the applause continued. arriving in Havana te visi Cas ro 
Then he spoke. “As I was saying | he was arriving in Honolulu. He 
before I was interrupted . . .” (fol- | “4S getting emo ional, it would 
lowed by a long laugh from the| Seem. since he got his own fac 
partisans). confused: When they reported hin 

on his way to Havana, he was either 


‘Maybe Geronimo Again’ 
Seconds later, smiling and en- 
tireiy in control of his tone, he 
made it clear he was aching to get 
at the journalists. “I shall say 


things about the press twnight and | 


it may be Geronimo all over'| 
again.” Apparently there was a 
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on his way to or in Florida, which 
could be construed as in the same 
general direction by air as Havana 

He said, in Chinese “Paar means 
| frightened abalone.” 

Not too much later, he told of 
his meeting with Kintner and Sai 
noff, less than a week after he 
| publicly walked out; that they in- 
fluenced him to return He said 
they didn’t beg, as some sources 
reported. They merely answered 
his question, “Must I go back to 
the “Tonight Show with, accord- 
ing to him, the simplest positive | 
declaration on record from any 
network executive Yes said 
Kintner, and promise to return 
he did. 

He lauded his bosses. He said 
there were no harsh thoughts, no 
harsh words between them. “I was 
not arrogant They knew I was 
upset and tired of the show” and 
Mr. Kintner told him to go tem- 
porarily to a place that was “far, 
far away.’ So, he ended up in 
| Honolulu and then Hong Kong and 
| Japan. 

About Downs: “There are two 
| reasons why Hugh Downs is here 








One is I want him here ,.. (h 
just about indispensible to the 
flavor and fun of ‘Tonight.’ Two 
because I think he wants to be 
here.” 

Then, he opened up, building ! 
mound like a power shovel: He 


ac 

cused the press of thriving on 
conjecture about things which he 
felt were none of their busines 
like his virility, his money, his 
friends. “Why don’t they get back 
to the function of the newspapers 
which is to report the Finch mur- 
der trial?” he quipped 

Dorothy Kilgallen, Hearst col- 
umnist who is covering the Finch 
trial, was his next target. He cut 
at her immobile mouth and other 
aspects of her physical and al- 
leged mental makeup 

Then he struck at Walter Win- 
chell, also carried by many Hearst 
papers. “This silly old man,” he 
charged, “under oath—under oath 
—could not admit he writes his 
| own columns completely ... Some- 
times days go by, I think, (and) he 


doesn’t write them.” 
He said some aspects of journal- 





| 


Harris Cautions Paar 


Washington, March 8 

Rep. Oren Harris (D-Ark.) 
today authorized VARIETY to 
print this Harris observation 

i'd advise Mr. Paar to be 
careful about what he says. I 
remember a fellow named M1: 
Van Doren who talked too 
much.” 

Harris is particularly 
burned about a news item 
quoting Paar as saying G 
David Schine, once a close as- 


sociate of the late Sen. Joseph 
R. McCarthy (R-Wis.), put Har- 
ris up to a preliminary investi- 
gation of Paar’s connection 
with a Florida land deal, 
Schine reportedly has com- 
petitive Florida interests. Har- 
ris flatly denies Schine had 
anything to do with it.) 
istic endeavor are “immoral.” He 
accused some of ‘the scribes of 
ding something” in their own 
ives, and thus write as they do 
I have said some things about 
e Hearst papers,” he continued 
Your front pages are filled with 
obscene stories I think youl 
stories are rigged.” He evoked 


the comforting image of a man at 
a rival network, saying: “You will 
for instance, never say a good 
vord about Edward R. Murro 

But he did have a nice word for 
Jim Bishop of Hearst, who, he 
said, wrote the “truth” about him 
Paar, which “was submitted and 
suppressed. Why didn’t they print 
that? I don’t think it’s fair.’ 

He wound up on newspapers on 
an even note: He liked Gould and 
for all to hear, re-read the article 
by Gould which he felt was “fair.” 
It was the same article Paar had 

printed earlier in a paid trade ad 
Paar also liked the Times itself 

“Tomorrow,” he promised at the 
closer, “I promise I'll do my best 


to entertain you.” 


BBC Radio Prunes 


Overseas B’casts 


London, March 8 
BBC is cutting some of its over 
seas radio broadcasts following the 
Government’s refusal to increase 
ts grant in aid by $168,000. The 
English service for Europe will be 





chopped by elimination of the 7 
a.m.-7:30 a.m. transmission, the 
Japanese service is being pruned 
from 45 to 30 minutes a day, and 
the Persian service likewise has 
a 15-minute reduction, from 60 to 
45 minutes. The daily broadcasts 


in Siamese have been discontinued 
completely, as from Friday (4 

There are, however, some 
reases in other services. But 
mean that 27 personnel 
being made redundant, many 
of whom it’s hoped to absorb else 
vhere in BBC 


in 
the 
changes 

ire 


BBC’s annual grant in aid for ex 
ernal services is around $16,800.- 
00. A staff pay award last June 
equired an additional $588,000 
and the most the corporation has 
been able to do to close the gap is 
to find $420,000 by working eco- 
nomies 


| Aloha Station’s 5006 Buy 


Honolulu, March 8 

Jack Burnett, owner and gen- 
eral manager of KULA, confirms 
reports the station has been sold 
to a Nebraska investor for $506,- 
000, subject te FCC sanction. 

Buyer is Charles Stuart III, 25 
member of a prominent Lincoln, 
Neb., family. 

Under terms of the sale, Burnett 
will remain as manager for five 
years. Unique twist is that the 
new owner actually will work un- 
der Burnett in a sales capacity. 
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—————. (Continued from page 28 m7 
issues should be aired, and we in-|understood, will go to Justice in 
tend to take steps to air them.” the form of a proposal before April 
Tan Cigenicin te athee weeds 1. The decree says that Justice 
; must, within 30 days after such a 
would be more likely to sell out/ fling, either tell NBC to go ahead 
its tv interest now than under nor-/|or else notify NBC that it is re- 
nal conditions, facing, as it is, an|ferring the proposal to the court. 
independent status, webless. Rid- 4 lot should be known, in other 
: words, by May 1. But even if the 
}ding itself of tv for $13,000,000 | Justice Dept. passes favorably, the 
would save the time and effort es-| FCC hurdle still awaits. And who 
sential to going to the mat with|knows what Congress might do, 
WRC over the affilistion before through its power to investigate 
and pry into other people's busi- 
various Government agencies and | ness? 
probably the courts. The legal is- 
sue is considerably fuzzy anyway, ae ee Wt a 
as there are no antitrust prece- B! w B ki £ 
dents involving two-year affiliation oc 00 in 
contracts with networks. Presum- ——_— Continued from page 37 Gos 
mm 4 the webs are free to swit selling method which forced sta- 
recommend. caieume. any (WO | tions to buy pix they didn’t want 
CBS has. therefore. moved in |/® order to get the desirable fea- 
with checkbook in hand. willin tures That method of selling, the 
aleuleials fo forteit Se er Government alleges, is in viola- 
hange the lyrics and croon to tion of anti-trust laws. Govern- 
NBC: “Meet Me in San Francis-|™ent. in its suit, also would re- 
ti CBS's St. Lowis o&o. whic quire the distributors to renegoti- 
would go up for sale. is KMOXx- | #te present pix deals in accordance 
r\ . to Justice's application of anti- 
CBS followed NBC into Philadel- | "ust laws 
phia a few years back; but the re The separate anti-trust suit 
ult there was CBS stayed (with | 28ainst Columbia Pictures, subsid 
WCAL while NBC was evicted | Screen Gems, and Universal Pic- 
xy Government antitrust lawyers. | tures has been postponed to next 
Another interesting tangle en- Monday (14). The trial, which was 
twined in this tangled situation supposed to start last Monday (7), 
s that NBC really wanted the Stems from the Government's suit 
Chronicle station, KRON-TV, in Seeking to upset the deal, under 
e first place—and tried to buy it which SG distributes the Universal 
B NBC was a million-pincher | P'e- 48 library Government con- 
' illing to put up enough of tends the deal tends to lessen com- 
hen I Sarnoff company of- petition among. pix distributors 
fered $6,000,000. it is said. and 294 therefore is against the anti- 
Chronicl owners flatly refused, trust laws. 
never once naming a ‘figure they - —— 
vould accept. But NBC would have 
eported i it by elevating the 
ffer to reach a plateau where 
liscussior ould start Instead, | 
NBC took a taxi for Oakland and | 
set a table on which CBS may pos- | ¢ 
Sibly enjoy a great San Francisco 
banquet | 
For NBC, the whole thing fig- 3 
ires in the highpriced checker 
game set off by the antitrust de- al 
cree requiring the web to get out 
of Philade ia NBC, under a it 4 
tempora agreement to comply 
with the decree, swapped WRCV- 
rV in the City of Brotherly Love 
for WNAC-TV, Boston, owned by 
RKO General in an even-Steven 
trade. But in the same deal RKO 
General got the right to buy 
WRC-TY, Washington, if NBC was 
able to arrange for another major 


market VHF 
for the 
That 

Francis 


by April 1 as a substi- 
National Capital sta- 
kicked off the San 
0 buy | 
What About WBC? 
Westinghouse Broadcasting Co 
sees itself getting kicked in | 
pants an innocent bystander 
San Francisco buying and | 


tute 


tron, 


also 
the 
in tne 
selling 
Westinghouse has a CBS affilia- 
tion for its KPIX-TV, San Fran- 
cisco. The Westinghouse-CBS alli- 
ance is old and solid, and this sort 
of thing had not been expected to | 
happen by the Westinghouse man- 
agement, to understate the West- | 
inghouse attitude Westinghouse 
picked up the hefty cost of bank- 
rolling CBS coverage of both Re- 
publican and Democratic National 
Conventions this July. All West- 
inghouse tv properties are CBS af- 
filiates, except Bosten—which will 
be when NBC buys WNAC-TV 
now CBS) and swaps affiliations 
with Westinghouse’s Boston out- 
let, WBZ-TV (now NBC). 
Westinghouse officials know 
what’s going on, and they have 
been here calling on various mem- 
bers of Congress, seeing what help 


as 


they might be able to round up 
and assessing sentiment in gen- 
eral 

NBC's D-Day (decision day) with 


the Justice Dept. is nearing. Bern- 
ard Segal, prominent Philadelphia 
attorney who hzndled the Phila- 
delphia consent decree for NBC, as 
well as a number of other previ- 
ous pressing matters, has been re- 
tained to manage the Justice Dept. 


dealings in the San Francisco- 
Washington, Boston-Philadelphia 
switch of o&os. Under the decree, 
NBC can’t buy or otherwise 
acquire a tv property In any top 
major market (including Boston 


and San Francisco without the ap- 
proval of the Justice Dept. and/or 
the federal district court at Phila- 
delphia, If Justice thinks the court 








should look at it, too, the court | 
will, to weigh monopoly facets 
it’s 


The San Francisco maneuver, 
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Jockeys Relearning 


As Payola Probe Helps to Clear Air 
Drivel’: Mitch Miller 


Of Rock ‘n Roll’ 


‘Diskmanship 





By ABEL GREEN 


Columbia Records’ artists & rep- 
ertoire topper Mitch Miller, him- 
self a disk artist and entertainment 
personality in addition to his ex- 
ecutive duties, differs with the 
anonymous recording executive 
(last week’s Vartety) by endorsing 
the showmanly disk jockey as final- 
ly coming into his own under the 
new scheme of things, born of the 
payola probe. | 

“This goes also for the savvy sta- | 
tion managers,” says Miller, “be- 
cause instead of fearing payola, | 


> 





and being burdened by the rock 'n’ 
roll drivel, they now are truly more 
program-minded. They are back | 
in the stride when radio was in its | 
heyday and, in fact, radio is still 

bullish, as witness the constantly | 
pyramiding radio sales. | 

“You can’t have tv wherever you 
go but we all have radio constantly | 
with us—while driving, while 
studying, at picnics, while reading 
and while dozing off to sleep. The 
average American household is one 
of many splendored resistors. 

“This is where both solid talent 
and good showmanship, on the part 
of the stations’ program managers, | 
is really coming into full blossom. 
To begin with, they now have avail- 
able all this first-class talent on 
wax. It's all there, in the groove, 
waiting for the creative disk jock- 
eys now that they have been affir- 
matively brainwashed of all that 
r&r hooey. 

“They're not strapped to any so- 
called ‘audience demand.’ What! 
audience? I don't even call them | 
teenagers—they were sub-stand- | 
erd, sub-teenagers, those kids up to | 
14 and 15, because above 15 their 
tastes become more aduit and their | 
standards improve. | 


| sion last week that the aim toward 


Coming Up Fast 

Cleffer Dick Manning, 
lunching in N.Y.’s Lindy’s, 
noticed that the dishes on the 
menu are numbered from one 
to 40. “I think I'll pick one 
from the top 10,” Manning 
told his collaborator Al Hoff- 
man. “I like number nine.” 

“What number was it last 
week?” was Hoffman’s retort. 


Compatible Stereo 
Disk: Who Knows? 


The Record Industry Assn. of 
America has stepped into the con- | 
troversy over the compatible 
stereo disk. Org’s engineering 
committee handed down a conclu- 








a compatible disk is no closer to 
attainment than two years ago. A 
compatible stereo disk is one 
which will give good results on 
both a monaural and stereo pick- 
up. 

Industry stir came up with the 
release of a “compatible disk” by | 





| Design Records last month. Since | 
| then several disk company execs 


have been involved in seminars 


and verbal arguments over the 


| platter’s potential. 


The engineering committee's | 
conclusion followed tests made in- | 
dependently by all of the engi- 
neers concerned. In 1958 the com- 
mittee made a recommendation on 


| ballrooms, Bredeson is shooting for 


“More importantly, we already | the feasibility of a compatible true 
(Continued on page 86) stereo record. The RIAA states 
__ pas that further research is being con- 

tinued in the hope that some new 





RCA’ 3D A&R means can be found that will make 
$ ay | pletely satisfactory compatible 


Skull Practice 


Under the aegis of Bob Yorke, 
newly appointed head of the RCA 
Victor creation department, the 
diskery is wrapping up a three-day 
skull conference of its national art- 
ists & repertoire staff in New! 
York today (Wed.). Steve Sholes, ' 
pop a&r chief, called the get-to- 
gether of staffers from the home- 
office, the Coast and Nashville to 
coordinate talent and promotional 
plans for the coming year. Sholes 
indicated that similar meetings 
will henceforth be skedded on a 
three-times-a-year basis. 

Attending the meetings are Bob 
Bollard, Chick Crumpacker, Hugo 
& Luigi, Herman Diaz Jr., Ethel 
Gabriel, Brad McCuen, Marty 
Gold, Mike Collier and Charles 
Rice, all from N. Y. From Nash- 
ville, Chet Atkins and Jack Cle- 
ment covered the country field, 
while Dick Peirce, Neely P!umb 
and Lee Schapiro repped the Vic- 
tor’s Coast a&r staff. Ben Rosner. 
radio-tv relations manager, also 
attended the sessions. 


SKED NLRB ELECTIONS 
AT EIGHT DISKERIES 


Holiyweed, March 8. 
National Labor Relations Board 
has skedded eight new diskery 
elections to determine whether 
American Federation of Musicians 





or Musicians Guild of Afnerica 
should be tooters’ bargaining 
agent. | 


Ballots were mailed out yester- 
day (Mon. with deadline for re- 
turns 10 a.m., April 4. Approxima- 
tely 470 musicians will be involved 
in balloting for Alma, Barbary 
Coast, Cadel, Class, Ben Canto, 
Edision-International, Hi-Fi and | 
Sacred Aecords, 


‘first 


it possible to manufacture a com- 


stereo record. 


Set Up Latin American 
Outfit to Standardize 
Cleffer, Singer Payoffs 


Mexico City, March 1. 

Victor Junco, back from the first 
convention of Latin American | 
authors, interpreters and _ per- 
formers, held in El Salvador re-| 
cently reported formation of the! 
Latin American Federation of 
Authors, Interpreters & Perform- 
ers as outcome of meetings. Meet- 
in El Salvador were unofficial and 
convention of the newly 
formed Federation, headed by 
Carlos Gomez Berrera, president 
of the Society of Mexican Com- 
posers, will be held in this city 
later on this year. 

Member nations of new Federa- 
tion, apart from Mexico, include El 
Salvador, Honduras, Costa Rica.) 
Guatemala and Nicaragua and 
hope is to incorporate all other 
South American nations into or- 
ganization Federation aims are 
to standardize federal regulations 
covering royalties to authors and 
composers, payments for perform- 
ers, procedures in granting rights | 
for use of copyright material, and 
set up a system of interchange of | 
information on such abuses as non- 
payment of royalties, stranding of 
players, phony contracts, etc. 


Lopez’s Autobiog 


Vet bandleader Vincent Lopez | 
(for many years at the Hotel | 
Taft. N.Y.) will have his memoirs | 
published early next month by!} 
Citadel Press. 

He's calling it after his famed 
radio signature, “Lopez Speaking,” 
subtitled “My Life and How I 
Changed It.” 








Italo imports. 


| labels. 


GRAND PRAIRIE 
ONE OF 810 


Grand Prairie, Tex., March 8. 

The band industry, on a national 
basis, will be eyeing this area the 
next few months. In an era where 
ballrooms are almost non-existent 
a new dance emporium, the Hi-Ho 





... And Della Makes 3 


ASCAP Cleffers’ Suit Against BMI 
Into Final Stage as Jurist Limits 
Area of Battle to Damage Suffered 


+ The long-pending suit of the 33 
ASCAP songsmiths against Broad- 
cast Music Inc. and the major 


was opened here with Richard E Yella Reese’s version of broadcasters was finally seen com- 
Bredeson, the builder, also the} “someday” on RCA Victor ing to the finale as a result of a 
operator. marks the first time that the conference of the plaintiffs and de- 

His new experiment could trigger same company has come out fendants last Friday (4) in the 
a national trend. Without an off-| with three click versions of | Chambers of Sylvester J. Ryan, 
cial notice of the opening, there the same tune. Elton Britt chief judge of the N. Y. Federal 
were nearly 500 reservations for clicked with it shortly after Court. Ryan indicated tnat he will 


World War II and Vaughn 
Monroe resurrected it several 
years later for a big payoff. 

Song, written by Jimmy 
Hodges, is published by 
Duchess Music 


the opening night with Woody Her- | 
man. } 

Paul Blassingame, manager of 
the spot, says the new ballroom- 
night club may book an occasional 
act in addition to the band. But, 
he says, it would have to be a big 











take charge of the case from now 
on and he narrowed and sharpened 
the suit’s focus in preparation for 
an early triai. 

Judge Ryan ruled that the suit, 
which began as a_ $150,000,000 
damage action by a large group of 


name. ™=/ASCAP tunesmiths who ajileged 
The band names lined up so far | ¢ a ar) that BMI and ‘he broadcasters 
include Harry James, Charlie Spi-} were discriminating against 
vak, Ralph Marterie and Ted ye ye ie ASCAP music, wes now limited to 
Weems. ? the actual damages suffered by 
If the operation goes well, Brede- the 33 plaintiffs who joined to- 





son plans to build eight or nine 
clubs throughout the state, build- 
ing up a circuit where a band could 
come in and have a month of play- 
dates. 

In contrast to a nation of antique 


2d Col Legituner 


Columbia Records will take its | 
second s‘ep into the original cast | 
album sweepstakes this ‘veason | 
: | with “Bye, Bye Birdie.” Label's 
a medern, first-class feeling. Park- | only other entry for the 1959-60 | 





Dallas, March 8. 
The new Hi-Ho Ballroom, 


tuner with a $50,000 investment. 


in| Headlining the “Bye, Bye 


gether in filing the original com- 
plaint in 1953. Basing himself on 
the recent decision by Federal 
Judge Edward Weinfeld. Judge 
Ryan excluded the question of per- 
formance rights from the compass 
of the trial and restricted the 
plaintiffs to proving damages to 


access to the records of ASCAP. 
BMI had requested the right to 


ing attendants will park cars. Pa-| ceason was Rodgers & Hammer- | their publication and recording 
trons will be served from a hidden | jein’s “The Sound of Music,” | rights. 
niche. which already has racked up close | No Looksee of Logs 
to 500,000 sales. It’s understood; while imposing thi ae el 
» OW eeeas i lis limitation 
Woody, Weems Kick Off Col is represented in the “Birdie” | on the plaintiffs. he denied BMI 
’ 
| 
| 


suburban Grand Prairie, opened | Birdie” set will be Dick Van Dyke 








Friday (4) with Woody Herman's | and Chita Rivera. The score was 
(Continued on page 66) written by Charles Strouse 
(music) and Lee Adams (lyrics). 

Mike Stewart wrote the book. | 


Geo. Avakian’s Freelance 
Cage Concert a la Gertie, wecr ae entries this 
Plus Screws, Nuts & Bolts season, RCA Victor has had two, 


a pice jenn “Take Me Along” and “Saratoga,” 
eorge Avakian, pop artists & 


beat package called “The 25 Year | field, Capitol got “Little Mary Sun- 
~ so pain Coneert of John'| shine” and Kapp nabbed “Parade.” 
age.” 
To Cage, a note is a note is a 
note, which makes him the musical 
counterpart of Gertrude Stein, and | 
he creates the same controversial | 
consumer contortions. In fact, the} 
set, a recording of Cage’s concert 
in New York’s Town Hall in May, 
1958, captures the pros and cons 
of the audiences’ attitude. Ava- 
kian’s tapes have honestly retained 
the crowd's boos as well as its ap- 
plause, which gives the package | duction worthy of one of the nine 
most of its zest. — | films he is schedule? ‘o make in 
There’s one thing that can be! the next three years. 
said about Cage's compositions and| On hand to greet him were more 
that is that one can't be indifferent |:han 100 representatives of all 
to ‘em. A listener is either for | types of news media. Among those 
him or agin’ him and the reaction] present were actress Tina Louise, 
is violent in one direction or the representing the Mutual radio net- 
another. His numerical rhythms | work, and Nancy Sinatra. appear- 





Elvis’ Final Army Hour 
A De Mille Production; 
To Earn 8506 in 1960 


By DAVID B. BITTAN 

Fort Dix, N.J., March 8. 
| Sergeant Elvis Presley was 
mustered out of the Army in a pro- 








; and assorted gimmicks such as in-| jing on behalf of her father. 


serting screws, nuts and bolts be- | 
tween the piano strings, are way 
out but there always seems to be 
an audience to greet this kind of 
work. 

The package, a three-LP affair 


Col. Tom Parker, Presley's man- 
ager, was on hand, too. He passed 
out tidbits like the fact that his 
client earned $1,600,000 in record 


the service. 





Which lists at $25, is mostly percus- | Presley, looking tired but fit, 
sive and hardly persuasive: Gros. entered from backstage and was 
almost knocked down as photog- 


raphers leaped on the stage to 
get at him. “Operation Elvis” had 
really begun. 

Press Major Mark Bottorff put 
his schedule into effect. He invited 
still photographers, some of whom 
were already shooting. to take pic- 


Hodes Forms Butterfly 
Pubbery in Swiss Tie 
Lennie Hodes, Criterion Music 
v.p., has set up a joint publishing 


venture in this country, Butterfly | tures. After 20 minutes or so of 
Musie (ASCAP), with E. Nichols- chaos, in which teenaged girls 


Roth, a shipbuilder and oil man} 
headquartering in Zurich, Switzer- 
land. Nichols-Roth already has 
publishing and disk firms operat- 
ing in various European countries. 

The Butterfly firm will launch 
its publishing venture with the | 
score of the German pic, “Rose- 


posed with their idol, the major 
(Continued on page 66) 


Robt. Merrill’s 1-Shot 

Robert Merrill, an exclusive RCA 
Victor artist for the past 15 years, 
has been signed to a one-shot deal 


mary,” now playing U.S. art with the Everest label for a Cole 
houses. Score is by -Norbert | Porter- Vincent Youmans album 
| Schultze. Alse on tap are several | With Gordon Jenkins conducting. 


Opera singe is also set to de an- 
other Victor album next June, It'll 
| be “La Traviata,” to be recorded 
lin Rome. 


Hodes will also be 
placing European masters, con- 


trolled by Nichols-Roth with U.S. 
f 


| Show will begin its out-of-town try- | 
}out March 16 and is slated to open | 


|royalties during his two years in | 


check ASCAP’s performance cards 
to establish their contention that 
ne conspiracy against ASCAP 
music could be edduced from the 
(Continued on page 66) 








Cap Tracks Down 


| 





: latter a Broadway flop. Victor also ‘ ’ ‘ 1 ’ 
repertoire head of Warner Bros. | jis set to cut “Greenwillow,” which 
Records, has gone out on a musical| opened or Broadway last night 
limb. With an okay from his com-| (Tues.). The other musical, 
| pany, he’s gone into a one-shot in-| “Fiorello,” went to Capitol. ; =m 4 = 
dependent production with an off- In the off-Broadway musical | Capitol Records has captured 


| two soundtrack aibums of Holly- 
wood filmusicals. Diskery is set 
jto release 20th-Fox’s “Can-Can” 
| and Metro’s “Bells Are Ringing.” 
The film version of Cole Porter's 
| Broadway show stars Cap disker 
| Frank Sinatra, Shirley Jones, Mau- 
| rice Chevalier and Louis Jourdan. 

MGM Recorés. which has Chevalier 
j}under contract, gave the okay for 
| the Capitol release. 

In the “Bells Are Ringing” sit- 
uation, Columbia, which has Judy 
| Holliday under contract, gave Cap 
\the greenlight for the soundtrack 
release. Miss Helliday’s costar in 
}the film is Dean Martin, a Cap 
pactee. 





DOT PREEMS LONGHAIRS 
VIA NASHVILLE SYMPH 


Hollywood, March 8. 
Paramount's music subsid, Dot 
| Records, is branching out into the 
classical field with the Nashville 
Symphony Orchestra to be first 
artists in new division. 

Dot prexy- Randy Wood has set 
March 27 as date for initial ses- 
sions for longhair line, and with 
v.p. Tom Mack will supervise 
symph recordings at Ryman Aud., 
Nashville. Commitments also 
| marks recording bow of Nashville 
| symph, which is under baton of , 
| Willis Page. 


Justis A&R Head of NRC 


Bill Justis has joined tie NRC 
(National Recording Corp.) label as 
chief of the artists & repertoire de- 

| partment. The deal includes the 
| Play-Me label, formerly owned by 
Justis. 

| Justis heads for the Coast this 
| week to record Tony Bellus, NRC 
pactee now appearing at the Fla- 
| mingo Hotel, Las Vegas. After the 
| Bellus session, Justis swings down 
‘to Nashville to cut Ray Smith. 
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Jukes and Disks 


By HERM SCHOENFELD 














Porter Wagoner (RCA Victor): | usual jukebox selection. “BEAUTI- | 
“LEGEND OF THE STEEPLE”| FUL DREAMER” (Jones-Milbern) 
(Jack?) is an interesting song saga! gives this Stephen Foster classic 
delivered in appealing style by! an updated sound 
this country singer. “WAKIN’ UP Faron Young (Capitol): “I'LL BE 
THE CROWD” (Wardent) is a} ALRIGHT” (Moss Rose?) is a nifty 
fair rhythm side rhythm ballad which this country 
Lawrence Welk Orch (Dot):| singer handles with considerable 
“HOUR OF PARTING” (Harms*)| appeal. “YOUR OLD USED TO} 
is an excellent instrumental ver-| BE” (Lancaster) is a typical back- 
sion of this oldie which will add to| woods item. 
the current im petus | of the oldies. Junior (ABC-Paramount):| 
; 
Eo oss a 2 veda bee ade hve SUMMERTIME LOVE ms or ge ems pg 
Newest OT RECORDS yum 
RNID a os) psu. « accayaceniony oR eee wee After You've Gone E eet - “ 
Eddie Fisher's ‘Summertime Love” (Frank* a Latin tune LAW RENCE W ELK 
from the “Greenwillow” score, gets a standout rendition which en i A re 
should be this sinyer’s strongest entry in years. “After You're |,” ‘ agg Bn gy A oe) 
Gone” (Mayfair*) is another potent bid. eens Bas “ae emcee a 
+ - . c 
SEE WHAM. .. «2-6 s sens YOU DON'T KNOW ME | comptete with birdcalls, in a 
CRED. te ceed ccensesdeeges tae I Need Someone groove that has been in vogue re- 
Lenny Welch's “You Don’t Know Me” (Hill & Ranget) bows 4 pe eying pele ll 
this newcomer on « fine ballad which he rocks in appealing style. | Wusie ge ———— am 
“I Need Someone” (Taurust) is more routine material. Randy Lee (Everest): “THE 
‘so _— rc ~s. | QUESTION” (Cedarwood?) is a 
LOUIS PRIMA-KEELY SMITH i ae eee + . PARADISE | rocking ballad, competently writ- 
a ae eae When My Baby Smiles At Me ten, but in a groove that has be- 
ear 4 7 tas ‘ome or amiiiar. “ aT > 
Louis Prima-Keeiy Smith's “Paradise” (Feist*) gives this oldie YOUR ARMS” (Cedarwoed?) Is in 
@ superlative ride cue for wide spins. “When My Baby Smiles at a rockabilly idiom pa very mens 
Me” (Von Tilzer*) is another standard which this team sells hard. ognizable. : 
* a * - : 
. Emer re es Jimmy Breedlove (Epic): “TO 
GORDON EET. chi piste ara blak win lala’ ROMANTICA BELONG” (Teepee*) is a solid 
(Kapp) a ES: eae Pere a eee eee The Clock Song rocking ballad belted with indi- 
Gordon Jenkins’ “Romantica” (Edizioni*) is a classy orch and ee a cwarting won 
chorai workover oj this San Remo Song Festival winner which | YOU” iTryton?) is more routine 
would make a splash in this country. “The Clock Song” (Summit*) material. — 
ta smoothly swinging side, Bye ee 
7 —— . ‘E" ar 795 ‘ / 18 & F im |} 
KALIN ee a rer ee a CHICKEN THIEF | entry with a clever teen lyric 
i ne ee Loneli | Which this singer handles vigor- 
( , ) ae = : “ el i | ously with choral support. “DON’T 
Kalin Twins’ “Chicken Thief” (Acuff-Rose+) is a bright, teen- BE A MEANIE” (Patricia) is a less 
angled rhythm song delivered on target by this young duo. “Lone- original conception. 
liness” (Scope?) is a goed secking ballad also with chances ack Haskell (Thunderbird 
a ° : ee a SAN SAY” (Rogen?) is an 
I io cg eae eS Bae Owais LA MONTANA | okay ballad with an ambitious 
SN EE ee ey ‘ Cey T lyric which this singer handles ef- 
‘ ) , . -The Key Theme | fectively. “I REMEMBER MAM. 
Frank De Vol’s “La Montana” (Hollist) is a richly textured, | BO” (Rosen*) is a fair piece of 


melodic ballad with broad appeal 


ment. “The Key Theme” (Cromu 
okay instrumental. 

7 ° 

i AR 0) ¢ 

eee eee 


Neil Sedaka’s “Stairway to Heaven” (Aldon?) is a strong rocking 


entry which this singer belts savvil 
Away” (Aldor? 


) is another good side with a melodic lilt 














via this massed fiddle arrange- material. 


vell*), a tv drama theme, is an | Robert Delgado Orch (Coral): 

: “LISSABON” (Gil*) is a catchy 

choral and instrumental workover 

. STAIRWAY TO HEAVEN i this a number which 

nas mabbed several versions 

TT eh Forty Winks Away | « ‘MOONGLIDE” (Morro?) is. a 
more conventional idea. 

y for this genre. “Forty Winks Cy Coleman (Playboy): “PLAY- 

BOY'S THEME” (Morris*) is a 








en ——— Pea instrumental conception 
“SUMMER SET” (Hollist) is an-)“A.B.C. LOVE” (Sp:kat) is a| {¢aturing Cy Coleman's pianistics 
= listenable side with a catchy} cute rocking idea delivered by a CINATE. ME SO" (Morris nx 
eat. crew of youngsters. This is a type! cjaver paliad which C Pagel 

- Billy Mure Orca (Everest):| of immature pe erformence which — — which Coleman ve- 
JAMBALAYA” (Acuff-Roset) is| will likely be the first casualty of Margie Rayburn (Liberty): 
a striking fast-tempoed instru-| the new prevailing winds in the “MAGIC WORDS" (Mo ed BF BS. 
mental slice of this country oldie| music biz. “WHO'S OUR PET,|. cho: — < 


due for another round of spins. 


ANNETTE” 


a rhythm novelty with a cute set 








(Spankat) is sim- don Ani : 

“KAW-LIGA” (Acufi-Roset) hits| ilar groove. meme) So 8 RR 
ve ae Sees. Sidaiientl Arthur Lyman Group (HiFi-| (Morris*), the oldie, turns cp in 
“SCHOOL Or LOVE” Vi Ce *| Record): “VERA CRUZ” (Feist*),/ an okay vecal version 
SUT h ; MS Lote ch pete inst oldie gets an exotically atmos- : 
pinot) is the type of rocker which pheric instrumental workover, * ASCAP. + BML 
will contribute to the quietus of 
this genre. The lyrics go like this: ——aa ae 
Mage Po and meet me after dark, 
the school of love will begin in 
the park,” etc. “LET ME WALK VARIETY 
YOU HOME” (Viva-Carpinot) is a| S**#**+**+ooooooos 
routine teenage ballad. 

Ray Cenniff Orch (Columbia): 
“WARSAW CONCERTO” (Chap- 1. SUMMER PLACE THEME (6) ................ 
pel’*) gets a standout orch and x SEE Ty ee a ee ed te 
choral performance that should es ME UP OU CRP oi bicid cc cdawccdubntddvdicnceicweac 
cop numerous spins. “NONE BUT 1 : 
THE LONELY HEART” is in a RR Oo aa St cat Ue aa ta 
—z class oe i De See TED, CP nin nkdk cvccecoccsdiicceccocess 

ollywood Saxophone Quartet : " . 

(Verve): “SERENADE COMIQUE”|~ 5 BEYOND THE SEA (5) 
(Shott) is ae offbeat rece ip Ha 6. HANDYMAN (4) — 
entry a short fast-tempoed long- . 3 — 
hair piece played by a el a 7. WHAT IN THE WORLD CAME OVER YOU (6) ... 
combo, It would be an eye- on 8. TEEN ANGEL (9) 
ing change-ot- pace entry on a See. Sg he eee Te 
program. “THE MAID WITH THE ee BPE AES 6s brains cad Vacs sasis pes bane Roa tenie 


FLAXEN HAIR” is a 
highly melodic side. 

Georgie Auld (Top Rank): “MR. 
LUCKY” (Southdale") shapes up 
as an attractive entry with a word- 
less chorus assisting a smooth beat. 
“NO ONE” (Jaro*) is in a similar 
groove. 

Joe Henderson (Signature): ) 
“MAID IN FRANCE” (Leeds* ) is 
an excellent honkytonk piano slice | 
of this French import and should | 
share the spins on this number. 
“THE GOLDEN YEARS” (Rojan*) 
is a lush melodic side. 

The Four’ Esquires’ (Paris) 
“MAKE THEM MINE” (Greta?) 
is a first-rate ballad celivered with 
strong commercial impact by this 
combo. “PEG O’ MY HEART” is 
a solid version of this perennial. 

Al Byron (Guarantwed): “AMER- 
ICA THE BEAUTIFUL” (Jones- 
Milbern) dishes up the patriotic 
song with a sirong bui tasteful 
beat which couid make this an un- 


(Diurand) 





— 
= 


. BEATNIK FLY (?) 


Second Croup 


WHERE OR WHEN 
WHITE SILVER SANDS 
I LOVE THE WAY YOU LOVE 


BABY 

DOMINIQUE 

LADY LUCK “4 

DON’T THROW AWAY THOSE TEARDROPS 

CINDY 

EE, WUE ni sassy ups ola Pde Wepre oom tee dabebabas 

oo og A: ee eee es ae ees 
(Figures in parentheses indicate number of weeks song 


Album Reviews 














George Shearing: “Satin rome 
(Capitol), Once again, Georg 
Shearing has biended his sm al 
jazz combo style with a couple of 
brass sections for a highly com- 
mercial sound, 
band approach leavened by some 
modern jazz ideas and executed 


plays numbers like “Deep Night,” 
“Sleepy Manhattan,” “Stairway To 
The Stars” and some Shearing 
originals. 
Bob Hope: 





“Not So Long Ago” 


i\(RCA Victor Taken from the 
| soundtrack of an NBC-TV “Project 
20” show, this is a fascinating 


document of some historical voices 
from the era of 1945-50. Starting 
with the end of the World War II, 
|this track offers such highlights 
as Babe Ruth making his farewell 
address at the Yankee Stadium, 
| Fiorello LaGuardia reading the 
comics, a Winston Churchill speech, 
| Dwight D. Eisenhower's announce- 
|ment that he will not be a can- 
didate for the presidency, etc. Bob 
Hope contributes a straighforward 
narration and the music by Robert 
Russell Bennett lends a solid at- 
mospheric assist. 

“Pete Fountain Day” (Coral). 
Pete Fountain, ex-Laurence Welk 
clarinetist who has launched his 
own jazz combo, is a colorful dixie- 
land performer and one of New 
Orleans’ favorite sons. This 
recorded during a concert at the 
N.O. Municipal Auditorium last 
year when the town gave Fountain 
a homecoming welcome, is a hard- 
hitting dixie display showcasing 
Feuntain’s powerful blowing and a 
first-rate combo in a program of 
standards ranging from ‘“Ja-Da” 
ito “’S Wonderful.” 

Trapp Family 


Singers: “The 
Sound of Music” (Warner Bros.) 
Being their own story, it was a 
natural that the Trapp Family Sin- 
gers would cut the Rodgers &| 
Hammerstein score for the current 
| Broadway musical, “The Sound of 
Music.” How sympathetic 
music is to this folksinging group 
is revealed in this tuneful perform- 
ance of items like ‘“Do-Re-Mi,” 
“Climb Ev’ry Mountain,” “The| 
Sound of Music” and the charming | 
instrumental slice of ‘“Laendler.” 

Benny Goodman Orch: “The 
Sound of Music” (MGM). The R&H | 
score has now been absorbed into 
the jazz vocabulary and various 
combos are improvising on 
main themes. In this set, Benny 
Goodman's new 10-man combo 
plays with a light, swinging touch 
which brings new values to tunes 
like “No Way To Stop It,” “16 
Going On 17,” “Climb Ev’ry Moun- 
tain” and “Do-Re-Mi.” The “Sound 
of Music” score also turns up in 
a different jazz setting by the Paul 
Smith Quartet on the Verve label. 
| The tunes are the same but Smith's 


combo plays with a more complex | 


approach, typical of modern jazz 
| Smith's piano also can stick to the 
melody in very pretty fashion, as 
evidenced in his “Climb Ev'ry 
Mountain” workover. 

| “The Grail Singers” (Folkways). 
|A chorus made up of various na- 
‘ tionalities, 








_..10 Best Sellers on Coin Machines ee 


Percy Fait} Columbia 


Pay GEOGS iv voces esmave Victor 
Bobby Rydell ......... Cameo 
Johnny Preston ...... Mercury 
Bobby Darin ....... Atco 
Jimmy Jones .... Cub 
Jack Scott Top Rank 
Mark Dinning MGM 
Paul Anka ABC-Par 
Johnny & Hurricanes Varwick 
Dion & Belmonts ...... Laurie 
Bill Black Hi 
Marv Johnson UA 
Benton & Washington ..Mercury 


Lew Douglas Mercury 


Elowe Pric® ..cc00c ABC-Par 
Frankie Avalon Chancellor 
Teddy Vann . Triple 
Dorsey Burnette . Era 
Mitzi Gaynor .......... Laurie 


has been in the top 10) 


It's a swinging big | 


| with perfect smoothness. The band | 


set, | 


R&H's |} 1 


the | 


—- 


a religious non-pro group with con- 
siderable talent and tremendous 
feeling. In this offbeat LP, they 
do a fresh program of folk tunes 
|culled from all parts of the world. 
The numbers range from the 
; American song, “Billy Grimes,” to 
|South Africa, China and Macedo- 
nia, among other points on the 
globe. 

Sheldon Allman: “Folk Songs 
For the 2ist Century” (HiFiRec- 
lord). This is a radically different 
type of folksong album. Sheldon 
Allman, a Canadian performer, has 
come up with a collection of 
special material songs about nu- 
clear fission, the space age, extra- 





sensory perception. Several the 
numbers, such as “Radioactive 
Mama” and “Univac and the Hu- 
|}manoid,” are very funny and set 


a note of high humor for the whole 
set. 

Armando Foresio: “Funiculi Fu- 
nicula” (Kapp). This instrumental 
offering wraps up a flock of the 
most widely known tunes stemming 
from Italy. Armando Foresio, con- 
ducting the Orchestra of Naples, 
has given lilting symphonic ar- 
rangements to songs like the title 
number, “Volare,” “O Mio Bam- 
bino Caro” and “Lazzarella,” 
among others from the pop and 
operatic fields. 

Botti-Endor Quartet: “Golden 
Hits of Italy” (Design). This LP 
offers tunes from Italy played and 
sung by a small combo. The music 
is okay and it introduces this label's 
“compatible stereo” disk. The disk 
produced a good sound with both 
stereo and monaural cartridges 
and, with improvement, may be 
| prelude to wider acceptance of the 
“compatible” concept. 

Arturo Javier Gonzales: “At The 
Fogata” (Dot), La Fogata, a leading 
night spot in Guadalajara, comes 
into musical focus in this collection 
of Latin-American tunes batoned 
by Arturo Javier Gonzales. It’s a 
melodic package in a romantie 
setting of fiddles and rhythm in- 
struments. The repertoire covers 
the Cuban, Mexican, Brazil and 
Argentine scenes and even includes 
“Arrivederci 


| 


cone Italian pop, 

| Roma.” 

| The Castilians: “Valentino Tan- 
gos” ‘Decea). Here is a clean- 


sounding set in the tango mood. 
Under Jack Pleis’ direction, the 
Castilians play with a firm, authen- 
tic beat designed for the south- 
of-the-border hoofing partisans. 
The numbers include such familiar 
standards as “El Relicario” “La 
| Cumparsita” and “The Sheik of 
Araby.’ 

Cisco Houston: “The Cisco Spe- 
cial” (Vanguard). The folksong 
|eatalog gets another attractive ad- 
| dition with this set. A Coast singer 
with an easy style, Cisco Houston 
|delivers a mixed program of fa- 
miliar and fresh tunes. Self- 
accomped by a well-played guitar, 
Houston sings numbers like * ‘Hard 
Traveling,” “Old Smoky,” “Big 
| Rock Candy Mountain,” “Old Dan 
/ Tucker,” and others. Herm. 





the Grail Singers are} 


RAVINIA SUMMER FARE 


Longhair Debuts Plus Return Of 
Louis Armstrong Included 





Chicago, March 8. 

Next summer's outdoor season at 
| the Ravinia Festival on the North 
| shore is taking shape, per first com- 
|muniques by artistic chief Walter 
Hendl. Six-week fete will include 
American debut of Roumanian 
'maestro Constantin Silvestri, the 
| Ravinia bow of French conductor- 
composer Jean Martinon, and a 
|pair of reprise dates for Louis 
|Armstrong. Also from the jazz 
| field, Ahmad Jamal trio will be 
making its first Ravinia appear- 
ance 

Other batoners so far engaged by 
Hendl include Pierre Monteaux 
|} and William Steinberg. Additional 
| soloists pacted include pianists 
Claudio Arrau, Byron Janis and 
| John Browning, violinists Christian 


|Ferras and Jaime Laredo, and 
opera singers Mary Costa and Ce- 
sare Valletti. 

| Season kicks off June 28 with 


Mopteaux on the podium. 
| 





Tom Schlesinger’s Post 
Detroit, March 8. 
Tom Schlesinger, ex-publicist at 
; Mercury Records, Chi, is now head 


lof advertising and merchandising 
| for Jay-Kay Distributing here. 

| He'd previously worked for Pan- 
| American, 


DODD DDD DDD DDD DDD DDS ADD MAAAAAAAAAAAAAAAALALAALALELAR [Kay outfit. 


forerunner of the Jay- 





Wednesday, March 9, 1960 


VARIETY 





MUSIC 61 





London Records’ Switch to Consent; 
3 Others Sign FIC Order; 8 Cited 





Washington, March 8. 4— 


London Records has reversed 
gears and decided not to wage a 
legal fight against the Federal 
Trade Commission’s authority to 
crack down on payola. 

FTC announced that London 
agreed to a consent order forbid- 
ding it to dispense payola as a 
means of getting its disks broad- 
cast. In reply to an FTC payola 
complaint, the firm two months 
ago admitted giving payola but 
eentended the practice was not il- 
legal and FTC herefore had no 
right to stop it. 

(An FTC spokesman said it is not 
uncommon for companies to chal- 
lenge a complaint initially and then 


accept a cease-and-desist ~rder. 
For one thing, he noted :t , ‘ves 
them a chance to get tl ‘ir vub- 


licity licks in before bowing .o the 
FTC later on.) 

Three 
agreed to anti-payola consent de- 
crees. They were: 
Distributors, Philadelphia; Class 
Record Sales, Los Angeles, and A 
& I Record Distributing Co., Cin- 
cinnati. 

Meanwhile, FTC let loose eight 
more complaints against record 
manufacturers and_ distributors. 
Accused of payola were: 

Lou Fargo, trading as Fargo 
Records, New York; Record Mer- 
chandizers, its president Charles D. 
Gorman, v.p. Alfred L, Chotin and 
secretary Ben G. Lanuad, St. Louis; 
King Records, president Sidney 


Nathan and v.p. John S. Kelley Jr., ¢ 


Cincinnati; Volkwein Bros., presi- 
dent Carl Volkwein and v.p. Wal- 
ter E. Volkwein, Pittsburgh; and 
Midwest Distributing Co. and pres- 
ident Paul Levy, St. Louis. 

Also: Commercial Music Co., St. 
Louis; Eric Distributing Co., and 
Irving Pinensky, president, San 
Francisco; and Big Top Records, 
and Big Top Record Distributors, 
and Julian J. Aberbach, president, 
N.Y. 





Roulette, UA, Ete. 
Washington, March 8. 


Roulette Records has admitted | 


to Federal Trade Commission that 
it has “given valuable considera- 
tion to disk jockeys” but denies 
that the payments constituted il- 
legal “payola.” 

Rouleite’s statement was in reply 


to an FTC payola complaint issued | 


last Dec. 30. The firm conceded 
making payoffs to jocks but chal- 
lenged FTC’s contention that the 
practice violated the Federal Trade 
Act. 


| 
record distributors also | 


Sparks Music | 


‘After Six’ (Black) Tie 

Dick Hyman’s new MGM al- 
bum, “After Six,” will be pro- 
moted in a tie-in with the 
After Six Formal Co. which 
will use the LP in its national 
mag and newspaper ads and, 
as a special feature, deejays 
will be sent After Six cum- 
merbund and tie sets. 

Firm’s retail accounts will 
get special placards pushing 
the album. 


ASCAP’s ‘Let's Be 
Kind to Longhairs 


The American Society of Com- 
posers, Authors & Publishers is 
continuing its favored payoff to 
longhair composers, despite the 
general trend of the recently 
amended consent decree toward a 
|greater performance basis for 
| distributions. Under the new form- 
lula, for classical music it con- 
tinues the one in effect since 1951 
}and involves a payoff for works 
| played in concert hall equaling five 
jtimes the amount received by 
| ASCAP from this source. 
| ASCAP’s fermula, according to 
| prexy Stanley Adams, is a recogni- 
| tion of the “contributions made by 
| the serious composers to oux Soci- 
lety and to the culture of our na- 
ion.” For radio-tv performances, 











sharply for numbers that run four 
minutes or longer, another device 


better financial break. 





Garner’s USSR Tour 


Sol Hurok is reported working 
on a possible three-week tour of 
Russia by Erroll Garner this sum- 
mer. The project, still in the talk- 
ing stage, would include a trip by 
| the jazz pianist to Japan for com- 
mercial dates, as well as some at 
Army installations in that area of 
the world. 

Moscow, Stalingrad and Lenin- 
grad would be the principal cities 
| played in the Soviet Union, where 
|Garner’s records are popular. De- 
pending on developments, Garner 





designed to give the longhairs a/| 








| 


| 


| 





| theatre. 


, 
Rock ’n’ Roll Provokes 

Its Fourth and Final 

. 7 . « 
Riot in Scottish City 

Dundee, Scotland, March 1. 
Rock ‘n’ roll is out in this East 
Scotland city from now on, by or- 
der of officials. A disturbance at 
a recent Gene Vincent - Eddie 
Cochrane one-nighter in the 3,000- 

seater Caird Hall is the reason. 
Towards the end of the show, 
frenzied teenage fans mobbed the 
two U. S. stars and engaged in 
fisticuffs with extra police squads 
rushed to the hall. Smashed seats 
were thrown on to the stage, and a 

dressing-room door was broken. 
It was the fourth and most vio- 
lent rock 'n’ roll riot here. Last 
year Tommy Steele, British teen- 
age idol, was mobbed and injured 
by teenage screaming fans. Some 
months later over 1,000 teen cus- 
tomers created another outburst 
when Jackie Dennis, kilted rock 
‘n’ roller, appeared in a concert. 
Marty Wilde, English tv favorite, 


was also mobbed and had his ho- | 


tel besieged. 

Fact that Dundee, with its re- 
mote positioning on the nofthern 
and easterly end of the U. K., 
doesn’t get many live perform- 
ances by music favorites, may be 
partly to blame for the young 
people of the city going more than 
beserk. 

As of now, there will be no more 
rock ‘'n’ roll performances in the 
city’s Caird Hall or any other city 
That's official. Charles 
Macdonald, city factors, has de- 
clared a ban. 

Riot started half way through 
Gene V.ncent’s act, when about a 
dozen teen fans, mainly. girls, 
rushed from the audience, and 


ASCAP steps up its rating values | clambered on to the stage. A bust 


of Sid James Caird, whose coin 
built the Caird Hall, was knocked 
over and smashed. ‘Later, when 
youths appeared in court and were 
fined for breach of peace, the mag- 
istrate hit out at rock ’n’ roll per- 
formances, describing them as 
“this caterwauling which causes 
mass hysteria.” 

A lawyer for the accused youths 
said the riots were a result of the 
performances, adding “It seems to 


me as if the performers mean to/Don Costa and cuts his first re- | 


produce this kind of performance.” 





Shepherd Reps Allied 

Mike Shepherd has been set as 
Allied Record Distributing Co.'s 
representative in the east and mid- 
west. 

Shepherd, who formerly headed 


|may make concert appearances at| Luck Records, will coordinate Al- 


| last season. 


|the major musical tents, as he did | lied’s distributor activities in pro- 


motion on the. deejay level. 


FTC Unearths Hidden Plug-Ushies 
Engineered by 8 Firms; Sum-Up On 
Payola: D9 DJs in 56 Cities 





The Musicians Guild of 
America has made its first 
penetration into a field long 
dominated by AFM, in ballot- 
ing for bargaining agent by 
tooters working in tv films 

In an election conducted by 
National Labor Relations 
Board, MGA won, 118 to 94, at 
Alliance of TV Film Produc- 
ers, and 19 to 14 at ABC. At 
Revue Productions, however, 
AFM won 161 to 123. 

Results at CBS are indeter- 
minate, pending divisian on 30 
challenged ballots, although 
AFM leads 122 to 90. 








MGA’s TV Win Vs. AFM | 





Vaughn Monroe 
To UA Label 


| Vaughn Monroe, veteran pop 
| singer who exited the RCA Victor 
| label recently after a 20-year asso- 
| clusive pact by United Artists Rec- 
|ords. The UA label is mapping an 
extensive single and album promo- 
|tion, with the first release due 
| shortly. 

| Monroe, who led his own band 
| for many years before going out as 
a single, hit the disk jackpot in 
1945 with “There I've Said 
Again” and then came up with a 
flock of successive hits such as 
| “Ballerina,” “Ghost Riders In The 
| Sky” and his theme song, “Racing 
With The Moon.” 

John Gabriel has signed a three- 
year deal with United Artists Rec- 
jords. Until last month, Gabriel 
jetched for Worcester Records, a 
|subsid of the London label. He's 
| due in N.Y. this week for confabs 
| with artists & repertoire chief 





cording March 13. 


Everest: Charles K. L. Davis 

LeRoy Holmes, pop artists & 
|repertoire chief, has renewed 
tenor Charles K. L. Davis’ deal 
with the Everest label. Holmes al- 
|ready has started planning Davis’ 
|next album. In addition to his 
recording schedule, concert and 
| nitery dates, Davis is slated for a 
| return shot on Ed Sullivan’s CBS- 
{TV show March 27. 











Meanwhile, FTC issued eight | 
more payola complaints against | 
disk makers and distributors, in- | 
cluding United Artists Records. | VARIETY Scoreboard 
The other companies were: 
State Record Distributors, and 
two affiliates, Whirling Disk Record | OF 
Distributors and Indiana State Rec- | 
ord Distributors, all of Indian- 
apolis; Interstate Supply Co., St. | 
Louis; Roberts Record Distributing | 
Co.; Ric Record Inc., New Orleans; | 
Astor Records Inc., Pittsburgh; All- 
— on a Inc., loach! neon 
and Mutua istributors, Boston 7 
: Week Week ARTIST AND LABEL TUNE 
Didhetd'ts Genien Ole 1 1 PERCY ZAITE (Columbia) ..........0cce Summer Place Theme* 
Frankfurt. March 1. 2 2 SURE TRE CVSS) ccc cc cccnccscvcee . He'll Have To Got 
an =. and dancing musical | 3 6 Oe ee I vivian cas cccvedcccuses Beyond The Sea* 
s from five record firms have | 
been hired for the new musical | 4 7 BOBBY RYDELL (Cameo) ................ Wild One* 
“Schlagerparade 1960” (Hit Par- | 
ade 1960) which is now being | 5 3 JIMMY JONES (Cub) weceeeceecooeevesers . Handymant 
mate Ne the Carlton Studios in|[ ¢ 4 MARK DINNING (MGM) Teen Angelt 
Siunicn. . Cee eesreereseeseee 
Polydor, Electrola, Teldec, | 
Philips and Ariola are cooperating | 7 8 JACK SCOTT (Top Rank) ................ What 2p The Worldt 
with their top artists. Performing 8 5 JOHNNY PRESTON (Mercury) ............ Running Beart 
are Bill Ramsey, Ted Herold, Dany = 
Mann, Jimmy Makulis, Rex Gildo, | 9 9 BENTON/WASHINGTON (Mercury) se%aen Babyt+ 
ngele Durand, Billy Mo, Laurie | : ; 
London, Nilsen Bros. Hasi Oster-| 10 12 JOHNNY & HURRICANES (Warwick) ..... Beatnik Fly? 
vied as eek Max Greger, andi} 1] 13 EVERLY BROS. (Cadence) ................ Let It Be Me* 
| 12 10 DION & BELMONTS (Laurie) ............. Where Or When* 
a. . © 13... PR AGRO .......4.5...<.5.. Puppy Lovet 
sen xigiand pianist Burt Bales was |} 14 11 =BRENDA LEE (Decca) ........ SS ae Sweet Nothing’st 
Prisco lau) week when a om raven if 15 ‘- JOHNNY TILLOTSON (Cadence) ......... Why Do I Love You Sot 
y a Air Force captain hit him. | : : 
‘ Accident eccurred analy after |} 16 16 LLOYD PRICE (ABC-Price) .............:. Lady Luck* 
ales had wound up night’s work - » ; i 
at Pier 23, night spot, where he's | 7 BROTHERS FOUR (Columbia) ........... Greenfieldst 
pom = a become _Med- 18 FOUR PREFS (Capital) .............0.ce Down By The Stationt 
s pianist’s left | 
leg was va badly fractured it would || 19 “e MARV JOHNSON (UA) ............-.000- I Love The Way You Lovet 
ave to amputated but later de- 
cided against that. Bales, 44, is|{ 20 i BARRETT STRONG (Anna) .........:.... Money+ 
ee Driver of car was not * ASCAP + BMI 
cited. 





| ciation, has been inked to an ex-| 








Washington, March 8. 

Federal Trade Commission is 
making a broad-scale investigation 
of “plugola” and has already set its 
sights on eight firms suspected of 
specializing ‘n procuring hidden 
plugs on radio and television. 

This was disclosed by FTC chair- 
man Earl W. Kintner who also re- 
ported that the agency's payola in- 
vestigations have uncovered pay- 
offs to 255 disk jockeys or other 
broadcast employees in more than 
56 cities in 26 states. His files fur- 
ther indicate, Kintner said, that at 
least sever station licenseee them- 
iselves have taken payola, 
| Appearing before the House Har- 
jris Subcommittee to report on 
| steps FTC has taken to stamp out 
| payola, Kintner said the agency 
| still has about 95 more record com- 
panies and distributors remaining 
to be investigated. FTC has al- 
ready issued 60 anti-payola com- 
| plaints. 
| As resudt of its preliminary 
|probe of “plugola,” Kintner said, 
| FTC has scheduled for formal in- 
vestigation eight unidentified firms 
“which appear to solicit a cross 
segment of American industry to 
buy hidden piugs or commercials 
on regularly sponsored television 
| programs.” 

One of the firms, said Kintner, 
| guarantees its prospective clients: 





| (a) both visual and audio iden‘ifi- 


| cation; (b) 15 to 20 words of de- 
| seriptive eopy delivered simultane- 
| ously with the visual identification; 
|(c) copy prepared and written by 
| the client if he so desires; (d) ad- 
| vance notice of the dates on which 
the plugs will appear, and ‘e) a 
| recording of the plugs as broadcast. 
The plugs, which cost from about 
| $200 to $275 apiece, are planted 
|; through tv writers, propmen, pro- 
| ducers, entertainers, directors and 
cameramen, Kintner said. 

| Kintner told the subcommiitee 
| that FTC has been limiting its pay- 
ola complainis to record makers 
| and dist*itutors as result of a jpol- 
jiey decision tc crack down on the 
“root cause’—the dispenser of 
payola. 

However, the names of the sus- 
pected d.j.'s and others receiving 
payola have been made available 
to both Federal Communications 
Commission and Internal Revenue 
Service, Kintner said. 


At request of chairman Cren 
Harris (D-Ark.), the list of 255 
jocks was given to the subcommit- 
tee. Kintner expressed hope it 
wouldn’t be made public becavse 
FTC had only “ex parte” or off- 
the-record information on some of 
those named. 

Harris and other subcommittee 
members congratulated Kintner for 
his anti-payola campaign. ep. 
John Moss (D-Calif.), in an obvious 
slap at FCC, said: “I only wish we 
had some evidence of the same 
energy by some of the other agen- 
cies.” 





Reich Hipsters Now Can 

Sing Blues in Own Lingo 

Cologne, March. 8. 

The K!epenheur and Witsch Pub- 
lishing House here has4ust_hrought 
out an unusual music book char- 
acteristic. of the phenomenon in 
aping American music that’s be- 
come the new sound in Germany 
today. The book is titkd “O 
Susanna,” and it’s what the pub 
lishers term a jazz picture book. 
Included are the words of a couple 
of dozer’ American folk songs, blues 
and spirituals with German trans- 
lations (“O Susanna” and “When 
the Saints Go Marching In” are a 
coupie), the melody lines with 
chords, and full page color illus- 
trations. 

Joachim Ernest Berendt, one of 
the leading German jazz critics, 
has written ‘the foreword, and 
there's a jazz discography included. 
Recently nearly every amateur 
jazz festival in Germany has in- 
eluded one or two groups of youn 
German singers using some suc 
title as “Spiritual singers,” and 
this book is aimed at providing 
them with German words for the 
most popular numbers. 





, 








Wednesday, March 9, 1960 











Inside Stuff—Music 


Some form of payola influenced recording artists to throw away 
the chance to receive royalties from d.j. and jukebox use of their disks, 
orch leader Fred Waring believes. So he told Toronto Star before 
playing Maple Leaf Gardens, Toronto. Heading a 1935 drive to organize 




















62 MUSIC VARIETY 
| British Disk Bestsellers 
* e 
, London, March 8. 
a usic r! Poet BME 2... scccsecess Faith 
: (Parlophone) 
*,* ° e,¢ | y 7) . at 
(British PRS Struggles for Definition) | meriatated 
| ecca) 
| Running Bear Preston 
(Mercury) 
London, Mareh 1. + ~ : Ad 
Huddles are going on within the Jack Dunn Exploiteer Voice in Wilderness. . Richard 
Performing Right Society that may (Columbia) 
result in a new definition of what At E. B. Marks Pubbery Slow Boat to China Ford 
constitutes a pubbery. Subject has K ; esate | (Pye) 
yme up as a result of the acquisi-| Jack Dunn has been set as ex-| vay D —— a oe 
. . > | ploitation director for E. B. Marks| Way Down Yonder a 
tion by film companies ani com- 7 ; mae : (" Danie) 
mercial tv outfits of publishing Music. It’s a newly created post Top Rank 
concerns which will cover the pop, educa-| Pretty Blue Eyes ....Douglas 
Some cleffers have found that tional and serious music depart-| (Top Rank) 
for instance, on being commis-| ™ents. | Delaware ..Como 
sioned to pen background music A veteran of 13 years in the (RCA) 
for a video drama—something con-| music business, Dunn was recently | Bevond the Sea Darin 
sidered unsuitable for the open] associated with RC Shinar $s pub-}| (London) 
market when divorced from its] licity department. Meantime, Ar-| 3 — 
context—they’ve been required to| nold Shaw, firm’s general profes- | co me Rg ges Ses Fortune 
sign a pact that gives publishing] sional manager, and promotion a $ 
rights to a concern affiliated with} man Buddy Friedlander have hit 
the tv outfit. Result is that the! the road on an extensive deejay I 
pubbery grabs 50° of the fees{| tour throughout the midwest and Atty. Cy Levitan A&R 
from the play transmission. | the Coast for RCA Victor's “Teen- . 
PRS is, accordingly, mulling this; age Sonata” by Sam Cooke, Atlan- Chief at Golden Crest 
question: should a pubbery be de-|tic’s “I Burned Your Letter” by Cy Levitan has taken over as 
fined as one that holds the copy-| Ruth Brown, and Jamie's “Ama-| artists & repertoire chief for 
right in a slice of music or one! pola” by Jacky ‘Noques Golden Crest Records. 


that publishes same? And if it's to | 
be the latter, what makes for “pub- | 
lishing’—is it putting out sheet) 
music, or providing orchestrations, | 
or issuing disks, or whatever? 

If, of course, the board of direc- - 


tors should finally decide that an | gis~ by Johnny 
outfit which is just a copyright | Mercury 


owner and does nothing more for|} 
the cleffer isn’t to rank as a pub- 
lishing house, it could w thhold} 


; th 


| 











‘Bear’ in Mogull’s Lair 


Levitan, an attorney turned mu- 
sician, has already produced sev- 





eral singles and albums for the 

Publisher Ivan Mogull has taken | label in an indie capacity. 
ver the foreign publis hing rights | 

“Running Bear,” current click | . , 
Preston on the} Cy Segal to Artia 

label. It'll be handled Cy Segal has shifted from the 

rough his Harvard (BMI) firm. | Warner Bros. label's sales staff to 

He’s also got the foreign rights; the sales division of Artia and 


‘to “My Heart Knows” and “Break-| Parliament Records. He'll work 
payment of fees in a case as in-| ing Up Is Hard To Do” by Jivin’ | With Peter Sutro, Artia veepee. 
stanced above. Gene and Rod Bernard’s “Shed-| Segal will concentrate his sales 

ding Teardrops Over You.” In aj}|and promotional activities in the 


Music Dealer's 
Practical Ideas 


Iv 


deal with E. B. Marks, Mogull pur- 
chased 
yan Music Ltd. firm. 


New York area, via the local Artia- 
Parliament’ distributor, Melody 
Record Supply Co. 


“El Jamaiquino” for his 


performers, he sank $90,000 of his own money into the abortive effort, 
he said. 

“If the performers had stuck with us we could have had an asso- 
|ciation similar to ASCAP,” said Waring. “There were 78 radio sta- 
|tions in the U.S. prepared to pay a nominal fee for using records, and 
}even the jukebox operators were ready to sign. Our group would have 
received a $10 annual fee from every jukebox in the country—half-a- 
j}million of them then. But the industry lobbied against us, some disk 
jockeys fought the plan, and at the last minute the performers walked 
out.” Resulting indiscriminate use of records ruined most of the big 
bands and paved the way for present-day payola, he added. “Bands 
|}used to be a billion-dollar business, but now only a handful survive. 
D.j..s and jukeboxes don’t even buy the records they use, and not a 
cent in royalties or fees goes to the performers, no matter how many 
| times a record is played.” 
The Copyright Office of the Library of Congress, 
‘conducting a program of studies on the Copyright Act with a view 
to a comprehensive revision of that law, is preparing early publica- 
tion of various reports on the operation of the Copyright Act. Of 
interest to the music biz will be such documents as “The Compulsory 
Licensing Provisions of the U.S. Copyright Law,” by Prof. Harry G. 
Henn; “Economie Aspects of the Compulsory Licensing Law” by W. 
M. Blaisdell; “Joint Ownership of Copyrights” by George D. Cary; 
“Works Made For Hire and On Commission” by Borge Varmer; and 
“The Unauthorized Duplication of Sound Recordings” by Barbara A. 
Ringer. 


which has been 





Bud Greenspan, exec producer of tv commercials for the Lawrence 
Gumbiner ad agency, is continuing his “after-hours” disk activity as 
a producer of documentary recordings. Currently out with “Voices of 
the Twentieth Century” on Coral, Greenspan is now prepping “Ex- 
cer! From Congressional Hearings” and “Voices of the United Na- 
tions.” His previous documentary disk outings were “Greatest Mo- 
ments In Sports” and “The Thrill of Sports.” 





To enable the Halle Orchestra to give 78 public concerts over the 
next three years, the London weekday commercial tv program-dis- 
seminator, Associated-Rediffusion, has provided the Halle Concert 
Society with a guarantee against loss of $56.000. At least half the 
concerts will be given in the London area. The guarantee is also aimed 


' (Continued‘on page 66) 
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Carlton Answers British Covers 


Of US. Disclicks by Vicing 


Carlton Records’ release of 
“Summer Set” has stirred up an 
across-the-Atlantic clash between 
British music bizites and Joe Carl- 
ton, head of his own record com- 
pany. 

In releasing “Summer Set,” a 
cover of a British click, Carlton 
claimed that several stateside hits 
were lost to competitive labels in 
England by British versions with 
the U. S.-made disks running sec- 
ond. He feels that the U. S. com- 
panies should do the same and not 
bank entirely on releasing the ori- 
ginal British disclick. 


Carlton’s main beef with the 
British takeover of American hits 
is that the English disk version is 
usually a note-for-note steal of the 
U. S.-made product. He cited Mi- 
chael Holliday’s “Starry Eyed” as 
a direct take from the Gary Stites’ 
version and the Avons’ recording 

f “Sitting In the Back Seat” as a 
lift from Paul Evans’ disking. He 
adds that in his release of “Sum- 
mer Set” by Kelly, he has not bor- 
rowed anyone's conception or ar- 
rangement. 

In the overseas debate, Carlton 
says he’s for competition and cov- 
ers but against copying and imitat- 
ing. “The law,” he adds, protects 
the songwriter and the publisher 
against copying and imitating but 
it hasn't got around yet to afford- 
ing the same protectiun to record- 
ings simply because an arrange- 
ment cannot be copyrighted. But 
without the law to cover the point, 


Versa 


| one must seek other means of ob- 


| taining justice for creativity. That 
is ali our company is trying to 
do.” 





Silver Slipper Label 


Las Vegas, March 8. 
Robert Schulze, prexy of the Sil- 
ver Slipper, announced that the 
home of the burlesque-type shows 
starring Hank Henry will branch 
out into the recording field with 
a Silver Slipper label. First sing- 
ing stars inked by the new firm 
are Jimmy Shigeta and Debra 
Paget. Haydn Broughton has been 
named musical director for the 
label. Recordings will be cut at 
the RCA Victor studios in Holly- 
wood until a studio is built in Las 
Vegas, Schulze said. 
Jandee Music (BMI) 
Vegas Music (ASCAP) 
owned by Schulze 





and Las 
are also 





Basie’s D.C. Jubilee 
Washington, March 8. 
Count Basie will be featured at 
the Second Annual Washington 
Jazz Jubiiee at the Presidential 
Arms here March 21. 


The Jubilee, a charity benefit 
for the Southeast Neighborhood 
House, will also hear Willie “The 
Lion” Smith, oldtime Harlem pi- 





ano player, and Charlie Byrd, lo- 
cal jazz guitarist. 





Named After L.V. Spot | 








Small Combo Review 


J. J. JOHNSON QUINTET 
Jazz Workshop, San Francisco 


This modern jazz room has been 
enjoying a long run of topnotch 
jazz talent for some months. Latest 
is the slick and swinging jazz 
group of trombonist J. J. Johnson. 
A multi-winner of jazz polls, John- 
son is a virtuoso of the trombone, 
possibly the outstanding stylist in 
jazz trombone history. He plays 
with a terrifying technical dexter- 
ity and makes the usually slurring 
trombone sound like a large trum- 
pet or a horn. 

His group is well balanced and 
every number displays the marks 
of planning and care. 
saxophonist Cliff Jordan 


ing intricate and frequently lyrical 
improvisations in the hard-swing- 
ing modern style. Johnson, how- 


ever, is the star of the group and 


never fails to reach the audience 
with his displays of technique and 
his highly developed lyric style on 
ballads. 

A good bet for modern jazz 
rooms and the college concert 
circuit, this is one of the better 
modern jazz groups currently with 
a very professional stage muon” 

afe. 





PAT’S AM-TV VICTOR POST 

Chicago, March 8. 
Stan Pat has been upped by RCA 
Victor to head 
tions 
territory. 
He formerly handled midwest 
promotion for Hugo & Luigi, indie | 
producers within the Victor nce 


7 


Congress Preview of Dick Clark's 


Holdings in 17] Disk & Music Firms 








Tenor | 
shares | 
sclo honors with Johnson, deliver- | 





of radio-tv rela-| 
in the Cileage-Sewaninee | 


Eurovision ee 


Vienna, March 8. 

At this year’s Eurovision's 
contest for the best hit songs, 
16 countries will participate. 
Event will take place on March 
29 over BBC, London. 

Austria’s entry is a new tune 
by Robert Stolz, selected by 
the Austrian tv network, which 
the veteran composer will con- 
duct personally from BBC, 
London. e 


Report Goodman, Baxter 
Eyeing Mex-U.S, Orch Unit 


Mexico City, March 8. 
Unconfirmed rumor has it that 
Benny Goodman, Les Baxter and 








Jack Pollack are interested in com- 


ing to Mexico to form a Mexican- 
American orch unit with 20 musi- 
cians. 


Neither the musicians union here 
nor top talent buyers know of any- 
thing definite. A trial balloon has 
been sent up by certain night club 
interests and representative of the 
bandleaders. 

While basic idea of a joint orch is 
pleasing to night club, radio and tv 
producers and variety houses here, 
matter would have to get sanction 
of the Dept, of State and the Mexi- 
can musician’s union before it can 
‘be mounted. 
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Washington, March 8. 

House Harris Subcommittee did 
some premature bean-spilling on 
Dick Clark after an internal flare- 
up over the failure so far to call 
the ABC-TV disk jockey on the 
carpet. 

It was disclosed that the sub- 
committee has evidence Clark at 
one time had stakes in no less than 


17 record or music publishing 
houses. And, according to Rep. 
John Bennett (R-Mich.), informa- 


tion is on hand that Clark has re- 
ceived “expensive rings. neck- 
laces and fur coats.” The law- 
maker pictured Clark as epitomiz- 
ing “the evils of payola.” 

Although there was little or no 
elaboration, it marked the first 
official tipoff as *o the nature of 
the fuel Harris & Co. has been 
gathering to make things hot for 
Clark. 

The unscheduled disclosures 
came during questioning of Fed- 
eral Trade Comniission chairman 
Earl W. Kintner on his agency's 
evackdown on payola. Bennett, 
ranking GOP subcommitteeman, 
asked Kintner what he knew about 
Clark’s outside music interests 
and began to read a list of com- 
panies in which the entertainer 
held stakes ranging from 25% 
to 100%. 

Chairman Oren Harris (D-Ark.), 
obviously irked, broke in to ex- 
press his disapproval over Ben- 
nett’s “spreading on the record” 
the Clark evidence before the sub- 


committee staff had finished its 
preliminary inves‘igation. 
Bennett repliel that he was 


“quite concerned’ over the delay 
in calling Clark to the witness 
stand. “He’s obv. ously very seri- 
ously involved in payola,” Bennett 
declared, adding that so far the 


| subcommittee has exposed only 


“peanut disk jockeys.” 

“We have plenty of informa- 
tion to question Clark. We have 
more evidence tian we “had on 
many of these smailtime operators 
we've been fooling around with. 

“1 don’t think ve need to have 
a Federal case prepared before 
calling him. I lope he will be 
called as soon as possible .. . be- 
cause his activities pinpoint more 
than any one thing the evils of 
payola.” 


Rep. John Moss (D-Calif.) 
jumped to Harris’ defense, prais- 
ing the chairman for his insistence 
on a full staff investigation before 
proceeding with public hearings. 
He described the Clark case as 
“most complex” end said it would 
be “highly unfortunate” to call 
Clark before the investigatory 
spadework was finished 


In all the bsck-and-forth, no 
clue was given as to when the 
hearings would s:art. 

Kintner acknowledged that the 
FTC was also taking a hard look 
at Clark's activities. In reference 
to Clark’s music business interests, 
Kintner said cryptically: “We have 
some indication that Mr. Clark 
may have been somewhat inte- 
grated in his own operations.” 

The FTC's probe, Kintner added, 
has been temporerily slowed down 
as result of the subcommittee’s 
subpoena of Clark’s records, but 
FTC has “every intention” of fol- 
lowing through with its investiga- 
tion, Kintner sail. 

Of the 17 companies in which it 
was disclosed Clark had an in- 
terest, Bennett listed only several. 
It was explained that the informa- 
tion came from an affidavit ob- 
tained from Clark by ABC, and 
that Clark had either disposed of 
his holdings or was in the process 
of doing so. The companies in- 
cluded: 

January Music Corp., 100% con-., 
trolled by Clark; Sealark Enter- 
prises, 100%; Glube Record Corp., 
100%; Swan Record Corp., 50%; 
BAE Music Co., 25%; and Chipps 
Distributing Co., 3344%. 


Chacksfield's Swiss Bid 
London, March 8. 
British conductor Frank Chacks- 
field has beer; invited to represent’ 
Switzeriand ai the Cannes pop mu- 
sic fest in July. 
French jazz pianist Jack Dieval 
is producing the show, titled 
“Musique aux Champs Elysees,” at 





| the Palais des Festivals de Cannes. 
| Proceedings 
' Eurovision. 


will be aired via 
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On The Upbeat | 








nie Johnson, pioneer guitarist and | —____""=== 
blues singer found working as a} 
janitor at Benjamin Franklin bert | 





Inside Stuff — Music 


Continued from page 62 ——— 





by WHAT-FM deejay Chris Albert- 
son, set to record two album on the 
Prestige label . Leonard Murphy, i ™ 














; England, Germany, France anc 


New York 





brother of Fanny Murphy, promo- 


; o: . nC at her | | t lettir he . j 
j| tion gal for MGM and other labels, | at letting t orch extend its program repertoire and give chances to 











Italy beginning March 17 signed to do promotion for Decca young British comr : se eth . ; 

Sam Cooke, currently out with! summit + re a ge as ic APO Sieve Giheen & Rod Cans work- ng bevicz composers, conductors and soloists. Composers will, 
his first RCA Victor single, “Teen-| pickwick Sales’ labels in Chicago. | 198 Sciolia’s March 7-12 Drum-/|'or instance, be able to hear their works at rehearsal run-throughs 
ac : ‘ ~ Bre > for . :. 7 sabe * nag mer Fr; i ‘ partne! 1 fi f ! 5 My 
age Sonata,” cut his first LP for; | Connie De Nave expanding her | ™¢' Frankie Root now a partner in first of which was this week (8). One new conductor, name not di- 
the label last week under the publicity offices. Cuck Brown and |? © indow and interior decorating ulged becau t] H , t 
direction of Hugo & Luigi -| Jeff Rose joined her N.Y offi e | business Wilber Harrison : ” . A Sock doesn’t want to “brand him as on 
> é . _ tte wal b nea i q ut oked snwol ' rect rial,” h be vicked r the 30-6 . .? 

Eddy eg writing cca ge back-| snd Phil Paladino shifted to the ge me a nag ~_ . — : is been picked for the 1960-61 season. Associated-Rediffusion, 
- veial sash Gord n Pri vy com-' €oast branch - Cameo disker| Jorsey spot April 1-3 Al Alb rts — is haa a longtime association with the Halle—the orchestra's 

— ". e Jers Ss I “’ d » . 
mie rela Ss ,oraon rince, pro Bobby Rydell leaves for Hollywood “ I sat = ers Sir John Barbir« lli is musi . rt ie a aad y 
motion man for Mercury Records today Wed f iramat tint at the Log Cabin March 7-12 . = Usic aGviser to the company—gets tv rights to 

: , ay (We or a dramatic stin . . 1] ~ 
arrie cav N $j . : : Sioa ae Frankie Avalon flew out to L.A. to| all the 78 concerts under t ntract but 5 >t any asifie aceae 
A. “ a poe tg jomeits on Danny Thomas’ CBS-TV show record numbers for the p “The : . vigil contract but hasn't yet any specific plans 
, > < ~ebr , “ : . L ic, I , ir 
sae ety 4 ida ttt) . ct . Freddie Cannon, Swan re-| ajamo,” and returned next day to a 
vin, Ga By a 3's corder, guests on Dick Clark’s . , he P Cc } | one —_ 
Irving Clark at Cave Grinzing for ABC-TV show Saturday (12 rehearse for the erry omo show ee ita ; ; 
the next month Dorothy Sarnoff — ee ee 9 Skedded screen actors strike} <*!rangements have been appro ed in London for the setting up of 
will sing at the National Press| S on Monday 7) necessitated the | 4 Joint committee to consicer preparing an agreement covering music 
Ciub stag dinner for Vice President | London ongs being done immediately. : a . ms r films. Committee would include reps from the British 
Nixon. Count Basie now set to open at ——— — aan oEeCers Assn., the Federation of British Film Makers and the 
a ! t f pen joint consultative committee of the musical associations involved. Main 


Peter Fremd, of Columbia’s| Bradford Gaumont April 9, with 


te Presley [than 


press department. on the commit-|the  orch’s first London dat 


subject for examination is whether cleffers should keep all rights other 


m rights so that they may exploit their own tunes. General 





tee for the Page One Ball to be! skedded for the Lendon Palladium feelin 3 7 . 

held April 1 London issuing! April 15 . . . Rock singer Marty | ——— continuea trom page 59 <eeee eeling among producers is that there ought to be some flexibility in 
a French lyric version of “Down| Wilde planes out today (Wed.) for)" ’ ———= | any agreement reached, so that this composer demand needn't be met 
By The Riverside’ by Caterina a stateside honeymoon Owen | barked that the “press conference” | in every instance 


Valente Ben Andrews, 2l-year-| Walters, musical 


supervisor Io 
old from Greenwich Conn., launch-| Moss Empires’, making changes i 


I 
n Norman 
a 


was about to begin 


Presley left the stage and seated Rosemont, veepee and general manager of Alfred Produc- 








ing the Spectrum label. He’s| pit orch here and there throughout | - tions, the Alan Jay Lerner-Frederick Loe production company, is 
already signed Donny Farmer .. .| the chain Jerome Kern's the | himself at a table, surrounded by | jay ng a monthly newsletter to be published by th sit m “8 4 
™ eal : thin? in jec the last in the present oe ; ey Pie eae. - - uy newsletter U > lished by their company an 
Dave Kapralik, Columbia’s national | subject BBC n v or > Men B ‘*| microphones. The flashbulbs con-/sent to radio station around the country The monthly sabitis dea 
nerchandising manager for singles, | Series 0 -1VS he Men be-|.. : : é 1] ls oF a sadl 7 : . i 
pet his secretary, Leda Feld. hind the Music” programs, March | tinued to pop as the questioning nt L rete nay music librarians and program directors with news 
€ . any, ‘ - wiee . 0 he erner we j tip 1] ™ . . 
: . . with his ac- | began ) rn é soewe activities and will include programming sug- 
in June Mon abson, | 17 Cliff Richard, wit is a gan biog I ng g 
man, in Jun¢ ; 1 ty B ; de cena tim aeons. ; gestions geared to aid stations in preparing music for general lister 
RCA Victor disker, currently at|COMpanying sroup fhe sate Miss Louise, dressed in a tight | j, The first ¢ a Saal “ — r general listen- 
the Apreggio after two weeks at |Si8ned for BBC’s Festival of | white dress and with her bright |” aww tome WERE ORS 586t Wen 
— ~ md ” Bact :@| Popular Musi¢ oncert at Royal!” a . . eer jm——i 
3asin Street East Jeannié | aa o Sanh Morel act a - i red hair peeking out of a turban E : 
Thomas began a two-weeker at bert Halil Mal ee antov- | made Flvis blush when she ced To date, the Milwaukee musicians participating in the concerts b 
pegs Z woe ani orch start 2 con rt tour of nade wLVIS ush when she asKkec Milv a ~ ine ee : ‘ ve 5 C ts vy 
the Old New Orleans, Vashington, Britain April 10 before he vaca Are you still going to use sugges- |!!!’ euber Symphony Orchestra, have worked a part time schedule, 
i | ii 2 - witt yAI . Ti > "hi J ’ 1 yY on ; } 
Monday (7 : Hans Wochenauer, tions in Italy and embarks on his/| tive movements: Elvis mumbled | "’ oe ime Chicago usiclans augmenting. It is believed that 
programming deejay for the Bava- sixth trip to America and Canada| a reply which implied there would the overall acceptance of the orchestra and increased financial Support 


rian radio, headquartering at Hill 
& Range’s N.Y. office during his 
U.S. visit through mid-April 

Charlie Earle opened his own p.r. 


in September 


Hollywood 


office ; Ray Henderson composed-con 
Arnold Records took over dis-! qucted “Sangrita” as a special 
tribution of Carlton Records in promo disk for the same named 


} 








Chicago from M.S. Distributors . . ./ Mexican national mix which Chet 
Horace Silver Quiniet returned to| Marshall is manufacturing Co 
Jazz Gallery last night (Tues.) ..-|lumbia Records will etch “Duke 
Comedienne Jean Carroll recorded | E}lington at the Riviera” in album 
an album of monolegs for Colum-| form @uring his current stay at the 
ia. . . Bobby Darin, Clyde| Las Vegas spa Andre Previn 
McPhatter and Duane Eddy to tour! and David Rose wound their first 
: = album together at MGM Records— 
“Like Blue” Nick Venet exited 


his a&r spot at World Pacific Rec- 
WHAT DO YOU | «=: 


Chicage 














21... Mark IV current at Suther- 
}land Club, Calumet City, Il 
Sammy Graham orch to St. Paul 
| Hotel April 4 for three weeks 
Ramsey Lewis Trio into Freddie's 
Minneapolis, July 5-9 . Don 
Grimes orch opens at Flame Res 
taurant, Duluth, May 16. . Hal 
Munro’s tooters booked for Culver 
(Ind.) Military Ball June 9 


San Francisco 
| George Andros cancelied Duke 
Ellington date for Fack’s, wouldn't 
go for band’s playing four concerts 
lin Frisco area before opening at 














the club... Horace Benjamin 
Quintet at Stereo Club Fred 
'Gambrell Trio opened at Stew Den 
Berkeley . _ Don’ Byrd - Hank 











Mobley group set for Jazz Work 
shop March 15 Montgomery 
Bros. at Swinging Lantern, Sacra- 
mento .. Dave Brubeck leave 
for global tour Friday (11 

Blackhawk has Geerge Shearing 
booked March 22, Thelonious Monk 
April 12, Oscar Peterson May 3 
Shelly Manne May 31 and Cal 


¥ 


Tjader, currently laying off for a 


LATEST REI.EASE 
TEDDY 
RANDA2ZO 
sings 
THE WAY OF 
A CLOWN 












10088 minor operation, set for nine 
summer weeks ; Chris Ibanez 
booked into N.Y.’s Embers for 
June, following his Executive Suite 


lrun in Frisco 


Philadelphia 
Claude Thornhill plays Sunny- 
brook Ballroom March 19... Lon- 
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TAKEUCHI KEIGO 


and 


IMPERIAL JAPANESE DANCERS 


Limited South American Tour 
Apr. 30-May 15, CARACAS, VENEZUELA 


May 70-June 17, ARGENTINA, BRAZIL 
CHILE and URUGUAY 


BOOKED EXCLUSIVELY BY 


ASSOCIATED BOOKING CORPORATION 


JOE GLASER, Pres. 
2013 N. Wabash Ave. 407 Lincoln Rd 
Chicago, Il. Miami Beach, Fla. 
CEntral 6-9451 JEfferson 8-0383 
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745 Fifth Ave 
New York 22,N.Y 
Plaza 9-4600 


6619 Sunset Bivd 
H'wood 46, Calif 
OLympia 2-9946 





T | 
| . 
{ Barbara Anderson plays the Up- 


Recordedc! on stairs Downstairs in Dallas Marct 


EPIC JARO 
CUB LIBERTY 


ST. JAMES 
INFIRMARY 


Hal Waters - Colpix 


be little change in his act “unless | ™USt be realized, to facilitate full time for Milwaukee musicians. This 
ny fans wanted a change.” He con- | ™ay_ be effe ted through placing these musicians on the staffs of Mil- 
}tended his movements “are nat-| W@Ukee colleges and universities as resident musicians, 
ural | a 
No. he said, there wouldn't be a Golden Crest Records is bringing a nylon record into market. Ac- 
switch to what a reporter cailed “a | C°FGing to GC prexy Clark Galehouse, price of the nylon disk will be 
nore adult tvpe of singing” unless |‘¢ same as the vinyl platter. First nylon LP will be Walter Beeler 
the “trend changed.” Ppiaying music from “Gigi,” “Porgy and Bess,” “Flower Drum Song” 
Next came the radio interviews and “An American In Paris.” 
and, finally, some more posing for as Seema 
newsreel and television camera The 25th anni of Robert Casedesus’ American debut will be cele- 
men brated by Columbia Records with three new Masterworks releases in 
March, The packages will feature Casadesus as soloist with orchestra, 


Other Presley comments 
as recitalist and as a compose: 


He won't abandon rock ‘n’ roll 
is long as the people want it, but —— 


he would like to become a “serious; band every Friday and Saturday 















actor.” nig} 
| There'll be no switch to the Ivy The Hi-Ho is part of a new $250,- The 
look but he'll keep the “same/000 building erected by owner 
gaudy attire,” as a reporter classi-| Richard E. Bredeson who also has 
fied his dress built a shopping centre and the 
z night club in Grand Prairie 
the new building with the Hi-Ho, 
which has 3,000 square feet of 

Col. Parker said Presley will dance floor and seats 1,800, a e the 
earn more than $850,000 from films Steak House, a nig it hs ‘geass 
and television in 1960. He'll get office and a beauty salon 


$125,000 for appearing on Sinatra's 


he'll wear his hair “slightly 
longer.’ 


The sideburns won't return, but Rit 
in 





May 12 TV show and $725,000 for Carnival Dates i ’ RGUSON 
j}three films he is scheduled to San Antonio, March 8. 
} Paramount, and two for 20th Cen- | 
turv-Fox. Six more films will be | the Club Carnival from here in to 
made in 1961 and 1962, Parker | May. 
Presley will be able to appear! ated by George Montalbo, has 
it only a few of the “more than! booked such attractions as Woody 
300” requests for personal appear-| Herman. Claude Thornhill, Les El- 
ances from all over the world for! sart’ Tommy Dorsey, Charlie Spi- 
the next three years, the colonel|ya~ Wayne King, 2d the Ink 
As the press conference broke = 


make, “GI Blues” for Hal Wallis at ‘ F 

; | Name bands will be appearing at Sings 
said | Spot, 500-seater owned and oper- 

said Spots in successive v° “ks K12855 
ip, reporters ran for the cle. 








phones as they would at a Presi-| s 
dential press conference There BMI Suit 
were four booths in the service} 

club, plus an additional 30 set up| == Continued from page 59 Seem | 
by Bell in a nearby building. Using 











one of the phones was Tina Louise actual logging of radio-tv stations 
telephoning Mutual’s Washington|In view of the fact that the plain- 
newsroom with a dispatch written | tiffs were barred from raising the : : 
for her by a newsman, who just oo fort shts Typical Topical Ballad 
Fin ss - ‘ |; question of performance rights, 
happened to be presen 
PI * Judge Ryan denied BMI the right 
| o 0.0. ASCAP’s book 
Estes Extols Elvis aa 
Washington, March 8 While the defendants saw Judge 
Elvis Presley got a nice tribute Ryan's I NES as throwing up BOBBY 
from one of his homestate Sena-} serious obstacles to a_ plaintiffs’ | 
tors on the occasion of his demo-| victory latter greeted the judge's 


bilization last week 


SOCKS 



















| find 1s leading to : ck triz 

In a Congressional Record state- | ™dit eading to a quick trial 
ment, Sen. Estes Kefauvet D-| of the issues. It was pointed out, 
Tenn congratulted Presley for a) moreover, that other ASCAP song- | BVI ST Ga VNoeat ey Va 2 
job well done” during his Army | wr; he nd the 33 named in 
Service. He added the ¢ plaint, could initiate their ON DOT RECORDS 

To his great credit, this young | own actions against BMI and the FIN Viellit iittekele) tte) T bile) 
American became just another GI) pro asters One ASCAP cleffer 
Joe. At no time did he complain spokesman predicted that addition- 
gas for special consideration il suits would be filed in view of 

some of my generation may) Judge Ryan’s limitation of dam- BREAKING FOR A 
idicule the antics of rock ’n’ roll-| ages to those suing. rather than to 

> } an 1 u“ ) 7 4 , 8 on 

ers, but none will find fault with| the class of ASCAP songwriters. SMASH! 







Sgt. Presley or millions of other It’s known that the suit has been 
young Americans who have served | receiving y idespread financial sup- 
and will continue to serve their port from ASCAPers now in the! 
ountry : with courage and pa-! hackground. The 33 plaintiffs were 
triotic zeal picked as a representative cross- 
section of ASCAP cleffers. 





PERCY FAITH — 





The conference with Judge Ryan 


s s 
C was attended by lawyers for the 
Texas Circuit ind fer BM NBG. Che 


plaintiffs 






=—_- Continued from page 59 ——— }and ABC Also on hand was a 
‘4 # : nn Anson buitery representing ASCAP COLUMBIA #4-41490 
yand in for a one-nighter Ted| The official record of the confer- 
Weems’ orch was in Saturda‘ ) ence . to be made available Peer PUBLISHERS 
s | Policy is to have a different name} later this week. i HOSBING CORPORATION 
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CARLA ALBERGHETTI 
Songs 
35 Mins. 
Embers, Phoenix 
For many years lightly dismissed 
as Anna Maria’s kid sister, Carla 
Alberghetti, from the potent palm- 
ing awarded her efforts preem 
ht at Max Penton’s lush bistro, 
emerges as é irred performer 
V an ide er own. 
he 20-year-o!d h, a though 
| a bit of telir soars on 
strong wings belving her tende 
years. Demurely garbed, with a 
hy “I want to please approach,” 
e commands the rapt attention 
that many a more seasoned pro 





would envy. In fine soprano voice, 
the chick markets a cifficult song- 
alog of Italian as and stateside 
standards with authority and dra- 
matic impact. Highlights are “El 
Relicario,” “Giannina Mia,” “In 
The Still Of The Night” and a 
frothy “I Could Have Danced All 

aoht 

iss Alberghetti, a timid little 
flirt, is solid fare fer anv medium, 
be it vocal, visual or video 
O'Haf. 

R BROWN 
Comedy 
18 Mins. 
Blue Angel, N. Y. 

R. G. Brown is a_ stool-sittin’ 
satirist who shapes to make it on 
the “new comedy” e¢ rcui Typical 
of the school, the lad is articulate, 
with fine diction, or:ginal material 
and strong simulation of characiers 
he portrays. He has presence, and 
already the stance of an old pro. 

Kicks off with “dialog” of Brit- 

h mother-sen royalty — cheerio, 
born-to-the-purple stuffiness stuff 

th apt punchline. Among two 
or.three other talky offerings, his 
conversation piece of a vcteran 
plane passenger and an old girl he 


thinks 
solid 


on her maiden flight is 
switch-rele text which Brown 


is 


ipports with appropriate change 
of voice and manner He's a sound 
booking for the betier intimate 
saloons is rau,. 


ELKINS SISTERS (3) 
Acrobatics 
10 Mins. 


Statiler-Hilton Hotel, Dallas 


Original Elkins Sisters (2) have 
added cousin Lore to abet the 
acrobatics of Trudi and Elfi. Trio 





lives up admirably to billing, 
ymphony in acrobatics.” Comely 
distaffers have an unusual act for 
swank supper club, and their 
short stint rates the lusty mitting. 
Parisiennes periorm amazing 
fe of body control and gym- 
nastics in perfect wnison. Trio 
walks on hands about the stage, 
does somersaults, backbends, ete. 
with precision. Clincher has three- 
some on raised platforms, back- 
bending for unison mouth pickups 
of handkerchiefs on stage level. 
Graceful trio makes a_ good 
Opener as visual entertainment. 
Bark. 
LEWIS & CHRISTIE 
Comedy 
30 Mins. 
King’s Club, Dallas 
Both youngsters (in their 20's) 
look funny—big Greg Lewis re- 
calls a young Oliver Hardy, sans 
moustache, and Gus Qhristie a 
young Wally Vernon. They have 


the big advantage of sparkling ma- 
terial, mostly fresh and original, 
and the duo has perfect timing in 
dispensing it for maximum re- 
sults, 
rhere’s no handséme straight 
man feeding lines and doing 
vocals; both guys are comics and 
work hard to prove it. They easily 
sell with one liners: “Don’t drink 
while driving; pull over and take 
a drink, then continue driving.” 
Impressions and_ sketches click 
heavily, especially a Nazi soldier 
sketch. Zanies have a sock rou- 
tinue on tv commercials, unusual | 
takeoffs that score. 
Surprise stint is 
duet of “Peg O’ My Heart,” | 
“Boogie Woogie” and “Malaguena” 
to good results. Fine comic team, 
with proper exposure in bigger 
rooms, should travel far. Top 
timing results from their growing | 
up together in Chicago and being 
with Johnny Puleo’s Harmonica 
Gang for five years. They're fully 


a harmonica | 


capable of gaining top ranking as | 


a comedy team. Bark. |stressed. Stage layout emphasizes 
netted Music Boxes in nearly all episodes. 
: Helen Wood (Music Box Charm) 
GEORGE ROCK SEXTET makes with the fiddle, sings nicely 
With Aiika Louis | and then steps down to lead “Bal- 
Music, Songs | let Rococo,” a most colorful ballet 
45 Min. | number, 
Harrah’s, Reno | The Ariston Trio is introed via a 
ne Rock was long. with| novel music box fantasy, too. This 
yike Jone as the seer with|two men-and-femme combo go 


} 
{Want For Christmas Is My Two 
Front Teeth” disk. But from ail 
indications in this debut with his 
own group he'll also make the 
grade (‘and easily) on his own, what 
with his men and one distaffer dis- 


playing pro abilities and presenta- 





tions all the way. His key man is 
Phil Gray on trombone and 
vocals), and in Gray he made a 
wise selection. The twe worked 
together for several years ich 
Jones, and on their duo stuff it’s 
apparent this is no short-term re- 
lationship. 

The combo is Dick Boseck on 
piano, Gray on trombone, George 
Cass on string bass, Boone Siines} 
on drums, and Alika Louis, a dark- 
haired intriguing beauty, on the} 
vocals. Rock also shows his talents 
on vocals and on the flugel horn 
in addition to his firstrate trumpet 
work. All the sidemen are ac- 
complished musicians, and _ the 
proof is in the sound and the easy 
handling of some tricky arrange- 
ments. 

The Rock format calls for a 


little of everything—the ballads, 
some jump stuff, the standards, 
and specialties designed to give 
each musician a chance to upstage 
Gray and Rock come through with 


quality tones on duo work with 
trombone and trumpet of flugel 
horn, and do equally well in the 
song department. Instrumentation 
is impressive on such as ‘ Minka” 
(with Rock on trumpet solo), “76 
Trombones” and “Angry. 

Miss Louis, who also commands 


much eye appeal, works smoothly 
and effortlessiv, and has no prob- 


lems with immediate’ rapport 
She's effective on a diversity of 
titles, as evidenced by “It’s All 
Right With Me,” “Carefess Love,” 
and “Alice Blue Gown.’ Albeit 
the chassis suggests costuming 
with neat lines, some diversity 
would undoubtedly enhance the 
visual appeal. Her stage demeanor. 
when not at the mike, rates good 
mention, with her presence not to 
be ignored, yet still not distract- 
ing from the rest of the group. 
The Rock sextet is a group 
that'll fit most any room, and the 
wide repertoire can be fitted to 
any audience. Immediate accept- 
ance in other locales ‘Las Vegas 
and Los Angeles) is suggested by 
tadvance bookings on _  word-of- 
mouth alone. song. 
JEREMY'S FRIENDS (4) 
Folksinging 
15 Mins. 


,|Blue Angel, N. Y. 
This is the major cafe debut of 


recording trio consisting of two 
singing males, with guitars, and 
blonde. girl vocalist. They're 
pitched as folksingers but seem to 


be not far removed from the hill- 
billy idiom. The plain, hoedown- 
like dress of the femme suggests 
the country & western genre. Turn 
is an admixture of straight folk and 


lighter, alfalfa ditties. The girl, 
Carol, is fronted in “Old Maid 
Song” which she does well. Trio’s 


top number is “Pastures of Plenty,” 

;}composed by Woody Guthrie 

| They're a pleasing threesome, 
okay as support act ‘they opened 

| the bill here), but might be better 
if they decided in which direction 
they want to be headed. Trau. 
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Musie Hall N. Y. 
“Music Box Parade,’ produced 
by Russell Markert; with Music 
Hall Symphony Orch (Raymond 
| Paige), Helen Wood, Corps de 
| Ballet, Ariston Trio, June Forrest, 
|The Rhythmen, Rockettes; “Home 


From Hill” (M-G), reviewed in 
VARIETY Feb. 10, '60. 
| Up to the usual high standard of 


the Hall, this swift-moving stage 
| production has been carefully 
| trimmed to fit in with the unusu- 


| ally long * ‘Home From Hill” (run- 
ning time, nearly 150 minutes 
Stageshow actually run less than 


| 30 minutes but plays as satisfying 
| as if stretched out for the usual! 
45 minutes to an hour 


may ty with a stepped-up ses- 
e 


sion by t Hall's Symphony orch, 
| show unfolds rapidly. Raymond 
big crew does “Figaro” 


from “Barber of Seville” in work- 
manlike fashion, with the strings 


| Paige's 


{balancing feats at a breathtaking 


| gait. The aud here loved them. 

“Juke Box” is presented as sort 
of a modernized Music Box, with 
June Forrest and the Rhythmen 
directed by Will Irwin, offering 
series of pop songs. The six men 
as well as Miss Forrest have ex- 
cellent voices which blend well. 

This “Juke Box” sequence segues 
sinto one of the familiar Rockette 
numbers. Their costumes are 
orange and gold. But whatever 
this talented group wears, the 36- 
femme contingent always lifis the 
Hall show to a tremendous peak 
Curre 
in unison, with the 
ated. Finale is a, typical Musi 
Hall scenic dream, with lighting 
and steam effecis creating the illu- 
sicn of Hades. 

Piciure runs far too long, even 
it has some so-called screen fiftds 

Wear. 


a 


limbs accentu- 


Apolle. N. Y. 

“Jew ( Box Revue” with 

Carier, Storme, Do Do 

Micky Marlow, Kim August, 

Brition, Beb Lake, Line, 

Phillips Orch; “The Case 
Brookiyn” (Col). 


Lynn 
Danieis, 
Jan 
Reuber 

Against 


Renault 
one of 
Revue,” 


“Are you sure Francis 
started this way?” asked 
the lads in the “Jewel Box 
the 
ing its second appearance at the 
Apollo in less than a year follow- 
ing a long run at the Town & 
Counry Ciub, Brooklyn. When as- 
sured that it was, it seemed to 
overcome the fact that upon dis- 
covering special qualifications 
this show, he joined up to see the 
world. Instead he had been seeing 
New York. 

It has its compensations. There's 
Greenwich Village and, save for 
some European cities, the great- 
est concentration of the AC-DC 
set in the world; and besides, he 
didnt have to sublet the apart- 
ment. But you can’t be seen in the 
same theatre with the same cos- 
tumes and material. 

The Apollo date, despite some 
changes in cast and routining, 
seemed to be virtually the same 
show that has been working 
around New York for some time. 
The highpoint still Lynn Car- 
ter’s long takeoff on Pear] Bailey 


is 


which shows an amazing fidelity 
to the original. 

\enat’s more, there’s some 
change in billing at the Apollo. 


The newspapers advertise the show 
as “Amazing Deception.” Maybe 
so, but the magic is not the kind 
that Thurston practiced. It’s more 
up Krafft-Ebing’s line, but it is 
so gay, all of it. 

DoDo Daniels, a big Negro, does 
a calypso in a gorgeous gown; 
Micky Marlow does 
and, unlike most strips in New 
York, even takes off the bra. Jan 
Britton dances en pointe and 
Storme, the only girl, baritones 
for the production. Other items 
are the songs by Kim August and 


some excellent dancing by Bob 
Lake. If*they weren’t advertised 
as female impersonators, nobody 


would have been fooled. Reuben 
Phillips orch backstops. Jose. 











| Oscar Brand 


Continued from page 1 








sufficiently laundered to stay out 
of the censors’ reach but still re- 
tain their risque flavor. 

Though many of the melodies 
are traditional, the words are 
those sung by GIs in World War 
II, Korea and today. Some of the 
songs are duplicated in different 
albums, just as servicemen adapt- 
ed them from one branch to an- 
other. “Barnacle Bill” in the Navy 
LP becomes “Barnacle Bill The 
Pilot” in the Air Force version. 

Brand, who has a repertoire of 
almost 3,000 songs, has recorded 
25 LPs for various labels, includ- 
ing Audio Fidelity, Riverside, Tra- 
dition, Folkways, and Sesac. He 
has had his own radio show on 
New York’s WNYC for the past 14 
years and is a reguiar on the 
NBC-TV “Today” show. His book, 
“Bawdy Songs and Backroom 
Ballads,” will be published by 
Grove Press in April. 











‘Save Gettysburg’ . 


= Continued from page 2 ae 


Senate approval to be put into 
effect. 

Meanwhile, local disk jockeys. 
bandleaders and other entertain- 
ers have jumped into the fight, led 
by Al Bethel who fronts his own 
orch and also is heard over WHYL, 
Carlisle. Appeals are being made 


to Central Pennsylvania not only 
to contribute their dollars but to 
give of their time in the preserva- 
ri baby voice and the hit “Ali J} through acrobatics, tumbles and! tion fight. A 


for | 


nt number siresses tapstering | 


femme impersonator unit mak- | 


a fan dance | 
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WEEK OF MARCH 9 
NEW YORK CITY | Evelyn Sharpe Wilder Bros. 
Dick Rice Orc ' Bil Snyder 
° Flamingo Sehara 
Cotsn an ak renee Ray Bolger Sophie Tucker 
“jek Boy é Harry Belafonte Marie McDonald Paul Anka 
R P ige Ore | Millard Thomas Dorothy Loudon Don Rickles 
. ‘ Harry James Orc Louis Basil Ore 
Kirby Stone 4 Sands 
AUSTRALIA Barry Ashton Dners | Johnny Mathis 
Jack Catheert Ore Rowan & Martin 
MELBOURNE , Desmond Lane Fremont Hotel | Garr Nelson 
Tivoli Graham & Chadel Meke Believes | Copa Girls 
Tommy Steele Pat Gregory SoteUites i Novman Brooks 
Flying De Pauls Reg Park Bob & Sylvia | Antonio Morelli Ore 
Star Sisters B & P Whight Haliett & Boyer } Showpoat 
Joe Church Bradley Sisters Golden Nugget | Hank Morton 
Wilkinsen & Co, Bill French Harry Ranch Johnny Cash 
Four Clefs Johnny Ladd Phyllis Paul Mer'e Travis 
Crocker & Clark Kempinskis Lee & Fuye May- Silver siipper 
sY EY Peter Horan nard Hank Henry 
Tivoli Lewis Dunn Sons of Gold’n Wst | Julie Gibson 
Pat Henning } Adrienne Erdos Hacienda Sparky Kaye 
Gloria Nord ‘Lola Butler Four Tunes Peary Dietrick 
Johnny Olenn Toni & Harry Wham 
Shirley Scott Red Marshall 
Nevada Club Danny Jacobs 





Cabaret Bills 








NEW YORK CITY 


Arpeggio 
Monty Babson 
Dick Haviland 


Basin St. East 
Peggy Lee 
Neal Hefti Orc 
Bive Angei 
Lenny Bruce 
Robert Clary 
Pat Scot 
Jimmy Lyon Trio 
Bud McCreary 
Bon Soir 
Felecia Sanders 
Isobel Robins 
Milt Kamens 
} Flames 
Jimmie Daniels 
Chareau Madrid 
Manolo Mera 
Cordolins 
Angel Mancheno 
Carmen Deaviles 
Candi Cortez 
Ralph Font Ore 
Copacabana 
Sue Carson 
Earl Grant 
Jimmy O’Shaun 
Dorene Kilmer 
Paul Shelley Ore 
Frank Marti Ore 
Embers 
Dorothy Donegan 
Hotel Astor 
Bob Kasha 
Art Barker 
Ada Cavallo 
Eddie Lane Orc 
Hotel New Yorker 
Don Henri 
Verna Lee 
Hotel Pierre 
Bob Wright 
Dolores Perry 
Jim Hawthorne 
Stanley Melba 
Joe Ricarde! Orc 
Hotel Plaza 
Hildegarde 
Ted Straeter Orc 
Continentals 
M. Bergere Orc. 
N. D’Amice Ore 
Hotel Taft 
Vincent Loper Ore 
Hotel St. Regis 
Trude Adams 
wilt Shaw Ore 
international 
Myron Cohen 
Barry Sis 
McKenna Line 
Mike Durso Ore 
Avila Ore 
Latin Quarter 
Eartha Kitt 
Bernard Bros, 
Rudy Horn 


| Bruce Yarnell 
| Jay Stern 

| Kimo Lee Dners, 
Kitty Dolan 

Ruth Sheppard 
Jo Lombard: Ore 
|B Harlowe Ore 

| Left Bank 
| Jacy Parker 3 
Seba Caroli 

| Living Room 
Betty Reilly 

| Round Table 


Cy Coleman 

Page Morton 

Clyde McCoy 
Savoy Hilton 


Gunnar Hansen Orc | 


Charles Holden Ore 
Sheraton East 

Chauncey Gray 

Quintero Orc 
Town & Country 

| Pinky Lee 

Teddy Randazzo 

} Amandis 

La Flotie Duo 

Frank Martinez Ore 

Burnell Dners 

| Ned Harvey Ore 

| Two Guitars 

Nepa & Lola 

| Stiopa Kubansky 

| Poliansky Gypsies 

Misha Usdanoff 
Viennese Lantern 

Vicky Autier 

Angelo Paoli 

Ernest Schoen 

Harold Sandler Ore 
Village Barn 

| George Hopkins 

Bob Miller 

Camille Valle 

Bart Haigh 

Piute Pete 

| Bill Cimler 

Lou Harold Ore 

Villege Gate 


| Belafonte Singers 
|} Ron & Nama 
| Bill Lee 


Village Vanguard 
Irwin Corey 
Miriam Makeba 
Upstairs, Downst’rs 
Gerry Matthews 
Ceil Cabot 
Jane Connell 
Jennie Lou Law 
Ellie Wood 
Del Close 
Gordon Connell 
Waldorf-Astoria 
Arturo Romero 
Roberta Lubell 
| Violins Villafoniana 
Emil Coleman Ore 
| Bela Babai Ore 
‘Michael Zarin Ore 


CHICAGO 
} Bive Angel ) Boulevar-Dears (5) 
Mighty Panther | Boulevar-Dons +5) 
Rafael Herman | The Colts (4) 
Lucio & Rosita Ted Phillips Ore 


Chicuelo & Rocio 
Roger McCall 
Lord Carlton 
Al D'Lacy Ore 
Bive Note 
Doc Evans 
Chez Paree 
Sarah Vaughan 
Vagabonds 


Manue! De! Toro 
| Drake 
Patricia Marand 
Jimmy Blade Ore 

Gate of Horn 
Josh White 
Cynthia Gooding 

London House 
| Teddy Wilson 3 





Adorabiles 6 Audrey Morris 3 
Geo Cook Ore | Eddie Higgins 
Cloister | Mister Kelty's 
Anita O'Day } Kingston Trio 
Ray Hastings Lenny Maxwell 
Joe Parnello @) Marty Rubinstein 3 
Conrad Hilton | Marx & Frigo 
The Maxfields (2) Paimer House 
J. Shirley & Bonnie | George Gobel 
The Bokdams @) Carla Alberghetti 
Karen 'Ben Arden Ore 
LOS ANGELES 
Ben Bive's Crescendo 
Ben Blue Shelley Berman 
. . no’s 
Sammy Wolfe Cathi Hayes 
Cully Richards Jack Elton 
| Candy Candido Steve La Fever 
Doris Lee Interlude 
Joe Kirk Don Rickles 
Rita Rehm Mavis Rivers 
Vie Cannon Myulin Rouge 
ona Adams Louis Prima 
Eddie Hanley Keely Smith 
Ivan Lane Ore 6) Dick Stabile Ore 
Ciro’s Slate Bros. 
Katyna Ranieri Charlie Ventura 
Cioister Bill Mullikan 
Della Reese Dell Scott 
| Gary Morton Statier Hotel 
Cocoanut Grove “Playmates of ‘60” 


| Anna Maria Alber- | Skinnay Ennis Orc 
ghetti | Ye Little Club 
Freddy Martin Joanie Sommers 
LAS VEGAS 
Desert Inn Bill Reddie Orc 
Jimmy Durante ei Cortez 
Eddie Jackson Joe Sante 4 
Sonny King Instrumentalists 
Jack Roth Honey B's 


| Jules Buffano 


| Fernanda 


Montel 
Donn Arden Dncrs 
Carlton Hayes Ore 
Michael Kent 
Dave Apollon 
Milt Herth 

vornes 
“La Parisienne” 


El Rancho Vegas 

| Monte Proser 
Presents— 

“Russell Patterson's 
Sketchbook” 

Jane Kean 

John Carroll 

Tim Herbert 

Louise © 


Champ Butler 
Video Musso 
Sparkers 
| Cathy Ryan 
Patti Casey 
Sammy Duncan 
Dixielanders 

New Frontier 
“Holiday in Japan” 
Treniers 
Tony & Eddie 

Riviera 

Dennis Day 
Andrews Sisters 
Ray Sinatra Ore 
Bily Williams Kev 
Dot Dorben Dnecrs. 
Double Daters 


Americana 
Jack Carter 
Ginny Simms 
Nina Ramon 3 
Ross Trio 
| Lee Martin Ore 
Beau Rivage 
Gretchen Wyler 
| Beachcombers (4) 
Rivage Dancers 
Julian Gould Ore 
Biltmore Terrace 
Tropical Nites Rev 
Trini Keyes 
|} Leonala Gonzalez 
| Raquel & Rolando 
|Los Romeros 
| Estelita 
| Wattu ses Trio 
| Los Guraecheros 
Sirelda 
Line (10) 
| Leonard Dawson 
Orc 





| 
| 





| rc 

| Carillon 

| Los Churumbeles 
Elsa yaldo 
Four Kovacs 

| Daryl Stewart 

| Suzanne Nicole 

| Debonairs 

|Jacques Donnet Ore 

j opa City 
Billy Daniels 

| Benny Payne 

|Gene Baylos 

|S Gibson Redcap 

| Deauville 
Tony Benneti 

| Alan Drake 
La Playa, Sextet 

| Henry Levine Ore 


Downbeet 

frome 2 Knapp Trio 
F oy Toi 
~ ray White 

Berri Blair 

Eden Roc 

Pearl Bailey 
| Bill Bailey 
Coles & Atkins 
Moana Gleason 
| Mr. Wynn 
| Ambassadors 4 
| Louis Bellson Ore 
! Mal Malkin Ore 
Jackie Heller 
Giovannis (4) 
Luis Varona Ore 
Duke Jenkins Orc. 

Five O'Clock 
|B S. Pully 
| H. S. Gump 
'Tommy Raft 
Al Golden 
Tee Tee Red 


Blackhawk 
Modern Jazz 4 
Fack’s 
Ann Henry 
Mel Young 
Three Cables 
Jack Jones 
Fairmont Hotel 
Jane Froman 
E. Heckscher 


Joe Sullivan 
Hungry t 
Kaye Baliard 
Bud & Travis 
Jere Cheyney 
Jazz Workshop 
J. J. Johnsen 5 
Kewpie Doll 
Marty Marsala Ore 


Golden 
Louis Jorden 
Debra Hayes 
Madmen 
Swinging Dolls 

Harreh’s Club 
Cindy O'Hara 
Tropicaires 
Rudy Rodarto 
Ho Hum 
George Rock 
Sons of Saddle 

Harold's Club 
Wiere Bros. 
Carl Ravazza 
Characters 

Harrah's (Tahoe) 
Marlene Dietrich 
Szonys 

Leighton Noble 


Jerry Colonna 


Shaw-Hitchcock Drs | 


Del-Phin Thursday 
Geo. Redmon Ore 
Starcust 

Lido De Paris 

“Ca C'est L'Amour” 

Roberta Linn 

| Edmond Sisters 

Happy Jesters 
Thunderbird 

| “Eestecy on Ice” 

} Viv Della Chiesa 

| Ronnie Graham 

| Al Jahns Ore 

| Tropicana 

Folies Bergere 

Shecky Greene 

Jo-Ann Jordan 

Norman Brown 6 


MIAMI - MIAMI BEACH 


Guys & Dolls Revues 

{ F ontainbleay 

Frank Sinatra 

| Henry Tobias 

| Sacasas Ore 

| Pupi Campo Rev 

Natsle Fields 3 
Harbour Club 

| Sammy Walsh 

Eddie Snyder 

Gloria Blake 

Tony Matas 

Johnny Gilbert 

| Ted Rolfe 

Lucerne 

| Havana Mardi Gras 

| Diosa Costello 

| Don Casino 

Los Monreals 

| Francella & Fable 

| Kuki Romero 

| Reuben Gonzales 

| Dave Tyler 


| Pepe 

|Fausto Curbelo Ove 
Montmartre 

| Candido 

| Barton Bros. 

| Stan Allen 

} Bobby Cruz Ore. 

| Murray Franklin’s 

| Paul Grey 

| Kay Karol 

Roy Sedley 

} Carolly 

The Cooks 

| Eddie» Bernard 

Murray Franklin 

| Red Carpet 

|T. C, Jones 

| Charles Pierce 

Rio Dante 
Roney 

| Geo. Hines Orc. 

| Polynesian Revue 
The Rancher 

Tune Toppers 

| Wally Futch 

Remarkable Rubia 

| Dennis Paul Ore 

| Curt Harmon 3 

| Saxony 

| Page Cavanaugh 8 

| Mary Peck 

| Norm Geller Ore 

Singapore 

| Jerry Lester 

| Sabrina 

Hal Fisher 

Barclay Shaw 

Cavaliers 

| Frank DiFabio 

| Luke Salem 

| Terry Madjson 

| Snuffy Miller 

‘A. Gillette Ore 


Pleze 


SAN FRANCISCO 


Meulin Rouge 
| Patti White ° 
Appletons 
Borden Twins 
Tana 
Eagan & Parker 
Maynard Meyer Ore 
Levee 
Kid Ory Ore 
Purpie Onion 
Ronnie Schell 
June Erickson 
Don Sargent 
365 Club 
Moore & Lessy 
Tommy Conine 
Del Rubio Triplets 
Moro-Landis Dncrs, 
Bill Clifford Ore. 





RENO 


; Whatnots 

; Joyce Aimee 

Nick Lucas 

Strollers 

} Mapes 

| Jacqueline Fontaine 

iL oberts 

Skylets 

Jack Melick Ore 

Joe Karnes 

Riverside 

| Shirley Harmer 

; Ashtons 

Gali-Gali 

| Freddie Leitulli 

| Starlets 

| Ed Fitzpatrick Ore 
Wagon Wheel 

| Seat Davis 

| Cohorts 

Kona Koasters 

Coquettes 








|mess manager of 
,N. C., Opera Assn., is 


manager of the 


Conieys | Dynatemes 
Holiaey Ted Forress 
Joe Maize Ronnie Rose 
Paul Quackenbush, former busi- ! 


the Charlotte, a. 
new general 
Connecticut Sym- : 


phony Orchesiva.. - . , ’ 





| 
| 
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Blue Angel, N. We 

Robert Clary, Will Holt & Dolly 
Jonah, Jeremy's Friends (3), R. G. 
Brown, Jimmy Lyon Trio;. $6-$7 
minimum. 
about 10:30 there 
fewer paying salooners 
Blue Angel than 
Strategy obviously dictated waiting 
4) minules or so; maybe they'd be 
trudging into the 15U-seater aiter 
fight ng the town’s No 1 snow- 
storm of the seacon (4). At the 
post-!1 o'clock kickoft the spot 
was scarcely one-.ourth filled. By 
show’s end there was a_ respect- 
able buildup to 
souls who had 
drifts. 

The habitues, in return for their 
fearless excursion, got warmed up 
with what amounted to a nearly 
all-comedy layout: Robert Clary, 
marking his Blue Ancel return 
after long absence (meanwhile 
grabbing off posh hotel bookings 
in N.Y.), is a singer, true, but with 
once-over-lightly overtones; Will 
Holt & Dolly Jonah, holdover fun- 
sters; R. G. Brown, sitdown comic; 
and Jeremy’s Friends, folk trio 
mixing straight fare wth laugh- 
rigged stuff. 

Singing - guitaring - whatterbox 
Holt and his clowning femme are 
a winning pair for any relaxed 
room. Their material is fresh, 
vigorously pitched and _ slickly 
timed. Oddly-named R. G. Brown, 
of the newer school o/ satirists, 
shows bright promise. 
New Acts with Jeremy's Friends. 
These are shortterm bookings, 
with Lenny Bruce due this week 
with Pat Scot. 

The dynamic Clary wes in great 
bouncing form. Maybe overboard 
by a tune or two, with a 1 a.m. 
closer-outer as result, lout other- 
wise unerring in his drive and 
beltology. Plus the standards, he’s 
in with a crackerjack-in-the-box 
of Chevalier trademarks. Okay 
patter, too, by the Gallic song- 
sender, and invaluable piano ac- 
comp by Don Evans along with 
the house’s bass and guitar. 

Trau. 


At were 


in the 


braved 





Steuben’s, Boston 
Boston, March 3. 
Johnny Howard, Don Dennis, 
Sammi Coe, Tony Bruno Orch (5); 
$2.50 minimum. 


Opening in snowbound Boston 
Thursday (3) as one act, dancing 
Hamilton Sisters, were stuck en- 
route, with only 12 customers 
braving the blizzard, Johnny How- 
ard, a Boston fave who played 
many dates at the old Bradford 
Roof, charged on as if the 450- 
seater were jampacked and 
knocked off a solid 50-rminutes of 
fun and frolic. 

Comic, who's resuming his show 
biz career, works, as always, at a 


highly accelerated pace, directing | 


quips from table to table in stac- 
cato style. He warms up the room, 
no mean feat, and ever succeeds 
in getting a femme customer onto 
the floor for a bit of an Irish 
dance routine. Howard trots out 
his zany double-talk bits and dia- 
lect switches and is equally at 
home with Scotch, English, Irish 
and Yiddish. 

Comic has been playing Boston 
for past 15 years, but .t was his 
first in Steuben’s, and the occa- 
sion was marked with the worst 
storm in 90 years which left 19.6 
inches of snow choking the city. 
Howard had fun with the situation. 

Don Dennis, singing 
opened the almost impromptu 
show with nice renditions of “Lit- 
tle Girls,” “Last Time I Saw Paris” 
and “Sorrento.” Sammi Coe, a 
cha cha instructor in the Cave, 
Steuben’s annex, was pressed into 
service for the missing Hamilton 
Sisters. He introed three of his 
pupils and did the Latin dance 
with them. Tony Bruno cut the 
show with two members of 
orch stuck somewhere in the 
storm. New show opens — yA 

uy. 


New Arena, Pittshurgh 
Pittsburgh, March 2. 

Anna Maria Alberghetti (Jeff 
Lewis, conducting) with Susan 
Marshall, Kitty Malone, Bill Dam- 
ion, Garrett Lewis; Johnny 
O'Brien, Ronnie Sarazen, Miriam 
Sage Dancers, Howdy Baum Orch 
(13); $2.50 minimum. 


What appegred at first glance to 
be a questionable bowking has 
given the New Arena a hig winner 
in Anna Maria Alberghetti. Caught 
on a cold, blustery Tuesday night, 
the mighty little soprano warmed 
up the three-quarter house pronto 
with a stirring aria from “La 
Traviata.” She floated majestically 
on her giited ve'ce through the 
Italo version of “The Skaters’ 
Waltz” and dropped down a tone 


entertainers. | 


round 65 hardy | 
the white | 


emcee, | 


his | 


to give an appealing reading of 
“I’ve Got the World On a String.’ 


After “Sorrento,” whose notes 
are rarely given this loving care, 
| sme introduced a group of four 
talented dancers and singers who 
| performed excellently in a takeoff 
on “West Side Story.” Another 
tasteful reading of a song in the 
lower range of her woice followed 
with “Little Girl Blue.” The group 
came back and did anot click 
Jonathan Lucas choreography job 
with “I'll Take Manhattar as the 
theme number. It was here that 
the audience sat lent respect 
when the star came out in male 
attire and did the whole number 
with her fly open. Nobody; titiered 
or laughed until she caught it her- 
jself, then everybody laughed to- 
gether as she zipped herself up 


and then went to the microphone 


lto say, “I’m glad you're paying 
|attention.” The latter part of the 
was highlighted b Un Bel 


act 
| Di’ from “Madame Butterfly” 
|the star in full wardrobe 
Comedian Johnny O'Brien, a 
good harmonica player, told many 
|jokes of assorted vintage in the 
second spot. The Miriam Sage 
Dancers and singer-m.c. Ronnie 
{Sarazen did their usual good job 
in kicking off the show. Howdy 
Baum’s orch backed what has been 
one of its toughest shows with its 
eel excellence and did fine in 
{the dansapation Lit. 


with 





Latin Quarter, N. ¥. 

(FOLLOWUP) 

| Eartha Kitt, making first 

trip to the west side of town, is one 

|of the more solid singing hits to 

| appear at the E. M. Loew-Eddie 

Risman room this season. 

| The Negro singer, making her 

entrance in a conversation piece, 

a leopard fur dress and evening 

coat that must have cost beaucoup 


He's under | 


her 


the audience. There were changes 
of mood, pace and demeanor to 
keep the crowd on its collective 
toes. Her studied attitude 
in near meticulous 
most of the numbers she's identi- 
fied with. She tops with the audi- 
ence, creating startling shifts in 
atmosphere with such tunes as 
“Evil,” “Mack the Knife,” “Uska 
Dara,” “Old Fashioned Girl” with 
few new items in her repertoire. 

In this change of scenery, addi- 
tion of new numbers mattered 
little. Miss Kitt as well as the 
| auditors were comfortable in fa- 
|miliars. Her feline mannerisms 
| and ‘personality were rarely so 
| effective as in this spot. She has 
her own conductor, bongo and 
guitar players to assist the Jo 
Lombardi band. 

A holdover on the show, 
nard Bros., phono-panto with their 
accustomed effectiveness They 
refurbish their material with great 
frequency, so that the same rou- 
tines are rarely repeated. How- 
ever, it comes out the same way 
with many viewings of this turn 

On thés Donn Arden layout the 
juggling of Rudy Horn, assisted 
by a comely femme, the production 
| terping of the Kimo Lee Dancers 
(3), and the singing of Bruce 
Yarnall, Ruth Shepard, Kitty Do- 
lan and Jay Stern, give an added 
lift to the proceedings and hide 
| the fact that this is a longrunning 
show. The Lombardi band provides 
|a tremendous measure of confi- 
den.e for the talent. His backing 
|is exact and seemingly custom- 
| tailored for each turn. The Buddy 
mnie band reliefs. Jose 





the Ber- 
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| pays all other guilds and unions in 


jevent either “Ocean” or “Pepe” 
are, hereafter, sold to television 
|} syndicators for sponsorship. Fur 


|ther, neither film may be so dis- 
posed before five years of theatri- 


}cal release have passed Finally, 
}in the event the features are sold 
to television, IA has the right to 


re-open question of participation in 
that incipient medium 

Stagehands have long threatened 
| to demand a big cut on video resi 
duals. Its entrance into the situa- 
tion at this crisis point has snarled 
the whole outlook for 
Artists galaxy of indie producers 
signing with Screen Actors Guild, 
though “close” to terms 

Universal has meanwhile been 
advised by IATSE that it wishes to 
reopen its contract position as soon 
as possible, per the Hollywood rep 
of IA, George Flaherty. However, 
contract in force would preclude 
any strike action by IA against 
Universal for under 180 days. 

As for the wont-budge major 
studios they are “watching and 
waiting” with respect to the craft 
angle. 








bucks, had little difficulty taming | 


results | 
rendition of | 


Haiti Tourist Boom 
Upbeats Nite Life, 


Accent on Voodoo 


Port-au-Prince, March 3 
With planes landing daily, filled 


with vacationers, and ships on win- 
ter cruises disgorging their pas- 
sengers, hotel proprietors have 
stopped complaining about their 


empty rooms and the lack of busi- 
ness. The tourist trade, which 
reached its height in 1956, then 
went downward, now seems to 
reached a new peak, witi 
popular hotels like the Ibo Lele 
El Rancho and the Grand Hote’ 
Oloffson sending their overflow to 


have 








nearby hostelries. (Incidentally, « 
long and illustrated article in the 
Nov. 14, 1959 issue of the Saturda: 
Evening Post. written by John 
Kobler, referred to the Oloffson as 
the haven for the uninhibited.’ 


This has filled owner Roger’ Coster 
with mixed feelings — delight at 
his capacity business, and pain at 
the sudden descent of what he 
calls “the Martians.’’) 

Night life, too, is enjoying a 
sudden and much needed spurt, 
from the Internatienal Casino, at 
dockside, with its nightly show and 
its gambling casino, to the various 


hotels which put on a revue on 
different nights to attract the 
American dollar. The Casino, 


owned by Americans, presents a 
show more eclectic than native and 
features a portly Cuban singer 
with a hand microphone who goes 
from table to table coyly chirping 
a love song. Prominent, too, is a 
ine of showgirls representing var- 
ious Haitian wares, in an outmoded 
Ziegfeldian manner. There is a 
“Miss Sisal,” ‘Miss 
ket,” “Miss Tinware,” etc.,—tall, 
Haitian mannequins seemingly as 
embarrassed at their costumes as 
the spectator watching them. 


Because of the dearth of talent, 


many of the performers in the var- | 


jious night spots play double dates. 


Thus, Ti-Roro, called “the Pader- 
ewski of the drums,” appears con- 
spicuously at the Casino and at 
the Bacoulou Club where a show, 
more indigenous than that pre- 


jsented at the gambling hall, draws 


{Choucoune 


a capacity audience. Friday nights 
the crowd heads for Petionville to 
attend the entertainment at the 
Ibo Lele. Here an 
speaking first in French and then 
in English, describes the playlet 
about to be enacted. Because the 
cast consists mostly of students 
and daytime workers, the acting is 
crude and amateurish 
outstanding in the show, however, 
is a choir of beautiful and well- 
trained voices, billed as “The Sing- 
ing Cousins 

On Saturday nights the Cabane 
gets the tourist trade. 

are the inevitable 
the voodoo dancer, the 
and their Creole songs 
Both the songs and the drums con- 
tain messages which are more in 
the nature of verbose night wires 
rather than terse communications 
Since the language is alien to most 
of the listeners, the performances 
seem greatly in need of cutting 

The best show, by far, takes 
place on Monday nights when the 
perapetitic tourist crowds into the 
Oloffson. Because of the limited 
space (the entertainment area is 
about the size of.a tenement liv- 
ingroom) Roger Coster does a 
turnaway business. The admission 
charge, a standard price in these 
parts, is $2 a head 

Offstage, over a microphone, the 
beautiful Haitian wife of the 
French boniface tells the audience 
about the show. It is, she an- 
nounces, a presentation of love 
songs, mountain songs, songs of 
sickness and of death, and of 
dances from the veodoo temples 
and the rah-rahs (the Lenten car- 
nival dances.) 

The lights go up and what is re- 
vealed is the rear of one of the 


Here 
drums, 
singers 


again 


‘“tap-taps,” or a town bus, on the 


| posed 


the United |" ¥ 


| 
| 


j wear 


back of which sit several members 
of the singing chorus, the others 
on the side. What follows, 
manner marked by its pace 
and celerity, is a series of dances, 
songs, and the ubiquitous drum 
solos. There is an animated rah- 
rah dance by the Little King in a 
gaudy costume; a rooster dance by 
a lithesome lass in an abbrieviat- 
ed costume; a zombie dance by a 
tall Haitian with a body which 
seems to lack bones. A “juggler” 
next appears to wield a baton 
equipped with pebbles at both ends 
of his stick; a machete-dancer who 
gracefully spins and tosses his 
blade with remarkable speed and 
ease; a dance by two men who 
the masks of 


Wicker-Bas- | 


announcer, | 


What is! 


long-horned | 


Wilson, Gardner & Lambs Come In 


Like a Lion & Go 





Death of Sister Cues 
Simpkins’ Cincy Exit 
Cincinnati, March 8 
| Arthur Lee Simpkins halted his 
engagement as headliner of the 
Beveriy Hills floorshow Friday (4 
due to the sudden death in Los 
Angeles of his sister, Mrs. Lukie 
Johnson, 39, who shared the same 
home. The singer and his wife 
flew to L.A. Saturday 
Replacement was Marian Spel 
man, vocalist-staffer of WLW and 
WLW-T, for last half of two-week 


session 


Playboy Exits 





} 
| 


| ter sector, it doesn’t follow that 


those 
| but they were selected with care, 


Chi Paree J-Fest 


In Rift on ‘Rights 
Chicago, March 8 

Claiming preoccupation with 
other, more remunerative projects, 
Playboy magazine has decided to 
bow out of a 10-week summer jazz 
festival it was to have staged for 
| the Chez Paree. Decision, accord- 
|}ing to the mag’s promotion topper 
| Vic Lownes, was “to conserve our 
energies,” but he conceded other 
| factors also were responsible. 
' 
lently, is disagreement over broad- 
cast, recording and merchandising 
rights, with the mag refusing to 
| split with the nitery. Original un- 
| derstanding, Lownes said, was that 
|Piayboy would keep all such 
| proceeds 


Out Like a Roar 


By JOE COHEN 


late have been 
1eavy houses on their 
night soirees for various 
The capacity of its dining 
room was strained on Saturday (5) 
with syndicated columnists Earl 
Vilson of the N.Y. Post and Hy 
Gardner of the Herald Tribune in 
the honored spots. The shindig 
not only picked up some prime en- 
tertainers but some of the town’s 
noted citizens who came in the pay 
tribute 

The event was important for two 
items, the brand of humor it pur- 
veyed and the calibre of the enter- 
tainers who came up. In the lat- 


The Lambs of 
getting some 
Saturday 


guests 


who came on were names, 
and it turned out to be an audition 
that showed off the best facets of 
the persons involved. 

The Lambs’ evening was also an 
event which keeps the membership 
in fine fettle. It provides the per- 
former roster with a rostrum upon 
which to practice their arts and 
also a means of keeping in touch. 

Waldron Wallops 

One of the polished professionals 
was emcee Jack Waldron who hit 
jackpot lines with a carefully pre- 
pared routine. He started by tell- 
ing the crowd that he was an old 
newspaperman, but ultimately 
found that there was no money in 
old newspapers. In describing his 
early days, he said he played the- 
atres so small that the first four 


| rows went up with the curtain. He 


At heart of the divorce, appar- | 


| It's probable, however, that the | 


Chez will go ahead with the mara- 
{thon fete on its own, to cover the 
June 30-Sept. 12 period. Publica- 
tion’s towel-tossing act isn't a 
| “forever” move, though, and 
Lownes indicated it would be back 
as a jazz fest promoter next year. 

Magazine at the moment is busy 
kicking off a projected chain of 
| key city private Playboy clubs, first 
of which opened here last week. 
Second entry will probably be in 
Washington, D.C., with Boston jazz 
impresario George Wein under- 
|} stood anxious to secure a Hub 
franchise 





bulls and who charge each other 
as they wield their whips a la 
|“Destry.” 

~Celesten’s Click 

Suddenly and unexpectedly from 
the top of the bus appears Celes- 
ten, one of the stars of the show 
and a favorite here in Haiti. (He 
is one of the principal dancers at 
the Theatre de Verdue where folk 
dances are performed nightly. 
Celesten was originally scheduled 
to appear in “The House of 
Flowers” but the part was given 
to Geoffrey Holder, a more exper- 
ienced performer.) Attired in a 
\frock coat, sans shirt, sans collar, 
and a white tie around his neck 
and a white sash around his waist, 
the elongated Centinflas captures 
the audience with his limber body 
movements and an _ astonishing 
number of bumps. Concluding the 
show is a dance of ostensible self- 
immolation in which a buxom 
woman, carrying two flaming 
|torches, applies them to herself 
| without any visible effects. It is a 
startling climax to a series of dis- 
tinctive and original numbers. 
| What impresses this reporter 
most about the -revue is the pro- 
fessional manner in which it was 
devised and staged by M. Coster, 
}a man without any previous the- 
atrical experience. Once a camera- 
man for a French film company, 
jhe came to the States where he 
served as a fashion photographer 
for many of the slick magazines 
About five years ago he arrived 
in Haiti, took over the Oloffson, 
and has made it a popular attrac- 
jtion, luring a number of celebri- 
|ties. Some of his rodms are named 
|the Sir John Gielgud Suite, 
|Charles Addams Room, Maurice 
i\Evans Suite, Lillian Hellman 
Room, etc. 

“Oui Cherie,” the title of the 
Oloffson revue, is well-worth the 
attention of Ed Sullivan and ether 
| television producer-stars seeking 
jnovel and startling entertainment. 

Arko. 


| Betty 


was also in so many flops that he 
now considers New Haven his 
home. His lines were quick, pro 
and smart, like “Marilyn Monroe 
has a chest cold—those germs sure 
know how to live.” He was the 
comedy hit of the session with 
about 10 minutes of fast lines. 
Toots Ain't Readin’ 

Toots Shor also came in to pay 
tribute with “now that I'm out of 
action, I don't have to read what 
these bums say.” Waldron re- 
minded Shor of the day when he 
had only one stomach. 

Harry Hershfield came in from 
another event, which was so dirty, 
he said, “That the script must have 
been written by Eva Marie Saint” 
Joey Adams also came in from 


another function and told some 


familiar stories. 

The performers who came on 
registered well. Spotted as they 
were to give the parade of speak- 
ers a respite, the pipers started 
with Lamb Tommy Dillon, a fine 
Irish tenor, and continued with 
Cox, a statuesque blonde, 
former Lawrence Welk Singer. She 
delivered with elass and taste. An- 
other in the same genre is Michael 
Allinson, of “My Fair Lady,” who 
recitatived a couple of arias from 
that layout Incidentally, he’s a 
ringer for one of his predecessors, 
tex Harrison. Millie Goellet, a 
French singer, pianist-composer, 
delivered a couple of chansons 
charmingly to show acceptability 


| for larger rooms, and Byran Davies 


scored with a pair of tunes as did 


| Renee Guerin. 


| 


| respective 


Mickey Alpert, in charge of the 
entertainment committee, routined 
the show and made the affair move 
swiftly and smoothly. He took 
over the emcee chores for a spell, 

Wilson, Gardner & Co. 

The guests of honor were flanked 
by members of the staffs of their 
papers. Wilson was 


| comparatively modest, while Gard- 





ner, more experienced in the per- 
forming lines, seemed to want to 
tie up the mike for a while. But 
it was their evening, and they took 
it all in good spirit. 

Others who appeared included 
Tina Robin who belted out a tune; 
Joe E. Brown who did a bit of 
reminiscing; Kurt Kaszner and 
Frank Fay added a few well-chosen 
words of tribute. 

_The columnists were presented 
silver mugs, and the wives were 
Riven gifts as well. 

Eddie Weber presided at 


; the 
piano to baton the orch. 





Jane Fretnan's Virus 


San Francisco, March 8. 

Recurrence of virus infection 
forced Jane Froman to cancel last 
two weeks of three-week encage- 
ment at Fairmont Hotel’s Vene- 
tian Room last Friday (4). 

Singer is bedded down at hotel, 
will remain there under doctor's 
care until she’s well enough to re- 
turn to New York. 
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Eden Roe, Miami Beach 
Miami Beach, March 3. 
Pearl Bailey with Coles & Aticins, 
Louis Bellson Orch, Moana Glea- 
son, Mr. Wynn, Ambassadors (6), 
Pearlettes; $7.50-$10 minimum. 


Pearl Bailey came to this town 
for the first time, rehearsed all 
through 
dawn hours and then, come Wed- 
nesday opening, was felled by a 
virus bug. The 500 dinner show 
customers were to pay $15 plus $5 
pre-fixe dinner and minimum 
standard preem practice at this 
inn’s poshery, the Cafe Pompei). 
And, keeping it all in the bigtime 
operations class, prexy Harry Muf- 
son had orch leader Mal Malkin 
announce her inability to go on 
and invite the crowd to remain as 
guests, on the house. The gesture 
eost Mufson a big chunk, forget- 
ting the loss of an estimated $22,- 
000 in revenue for the first two 
shows. But it paid off in the good- 
will engendered among the regu- 
lars and the big talk-around-town 
it raised. 

Miss Bailey didn’t open until 
Friday (4). There was a full house 
(585) paying the same $20 tab plus 
23° tax to her fast-moving 
revue. She’s on from almost first 
minute with the trademarked 
drawl, droil approach to matters 
sexy, matters light, keying a grow- 
ing response from the auditors. 
She has a hnghly talented group 
of supporters to keep the whole 
flowing in smooth and zesty pat- 
tern. Several brownskin dancer- 
lookers, a mixed singing group in 
the Ambassadors who make for 
admirable backings to: her vibrato- 


sce 


vocals that are in the main strictly | 


for adults, and taken to with 
appreciation. 

Coles & Atkins 
tempo with their agile tap work 
Louis Bellson and his orch are a 
bigbeat, driving crew who garner 
solid response and hit. wrap-up 
peak with his virtuoso solo sesh 
in skinbeating on his double-bass 
drum group. Another standout is 
Mr. Wynn who combines ballet 


full 


set a_ brisk 


leaps and spins with modern taps | 


in his spot, with Miss Bailey en- 
gaging in amusing running patter 


to his work. That facet threads the | 


entire layout—the Bailey tongue- 
in-cheek small talk that involves 
band members, notably in a bit 
with the French horn player; the 
other cast members get into their 
share of word-entanglements to 
delight of the audience. Some of 
the troupe also wind up onstage 
and in a big finale dance. That 
winder is in the all-out tradition 
of the old Cotton Club revues, with 
a rhythmic build climaxed by a 
hula by Moana Gleason, whose 
torso (ete.) shimmy stops matters 
with Miss Bailey duplicating the 
quiver-quake briefly to provide 
the topper to the topper. 

The staging rates big kudos, 
what with the one-entrance-exit 
setup of the Pompei stage not ex- 
actly perfect for a smooth person- 
nel flow. That it comes off 


smoothly is the mere remarkable. | 


Miss Bailey dominates it ali, and 
had to take many callbacks. She’s 
a cinch to be bid for return next 
winter. Due March 16 is Lena 
Horne with Joe E. Lewis follow- 
ing March 30 Lary. 


Hotel Roosevelt. N. 0. 
New Orleans, March 5. 
Fran Warren, Mattison Trio, 
Johnny Long Orch (11): $2.50 
wecknight minimum: $4 Sat. 





Attractive Fran Warren is a 


newcomer to the local scene and 
one who should become a regular 
if current showing at plush Blue 
Room is any criterion. Thrush has 
talent to match her looks, which 
capacity opening nighters found 
considerable on all counts. 

Despite Lent, which usually 
exacts a fairiy heavy toll in this 
old city just recovering from the 
biggest Mardi Gras binge in its 
long history, biz in Seymour Weiss’ 
hostelry continues big. 

The chirper, fashionably gowned, 
impresses with her slick piping 
and a collection of tunes that are 


ideally suited to this particular 
spot. She displays plenty of 
touches that set her apart from 


other songsters. Miss Warren gives 
full-throated treatment to 
ballads as “A Sunday Kind of 
Love” and “Over the Rainbow,” 
bounces “Swinging Down the 
Lane” for hefty results and takes 
mike in hand for a Memory Lane 
medley. 

Along the way she belts out a 
group of brass-jacketed tunes and 
scores a direct hit with “Do It 
Again,” among others. 

Teeing off show are the danc- 
ing Mattison Trio, girl and two 
boys who mark a big click with 
their unerring unison terping in 
Ravel's “Bolero” and speed and 
precision in other eye-compelling 
routines. A Rodgers & Hammer- 
stein medley after quick costume 
change is an added zipper-upper to 





the premiere night pre-| 


fa} 


such 





| overall constant applause stirrings. 
| Johnny Long and musical crew 
are top-drawer in showbacking job 
and earns plaudits for musical 
tribute to Hawaii. Orch keeps floor 
crowded during ankle-bending ses- 
sions with smoothly  purveyed 


musical variety. Liuz. 





| Beeterirce. EB. M. 
| Los Angeles, March 4. 
| Don Rickles, Mavis Rivers; $1.50 


cover, two-drink } 


nimum 


Mavis Rivers, latest vocalist join- 
ing Capitel Records’ stable, bowed 


in at Gene Norman's Interlude 
Friday. It’s a smart bookine for 
this gal’s break-in on the nitery 
ieircuit since she’s tiking stage 
turns with headliner Don Rickles. 
It’s no secret that the Empero 
packs ‘em in like sardines. That 
n itself assures her of much ex- 
posure. 

Miss Rivers, of Samoan descent, 
and in the heavy class, hes a soft 
vocal quality similer to Ella Fitz- 
gerald and in spe kevs herself 
a la Keely Smith. While her act 
consists of nothing more than 
standup singing, it’s still strong 
enough and measured in proper 
dosage to keep the swingers high 
Miss Rivers lives up to her record 
notices and by the sourd of her 


larynx (in person) without the gim- 
micks of a recording room she 
comes across better than the aver- 
age chirp. 

Her future both in disks and 
along saloon row should justify the 
reason the moguls at Capitol Rec- 


ords will keep her under lock ‘n’ 
key. Selections heard at this ses- 
sion were “Lover,” “I Fall In Love 
Too Easily,” “Fools Rush In,” and 


“So Rare,” a toughie by any stand- 
ards 

Rickles, reviewed recently, con- 
tinues to razz the crowd with a 
glib tongue of insults that come 
across in such a manner—you sit 
and take it. And once more the 

Kafa, 


bulk of patrons like it. 
Cleister. H’weed 
Chicago, March 1. 
(4), Ray Hastings, 
$1.50 cover. 


Anita O’Day 
Joe Parnello Trio; 


Murky lighting and some tenta- 
tive accomp seemed to vex her 
some, but Anita O'Day registered 
a happy teeoff in this cellar saloon 
where it counts—with the custom- 
ers. Jazz fave, a Cloister repeater, 
looks very good and her smoky 
| pipes sound ditto. 

She's as far out as ever, which is 
fine with the buffs, at least 
cally, the sell is on vocalisthenics, 
so tne titles are secondary, albeit 
fragrant evergreens such as “Let's 
| Fall in Love,’ “Got The World on 
a String” and “Tea for Two.” 
ter is a dialog, wittily done, with 
her sidemen, cued by her hubby- 
| drummer John Poole. It’s a clicko 
getaway. 


Ray Hastings, another returnee, | 


has an appealing manner to put over 
some sharp material. None of it’s 
new, but it’s s.rong enough en toto 
for lotsa mileage, especially the 
bits on the two Germans, one a hip- 


|fic the other an oldster, and his 
|portrayal of a punchy matador. 
Crowd was plenty tickled 

Sets by Joe Parnello’s house 
combo are, as usual very listen- 
able. Della Reese and comic Nipsy 
| Russell open March 22 Pit. 


Mister Kelly's. Chi. 
Chicago, March 1. 

Kingston Trio, Lenny Maxwell, 
Marxz-Frigo Trio: $2.50 cover. 

In one of their infrequent nitery 
stands, thanks mainly to !ush con- 
certizing coin, Kingston Trio is in 
this smallery for a foregone wow 
two-weeker. Their first time here 
nearly two years back was B.T.D.— 
before “Tom Dooley,” their Capito! 
disk that streaked them higher 
than many a Canaveral missile. 

Though well out of college, 
, threesome still has the prepossess- 
ing look of campus-go-luckies, lat- 
ter-day “whiffenpoofs.” The evi- 
dent chemistry for their break- 
|} through is potent group talent and 
perception—though that’s moot ex- 
planation for hitting it in a nen- 
visual medium, records, at the 
Big Beat peak. 

In the flesh, however, there's 
no question. It’s presentation. In- 
stead of being arty, they make the 
folk idiom a refreshing mass 
; amusement of satiric harmonizing 
and showmanly kidding—overall a 
slick and stylish package, honed 
to a fine sparkle that compels 
strong audience focus. 

If the warmup spot figured to be 
weak, it turns out otherwise. 
Young comic Lenny Maxwell, in his 
Chi cafe preem, is a polished pro 
whose standupping variations are 
pretty solid laughgetters. His 
jokes are clever, and the impres- 
sions have a nice twist, including 
some deft bits with midget trum- 
pet. His ace is a getaway prison 
vaude show, a hilarious premise 
with execution to match. Maxwell 
has played big spots till now, but 
| off his debut here he’s a good bet 
‘for intimeries as weil. Pit. 


Typi- | 


Lat- | 





Flaminge, Las Vegas 
Las Vegas, March 3. 
Milton Berle, Betty George, Stan 
Fisher, Metrepolitan Sextet, George 
Tapps Dancers (5), Francis Brunn, 
Flamingoettes (10), Jack Cathcart 


Orch (14); choreography by Barry | 


Ashton; lighting by Hugo Granata; 
$3 minimum. 

The Milton Berle show hasn't 
changed much _ since its last 
Vegastint, but it’s in a different 
showroom and is still proving to 


be a potent nitery attraction which 
sparks brisk casino action. 
Francis Brunn, the exciting 
“Jose Greco of the jugglers,” has 
been added to this ecition of the 
Berle bash. Betty George, 
beautiful & bosomy “Greek God- 
dess of Song” returns for this one, 
and is the perfect foil for bawdy 
Berle. Other returnees are Stan 


Fisher, who's always effective with | 


his hazmonica artistry, the Metro- 
}politan Sextet, talented longhair 
sinsers who prove to be very 


funny, incongruous teammates to 
Berle, and the George Tapps 
dancers, one of the best terp 
groups around. 

As usual, Sammy Liner guides | 
with aplomb the orch, in this case 
Jack Catheart’s (14). Berle, who's 


the last to deny that he borrows | 


meterial, gets a big yock with, 
“I'd do more, but I haven't seen 
any new acts lately!” 

Barry Ashton’s new toreador 
number featuring the Flamingo- 
ettes (10) is the curtain-raiser, and 
another feather in the cap of 
the ingenious choreographer. Show 
is booked for eight weeks 

Duke. 


is 


365 Clab. San Franeciseo | 


. San Francisco, March 4. 
Patti Moore & Ben Lessy, Tommy 
Conine Trio, Tom Vickers with 
Moro-Landis Dancers (9), Glenn 
McDonnell, Roy Palmer Orch (8); 
$1.50-$2 cover. 


Patti Moore & Ben Lessy, a pair 
of old pros, give Bimbo Giuntoli’s 
365 Club its sharpest show in 
months with 52 minutes of their 
special brand of good cheer. Miss 
Moore plays mostly straight to 
Lessy’s gags and mugging, but she 
also contributes a few deft bits 
and the two work together per- 
fectly. 

They come on with “Tonight We 
Love Everybody,” trade a few gags, 
go into a Lawrence Welk-like 
polka which gets daffier and daf- 
fier ‘including old vaude bits), 
then knock out “The Whole Town's 


Talking About the Jones Boy’—| 


special lyrics, naturally. In order 
coine a fantastic number built on 
the idea that the Orient’s taking 
over Broadway; Lessy's single bit 
playing the piano; “It’s a Grand 
Night for Singing’ ‘more vaude 


gags, more special lyrics); a nicely- | 


honed song about tourists in Paris; 
| “Mr. Sandman,” with new lyrics, 
of course, and a begoff “Till We 
Meet Again.” 

Big crowd eats it up, even 
though some of the material is 
fairly familiar. What is unfamiliar 
about this pair is the zest with 
which they work, their fine dic- 
tion and good voices and, best of 
all, the obvious care which they 
have lavished on their act. All this 
pays off in the enthusiastic recep- 
tion from a delighted audience. 

Tap dancer Tommy  Conine, 
aided by a well-stacked brunet and 


blonde, puts on a dazzling dancing | 


display for a quarter-hour and 
nets a fine hand. The Moro-Landis 
line, with Tom Vickers the fea- 
tured dancer and emcee Glenn 
| McDonnell providing the singing, 
puts on three pleasant numbers. 
Roy Palmer's orch is good. Ninety- 
minute show runs through March 
23—shows, incidentally, have been 
cut from three to two nightly, ex- 
“APpung-Aepanjyes 10; dae Stef, 


East River Club. N. We 


Mel Torme, Gene DiNove Trio; 
$4.50-$5 minimum. 


It's not 
night club 


easy to launch new 
in New York. First 
you've got to get the patronage; 
then you've got to get the per- 
sonality, and after that you've got 
to get the okay from the State 

Liquor Authority. Eileen Barton, 
a nitery singer who decided to be- 
| come a nitery boss, had the patron- 
,;age and the personality on her 
side opening night last week (29) 
but she goofed on the SLA. Latter 
came in after the first show 
around midnight) and put a clamp 
on the booze giveout. KH didn't 
stop the show but it must have 
dampened the frivolities. 

Ciub shut down for a night and 
then reopened with an “ice cream 
policy” while waiting for the 
bubbly okay. It’s cute but it’s not 
|commerical. (The ice cream” bit 
| ran until Friday (4) when club 
|shut down indefinitely to await a 
|clarification of the booze situa- 
| tion.) 

The commercialism, though, is 


a 


the | 


that 
Spot, 


in the room and the taient 
Miss Barton can buy for it. 


on the site of the Diplomat, which | 


has had a number of boniface 
|changes, is a natural for intime 
| performers, If Miss Barton plays 
her cards right on the booking 
jend, the East River Club could 
| become a moneymaker. She won't 
jmake it on ice cream’ cones, 
though. 

The calibre of the opening bill 
was just right for the place. In 
Mel Torme, she had a singer ©: 


standing who knows how, io warm 


up a nitery audience, and in the 
Gene DiNove Trio, she had a 
combo that set up a unobtrusive 


yet completely captivating sound 

Torme’s throaty vocal styling 
does a lot for “All I Need Is The 
Girl,” a brisk and offbeat open- 
ing number, “I'd Like To Recor- 
nize The Tune,” “Lone'y Town” 
and “It’s All Right With Me.” 
His style is clear and hts lyric 
handling is meaningful. He then 
| moves over to the piano, replac'ng 
DiNove, and whips across a de- 
lichtful song segment that includes 
“Lulu’s Back In Town,” “Aneel 
Eyes.” “Mountain Greenery.” “Ii's 
A Blue World” end “Let's Cet 
|Away From It A'L” The tuncs 
are class items out of the stend- 
ard catalog and Torme gives ‘em 
all the proper appreciation. 

The musical setup before the 
Torme takeover is in DiNove's 
hands and he whips across some 
delightful melodies, The work- 
over of “Tonight,” from “\¢ 
Side Story,” is especially eTec- 
tive. Gros. 





Statler-Hilton. Dallas 
Dallas, March 4 
1960,” with Larry 
Daniels, Diana Trask, Bob by 
Brandt, Elkins Sisters (3), Wynn 
Warner Orch (11); $2-$2.50 cover. 
| This miniature revue is some- 
thing new for the plushy Empire 
Room, but it comes off a big suc- 
cess, with iotsa entertainment 
packed into a 45-minute exposure 

embracing four good acts. 

Larry Daniels, headliner, clicks 
|heftily in his 20 minutes with 
ltakeoffs on tv shows; his Jack 
Benny imitation with “technically 
| augmented sound” is a riot, and 
\the smooth comedian pulls bis 
| mitting with Charles Boyer, James 
Cagney and Edward R. Murrow 
impressions. 
| Stymied temporarily by a ring- 
| siding heckler, a tipsy distaffer 
who should have been tossed, 
Daniels quieted her with, “Lady, 
I’m talking as quietly as I can. 
Builds his sock bit with a family 
routine and is home free with a 
fine segment of a man on his first 
airline flight, exiting to yocks. 

Diana Trask, svelte Australian 
canary, displays fine vocal ability 
and phrasing in her 12-minute 
stint and could have stayed longer. 
Lovely brunet opens with “Hello, 
| Young Lovers,” and her version 
of “Misty,” with top vocal shading, 
quiets the room. Displays ‘ 
versatility with her slow version 
| of “*Bye, Bye Blackbird,” which she 
| builds into a belting bit for a 
great closer, and a fine hand. 

Bobby Brandt, in his “tap- 
robatics” six-minute stint, clicks 
nicely with clever cleating and an 
| admixture of gymnastics and som- 


“Talent, 





' 


ersaulting to neat results, Elkins 
| Sisters (3), openers, are tagged 


under New Acts. 
Wynn Warner 
showbacking for the four acts and 
loads the floor at terp sessions. 
Show runs through March 16, 
with the Gaylords due March 17 
for two frames. Bark. 





Continued from page 1 








fixed annual charge, well below 
the wholesale list price. Outlets in 
very small markets indicated to 
FCC they have 
records either free or cut-rate be- 
cause the manufacturers and dis- 
tributors don’t feel they're impor- 
tant enough. 

None of the big stations receiv- 


tice of selling them to retail out- 


| lets, although a few stated they | 
gave some away to listeners as 
| prizes. 


| Predomimant practice is to play 
| the free records without announc- 
ing the source or terms on which 
they were received. Doerfer said. 
But a small number said they tried 
| to satisfy the Communications Act 
by announcing the label when a 
free disk was aired. Section 317 
| of the Act requires announcement 
'of “valuable consideration” re- 
ceived for any broadcast material. 
Doerfer’s generalizations were 
based on a preliminary survey of 
the questionnaires. No tabulation 
has been made so far, he said. 





vocal | 


orch offers top| 


trouble getting | 


ing cuff disks admitted to the prac- | 


Harrah’s, Lake ‘Tahse 
Lake Tahoe, March 1. 


Marlene Dietrich, Szonys (2), 
Shaw-Hitchcock Dancers (17), 
Leighton Noble Orch (16); $$ 


minimum, 
Current stint is a Reno-Tahoe 
debut for Marlene Dietrich, 
but from both aud and La Dietrich 
reaction it'll not be her lasct. Evi- 
dent response on both sides is 
mutual, and for this first time out 
the Olympics (played only 60 miles 





away from the south shore of 
Tahoe) accounted for an interna- 
tional audience for the first few 
days of the Dietrich enragement. 
Visiting local and foreign scribes 
took advantage of the between- 


shows period on opening nigit to 
overfill the headliner’s big dressing 
room for interviews. 

Fifty-three members of the press 
(representing four nations) monop- 
elized Miss Dietrich for interviews 
in both English and German, wth 
tapes made for later use on Radio 
Moscow and on Radio Free Europe. 


She also granted interviews to 
Austrian scribes and the U,. S, 
press. With Miss Deitrich set for 
a trip to Europe, the publicity is 
a natural. 

Onstage, she proves she's still 
one of the world’s greatest crfe 
entertainers — and a show biz 
enigma. Any one s'nele talent she 
displays cannot be rated to por- 
fection, but the comb'ned ecitort 


mixed with the Dietrich per:enal- 
ity and presentation rates only the 
sunerlatives. 

Entrance in sequined gown is to 
“La Vie en Rose,” and rapnort is 
immediate with leadoff t'tle “Well, 
All Right.” From opener, she 
segues to “You're The Cresm In 
My Coffee” and “My Blue “eaven.” 
Then follows with “See What The 
Boys In The Back Room Will 
Have” and “I'm The Laziest Gal In 
Town.” 

After rapid exit, Miss Dietrich is 
back onstage in white tie & tails 
and tophat Gongtime a trademark) 
for an effective rendition of “Mak- 
ing Whoopee” and “I’ve Grown 
Accustomed To Your Face,” the 
| latter done from chair at stageside 
with low pin spot and ciggie in 
hand for good atmospheric buildup. 
| Miss Dietrich takes final bow wth 
|gais in terp routine, with the 
dancers dressed a la Dietrich. Burt 
Bacharach handles direction chores 
(from piano. “i 

In opening spot are the Szonys, 
brother-sister act in sensilive mod- 
ern and ballet dance in‘terpreta- 
tions. Choreog is impressive, and 
the execution is near flawless—in 
both the footwork and the acro 
routines. Duo suggests complete 
accord onstage, and win positive 
endorsement from tablers. 

Shaw-Hitchcock Dancers open 
show with Leighton Noble orch 
backstopping entire production in 
top style. New act is due in March 
14. Loug. 


Cloister, L. A. 
Los Angeles, March 4. 
Delia Reese. Garu Morton, Gert 
Gelian Orch (7); $2.50 cover, two- 


drink minimum. 
The Cloister has come up with 
another sock double-bil’!. Miking 


ii up this time are songstress 
Della Reese, making a return after 
playing spot several months ago, 
and eastern comic Cary Morten. 
Each complements the other in 
the talent alley. 

Miss Reese is a hendsome sepia 
songstress whose dramatic flair 
puts life into a son’, Iler stvie of 
taking slight pauses while warbling 
and her vocal articulation in beth 
high and low tones distinguish 
her from the average chirp. A rep- 
| ertoire of special mater'7l and 
songs hitting preemers on Wednes- 
jay (2) were “Gettine To Know 
You,” “After You've Gene,” “Not 
One Minute More” and her latest 
RCA Victor biggie, “Someday.” 
Latter was socked across to the 
tumult of a packed house more 
than “just one more time.” 

A musical bit with her con- 
ductor - arranger - pianist George 
Butcher, who is toys, comes across 
with the fun intended. Miss 
Reese’s magnetism will surely 
draw the show biz crowd and espe- 
cially the special pack that idol'zes 
Judy Garland. 

Morton came across pretty fun- 
ny in his Cloister bow. He's a 
comic who takes his time. getting 
started, but once he’s unwound, 
the gags and laughs follow suit. 
lie kids the pants off the campy 
set at every opportunity. A chance 
at a song and a few blows on a 
trumpet are mixed in the come- 
dics. This gagster can best be 
compared to Phil Harris. He, too, 
is always smiling and laughing if 
up way before the crowd is with 


im. 

Geri Galian’s orch lends the 
proper musical chords when need- 
ed for showtime and keeps a@ 


rhythmic beat for the social terp- 
Kaja. 
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Bonifaces Belting Out the Blues: 
Somes Foldos Seen Cued by 207, Tax 





By JACK PITMAN + 


Chicago, March 8. 

If the US. Senate is listening, 
widening sectors of the night club 
business are crying “Unele!”—but 
in earnest as never before. Situa- 
tion, in fact, is near the panic 
stage for many operators, and the 
current Lenten downbeat could 
easily see a flock of foldos around 
the country. — 

The burdensome 20% amuse- 
ment tax, a wartime reverue gim- 
mick, is the back-breaker, as it 
has been for several years; but it 
doesn’t explain to the trade the 
widespread slump suffered by 
many niteries since the first of the | 
year. “They're frightened to} 





talent deals. 

“Guys who were formerly reli- | 
able when they gave me a verbal 
okay.” he adds, “are now reneg- 
ing when they get the contracts 
to sign. That seldom happened be- 
fore.” 

The mounting incidence of such 
backouts, verified by other sellers, 
is only one barometer of drab 


death.” says a Chi 10%’er, who’s|¢g¢ 9 ; 
been plagued in recent weeks with | t e t un 
an alarming upswing of cancelled | 


Nitery’s Clean Slate | 
Hollywood, March 8. 

When the Slate Bros. stipu- 
late no-blue for their entertain- 
ers they mean just that. 

Comic Lenny Bruce learned 
that last year on opening night 
for being “too smutty.” It hap- 
pened again last week, when 
Bob Hansen opened on a new 
show. He lasted only the one 
night before being dropped 
and replaced by Bill Mullikan. 
Hansen was paid off in full, 
per AGVA contract. 











Perez Prado in Orient 


Hollywood, March 8. 
Perez Prado heads for a one-| 


'ARA Opposes Bill Altering N.Y. State’s 


month tour of the Orient tomorrow | ( | B . F Gilhe 
Wed.) with a troupe of musicians, | a rs rt 
singers and dancers. Initial stand | fa uSIness W, avo 


will be 10 days at the Internationa] | 





promotional work for his current 
album with Rosemary Clooney, 
“A Touch of Tabasco.” 


Hone-Skelton’s 
Dallas Dollars 
In Day & Daters 


Dallas, March 8. 
The battle of the comedians here 


an album for RCA Nippon and do 
| In a néw batch of names for | 
Puerto Rico, Harry Belafonte has 
been inked for a week at El San} 
Juan, San Juan, starting March 30. | 
He'll be preceded by two weeks of | 
Senor Wences. Lilo is set to | 
open at that inn tonight (Wed.). 
Johnnie Ray has been signed to 
open at the Flamboyan, San Juan, | 
Starting Friday (11), while Billy | 
De Wolfe, current at the Caribe | 
Hilton, will be followed by Lisa 
Kirk and Dorothy 
successive bills. 


N’Orleans Solons 





Dandridge op 








Not Applying Now 
To Scot Comics 


Glasgow. March 8 





cabaret conditions. Others are the 
folds (per Chi's Preview Lounge, 
longtime mainstem jazz landmark, 
which capitulated last week), the 
budget cutbacks, and the increas- 
ing no-show policies of once 
crowded rooms, especially in the 


hotels. 
No Biz, No Bills 

Statler chain, once a major buy- 
er, discarded entertainment alto- 
gether, operating at most with 
dancebands in its supper rooms. 
In Minneapolis, the Radisson Ho- 
tel. Twin Cities flagshi» which 
used to book top names for its 
Flame Room, isn’t buying anything 
but vittkes and booze for the 
swankery since renovation a while 
back. Reason: poor biz. 

Or take Harold Van Orran’s six 
hotels in Indiana. Four now oper- 
ate with entertainment, ee 
is spotty. But give him a break in 
rte age Van Orman, and he'll 
have shows in all six hospices. 

Trade elements close to their 


Laiest Senate measure to halve the 
impost, just reported out of com- 


(Continued on page 74) 


No U.S. Tour For 
Moscow Circus 


Washington, March 8. 

The State Dept. has informed 
Rep. Joe Holt (R-Calif) that a U.S. 
tour cf the Moscow State Circus is 
not on the cultural exchange 
agenda for the next two years as 
things now stand. 

Department said its policy re 





mains the same as last year when BORGE ‘SURE’ FOR CNE’S 


is told Jackie Bright, national ad- 
ministative secre.ary of American 
Guild of Variety Artists, it does 
not object in principle to the circus 
coming here if a comparable 
American group goes to Russie. It 
was pointed out that no private 
promoter could negotiate an 
American swing for the circus 
without Department clearance. 

There are no present plans for 
the Moscow circus under the new 
U.S.-Seviet exchange agreement 
penned last November, which lasts 
until 1962. 

Holt had made inquiries about 
the circus at request of Penny 
Singleton, former AGVA prexy. 


ROUGE WALKOUT COSTS 
MICKEY ROONEY $6,000 


Hollywood, March 8. 


| 
| 





Mickey Rooney was nicked for | 


approximately $6,000 for his Sept. 
10 walkout on opening night of his 
Moulin Rouge engagement, under 
arbitration supervised ly Amer- 
ican Guild of Variety Artists. Actor 
didn’t appear for secund show 
after reported verbal beef with co- 
headliner Lionel! Hampton. Both 
Rooney and nitery operator Frank 
Sennes filed complaints with 
AGVA, each claiming 
contract and demanding compensa- 
tion 


Hearing held tast week (3) that; Dova, 
favored Sennes cost Rooney the| others. Minto Folliettes, ice line,| of the run were marréd by severe 


face value of his original contract. 


Is the oldtime Scot vaude come 
jdian on the decline in favor of a 
}new smart revuestyle funnyman 

As vaude steadily disintegrates 
|hereabouts, and tv and _ stage 
| revues occupy more attention than 
}what’s termed the pattern of for- 


mer Scot musichall, stage come- 
dians look to a more uncertain 
future as long as they stick to 


traditional tactics 

Alec Finlay, vet Scot comic, is 
planning to give up his solo act in! 
favor of a _ three-handed 
comedy offering with more inter- 
national appeal. } 

Johnny Victory, local comedian | 
whose normal beat is the No. 3 
vauderies, says Scot comics are 
“definitely on the way out.” } 

“We will have to broaden our | 
field.” he said. “Jimmy Logan| 
(another Scot comic) is 
condemned for trying it, but he’s 
right. And Stanley Baxter (a third | 
Scot comic) isn’t going into | 
straight plays in London for fun.” | 


Eire, occasionally to 

“Otherwise I'd be appearing at 
four Scottish theatres 
working out at three months each 
at Edinburgh, Glasgow, Aberdeen 
and Dundee. You just can't keep | 
going back to the same theatre on | 
those terms.” | 

Victory blamed Scot producers 
for not fostering new young 
comics. Little theatres in small 
towns no longer existed, he said, 
as talent “nurseries.” 

He also faulted tv for the de-| 
clining kick, and pinpointed al-/ 
iegedly professional guest acts 
from tv “who haven't a clue how | 
to walk on or off stage. They don’t | 
even know how to take a call. In| 








™ | 
musical | dance team of Landre & Verna and 


being | drew a standing ovation 


legislators are hopeful that this), wane said he himself moves to | Hall, March 24. Freres will be sup- | are 
ROE iDublin, 
time their pleas will be granted. | broaden his own act 


annually | 


“Capades’ mn Blitz 


other words, they are a 


Feb. 26 was an even draw almost, 
| but a hefty draw. Bots Hope, in one 
; Show at the Southern Methodist U. 
}10,000-seat coliseum, drew 9,000 





Readying Rough 
jscaled at $2.50 for reserved seats i. P 
and $1.50 unreserved for SMU siu- Obscenity Bill 


idents. Exact b.o. figure was not 
| released | 
Hope was supported by Connie New Orleans, March 8 





' 


Haines, Allen Case, Diane Wisdom Four members of the city coun-| 
Sue Sellors, Ed Bernet’s dixieland | ¢j] revealed that they would join | 
band and Hyman Charninsky’s | j;, introducing on Thursday (10) a} 
orch | new city ordinance redefining and | 

Red Skelton, in the 4,100-seat | prchibiting obscenity. 


State Fair Music Hall, same night 
| gave two shows that pulled a total 


One section of the ordinance is} 





ave aimed at plugging a gap in the| 
of 7.000 Seats were scaled. $1.90- | State law under which Lilly Chris- 
$5.90. No b.o. total was released. |tineg “The Cat Girl.” stripper, 
Skelton, heading a J. David| escaped prosecution. The State} 


Nichols Production, was backed by |} Supreme Court upheld a ruling by 
singer Pat Windsor, the Muleays.| Criminal District Judge J. Ber- 
nard Cocke that the statute under | 
| which the dancer was indieted was | 
Next night, Feb. 27, Skelton’s | unconstitutional. The tribunal 
show was again a dual bill at Hous- | held that the statute is “indefinite, 
ton’s City Auditorium and drew a| vague and uncertain.” 
jcapacity 8.000 at the $1.-90-$5.90 | The ordinance is also aimed at | 
scale. Skelton worked 90 minutes | ,ornographic literature and photo- 
at the last show in both cities and | graphs, motion pictures, advertise- 
close of each show Skelton ten ments and recordings. : 
5 : — The paragraph of the ordinance | 
paid $10.000 per night. which is aimed at obscene per- | 


Sandy Sandifer’s band. 


Nichols’ next revue stars the | formances defines them as among 
Crosby Bros. at State Fair Musi¢|the forms of “obscenity” which | 
b. “intentional” and therefore a} 

ported by four acts and Shep! violation of the ordinance. 
Fields’ band. Council president Victor H. | 
Schiro said he and Councilmen! 





Henry B. Curtis, James E. Fitz- | 


morris Jr. and Fred J, Cassibry 
are ready to introduce the ordi- | 
nance which was prepared by the} 


e city attorney's office in collabora- 

tion with the police bureau of in- 

S. | vestigation and the Citizens For 
| Decent Literature 


Omaha, March 8. The ordinance would prohibit 


: eS ; public performances which tend 
Ps John H. Morris No. 2 unit of to arouse “obscene, lewd, lustful, 
lee Capades” grossed a record | lascivious, prurient or sexually in-| 


$82,000 for a seven-day, 10-per- decent thoughts or desires on the | 


formance stand at Lincoln's Persh- | a 6 ee It gee 
ass |further ban dances or songs cal- 

ing City Aud. Show was $9,000 | culated to represent or portray 

ahead of last year before a blizzard | Jow-q acts 

on weekend left it only $3,000 over; The ordinance calls for sen-| 

last year’s previous mark. 


| tences up to 90 days in jail and/| 
Richard Wagner, Aud. manager, | $190 fine. or both. “Attempts” to 
the show would have 





}violate the ordinance call for a/ 
| 
maximum penalty half as great. | 


| Theatre, Tokyo. | 5 Albany, March 8. 
While in Japan, Prado will wax | ] . | A second bill amending the Gen- 
San Juan $ Name Binge jeral Business Law as it affects 


talent agencies has been intro- 
duced in the current session of the 


| Assembly by Sen. John H. Farrell 


and Assemblyman Orest V. Ma- 
resca, N.Y. City Democrats. Bill, 
whick changes “actor, performer 
or entertainer” to “artist” and de- 
fines the latter as well as the term 
“artist's manager,” will not be 
supported by the Artists Repre- 
sentatives Assn. ARA champion- 
ing the Gilbert Bill, which also 
amends the GBL. 

The new bil! seeks to amend 
sections 181 and 183 of that law, 
while the Gilbert measure seeks 
to change section 185, which now 
limits employment agency com- 


missions to 5% for the first 20 
weeks, to 10% with no ceiling as 
to time. 


According to talent agency 
spokesmen, the purpose of the 
Farrell-Maresca bill is to get 
models into the category of artists, 
and make possible higher commis- 
sions for the posers. ARA main- 
tains that models are separate 


from entertainers. 
} 





N.Y. Cafes Pay Off 


To Cops: D'Lugoff 


Art D’Lugoff. onverater of the 
Village Gate, N. Y., has charged 
that most cabarets must pay off 
to the N. Y. Police Dept. if they're 
to operate unmolested. He also 
charged that most niteries are 
financed with gangster money dur- 
ing an interview over WNYC on 
“Campus Press Conference.” 

D'Lugoff made these charges as 
a result of a summons given him 
for dimming the lights, which he 
stated was standard procedure dur- 
ing certain parts of his show. He 
charged that “syndicate-controlled” 
cafes were not being molested. 

A denial that D’Lugoff was be- 
ing singled out by the police was 
made by Deputy Police Commis- 
sioner Walter Arm who declared 
that the Village Gate was subject 
to the same type of inspection as 
other niteries. 


Snowstorm Bites Into 
Carner’s Albany Stop 


Albany, March 8. 
The tailend of the winter's big- 





} gest snowstorm, with accompany- 


ing drviing difficulties, held down 
attendance at the Erroll Garner 
concert im the Washington Ave. 
Armory Friday night (4) to 1,800 
persons for a gross of approxi- 
mately $4,800 at $2 to $3. Ted 
Bayly, of Troy, promoted the en- 
gagement. 

As it was, the pianist (accompa- 
nied by bass player Eddie Calhoun 
and drummer Kelly Morton) drew 


2D WEEK POST-SKELTO | Gone between $95,000 and $106,- 


000 with a weather break. His 
| promotions ineluded a $1 ticket 
| for school kids on Saturday and 
several group sales early part of 


Toronto. March 8. 
Victor Borge is expected to head- 
line the second week of the Cana- 
dian National Exhibition here, ac- | 
cording to Jack Arthur, producer : ‘ 
of the grandstand shows. (Borge| Harris’ No. 1 outfit hits these 
was paid $30,000 by the CNE show | Parts April 4 for a similar seven- 





reach of | 


for a fortnight’s appearances in 
1953). 

No fee for 1960 has been set, 
with Danish eomedian-pianist now 
in Hawaii, but both are expected to | 
confirm the selection, Arthur said. | 
Latter branded as “ridiculous” aj 
report that Ed Sullivan would 
headline the CNE’s second week | 





| day stand at Omaha’s Ak-Sar-Ben 


Coliseum. Both shows are billed 
strictly as “All New Ice Capades,” 
with “19th edition” and “20th edi- 
tion” in small type. 


Jo Baker 2656, Steele 246 





this summer. Arthur said, “Sul 
| livan hasn't been discussed, con- 
sidered or approached; I want a Chicago, March 8. 
. i . va 2ek ¢t - * = ‘ . 
, comedian for my second week to Two Negro shows pitted against 


|go with Red Skelton in the first 
week.” 





New Minto Icer 
Ottawa, March 8. 
Staged annually by the Minto 
Club of Ottawa for nearly half 
century, the Minto Follies ice revue 
is scheduled for the Auditorium 
here March 24-26. 
Topper is French figure skater 
Jacqueline du Bief, in from the 


Vegas. Also pacted are Jo Barnum 
}and Tommy McGinnis, comic Ben 
juggler Bobby May and 


‘is trained by Joan Hunting. 


Stardust Hotel’s Lido show in Las| 


(each other in Chi theatres pulle 
| oft good grosses in both cases. 
| Josephine Baker, during her sec- 
}ond and final week at the 2,800- 
seat southside house, the Regal, 
did an okay $26,500, while Larry 
Steele's “Smart Affairs of 1960” 
| grossed a good $24,000 for its sin- 
gle week at the 4,000-seat Tivoli of 
the Balaban & Katz chain. 

| During the first week of Miss 
Baker's run, she scered $27,000, a 
| comparatively good figure in view 
| of the fact that the first four days 





EILEEN BARTON CAFE’S 
NO-BUBBLY CLOSING 


| Eileen Barton's East River Club, | 


N.Y., closed following its show on} 
Thursday (3) pending an okay of | 
the liquor license. The license to} 
that spot expired March 1, thus it | 
| was able to serve liquor up to mid- | 
night of Feb. 29 which was its| 
opening date. 

Just why the liquor permit has} 
not been granted isn’t known. This} 
spot located at an apartment house | 


In Rival Regal-Tiv Stands site in a residential area in the 50s, | 


| east of First Ave. Some residents 
in the area objected to the noise. | 
Mel Torme and Gene DiNove pro- 
| first and only short week of its op-| 
jeration as the East River Club. 
| Previously, the spot operated as 
j the Diplomat. Drummer Buddy 
| Rich was to have bought in on the 
| venture, but bowed out. 


Barnett’s 0’seas 0.0. 


Jackie Barnett planed out to Eu- 
rope last week to line up an in- 
; ternational show. He left after | 
conciuding a deal with Joe Glaser, | 
head of Associated Booking Corp., 











| from 55 miles distant. 
! 
' 


Garner has run into heavy snow 
in Canadian and some other dates 
on the present Sol Hurok-directed 
tour of 45 bookings (with two 
weeks remaining), according to 
manager John Trefall. Pianist’s 
concert at the Eastman Theatre, 
Rochester, Saturday (5) drew a 
sellout 3,300 for a $7,800 gross at 
$3 top. 


COL ARTISTS TO BOOK 
RED ARMY CHORUS IN U.S. 


The Red Army Chorus will tour 
the U. S. under auspices of the 
Columbia Artists Management, the 
first time that a major Soviet 





q| Vided the entertainment during the | troupe has gone to any office but 


S. Hurok. Reason for the shift 
wasn't given. 

There had been one State Dept. 
suggestion made a couple of years 
ago that the 200-man organization 
dress in mufti when offstage in 
order to zvoid demonstrations by 
Hungarian patriot groups. How- 
ever, the Soviets nixed that sug- 
gestion and it’s umderstood that 


the Chorus will wear its uniforms 
even when off stage. 

Date of the tour hasn't yet been 
announced. The Red Army Chorus 
previously worked at the Brussels 


for the booking of his current unit, | 


} snowstorms, | “Playgirls.” 


Fair and had played several Euro- 
| pean capitols, 
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murdered em!... 


inte ans Broadway stage operetta She murdere: 


ED SULLIVAN, New Y 


RHONDA FLEMING is one of those 
rarities from Movieville., a per 
former with talent for a cafe. She's 
as beautiful on stage as in filmes and‘ 
has an excellent voiee which range- 
from deepish to upper strata, 


° 


HERB KELLY, Mic 


the Fl 


P j 
oreher 


biggest opening in history at ger- 
tleman Harry Viufson’s KDEN Row 
RONDA, se beautiful. is surprising 
is a cafe entertainer. 


LEE MORTIMER, N 


the rhHlav te eT | has proved i st 


prisingdelight not only beautiful 


but with a saledble song stvle 


_- 
COUIS SOBOL, New York 


RHONDA an eve and ear treat 
ollers a singing performance that Js 
ple isinels delivered withevreat 


irmth and authority. An EACTI 
ING, youce 


- GEORGE BOURKE, M 


shies a WINNER, a-faney-trill 
topper whe works with clas+ and 
proves her poteney by winning the 
iuditors’via an engaging, charming 
and diréct approach for her seng- 
work, MISS FLEMING offed a BIG 
CLich 


Just concluded 2 weeks EDEN ROM 
HOTEL, MEAML, 


Act created by. DLAN ELLIOTT and 
JON GREGORY 





Votion Pictures, ILENRY WALL SON 


Personals, WILLIAM VMIORRIS 
AGENCY 


Soon to heveleased. “THE CROWD 
LDSKY™ Warne® Bros 





72 VAUBEVILLE 


VARTETY 





Wednesday, March 9, 1960 





Hotels, Some Cafes 


Out of Snowfall 


Get Windfall 
m N. Y.; Bonifaces 


Blast Hackies Disappearing Act 


The 14-inch snowfall which para- 
lyzed traffic in New York late last 


week was not exactly an ill-wind 
as far as show biz was concerned 

Hotels were loaded with al avail-| 
ab'e space, including sample rooms, | 
occupied. The snow stranded many 


visitors. There were no planes in 
or out of the town for two days, 
busses couldn't make their cestina- 
tion, and so hordes of commuters 
were trapped. Many made the best 
of their sad plight away from home 
and loved ones, by seeing shows 
that they'd been trying to catch up 
up on and going to niteries. 

Out of the sudden rush of busi- 
ness in some spots and virtual ex- 
clusion of trade in others came 
some conclusions. The cafes lo- 
cated near hotels did very weli. 
The bonifaces who were snowed 
out complained about the state of 
the taxicab business. Many disap- 
peared off the streets, and the nit- 
ery owners beefed that these vehi- 
cles, licensed to operate in tne pub- 
lic convenience, were not in evi- 
dence during a period of emer- 
gency. Some feel that they might 
have done average business, at 
least, had cabs been available. 

The entertainment rooms in the 
hotels were comfortably filled. It 
wasn’t a dressed-up crowd, since 
many had been stuck in town wear- 


BOSTON'S 
“a NEW 
HOTEL 












The completely new 
HOTEL AVERY, with 
ivate bath and TV 
n all rooms, will 
make your visit te 
me Boston a memorable 
: one. Located in the 
heart of the shopping and enter- 
tainment district. Children uncer 14 
FREE. Parking facilities. Sensibly 
priced, too! 














Avery & Washington Sts, 
Opposite Boston C: mmon 
WW . 8000 


ing only business suits. The good 
business was reflected even in late 
business. Inasmuch as some spots 
were filled for the dinner show, 
some made it for the late display 
Olympians On Hand. (Natch) 

It’s doubtful that the Latin Quar- 
ter would have been snowbound. It 
had a party of about 200 honoring 
members of the Swedish Olympic 
!'Team, which reportedly thrives on 
snow and ice, with Prince Bertil as 
the guest cf honor. The ~earby 
International with Myron ‘shen 
topping the bill also did better biz 
\than usual. The Copacabana did 
| fair, while business was sub-par at 
jthe Blue Angel, despite the fact 
| that it had an opening night, and 
| the small eastside rooms flound- 
|ered, for the most part 

The nabes also presented a 
| mixed picture. The Yorkville spots 
were far from loaded, but the 
Carlyle was doing big despite the 
weather. 

All space in hotels was sold out 
by 5 p.m. The hotels that sold out 
early in the day were those near 
the railroad stations. The Statler, 
Commodore and Roosevelt, were 
among the first to hang out the 
SRO sign. From then on it was a 
problem getting rooms anywhere. 
Some went back to offices for some 
shuteye, and others were put up 
in apartments of friends, employees 
or employers. 

Tubes Conk Out 

Adding to the distress was the 
fact that two of the three tubes 
in the Lincoln Tunne! were closed 
because snow was blocking the N.Y. 
entrance. 
sible to get New Jersey busses out 
of the Port Authority terminal. 
During the normal rush hour, there 
were thousands milling about the 
uptown bus terminal, with more 
than an hour’s wait for most busses. 
With no planes in or out of the 


There was little problem in get- 
ting together shows in N.Y., al- 
though some acts were late in get- 
ting started for dates out of town. 

In the talent agency field, Joe 
Glaser, head of Associated Booking 
Corp. studied the situation early. 
He put up key members of his staff 
in a suite at the Savoy Hilton 
Hotel. 





It was virtually impos- | 


three airports in the N.Y. area, 
many convention visitors were! 
stalled. 


| BROOKLYN PAR’S JAZZ 


The Paramount, Brooklyn, will 

a combination jazz and 
during its Easter holiday 
show starting April 15 for 10 days. 
Already signed are Brook Benton, 
Dinah Washington, Maynard Fer- 


tr 


pup 
policy 


guson orch, Lambert, Hendricks & | 
a | 
Benny Golson | 


Ross, Art Farmer, 
Jazztette with more acts still to be 
iset. The show is expected to cost 
around $75,000 for the entire run 
Harry Levine, in conjunction with 
the house managing director, Gene 
Pleshette, is booking the show with 
Shaw Artists Corp. as packager. 


The theatre for the past few 
years had been booking rock ’n’ 
roliers with the exception of its 


recent Christmas show which was 
in the jazz genre. The Easter bill 
is designed to induce youngsters 
into the matinees and make a 
play for the mature audiences in 
the evening. 


Berman 2,700 In 
Edmonton 1-Niter 


Edmonton, Alta., March 8. 
Shelley Berman with his quasi- 
sick joke routine filled Edmonton's 
|$4,500,000 Jubilee 
| Thursday (3) with enthusiastic 
|fans. It was the kind of recep- 
|tion that must have made Ber- 





|man's work a cinch. There was no | 


|need to warm up the 2,700 paid 
|eustomers—they were applauding 
Berman's four-legged stool before 
lhe even appeared. 

Making his way across the stage 
|with that strange gait that com- 
|bines a lurch and a slink, Berman 
clenched the inevitable cigaret in 
|his mouth, sat down, crossed his 
jlegs and began the banter that 
jhas shot him to the top of the 
|North American comic field. 

The spectators didn’t even seem 
ito mind that Berman used noth- 
ing new. They'd seen the same 
material many times before on 
television and had heard a good 
deal of it on his two bestselling 
records. But that didn’t matter at 
all. 

On the same program was Dec- 
ca’s recording group, the Gateway 
Singers, who put lotsa vitality into 
their numbers. Bigg. 


























Montreal scene for 


VARIETY 


Queen Elizabeth, Mont’i 
Montreal, Feb. 16. 


Bob Russell, returning to the 


in almost.a decade, establishes 
something of a first for the Salle 
Bonaventure of this Hilton-oper- 
ated inn with his one-man show. 


and Russell is 


terest going for 
session. 





the first time 


begoff. 


cee for a host 





usual show iormat 








This is « definite break from the 





of this room 





with enough material to keep in- 


Performer starts off vocally in 
a big way and runs the gamut for 


Between songs, Russell dis- 
plays plenty of the nimble patter 
he developed in past years as em- 


and Miss Universe 
ete. ...A definite plus. 


Just Concluded 
QUEEN ELIZABETH HOTEL 


Montreal 


Opening MARCH 24 (4 Weeks) 


PALMER HOUSE 


Chicago 


Direction: MAY JOHNSON ASSOC. 
(Canada) LTD. 


glib and loaded 


a solid 40-minute 


of Miss America 
contests, 
Newt. ' 


USSEL 


Auditorium | 











$1,000,000 INDIANLAND 


Ready Amusement Park In 
Albuquerque 


Albuquerque, March 8. 





The second in a Disneyland type 
amusement park has been doped 
out for Albuquerque, right on the 
heels of one announced about a 
week ago. 

Newest project, expected to cost 
about $1,000,000 is called Indian- 


land and promoter H. H. Hull says | 


it should be open for business by 
summer. 

A similar project, called “West- 
ern Village,” was’ announced a 
week ago by promoter Bill Brannin 
who hopes to have his old west 
village ready in about a year. 

Hull says he’s building his In- 
dianland on the site of Albuquer- 


| que’s first pony express station. It’s | 


a 60-acre tract near U. S. Highway 
66. Hull plans to gear his project 
to Indjan affairs, and plans a min- 
iature Indian village, replicas of 
lost mines, stagecoach rides and a 
stadium where Indian dances can 
| be staged. 





Tooter-Arranger’s Hints 
For Singers and Dancers 


| Working Club-Date Loop 


| Editor, VARIETY: 


} 





| This is directed to singers and 
dancers who are working the club- 
date circuit. As a musician and ar- 
ranger who has had much contact 
|with entertainers in this field, I 
would like to pass on them a mu- 
sician’s view of several to annoy- 
ing problems and how they might 
go about eliminating a good por- 
tion of them. 
If you want their music to be 
effective, follow these suggestions 
1. Take care of the music 50 
that it is always legible. If it 
rips, mend it immediately. If 


tion must be made, have it 
done properly by an arranger. 
Don’t Allow The Playing Mu- 
sicians To Write On Your Mu- 
sic. 

2. If they play clubs that do not 
provide for a dress rehearsal, 
throw away any intricate ma- 
terial that requires awkward 
tempo changes or that is writ- 
ten in knuckle-breaking keys. 
As a rule, musicians will play 
well whatever they can play 
technically. If you present 
them with a sheet that was in- 
tended for virtuosi, you're 
getting what you deserve. A 
highly intricate or 
ranged score in the club-date 
field never helps to show off 
an entertainer advantageous- 
ly. 


3. Don’t buy an arrangement 
written for 20 musicians and 
expect it to sound well when 
played by three or four, no 
matter what the arranger 
promises. 


4. Don’t change the tempo of an 
arrangement written in, say, 
medium 4 to a fast 2 or even 
a fast 4. Playing the faster 
tempo may be _ technically 
awkward for the musicians 
and ruin the intended musi- 
cal effect. Stick to the tempo 
the arranger had 
when he wrote it. If a faster 
tempo is needed, get a new 
arrangement. 


. Wherever possible, stick to 
standard tunes in standard 
keys. 


6. Have the first alto sax part 
rewritten for B-flat tenor sax. 
Many clubs prefer 


alto sheet. Some cannot. Be 
safe; have the part rewrit- 
ten. 


7. On piano parts, be sure to 


have the arranger include the 
chord names. 





| njoyed by musicians too. Don’t 
;“bug” them with music written 
; poorly, in poor taste or technically 
| difficult. 

Danny Martin, 

Club Jericho, Mineola, L.I. 


Remember, a good entertainer is | 


'N.Y.’s Latin Q. Woos Vegas Nippon Bill 


AND POP BUNNY BILL. 
| For Fall as Prelude to Expansion 


+ 


The Japanese show at the New 
Frontier, Las Vegas, may come in- 
to the Latin Quarter, N.Y. Eddie 
Risman, LQ’s managing director, 
is currently dickering for the lay- 
out with Music Corp. of America. 
If deal is set, the Vegas longrun- 
ner may hit the N.Y. nitery about 
September for a run. 

The Nipponese layout is slated 


to be an interim display for the 
E M Loew-Risman operation. 
Under the prospectus currently 


outlined by Risman, the LQ is 
planning to enlarge its production. 
There will be a larger line and 
possibly more stage space through 
a series of alterations that will go 
on during the run of the Oriental 
import. No producer has been set 
for the expanded policy. 

At the present time, it’s seen 
that the LQ is planning to replace 
Donn Arden who has done three 
shows for that emporium. There 
had been some disagreement prior 
to the opening of the present 
show, but rift had reportedly been 
healed. However, the split with 
Arden is reported to be amicable. 
Risman hasn't revealed whether he 
has signed a new producer. 

The Japanese show, produced by 
Steve Parker, has been one of the 
longrunning hits on the Vegas 
scene. New Frontier operator Biil 
Miller has picked up all the options 
until August. There has been talk 


| that the Japanese may play some 


| 
there is an error or an altera- | 


overar- | 


in mind} 


} 
} 


| 
bands | 
using tenor ‘saxes. Some tenor 
saxmen can transpose from an 


theatres, but nothing definite is 
set as yet. 

















Le Trio 
Martelli 


currently at the 

ABC in Paris 
Thanks, Sol Shapiro, for 18 
months spent in the States. 




















RHYTHM KINGS 


SPEED — ACTION — RHYTHM 


CHEZ PAREE, Chicago 


Open 
March 30 
EDEN ROC, Miami Beach 


Mgt.: HARRY GREBEN 
Chicago 1, til 


203 N. Wabash 

















‘4 ’ 
“THE COMEDIAN” 
The Only Real Monthly 
PROFESSIONAL GAG SERVICE 
THE LATEST — THE GREATEST — 
THE MOST-UP-TO-DATEST 
Now in its 115th issue, containing 
stories, one-liners, poemettes, song 
titles, hecklers, audience stuff, mono 
logs, parodies, doubie gags, bits, 
ideas, intros, impressions and im- 
rsonations, political, interruptions. 
houghts of the Day, Humorous Views 
of the News, Vignettes, etc. 
$20 Yeariy—Single Issves $3 
6 Months Subscription $15. 
tnvroductory Offer: Last 12 Issues $15 
Foreign: $30 Yr.—Single Issues $4 
& Months Subscription $20. 
No C.0.D.’s 
BILLY GLASON 
200 W. S4th St., N.Y.C. 19—CO $1316 
SNE TE A CN SE NE 


YVONNE MORAY 
24th SMASH WEEK 
PALUMBO'S CAFE 
Phila., Pa. 


ASSOCIATED BOOKING CORP. 
JOE GLASER, Pres. 
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THE MOST TALKED ABOUT NAME 
AROUND THE WORLD! 




















MOTION PICTURES 











Completed Completed 
“PLATINUM HIGH SCHOOL” “SEXPOT GOES TO COLLEGE” 
MGM (May Release) ALLIED ARTISTS (To Be Released Soon) 


Now Shooting “COLLEGE CONFIDENTIAL” universat-interNaTionaL 


(August Release) 





TELEVISION 


Recently 


PERRY COMO © ARTHUR MURRAY ¢ DICK CLARK 
BRITISH SPECTACULAR (May 6 and 7) 


PERSONAL APPEARANCES 


BOOKED SOLIDLY March 16 thru April 30 in the STATES 
Limited Tour of ENGLAND May 9 thru June 5 


RECORDS 
Now — SEVENTH CONSECUTIVE HIT for MGM Records 


“WHAT AM I LIVING FOR” 


Current MGM Albums 
“CONWAY TWITTY SINGS” e “SATURDAY NIGHT WITH CONWAY TWITTY” e@ “LONELY BLUE BOY” 



































PERSONAL MANAGEMENT 


DON SEAT ENTERPRISES, Inc. 
MGM Records 119 West 57th Street, New York 19, N. Y. 











ee 
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New York 


Ford & Hines lined up for the/ 


Latin Quarter March 24... Meg 
Myles headlined at a T errace 
of the Hotel Troy, Troy, last 
weekend .. . Jackie Chiles tae at 
Southern Club, Hot Springs, Ark., 
March 28 . Frank Parker going 
to Colonial Inn, St. Petersburg, 
Fla., March 27... Lenny Bruce to 
the Blue Angel tomorrow (‘Thurs.) 
for three weeks. Pat Scot also a 
new starter there. Arthur Ellen 


and Billy Coe Quartet preemied at | 


Crown Room, Indianapolis, Monday 
(7). 


Chicago 

Sammy Davis Jr. sct for the Chez 
Paree April 17 .. . Billy Eckstine 
is at Roberts Show Club through 
March 13... . Kaye Ballard signed 
with Mister Kelly’s for April 25... 
Khythm Kings open at Eden Roc, 
Miami Beach, March 30 for two 
frames . Comic Stan Howard is 
at the Riverside, Hot Springis . . . 
Georgie Kaye is at Eddys’, Kansas 
City, with warbler Tommy Coeper 


Nick Lucas 


His Troubadors 
New 


HOLIDAY HOTEL 
Reno, Nevada 




















—_ 
BILLY 


ccasovs FUN-MASTER 


PROFESSIONAL 
COMEDY MATERIAL 
for all Theatricals 
“We Service the Stars” 
Big Temporary Special on All 
35 Gag Files for $15, Plus $1.00 Postage 
Foreign: $1.50 ¢ ea., 35 for $40 
@ 3 Parody Books, Per Bk. si0e 
@ 4 Blackout Books, Per Bk. $25 e@ 
@ Minstrel Budget sue 
How to Master iy RR. Ceremonies 


$3 per 
No C.0.D’s ~Atways Open” 
OaAY GLASON 
200 W. 54th N.Y.C., 19 CO 5-1316 
(WE TEACH EmceEing and COMEDY) 
(Let a Real Professional Train You) 

















Vaude, Cafe Dates 





COSTUMES 


From G-string to complete musi- 
cals, we cover everything. 

Gowns and Costumes Individually 
designed and created. 

Sequin, Beading and Embrwidery 
work, 

OUR PRICES ARE THE LOWEST 
(Rentals, individuals and full sets) 


JEWEL BOX 
COSTUME Co. 


























inked to open there April 1 .. 

Spike Harrison starts at. Off Shore 
Lounge, New Orleans, tomorrow 
(Thurs.) . Frankie Scott to Thun- 
derbird Motel, Miami Beach, as oi 
Friday (11) ...Sammy Shore 
|} opens May 3 at Ray Colomb’s here 
F . Teddi King current at Dayton’s 
Racquet Club ,.. Kirby Stone Four 


| 


plays the Chi. Cloister April 12 
for two... Thrush Kiki Paige has 
a fortnight at 3525 Club, Dallas 


March 21... Vivian Duncan, idle 
since the auto death of sister 
Rosetta, partnering with Penny 
Singleton and set to open March 
28 at Mangam’'s Chateau in subur- 
ban Lyons. 


Detroit 


Trumpeter Clyde MeCoy and 
orch at Roostertail . Comic Bob 
Newhart heads Elmwood Casino 
show which includes juggiing 


Floyd & Marianna Pianist 


House . . . Singer Marey Lutes at 
Caucus Club. . Comic Frank 
D’Amere at Club Alamo with 
singer Gloria Warner . Folk- 
singer Rowena at Van Dyke Club 


Knife & Fork ... 
Baker's 


finai week at 
Martin Denny quintet at 
Key®oard Lounge 


Marv Welch continues as comic 
. . Singers Lynn Caron, Maura 


Gagen’s. 


Kansas City 

Lillian Briggs is set to headline 
a revue at the Olympia Theatre. 
Paris, opening May 1 for four 
weeks, her first show in France. 
Meanwhile, she fills two weeks at 
Eddys’ here, does some one-nigh- 
ters around Omaha, and the Home 
Show, Tulsa, among others . . 
George Kaye goes to the Mayfair, 
Boston, for 10 days after his date 





‘Hilton in With Inn Wing 


Palermo Bros. and adagio team of | 


Charles Robinett at T.ondon Chop | 


Eddie Peabody in third and | 
| the 
} 


. Singer | 
Vinnie Monte at Metropole where | 


McAfee and Betty Pesech at Frank | 


| been 


For Hangar Hostel Hypo, 


Hilton Hotel Corp. has inau aj 
gurated an inn division to be head- 
ed by Conrad N. Hilton Jr, and 
Frank Wangeman, veepee in charge 
of operations. Both will headquar- 
ter in the Beverly Hills office. The 
inn sector will comprise its hostels 
at airports and on thruway loca- 
tions 

Currently being operated by the 
Hilton inn division are the hospices 
at airports in San Francisco, New 
Orleans and El Paso. Under con- 


struction is the Hilton Inn at the 
\tlanta Airport, which will open in 
June, and work will soon start on 


an inn at the Seattle Airport, and 
thruway locations in Tarrytown, 
N. Y., and Aurora, IIl., with others 
beind studied. 


SPANISH BRANDY TOWN 
GOES FOR FLAMENCO 


Madrid, March 1. 

Jerez de la Frontera, Spanish 
southland’s home of strong grape 
—-Spain’s brandy town a la Cognac 
in France—will celebrate its har- 
vest in September this year with 
First National Andalucian 
Song Festival. 

Jerez mayor Tomas Garcia Fi-| 
gueras stated that the fest will be | 
open to Flamenco song specialists | 
in the following categories: Zam- 
bra, Bulerias, Farrucas, Vientos, 
Tanguillos and Romances. In ad-| 
dition, special categories have 
designated for march tunes 
and pasadobles. 

While harvest holidays in Jerez 
have been traditionally popular, 
addition of the song chant fest is 
expected to initiate a Flamenco 
pilgrimage to this south-of-Sevilla 
provinicial capital—for centuries 
cradle of Flamenco lore. 











- Bonifaces Blue 


=== Continued from page 7° 





mittee by a 6 to 3 vote, is said to 


,; have lined up enough support to 


at Eddys’. Later he’s set for the 

| Desert Inn, Las Vegas, with Patti 

| Page ... Tommy Reed orch played | 
for the annual Auto Show in the 
Muny Aud. through Sunday (6), 

| pag ae 

| London 

| Carl Hyson, one of Britain's top 
|floorshow producers, has a new 

| show at Churchills. Called “Fiesta,” 


| it offers Marqueez, The Delroys and 
| U.S. songstress Arlene Blaine 

| Al Fisher & Lou Marks are doub- 
| ling the Colony and the Astor, jus 
|round the corner . .. The non- i 
worker, Bryan Blackburn, has an- 
other new cabaret show lined up 
| for March 28. It's “Left Yourself 
Go,” due at Edmundo Ros’ club.. 


|Fraser Hayes Four have moved 
|from the Safari to the Jack of 


;Clubs . Margot The Z Bomb 
l(no relation to the H-Bomb) is 
| back at the Embassy Club 





Ma & Pa for Teen-Casis 
| Houston, March 8. 
Charlie Eckstrom will toss a 
| “Parents Open House” on Saturday 
| (12) at his Club Teen-Oasis, a nev 
jet for teenagers. 
































Currently 













COTILLION ROOM, Hotel Pierre 


New York 


Next—Aruba Caribbean Hotel 
Dutch West Indies 


110 W. 44th St., New York 34, N.Y. The show will feature rock 'n’ 
Cl 5-4660 |roller Mickey Gilley and disk 
| jockey Red Jones. 
Mi 
a 
o 
glorious 
° i 
oriole... 
New Yorker 


Dolores | 


PERRY 


20th WEEK 





Direction: BOB CHARTOFF 

















finally tip the scale for passage, 
probably in mid-June. But that’s 
some time off, and the optimism is 
extremely cautious, lest counter- 
lobbyists reverse the current mood 
of the lawmakers. 

Empty Late Shows 

Here in the Windy City, where 
bistro biz has been ranging from 
dull to dandy, one of the newer en- 
tries, the intime: Chesterfield, has 
been sloughed almost from its in- 
ception just before year-end, and 
management is understood franti- 
cally mulling some format changes. 

Also recalled is last year’s fiasco 
with the old Chase Restaurant 
here. It tried a show policy, the 
town didn't buy, and the room 
finally went dark. Other spots in 
area—and, indeed, around the 
country—have had too many nights 
of late when the bard literally out- 
numbered the customers. Situation 
is especially desperate at the late 
shows. As Van Orman states, “The 
problem is how to keep people out 
late.” 

It’s no secret that a tax cut will 
greenlight entertainment in scores 
of hotel rooms and indie cafes. Be- 
sides Van Orman, Milwaukee's 
Schroeder Hotel, the town’s top 
inn, is understood ready and will- 


' 


the 


ing if the solons cooperate. 
Victims: No. 2 Acts 
As for talent, the gloom report- 
edly is working an especial hard- 


ship on the medium-priced acts 
The blockbusters and bargains 
don’t have much trouble getting 
booked, but singles and units 
roughly in the $1,000-$1,500 range 
with numerous exceptions, to be 
sure) are finding it increasingly 
difficult to keep working steadily. 
Many an act in this category 
been getting compensating loot 
from the fairs and industrial show 
circult. 

Why should this category most 
feel the economic pinch? Simply 


because as biz has narrowed, audi-| 


ences have become more fickle and 
choosy, forcing operators. into 
greater dependence on the power- 
heuse attractions. Faced with this, 
many a boniface sees the No. 2 


spot on his bill as wasted cofn un- | 


less the act is cheap enough. Sentt- 


ment of operators, be it right or | 


wrong, is that nowadays a warmup 
is only window dressing anyhow, 
\“for the sake of appearances.” 


has | 


'It’s Much Funnier and Monier When 


Comics Clamber Up Concert Stage 


The oldfashioned monologist in | and still sufficiently far out for the 
concert trappings is enjoying a| younger trade, 


new-found prosperity. 
advance plugging by albums and 
video, the standup comics are find- 
ing great favor in the concert halls 
and college auditoriums, as well 
as theatres. Grosses indicate that 
the boom is on for the comedians. 
t's a shift in atmosphere since the | 
folk singers and the rock ’n’ roll- | 
ers were the major events on the} 
rostrum circuit. 

The top grosser on these ven- 
tures today is 
who in 15 concerts covering 13 
cities has lured $113,126, of which 
Berman's cut comes to just over 
$62,000. His only other act on the 
bill is the Gateway singers. 

Another comedian also starting 
on the concert route is Herb 
Shriner who is doing an Americana 
stint dealing with homespun hu- 


| mor in the Will Rogers tradition. 


Shriner's concert includes film 
clips as well as a refurbishing of 
the routines that have done well 
for him for many years. 

However, the big noise at the 
moment is Berman on a nation- 
wide tour in this new (for him) 
medium. Currently in the north- 
west, Berman has wound up dates 
in the west and will hit the east 
and south. 
atre dates, 
the Cass Theatre, Detroit, starting 
May 5, a week at the Royal Alex- 
andra, Toronto, beginning May 9, 
and the Carter 
atre, Washington, 
this tour, 
rise from 55% 


in July. After 
Berman's percentage will 
to a minimum 60%. 


Rundown of Berman B.O. 


In the fitst part of the tour, 
grossed $3,817 in Albuquerque; 
$5,172, Phoenix; $6,135, Tucson; 
$2,481, San Diego; two shows in 
Santa Monica brought a capacity 
$8,635 and $8,472; Pasadena, 
$8,763; Long Beach, $5,587; Fresno, 
$6,925; San Jose, $9,228; San Fran- 
cisco (two shows), $10,797 and 
$2,330; Berkeley, $10,897; Sacia- 


mento, $9,106, and Portland, $9,545. 
The anticipated gross for the first 
three weeks of his dates will run to 
$200,000. 

In Vancouver, originally one 
show was scheduled but with an 
easy sellout, another was arranged 
Promoters wanted a third to go on, 
but the bid was declined. 

Part of the success of the tow 
is due to his hit albums on the 
Verve label, “Inside (and “Out- 
side’) Shelley Berman.” His rep in 
the avant-garde circles has also 
helped in the concert field. He is 
considered one of the sieepers in 
the concert orbit. Berman is re- 
garded as one of the healthier of 
the “sick” comics, not going off too 
deeply for mature trade and video, 


Shelley Berman 


~s | 
Given heavy 


Other comics are now beginning 
to look inte this field as well. The 
| talent agencies see the Berman and 
Shriner tours as indications that 
jthe one-nighter and concert treks 
can be recaptured from the rock 
‘n’ rollers and provide a wider ros- 
trum for entertainers of diverse 
types. 


‘Sat. Kid Bills at N. J. 
Stanley Warner Houses 


Stanley Warner houses in north- 





}ern New Jersey are slated to start 


; 


He also has a few the- | 
including three days at | 


Barron Amphithe- | 


a series of Saturday matinee stage- 
shows for kids beginning this week 
(12) at the Oritani, Hackensack, 
and the Wellmont, Montclair. Bozo 
the Clown of the WPIX, N. Y., 
show, and ventriloquist Doris Faye 
will be on the bill. 

They will play other SW houses 
on succeeding Saturdays. 
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Dinner served from 7:30 
152 East 55th St. Res: Pl 3-5998 




















THE MULCAY'S 


(Electric Harmonica Recording Artists) 


THE 


GEORGE JESSEL 


TV SHOW 


Box 1, VARIETY 
6404 Sunset Bivd., Hollywood 28 























COMICS-DUOS 
GET 60 LAUGHS 


Here Is 20 mins. of really funny com- 
edy material. Adaptabie for duo or 
monologue et the mike or as « sketch 
EXTRA: A 10 min. MC. act. 30 mins 
of material (not book) $5. Money back 
if not 100% satisfied. 


HEALY, Suite D, 825 West End, NY, NY 














SENDS 








An Invitation to Agents, Producers, 
Packagers, Club Owners — Anyone 
interested in URBAN -COLOR 





























Mgt. BILL MITTLER, 14619 Broadway, New York 
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A Las Vegas 
RETURN ENGAGEMENT ALREADY BOOKED THIS YEAR 


PAUL ANKA 


COLIN McKINLAY, L. A. Mirror-News Feb. 27th 


“A bright new show and « bright new stor were the highlights o! 
the past week on the Strip . . . the bright new stor was PAUL ANKA, 
whe opened Monday at the Sahere .. . Anke broke in his first night 
club act at the iotus in Washington, D. C., for one week, then pre- 
sented it here. He has o remarkable voice, which is difficult te 
compare with any other popular singer.” 


Gnu ste SAHARA! 














VARIETY . ‘as Vegas Feb. 24th 


. . found him to be extremely likeble, confident, with poise ond 
stege presence . . . Anka should be os potent @ nitery ottraction os 
he is in thectres.” - 











RALPH PEARL, Las Veges Sun Feb. 24th 
I found him to be a warm, pleatont and interesting performer 
despite his tender years. The manner in which he delivered medieys 
were both stylish and captivating. He is a remarkable cool young- 





VARIETY . Washington, D.C. Feb. 24th 


ster, even though he has yet to take his first shave or smoke his first 
cigarette. And | will be bold enough te predict on even greater 
future for this 'ed, moking his debut here, than thot being enjoyed 
by his colleegues, Bobby Darin, Tommy Sends ond Pet Boone. 
1 apologize for ribbing him over the past yeor both in my columns 


“Paul Anka, hot stuff with the juves os a disker, hos developed « 
new nitery act which registers solid entertainment for their moms and 
pops. Now 18, Anke hes a pleasing personality, and his writers 
have provided a number of gogs about his youth. In fine voice, he 
runs down « number of his hit records. The act is well balanced in 
musical selections, and when he hed run out of encores, he wes 


end on my TV show. Next time I'll listen to @ singer before | get a : 
Gite ead cube ote, curdly ote wneits chet On" forced to admit it to the crowd, os @ means of stopping the heavy 


mitting for more.” 














DON HEARN, Washington Daily News Feb | 7th 


"Poul Anka hos done it. Idol of the jukebox cult has invaded the 
edult world of nightclubs. With rousing success. The glossy new 
cafe entry he unwrapped the other night at the Lotus is a GASSER, 
it ranks with some of the best. The kid is DYNAMITE. | could whoop 
it up for a couple of more paragraphs. but why bother. You've 
got the idea. The helter-skelter world of nightclubs has « BRAND 
NEW STAR. Meet PAUL ANKA.” 


HARRY MacARTHUR, Feb. 22 
The Evening Star, Washington, D. C. ? 


“Young Mr. Anka, at 18, immediately proved himself ready to gradu- 
ate from teen audiences to adwlt audiences. His personality is in- 
grotiating, his manner is easy and he has @ real rousing way with 
@ song. He demonstrates @ grect deal more show business know- 
how than you might expect of his tender years, too, and he is likely 
te be cround as an entertainer for a long, long, time.” 




















FUTURE ENGAGEMENTS 


March 31st-April 13th - CHASE HOTEL, Str. Louis, Mo. 
April 25th-May 1st— TOWN CASINO, Buffalo, N. Y. 
May 2nd-May 7th — SCIOLLA’S, Philadelphia 

May 9th-May 15th - BLINSTRUB’S, Boston 

May 16th-May 22nd —- HOLIDAY HOUSE, Pittsburgh 
June 3rd-June 12th- THREE RIVERS CLUB, Syracuse, N. Y. 


AMERICA’S NO.1 RECORD SELLER 


Current Hit: "PUPPY LOVE"... to the top ten in 4 weeks!! 


BMI AWARD . . . Youngest composer ever to have twe 
out of the top ten in one year—1959 


Over 25 MILLION RECORDS SOLD, composed and sung 
by PAUL ANKA 





Exclusively 


ABC PARAMOUNT RECORDS 






Opening June 23rd 


COPACABANA 


NEW YORK 








Personal Management: IRVIN FELD 
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Show on Broadway 


‘ 
The Geod Seup 

David Merrick production of two-act 
comedy by Felicien Marceau, adapted 
and staged by Garson Kanin from origi- 
nal Paris direction by Ancre Barsacq; 
sets and costumes, Jacques Noel, super- 
vised by William Pitkin for this produc- 
tion; lighting, Albert Alloy; production 
stage manager, Neil Hartley, Stars Ruth 
Cordon, Sam Levene, Ernest Truex, 
Diane Cilento, Mildred Naiwick, Jules 
Munshin; features Morgan Sterne, George 
Ss Irving, John Myhers, Sasha von 
Scherler, Charles Robinson, Lou Antonio. 
Opened March 2, ‘60, at the Plymouth 
Theatre, N.Y.; 35.90 top weeknights, 
$7.50 Friday and Saturday picts, $8.05 
opening. 
Croupier 
Barman 
Marie-Paule I 
M. Gaston 
Marie-Pauie Il of 
Marie-Paule’s Mother 


Jules Munshin 
Harrington 


Diane i 
Mildved Natwick 
More*n Sterne 


Soceeieat Bill Becket 
Mme. Roger Dorothy Whitney 
Doorman _.....++--- George S. Irving | 
Shady One ....-. leu Antonio 
Skater .....++-s- Barbara Lou Mattes | 
Odilon jom Levene 
‘irst Patrons John Myhers. Morgan 
Sterne, Lou Antonio, Bill Becker 
Irma Sasha won Scherler 
Mauricette Hilda Prawner 
M. Alohonse ......- Georre S. Irving 
Chambermaid....... Barbara Low Mattes 
Lecasse .....sgseees j.ou Antonio 
Joseph ae econ Ernest Truex | 
Angele M score eoeees Mildred Netwick 
Raymond ... ....++++.- Georce §. Irving 


Bill 
Charles Robinson 
Hilda Brawner 


House Painter 
Jacquot ....-. 
Minouche 


< S. Irving. Pa Horrington 
Ft -~? —— : 7 John_ Myhers | 
Other Man “dds. George S. Irving 
Armend’s Mother . Mila “et Natwick 
Wrnestic shaves. coves Bill Becker 
Berthe ....¢..--+++- Hilla Brawner 
Mme. Desvaux Secha von Scherler 
Mme. Thonnard Dorothy Whitney 


Jeannine .. ° Niecla Lubitseh 
Mollard Mogan Sterne 





The quality of a play may be 
determined largely by the charac- 
ter and attitude of the audience. 
Although it has been running in 
Paris for two years. “The Good 
Soup” seems commonplece at the 

lymouth Theatre. where it opened 
lest Wednesday night (2). Its lack 
of substance isn’t offset by the 
novel physics! production and the 
generally bright playing of a big- 
league cast. 

Although 
comedy is titled “Le Bonne Soupe 


the Felicien Marceau 


in the original French, something | 


mere U.S.-idiomatic. like “A Full 
Life.” might be preferab e for this 
version. For the idea seems to be 
that the smalltown shoogirl who 
who runs away to Par’s with a 
married man, becomes a prostitute, 
a cocotte. a wealthy wife and moth- 
er, and finally a cocotte acvin has 
run the gamut in her career of 
sex. 

If the material is familiar, at 
least the method of presentation 


is unusual. The varn is told in 
flashback, with Ruth Gordon on- 
stage virtually throughout in a 


flamboyant portraval of the hearty 
trollop who recalls her snotty life 
and offers salty comment as it 
unfoids, with Diane Cilento playing 
the character as a young? woman. 
Jules Munshin enacts the Monte 
Carlo croupier who Lstens to the 
story. Sam Levene ard Ernest 
Truex play men who get what thev 
deserve, and Mildred Natwick 
gives three expert cameas of prim 
older ladies. 

Although the yarn is repetitious 
and banal, there is a lusty sort of 
appeal about the heroire, an ad- 
mirable directness, drive and spirit. 
That is, until the last few moments, 
when in what is evidently supposed 
to be an attempt to save her 
daughter’s shaky marriage, the old 
baggage passionately kisses her 
son-in-law and is apparently ready 
to hit the hay with him. The in- 
cident seems either meaningless 
or stupid — and in ether case 
shatters sympathy for the key 
character and any personal interest 
in the yarn. 

Miss Gordon, as the inexhaust- 
ible doxy, gives a slam-bang per- 
formance, swaggering about the 
stage, cackling and screeching, 
leering and grimaeing, slapping 
her thigh and swinging her legs as 
she perches on the edge of chairs 
and tables. At first impression, 
the exaggeration tends to be tir- 
ing, but perhaps the irtention is 
to compensate for the skimpiness 
of the play. 

On the other hand, tie tone is 
continually jeering, except for two 
nicely played moments of poig- 
nance, one the death of the girl's 
sweetheart and the other the bit 
in which the characters middle- 


age is recognized by hzeving Miss 
Gordon replace Miss Cilento in 


acting out the story. This so-what 
implies that the old harridan 
doesn’t really care what happened 
to her—in which case, why should 
the audience? 

Under the circumstances then, 
Miss Gordon's hammer-and-tongs 
performance, coupled with the 
sympathy-destroying scene with 
the son-in-law, negates whatever 
audience identification and appeal 
“Good Soup” might have. It is a 
gaudy, authoritative and stylish 

rformance, but it doesn’t belong 

the play. Since it’s a virtual 
repeat of the appropriate and suc- 
cessful portrayal the actress gave 





Cilento | 


Becker | 





| denies’ being a 


, to have come to an early end in St 





| able to come in until May 
those bockings were to materialize 





|ure of His Company,” 





| three starring 


in “The Matchmaker,” it may be 
her own creation rather than a 
collaboration with the director 

Miss Cilento, playing the prostie 
as a young woman, is better look- 
ing and a more skillful actress 
than in previous local appearances, 
thereby making the innumerable 
male conquests easily credible 
Levene underlines the secondary 
role of one of the buwsiness-and- 
amatory associates and Truex gives 
subtie flavor to two of the strum- 
pet’s better-heeled trophies. 

Kanin has not only adapted the 
play but has also staged the per- 
formance, with program credit to 
Andre Baracqu for the original 
Paris direction. The wnusually 
fluid if hardly opulent scenery are 
the striking costumes are also 
from the original Paris production, 
in this case designed by Jaeques 
Noel. David Merrick is the pro- 
ducer, giving hin shows on 
Broadway at the moment, if not 
necessarily another hit. 

As to the payoff potential of the 
show, it may have an _ outside 
chance. Largely due to the pre- 
production sale of the films rights 
to 20th Century-Fox ‘for $125,000 
down, plus bonus payments of 
10% of the legit gross to a ceiling 
of $400.000), the show has only 
about $20,060 to recoup. However, 
there’s little advance sale, even 
counting parties, so it may depend 


1 SIX 


on the boxoffice draw of Miss 
Gordon and Levene 
A possible negative factor, of 


course, may be tbe recent furore 
over the author’s World War II 
record. Marceau is accused of (and 
1zi collaborator, 
and was convicted in absentia in 





his native Belgium. When the 
question of theatre party cancella- 
tions arose several weeks ago 
various Jewish organizations is- 


sued statements to the effect that 
the play should be judged on its 
merits rather than the author's 
alleged politics, “however abhor- 
rent they may be.” Hobe 


SEASON ALREADY OVER 





| FOR AMERICAN, ST. L00 


March 8 


season appears 


St. Louis 
The 1959-60 legit 


|Louis. The Feb. 15-20 stand of 
“Odd Man In” at the American 
Theatre, the town’s sole legit 


| house, was the last definite book- 


ing of the semester 

“Odd Man” was the ninth show 
of the season to play the American, 
with edch entry running one week 
That’s believed to represent a rec- 
ord low in legit activity jor this 
city. Two more entries are being 
eyed for the balance of the season 
but those, if available, wouldn't be 
Even if 


and raise the number of playing 
week to 11, the count would still 
be below that of past seasons 
“Odd Man” may also have been 
the last legit entry at the Amer- 
ican. The 1,600-seater is involved 
in a proposed swap deal with the 
local 1,900-seat Orpheum Theatre 
a Loew’s-opera‘ed film house. Both 
showcases are owned by John G 





Cella. Loew’s is sceking legal ap 
proval to make the change by 
which it would operate the Amer- 
ican as a picture house, with the 


Orpheum switching to legit 
he two en‘ries regarded as pos 


sibilities for May are “Mary 
Stuart” and “World of Suzie 
Wong.” The latter offering had 


originally been booked for a March 
14-19 stand at the American, but 
cancelled that date in favor of a 
nitery engagement at the Riviera 
Las Vegas, where it’s booked 
March 9-April 2, with an additional 
four-week option. 

Besides, “Odd Man,” the Amer 
ican bookings, thus far this season 
have been “The Visit,” “Look 
Homeward, Angel,” “J. B.,” “Pleas- 
“Gay 90's 
Night,” “A Mighty Man Is He,” 
“Hilary” and “Thurber Carnival.’ 


° ‘ i) 
A Feline ‘Agent 
New York. 
Editor, VARIETY: 

What you printed about 
“Ginger” getting the first stab at 
getting a role in “Rhinoceros” is 
true and also that she got it all on 
her own. But now “Ginger,” the 
pet cat, is putting in a good word 
for Bob Downing and while he is 


a very expensive stage manager to! 
|} have we may 


very well have to 
give in. 
Eli Wallach will have one of the 
roles in tae play 
into rehearsals on 
Leo Kerz, 


which goes 
Oct. 14. 


Theatre Anaual No. 10 


“Theatre World Annual No. 10” 
| by Frances Stephens (Macmillan: 
$5) is latest entry in London series 
of yearly assessments of West End 
stage. In addition to supplying a 
record in text and pictures of the 
British capital's theatre activities 
from June 1, 1958 to May 31, 1959, 
Miss Stephens pays special tribute 
to Bernard Miles, founder of the 
new Mermaid Theatre-on-the- 
Thames; Jerome Robbins; Gwen 
Ffrangcon-Davies, who won the 
London Evening Standard award 
for her appearance in “Long Day's 


Journey Into Night”; Brian Bedford | 
and Michael Bryant for their work | 


in “Five Finger Exercise”; Patrick | 
McGoohan, promising young rep 
Player; and Joan Sutherland for 


her triumph at Covent Garden in 
“Lucia di Lammermoor.” 


Tome is hadsome companion to | 


its pedecessors. Rodo 








_ Road Show Review | 











A View From the Bridge 


New Haven, March 3. 
I. L, Kamens & Paul Stoudt presenta- 
tien touring production of two-act drama 


by Arthur Miller. Stars Luther Adler; 
features Alan Mixon, Kathleen Widdoes, 
Louis Zorich, Paul Hen¢ Pearl Pearson, 
Carmen Costi, Tom Leith, Len Birman 
Cast also includes Ray Newcomer, Jayne 
Birman. Directed by Adler: setting and 
lighting, Charles Evens. Opened March 
®. "60, at the Shuberi, New Haven; $4.80 


top. 

This Arthur Miller drama, which 

which broke in here in 
viated (one-ac 
sons back, after 
up, opened its full-length (two-act 
road tour with Luther Adler in 
the original Van Heflin role, and 
under the aegis of Il. L. Kamens 
ind Paul Stoudt. 
The play remains a sturdy dra- 
matic o:fering with considerable 
wallop and if the reception ac- 
corded it here, even on its third 
local presentation (Yale Dramatic 
Assn. also did the expanded ver- 
sion) is amy criterion, its road ven- 
ture under the present setup looks 
optimistic. A New York repeat is 
contemplated, dependent on road 
reaction. 

The current version is well cast, 
with Adler giving a fine interpre- 
tation of Eddie, the longshoreman 
who turns out to be his own worst 
enemy. Other good pertrayals are 
presented by Alan Mixon as the 
young “submarine” who starts the 
tragic ball rolling, Kathleen Wid- 
does as the unwitting cause of 
Eddie’s erackup, Pearl Pearson as 
the longshoreman’s. wife, Louis 
Zorich as Eddie’s eventual slayer, 
Paul Haney as the lawyer-narrator. 

Adler has doubled as director 
and has ferreted out the script's 
major values. The physical produc- 
tion is commendable, showing an 
exterior-interior scene under a 
bridge archway. Bone. 


strawhat warm- 











its abbre- 
) version a few sea- 


|come te act out their sickest 
| cies. 











| Dance Review | 





Joyvee Trisler Dance Co. 
| Joyce Trisler, John Wilson and 
a vivacious group offered danvre- 
nik stuff to a wildly enthusiastic 
young audience (students 
buffs) who attended their perform- 
ance (27) at Kaufman Concert Hall, 
upper Manhattan. It proved 
evening of original, fresh and zest- 
ful divertissements consisting of 
Martha Grahain-esque seriousness 
and symbolism, plus groans and 
moans in one item and stream-of- 
consciousness dialog in a dream 
pit 

Most exciting was the Theatre 
Piece in Five Sections (premiered 
at Colorado College, summer 1959). 
Vithout as much as a ecaption’s 
| worth of program notes—this was 
a “figure - it - out - for - yourself- 
er.” Each section briefly developed 
a diffefent message-mood, From a 
surrealistie rope-walk to a deeply 
erotic love-dance, there was a kind 
of Hitchcock suspense and Chayev- 
sky earthiness about it that was 
j}most offbeat and interesting. 

This seems to be Miss Trisler’s 


forte—adding to the by-now con-| theatricality. 
| ventional modern dance a_ touch | 
of satire and a series of colloquial | 


;} eon'e 


and | 


an} 


Critical Musical Chairs 


In the various intervals during the League of off-Broadway 
Theatres testimonial luncheon for Brooks Atkinson last Monday 
(7) at the Plaza Hotel, N. Y., there was lively speculation among 
the guests ag to his possible successor as N. Y. Times drama critic. 


Several things seem clear 


about the situation. With Atkinson 


not due to step down until the end of this season, the field is 


apparently still Wide open, 


with 


little likehood of a decision 


before next summer, possibly not until just before the start of 
the new Broadway season next fall. 

Gossip to the contrary notwithstanding, no one has “turned 
down” the assignment. It has not been offered to anyone, nor even 


Times 
many 


discussed by the 
cessor. Among 


imiliar 


management with any prospective suc- 
peceple f: 


with Times policies and 


practice, the appointment is likely to go to someone now on the 


staff 
for a 


Finally, it’s assumed that 
recommendation, or 


Atkinson himself will be. asked 


least an opinion about a successor, 


and Sunday editor Lester Markel is likely to have a voice in the 


selection 
The other standout 
guessing game 


anestion 
is the probable 


critical who's who 
Kenneth Tynan as 


the 
to 


mark in 
successor 


legit reviewer for the New Yorker mag. Tyran ends his two-year 


guest stint at the end 


of this 


season, and will return to his 


regular spot with the London Observer 


Walter Kerr, critic of the N 


frequently mentioned nominee f 
one from the magazine has mentioned it to him 


Y. Herald Tribune and the most 
or the New Yorker spot, says no 
Playwright Gore 


Vidal, who has written occasional critical pieces for the Reporter 
mag, says he wouldn’t be interested in or qualified for a regular 


reviewing stint. 


There’s also the possibility that 


the job might go to a member of 


the New Yorker staff, for instance John Lardner, who has handled 
it on a temporary basis several times in the past. 


The Presidency isn’t the only 


hot race this year. 








Off-Broadway Reviews 


The Baleony 


Lucille Lortel and Circle in the Square 


Mann & 
two-act 


Qose Quintero, Theodore 
Connell) presentation of 
scenes) drama by Jean Genet, 
by Bernard Frechtman. Staged by Jose 


Leigh 
(seven 






Quintero and lighting by David 
Hays; costumes ia Zippro 
Opened Marct "60. at the Circle i 
the Square, N.Y $4.50 top 

Bishop F. M. Kimba 
irma ‘ Nanc Marchand 
Penitent eceecees Grayson Hall 
0. Se Syivia Miles 
PEOGO cncvcccevecoenens Arthur Malet 
Executioner Joho Perkins 
GORGE .. « vsnccethecenes John S. Dodson 
aero ry Salome Jens 
Carmen Betty Miller 
Chief of Police . Roy Peole 
Envoy Jock Livingston 
Roger * Joseph Doubenss 
Slave William Goodwin 


“The Balcony,” 
catalog 
likened iceberg 
clarity atop bulk of 
sinister obscurity. 

The playwright has built a rep- 
utation as a convicted thief and an 
avowed homosexual who hi 
achieved fame as a member of the 
avant-garde school of French play- 
wrighting tiat includes Samuel 
Beckett and Eugene lonesco. As 
they search for values in a nega- 
tive world, their plays are set in 
jails, bordellos and ashcans. 

In Bernard Frechtman’s transla- 


Jean 
perversions, can 
peaks of 


submerged 


of 


to an 


2S 


tion, explicit four and five-letter 


barracks words are employed to 
tell of a brothel where the clients 
fan- 
The aceommedating madam 
can provide personnel to simulate 
thieves for those who would be 


judges, saimts for those who loath | 


religion and penitents for those 
who yearn to be bishops. One of 
the girls is even adept enough to 
impersonate a horse for a Napol- 
general. The prop list for 
the show includes a whip, manacles 
and a coffin. 

The understandable portion of 
the play seems to say that man- 
kind is victimized by illusions, and 
the bridge between reality and 
dreams is tenuous. Pirandello said 
much the same thing in his plays, 
but didn’t need the lurid emphasis 
to make the point. 

“The Balcony” fails to communi- 
cate when it deals with a rebellion 
that permits the madam to take 
over the identity of a queen and 


her guests to enact their illusory | 


roles. Thus, two clerks and a gas 
meter reader w10 have pretended 
to be a judge, a bishop and a gen- 
eral take the places of their coun- 
terparts in real life to form the 
new queen’s cabinet. 

Although the determined pre- 
occupation with decadence  be- 
comes wearing, Jose Quintero’s 
colorful staging and the expert 
performances give the play a rich 
Nancy Marchand 
copes with the intricate part of the 
madam impressively. The actress 


gestures which keep the audience | must show the character’s yen for 


well-entertained and surprised. 
Solo pieces by 


John Wilson, | P: I : - 
especially “From the Diary of aj sides if a flageliatian is required. 


her favorite prostie as well as her 
passion for a henchman who pre- 


FIv” and “A Cat's Meow,” were| Miss Marchand does an admirable 


exciting little interpretations 


mosquito and feline action. Here, | 


dance and mime practically joined 
forces. “Nite Life.” the finale by 


sion, cocktail parties, beatnik socie- 
ty, etc. 

Part of the interest of the even- 
ing was assuredly the ingenious 


the company, poked fun at televi-| 


of | job of conveying the frustration of 


the character as well as her occa- 
sional humor and regal bearing 
when she is queen. 

Roy Poole, as the chief of po- 
lice, has the misfortune of appear- 
ing in the more incomprehensible 
portions of the play. Betty Miller 
has an effectively wistful and 


translated 


Genet's 
be 


,;Salome Jens and Sylvia Miles 
‘play madam’s girls in scant attire 
and with considerable skill, 

F. H. Kimball, Arthue Malet, 
John S. Dedson, Jock Livingston 
and Joseph Daubenas don elevated 
shoes and padded costumes to play 
the guests who seek the unholy 
illusions. John Perkins is properly 
menacing as the handyman with 
the whip 

Quintero keeps the actors mov- 
ng imaginatively within David 
Hay nightmarish settings. The 
decor for the madam’s quarters 
are particularly lavish. Patricia 
Zipprodt has designed handsome 
costumes. Burm, 


ss 





Carousel 

Equity Library Theatre revival of two- 
act (nine scenes) musical drama. Book 
and lyrics by Oscar Hammerstein II, 
music by Richard Rodgers, based cn 
“Liliom” by Ferenc Molnar. Staged by 
Jerome Mayer; choreography, Donald 
Sky; settings, David Dekker; costumes, 
Ellen Anderson; fighting, Martin Aron- 
stein; musical director, Donald Yap. 
Cpened Feb. 23. "60, at Lenox Hill Play- 
house. N.Y.; admission by contribution, 
Billy Bigelow Nolan Van Way 
Mrs. Mullin Rosemarie Brancato 
David Bascombe Howard Kahl 


oe eee Patty Maloney 
Juggler +++.» Arahur Bassett 
ne Mn «+ «+s sasaed Frances Wyatt 
Carrie Pipperidge........Caroline Worth 
ssc wns «enamine David Wilder 
Nettie Fowler +-ee+.. Vera Brynner 
Enoch Snow .......cces- Tullio Rosa 
digger Craven -see+--» Robert Darnell 
Captain we . Howard Ross 
Heaveniy Friend ....... Arthur Gorton 


Donald Somers 


“ ( -. sherry MeCutcheoan 
Enoch Snow Jr. . ‘ Kent Hatcher 
Principal Dale McKechnie 
Carnival Boy Eugene Louis 

Singers: Charlotte Finan, Sherry Lam- 
bert. Tom A. Lerson, Dale McKechnie, 


Jean Palmerton, Howard Ross, Katherine 


Thomas, David Wilder. 

Dancers: Kip Andrews, Louisa Cabot, 
Diego Corrales, Elien Fluhr, Kent 
Hatcher, Joan Jaffe, Bob Murray, Ellie 
Sommers. 

_Snow Children: Bonnie Bedelia, Kit 
Culkin, Terry Culkin, Joyee Kenney, 
aaron Kenney, Suzy Mallow, Debhie 
Scott. 





“Carousel” was a landmark in 
musical theatre because its bitter- 
sweet and rueful drama in sung 
; and dance terms has more depth 
j than any other pre-1945 musical. 
When Rodgers and Hammerstein 
transferred Molnar’s “Liliom” to a 
New England setting, they kept the 
irohic relationship between a swag- 
gering carnival barker and a sub- 
missive factory girl, and enriched 
it with homespun Americana. 

In the Equity Library Theatre 
|revival, the drama is superficial 
and the emphasis is on artifice 
rather than reality.. Rainbow cos- 
tumes and airy settings make 
| “Carousel” take on the playful 
| quality of an ordinary musical ex- 
travanganza rather than an observ- 
ant and moving account of a power- 
ful but frustrated marriage. 

It’s possible for a genteel so- 
| prano and a robust baritone to take 
the R. and H. songs out of context 
,;and make them agreeable listen- 
jing. But, with a full production, 
the singers are committed to full 
length portraits of characters with 
complex transitions. 

Molnar’s heroine starts out as a 
| lonely, underpriviledged waif 
whose awe oz the virile Billy Bige- 
low grows into rapturous love. She 
|then must show the painful disil- 
| lusionment of a neglected wife and 
finally top it off -with the poised 
awareness of a mature woman. 

Likewise, the barker loses most 
jof his swagger as he faces the 
realities of fatherhool and death. 


costumery by Malcolm McCormick. | enigmatic quality as the madam’s The songs reinforce and advance 


j Lois. 


jattractive secretary. Grayson Hall,} 


(Continued on page 81) 
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Fryer & Carr Continuing ‘Girl Run 
With Own Coin to Boost Pic Deal 








The Broadway run of “There 
Was a Little Girl,’ which was 
scheduled to fold last Saturday 
night (5) after eight performances 
at the Cort Theatre, N. Y., has | 
been extended because of a pend- | 
ing deal for the sale of the film 
rights to the play. The manage- 
ment intends keeping the show on}; 

e boards for at least 2i per- 
formances, the running, time nor- 

y required for a production's | 
I ipation in picture revenue | 
and other subsidiary rights. | 

The film rights to the Daniel | 
Taradash adaptation of Christo- | 
pher Davis’ novel, “Lost Summer, | 
have not been sold for $300,000 as 
previously reported. According to | 
Robert Fryer, who's. partnered | 
with Lawrence Carr in the presen- 


tation of the Joshua Logan produc- 


tion. a contract is being negotiated 
for the sale of the rights fer $180.,- 
000. If that deal is clinched, Davis 


with 
split 
the 


will get $30,000 off the top, 
$150,000 balance to be 
-40 between Taradash and 
roduction. 

Therefore, the production's 
share of the film income, after the 
deduction of 10° commissions, 
would be $54,000. Involved in the 
negotiations for the film’s rights 
are Logan’s production firm, Mans- 
field Productions; the owner of the 
picture rights, Calliope Produc- 
tions, Inc., a corporation formed by 
Taradash and his family, and War- 


6( 
I 


ner Bros., which would finance the 
venture. 
Fryer & Carr are putting up 


their own money to keep the show 

running, since the entire $150,000 

investment (including 20° over- 
(Continued on page 82) 


3956 Ford Fund Grants 
To Authors, Directors, 
Designers, Architects 


Four new plays are scheduled 
for future production at undesig- 
nated theatres as one of four pro- 
grams involved in a new Ford 
Foundation grant totaling approxi- 
mately $395,000. Besides the allo- 
cation of funds for the production 
of the new plays the grant also 
applies to theatre designers and 
architects, directors and poets and 
writers of fiction. 

The authors whose plays 
selected for production will 
ceive normal royalties, as well 
travel and subsistence expenses to 
enable them to participate 
phases of the production. The 
dramatists and their respective 
plays are James Adams, “Swamp 
Song”; Edwin Harvey Blum, “The 
Saving Grace”; Thomas P. Cul- 
linan, “Madigan’s Wedding,” and 
Miriam Stovall, “Reap the Whirl- 
wind ™ 
Seven stages 
Broadway, were given 
various programs to 
deepen their artistic, intellectual 
and technical experience. The di- 
rectors are Charles Word Baker, 

(Continued on page 81) 


‘Camelot’ lot’ Try Out Wil 
Open Toronto’s 0’Keefe 


Toronto, March 8. 
Toronto will be the site of one 
of next season's major legit events 
T city will have a two-in-one 





were 
re- 


from off- 
grants for 


broaden and 


most 


The 
opening next Oct. 1 when the new 
$12,000,000 O'Keefe Centre is un- 
veiled for the pre-Broadway try- 
out preem of the Alan Jay Lerner- 
Frederick Loewe musical, 
lot.” The tuner, with Julie An- 
drews and Richard Burton co- 
starred, will be directed by Moss 
Hart, who's co-producing it with 
the authors. 

The musical will have a three- 
week run at the O’Keefe and will 
be followed there Oct. 31 by the 
touring production of Lerner and 
Loewe’'s “My Fair Lady,” also 
staged by Hart. The “Lady” book- 
ing at the 3,200-seater will run two 
or three weeks. Broadway pro- 
ducer Alexander H. Cohen is 
New York representativ~ for the 
O'Keefe. 





in all | 
four | 


| 


| 


“Came- | 





Nothing Like It 


Referring to expressions of 
appreciation for how much his 
reviews..have helped the off- 
Broadway theatre, N. Y. Times 
critic Books Atkinson told 
luncheon guests that nothing 
the newspapers can print will 
send the public to a show un- 
less something good is pre- 
sented onstag He recalled 
the revival of “A Midsummer 
Night’s Dream” last season at 
Stratford, Conn., was panned 
by all the critics d never- 
theless drew excellent attend- 
ance. 

One of the producers, talk- 


ing to Boris Aronson, who had 


done the scenery fo! pro- 
duction, ‘expressed surprise, 
and wonder, as to the expla- 
nation. “It’s simple enough,” 
the designer answered. ““Mere- 
ly 300 years of favorable word 
of mouth.” 





Off- Broadwayites 
Doff to Atkinson 


Brooks Atkinson, about-to- 
retire N. Y. Times drama critic and 
newly established lion of the tes- 
timonial luncheon circuit, was the 
guest of honor at another roast- 
chicken-and-peas affair™~last Mon- 
day (7). This time the host was 
the League of off-Broadway The- 
atres and the site was the ches 
of the Plaza Hotel, N. Y., the ee] 
turn-out having forced a shift | 
from Luchow’s Restaurant. 

The grub-and-speeches  cere- 
mony was something of an off- 
Broadway reprise of the testimoni- 
al given Atkinson several weeks 
ago by the Lambs, the celebrated 
actors’ 





the 


club. at its tradition-en- 
crusted “fold.” As before, the 
critic was in characteristically ex- 


cellent form, again emerging the 
Star of the occasion. His off-the- 
cuff talk was a model of modesty, 
clarity and humor. j 

About 360 guests attended the 
affair to pay respects to the Times 
aisle-sitter, whose coverage is gen- 

(Continued on page 84) 


Lavin-Yvette Schumer 
Offer London ‘Heiress’ 


The British production of “The 
Dancing Heiress,” scheduled to 
open in London next Tuesday (15) 
at the Lyric, in suburban Hammer- 


s 


smith, was financed in the US. at 
$25,000, with provision for 25% 
overcall. The American presenters 
of the musical are former talent 


agent Robert Lavin and Broadway 
producer Yvette Schumer. 

The tuner, with book by Jack 
Fletcher and Murray Grand and 
music and lyrics by Grand, be- 
gan a pre-London tryout Feb. 29 
at the Shakespeare Memorial The- 
atre, Stratford-on-Avon Hank 
Schumer, husband of the co-pro- 
ducer and head of Schumer The- 
atrical Transfer, In« aves New 
York today (Wed.) for London to 
be on hand for the production's 


apening 2 next week 


Okay Non- U nion | Helpers 
For Mural in Toronto 


Toronto, March 8. 

Two non-union sistants have 
been ellowed by the Brotherhood 
of Painters, Decorators & Paper- 
hangers to aid York Wilson, artist 
creator of the 100-foot mural which 
will feature the lebby of the new 
$12,000,000 O'Keefe Centre, latest 





Toronto legit theatre, scheduled 
to Open Oct. 1. 
The settlement was made by 


Harry Colnett, union's general rep- 
resentative for Canada, and George 
Ferguson, acting legally for the 
Royal Canadian Academy, Ontario 
Society of Artists, Canadian Group 








ANYTHING GOES WN 
THE NON-TUNERS 


By HOBE MORRISON 

Is the trend toward realism in 
|the arts approaching a limit? How 
| much further can frankness go? 

In the theatre, which has gen- 
erally preceded and gone beyond 
films and television (but not fic- 
tion) in its realistic treatment of 
the facts of life, four-letter words 
are now pretty much a matter of 
course. The offhand impression 
is that only one of the basic four- 
letter obscenities has not yet been 
used on the New York stage 

About all that’s left for sensa 
tion-minded playwrights and di- 
rectors is to suit the action to the 
word. And as any regular theatre- 
goer has observed, that isn’t en- 
tirely in the realm of fantasy. The 
trend toward realism in action and 
stage business is following not too 
far behind the frankness of dialog 
Subjects like rape, incest, perver 
sion, sadism and dope addiction 


| are routine. 


| 


| 


| Hearn as 


Not Old-Line ‘Smut’ 

Is there any prospect of a reac- 
tion, with the pendulum beginning 
|to swing the other way? If so, 
the indications are slight Most 
of the major successes, both criti- 
cally and in terms of boxoffice, are 
realistic plays. Musicals, being 
traditionally romantic and escap- 
ist, are frequent exceptions, of 
course, as witness “My Fair Lady” 

(Continued on page 8&2) 


‘Gypsy Has Over 
300 Profit Now 





“Gypsy” is figured to have 
earned over $300,000 profit thus 
far on its $420,000 investment 


That's based on a Jan. 16 account- 
ing, plus estimated subsequent in- 
come. The Ethel Merman-starrer, 
at the Broadway Theatre, N. Y. 
is still mopping up On grosses sub- 
stantially below the $82,900 poten- 
tial capacity. 

At capacity, the weekly operat- 
ing profit on the David Merrick- 


Leland Hayward production is 
around $23,000. However, at $64,- 


962 ‘the lowest gross recorded dur- 
ing the four weeks: covered in the 
Jan, 16 audit), the operating profit 
was $10,400. The accounting also 
disclosed expenses of $7.826 for 
the show's Christmas week layoff 

The profit earned by the produc- 
tion as of the Jan. 16 accounting 
was $239,356, of which 15° went 
to Miss Merman’s husband, Robert 
F. Six, and 5° to Jerome Robbins, 


stager and choreographer of the 
musical. Six gets the 15° for 
agreeing “to assist in securing 


financing for the production,” and 
Robbins’ 5° share is in return for 
his investing $1,000 in the venture 
After-the deduction of the 20° 
ani on page 79) 


Equity Council May Air 
Charges Against Actors 


Actors Equity is lifting its long 


time ban on the publication of 
charges and disciplinary actions 
involving members of the union 


Notification of the policy change 
appears in the current (March) is- 
sue of Equity, the association's of- 
ficial publication. 

The action, by which the union's 
council may at its discretion re- 
port the eircumstances and results 
of charges against members, stems, 
according to the magazine, “from 
exceptionally flagrant behavior on 
the part of an individual member, 
about whose actions the council 
wished the membership to be in- 
formed.” 

The matter was not reported, 
however, because of the under- 
standing in the union, at the time, 
that charges are customarily not 
publicized. 





Harry Clark has succeeded Fred 
aide to “Flower Drum 


of Painters, and the Sculpture So-| Song” general stage manager Ted 


ciety of Canada. 


} 


Hammerstein. 


nD 


‘tors Equity 


| participate. 


Emmett Rogers Heads Production 


| Unit of Co-Op Bway Legit Group 


To Meet Expected Touring Dearth 





Decorative Bonus 
Forth Worth, March 8. 


By JESSE GROSS 


| The road is apparently due for 
ja reducing diet of shows next 


sea- 


’ : | son, Although touring legit activity 
Fort Worth’s Casa Manana | has made a comeback this semester 

" . . rie “ ’ : SOr 
is planning a series of “extras lafter hitting the skids in 1958-59, 


for its 15-week season opening 
May 30. 
The first will be 


the appear- 


ance of showgirls from Latin 
Quarter, N.Y., in the opening 


production, “Gentlemen Pre- 


fer Blondes, - 





Equity Eyes Cut — 


selectivity 


Of Show Albums. 


Increased benefits from original 
cast album recordings will prob- 
ably be sought for members of Ac- 
in the union’s upcom- 
ing contract negotiations with the 
League of N. Y. Theatres. That's 
indicated by the beefs being reg- 
istered by some Equity members 
over certain aspects of the existing 
disk setup. 

The use of non-cast members in 
the waxing of show albums has 
been criticized with an accompany- 


ing suggestion that all cast mem-| 


bers should be paid for a recording 
regardless of whether or not they 
Also put up for con- 
sideration by the union’s contract 
committee is the suggestion 
the payment for recordings be in- 
creased from one week's salary to 


two weeks’ salary. 
Accenting the original cast al- 
bum situation is the statement 


made at Equity’s last membership 
meeting by Gordon Dilworth, a 
member of the contract committee. 
Referring to such recordings, he 
said, “That is a field that we've 
got to get our teeth into.” 


Bill Would Boost Fees 
For N.Y. Ticket Brokers 


Albany, March 8. 

The maximum brokerage fee for 
New York theatre tickets may be 
increased from $1.25 to $1.50. The 
25c hike is provided in a bill in- 
troduced recently in the N. Y. 
State Legislature by Joseph F. 
Periconi, Bronx Republican, and 
Assemblyman Alfred A. Lama, 
Brooklyn Democrat. 

Periconi and Lama were unsuc- 
cessful last year in their sponsor- 
ship of a bill to susped the limit 
on br@ekerage fees fur one year. 
That proposal was endorsed by the 
brokers on the theory that suspen- 
sion of the maximum $1.25 ticket 
charge would eliminate scalping 
by permitting the brokers to 





| charge an unlimited premium com- 


}the Everglades Club. 


mensurate with the ticket demand 

The new measure was 
in the upper house to the General 
Laws Committee, of which Peri- 
coni chairman. It went to the! 
Judiciary Committee in the lower 
house. 


is 


Meyer Davis Sailing To 
See the Londen Shows 

Meyer Davis, bandleader, orches- 
tra contractor and legit investor 
sails next Saturday (12) from New 
York to Europe aboard the S.S 
United States. He's making the 
trip to check the three orchestras 
he has on the ship and also to 0.0 
several London plays, which are 
planned for Broadway production 
and in which he’s been asked to in- 
vest. 

He'll spend three days in Lon- 
don while the United States goes 
to Bremerhaven and will rejoin the 
ship in Southampton for the return 
voyage. He's due bacx here March 
25. Prior to embarking on the 
overseas trip, Davis will fly his or- 
chestra to Palm Beach for the Bal 
Des Fleurs tomorrow (Thurs. at 


that | 


a relapse is indica‘ed for next sea- 


son 

The gloomy forecast stems from 
the generally poor reception ac- 
corded most of the new shows un- 
veiled on the Main Stem thus far 
this season Fewer Broadway 
clicks automatically reduce the 
number of potential touring shows, 


which are normally scarce even in 
a successful season because of the 
of the out-oftown pub- 
jlic, the general reluctance of pro- 
ducers te gamble on road business 


and of stars to leave New York for 
extended periods 

It’s expected that the produe- 
tion department created by the 


American Theatre Socie’y and the 
Council of the Living Theatre to 
increase the supply of touring 
shows will be responsible for the 
presentation of at least one or two 
entries next season. Broadway 
producer Emmett Rogers has been 
appointed managing producer of 
the operation, succeeding Jerry 
Leider, who resigned last Decem- 
ber to join CBS-TV as director of 
specials. 

Sponsoring the production unit 
with ATS and COLT is the Inde- 
pendent Booking Office, which sets 
the major city dates for touring 
shows. Warren Caro, of ATS, con- 

(Continued on page 82) 


Lester Osterman Buys 
46th St. Theatre, N.Y.; 
Previously Took 0’Neill 


The Broadway theatre holdings 
of the City Investing Co., have been 
further reduced. The firm, which 
had run up a string of seven New 
York theatres since 1943, is now 





;}down to four as the result of the 
| sale of the 46th Street Theatre to 


referred | 


Lester Osterman, Broadway produ- 
cer and investment broker. 

The 1,297-seater, one of the Main 
Stem’s major musical showcases, 
was peddled for a reported $2.250- 
000-$2,500,000 by the Astor Corp., 
a subsidiary of City Playhouse, Inc., 


an affiliate of City Investing. It’s 
the second New York theatre sold 
by City Investing to Osterman, whe 


last year purchased the firm's Coro 
net Theatre, now called the Eugene 
O'Neill Theatre, for $1,200,000. 
Besides the 46th St. and the Coro- 
net, City Investing also formerly 
controlled the small Bijou Theatre 
reconstructed recenty as an addi- 
tion to the Astor, a film spot. The 
Broadway legit houses still in the 
(Continued on page 84) 


New Bill Would Set Up 
N.Y. State Arts Council 


Albany, March 8. 

Creation of a New York Council 
of Arts is proposed in a bill in- 
troduced by Sen. MacNeil Mitchell, 
Republican representing the Times 
Square district, and Assembly- 
woman Dorothy Bell Lawrence, 
also a Manhattan Republican. 

The measure would create @ 
temporary commission of 15 mem- 
bers to be appointed by the Gov- 
ernor, with the consent of the Sen- 
ate. The selections would be citi- 
zens with professional competence 
and experience in the performing 
and fine arts. They would survey 
public and private institutions en- 
gaged in artistic and cultural: ac- 


tivities within the State, for the 
purpose of encouraging participa- 
tion therein. 


The bill, calling for an appro- 
priation of $50,000, is in line with 
a recommendation by Gov. Rocke- 
feller, in his annual’ message to 
the Legislature early in’ January, 


for an advisory counsil to survey 
the State's cultural resources and 
report to him and to the Legisla- 
j ture, 
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Shows Abroad 


Wateh It. Sailor! 


London, )March 1. 
Toby Rowland Ltd. resentation (in 
association with Pertpic Ltd. and Cedric 
B. Levitt) of a three-act comedy by Philip 
King and Falkland Cary. Sters Kathleen | 
Harrison, Cyril Smith; features Esma 
Cannon, Ann Lancaster. Staged by Henry | 
Kendall and 
decor, Ken Calder. Opened at Aldwych 
Theatre, London, Feb. 24, "6; $2.80 top. 
Shirley Hornett .. Josepaine Massey 
Albert Tufnell A.B..... lan Curry 
Dophne Pink _ Wanda Ventham 
Carnoustie Bligh A.B Fraser Kerr 
Henry Horneit ‘Cyril Smith 
Edie Hornett ‘ Esma_Cannon 
Emma Hornett ... Kathleen Harrison 
Mrs. Lack Ann Lancaster 
Lt.-Comdr. Hardcastle R.N. 
Stunley Beard 





Five vears ago the authors of this 
wrote “Sailors Beware,” « domestic 
comedy which amused the critics 
and rocketed the audience but 
confounded everybody by such a 
long run, nearly three years. Now 
Philip King and Falkland Cary 
have returned to this profitable 
field, with “Watch It, Sailor!” This 
is a sequel and, though sequels 
ean sometimes misfire, it seems 
reasonable to suppose tha! the same 
wholehearted audience that kept 
“Sailors Beware” going on uproari- 
cusly may do the same for the 
present piece. 

“Watch It, Sailor” is ‘iterally & 
sequel as the action begirs anne Ming 
ly where the curtain feil on the 


first play. The situation then was! wite 


that a young sailor had jilted his 
fiancee at the altar because of the 
nagging and interference of her 
dragon of a mother. He returns 
repentantly, but, in this finds the 
same cantankerous atmosohere and 
runs into further difficulties in his 
attempts to get wed. Even when 
the curtain drops the reconciled 
young couple are still only on the 
verge of matrimony, which shrewd- 
ly leaves the situation open for yet 
another sequel when neecied. 
Kathleen Harrison has taken 
over the role of the formidable 
mother (Mrs. MHornett) which 
boomed a provincial actress named 
Peggy Mount into West End star- 
dom. Miss Harrison's approach is 
less overpowering than that of Miss 
Mount. Where Miss Mount roared 
massively Miss Harrison snaps and 
snaris, but equally aggressively. 
Cyril Smith (sole survivor of the 
revious cast) repeats his per- 
ormance as the henpecked hus- 
baid, interested only in ferrets. 
This is a gem of comic observation, 
all the better because Smith is so 


Andre Van Gysechem :| 


newscast-interview scene was only 
tittersome at best. 

The author has much to thank 
— Badel for. His performance 
as the character from another 





ings’ foibles really form the ‘asis 
|of the piece, is a delight. Frank 
Pettingell puffs and grunts amus- 
ingly as the Gen. Powers unwilling- 
ly put in charge of unidentified 
flying objects while Jerry Des- 
monde makes the most of his inter- 
mittent chances as the big-headed 
newscasting “host.” 

Bessie Love is a perky delight 
as the wife preoccupied with mat- 
ters domestic; Joanna Dunham 
makes an attractive daughter, and 
Brian Murray. amusing as her 
wouldbe-bedding suitor. Set is 
bright and serviceable while those 


that are so material to the gags are | 
well handled. Erni. 


Seul 
(Trap For A Lonely Man) 
Paris, Feb. 9. 


L. Le Caz presentation of four-act 
mystery drama by Robert Thomas. Stars 
Gaby Sylvia, Christian Alers, Jaeques 
Morel; features Palau, Marcel Cuvelier, 
Francoise tg x O Directed by Jacques 
Charon; set. Erte. ned Feb. 5. , 
at Bouffes. Parisiens, aris; $3 top 
Rocce veenngees ua Gaby Sylvia 
I 50a Act wien Christian Alers 
I a Jacques Morel 
eecwn ~-+e+e+e Marcel Cuvelier 
Sees Palau 
Francoise Fleury 


This whodunit psycho and sus- 
pense drama is short on charac- 
terization but ca”ries out its puzzle 
with deft French logic to give 
enough twists to make three quar- 
ters of the audience guesses and | 
solutions wrong. More astute than 
gripping, this could be of export | 


finitely indicated. 

The melodrama [{nvolves a man, 
on vacation in Southern France 
reporting the disappearance ef his 
wife. Then in comes a woman who 
says she is the wife. The man 


tor is torn between believing him 
or this woman. 
This is rapidly paced and, if it 


sion, the play does hold attention 
Acting is adequate and the lush 
set also gives a good counterpoint 





often merely in the background. 
As the half-witted, fluttering little 
aunt, trampled on by the steam- 
roller tactics of the image of a, 
matriarch, Esma Cannon overplays | 
riotously, joyously and rightly. As 
she weaves her way zanily through 
the action, she earns incessant | 
yocks. | 

Josephine Massey and Ian Curry, 
as the frustrated young lovers; Ann 
Lancaster, the inevitable nosey 
neighbor; Fraser Kerr, Stanley 
Beard and Wanda Ventham all fit 
snugly into the evening's enter- 
tainment. Andre Van Gyseghern is 
largely responsible for the staging, 
with Henry Kendall taking over 
the final rehearsals, becnuse Van 
Gyseghem had a_— conimitment 


tightening web of conflicting emo- 
tions. Mosk. 
(Gilbert Miller has optioned the 
English language rights to  Fieee 
Pour un Homme Seul,” and plan 
producing it on Broadway about a 
year hence. Ruth Goetz is being 
mentioned as adaptor.—Ed.) 


Henry V 
(In Battiedress) 
London, March 1 


Mermaid Theatre presentation of an 
adaptation (two parts. prologue and epi- 
legue) by Julius Gellner & Bernard 
Miles of William Shakespeare's drama 
Directed by Julius Gellner; decor, Sean 





abroad. 
Between them they've ‘fully ful- 
filled the authors’ intention. From 


a slowish start, the comely builds | Beafora 
up to a crescendo of pac», action, | Exeter 
slapstick, verbal insult and general | 


Kenny; sound. Bill Hayes. Opened at 

Mermaid Theatre, London, Feb. 25, "60; 

$?.10 top. 

OO Sere Edgar Wreford 

| Henry V Willizm Peacock 
Gary Watson 


Gloucester ....... 

‘ . Terence Esmond 

David Dodmead 
Archbishop of Canterbury 

Richard Butler 


hysteria. “Watch It, Sailor!” may | Montjoy .... Anton Diffring 
not be to everybody's taste, but it’s | Baréstgh Ronald Pember 
. ig « Ped | NYM ...+- an Meaden 

a solid enough laughter-raiser. i ieee So Ph le ewes 
Rich. | Hostess -. | . Deirdre Write 

Note: The day after opening ee ve she Philie zrout 

HY ‘ * Hy ambridge Michae itterman 
night of P this jarce, Combined | King of France Blake Butler 
Theatre Libraries Assn. completed | Dauphin Michael Griffiths 
& ai | essenger . ohn Dane 

a $56,000 deal with the manege-| Cantain Gower cn. thereaah 
ment. Captain Fluellen’ Harry Gwyn-Davies 
Captain MacMorris John Bay 

= ne Governor of Harfleur Richard Butler 
Visit te a Small Planet Bourbon ... Michael Ritterman 
Katharine ... Suzanne Fuiler 

London, Feb. 26. | Alice Deidre White 


Viseount Furness (for Furndel Produc- 
tions Ltd.) presentation of comedy in 
three acts (four scenes) by Gore Vidal. 
Staged by Charlies Hickman; setting, An- 
thony Holland. Features Alen Badel, 
Frank Pettingell, Jerry Desmonde. Bessie 
Love. Opened at Wes‘minster Theatre, 
London, Feb. 25, °60; $2.45 top. 

Gen. Tom Powers .. Frank Pettingeil 
Roger Spelding . . Jerry Desmonde 
Reba Spelding ........ essie Love 
Elien Speiding “Joanna Dunham 
Conrad Mayberry Brien Murray 
Kreton recmaa ed Alan Badel 
Aide Robert Bishop 
Military Policeman Michael Harding 
Camera Technician Willian Mitchell 
Electrician Sylvester Morand 
Delton 4 . Fronk Royde 


Gore Vidal’s expandéd itv script, 
which ran suecessfully at tie Booth 
Theatre, N.Y. in 1957-5, comes 
across as a good joke stretched thin 
in this London production. Despite 
this, the first-night audience gave it 
a reception which suggested a 
rather fair run _in prospect. The 
warmth with which it was received 
was mildly surprising, inasmuch as 
the patches of —— 10nsense 
and the lack of any well-deter- 
mined satiric aim didn’t make for 
the most consistently rivtous of 
evenings. Maybe much of the in- 
cidental goings-on which tickled 
U.S. palates hold more nutive ap- 
peal or have by now became cus- 
tom-stale here. For instance, the 


Sir Ervingham .. Richard Butler 
John Bates Ronald Pember 
Michael Williams . Philip Grout 





It isn’t necessary to have such a 

holy reverence for Shakespeare as 
| to think that every word and scene 
of his is sacropanct. Hence, the 
realization that this gimmick pro- 
duction of “Henry V” in battle- 
dress has slipped up badly and is 
a grave disappointment. Played 
twice-nightiy, it is cut down to two 
hours with much of Shakespeare's 
verse jettisoned. The soldiers ap- 
| pear in battledress and carry Bren 
guns instead of swords and hows 
The use of songs from both World 
Wars, and use of a cinema screen 
showing newsreels of crowds cheer- 
ing at the last armistice, invasion 
scenes and the coast of Calais all 
add to the uneasy clash of ideas 
and atmosphere. 

At the onvening of the plav King 
Henry and his peers have just fin- 
ished cricket practice when the 
Dauphin arrives with the contemp- 
tuous gift of tennis balls while the 
audience even sees Princess Kath- 
arine under a hair-dryer. It’s all 
very confusing. 

All this rather 
stunting blends ill 


selfconscious 


world who turns up in Virginia, | 
pete whose reactions to human be- | 


special lighting and sound effects | 


| “Henry Vv” has a reasonable suc- 


Piege Pour un Homme | 
| trical man not to realize that any 





| 


value on its clever progression and | He! 
denouement, with film chances de- | 


denies this and the police inspec- | 


rarely achieves the necessary ten- | 


| scurry of the production but, even 


| ingenious settings of Sean Kenny 


speare’s verse and the grandeur 
of Agincourt, The cast can do lit- 
tle against the incessant noise and 


so, few impress. 

William Peacock, as King Henry, 
has grace and charm and is excel- 
lent in the “We Happy Few” 
speech. But he looks more like an 
efficient young officer than a 
proud and brave wing. The comedy 
is cut down to almost negligible 
proportion. The final sequence 
which, in this instance, is the be- 
trothal of King Henry and Katha- 
rine quaintly resembles a scene 
from a touring musical comedy. 

In short, the mixture of cos- 
tumes, ideas, stage and sereen an- 
achronisms of speech fails to come 
off. What does come off are the 


on the Mermaid’s open stage. They 
allow for pace and movement per- 
haps too much so. Miles has got 
away at the Mermaid to a splendid 
start with his first two productions 
and already he has a loyal follow- 
|ing which will doubtless see that 


cess. 
But he is too experienced a thea- 


| experiment in Shakespeare is. 
|rather futile if it robs audiences 
of the most vital part of Shake- 
speare—his majestic, soaring and 
significant words. No stunts can 
compensate for that as. 
ich. 





J 
Das Feuster Zum Flar 
(The Window te the Hall) 
Berlin, March 1. 
Hebbel Theatre (Rudolf Kuelues) pro- 
duetion of comedy in five acts, by Curth 
Flatow and Horst Pillau. Stars Rudolf 
Platte. Inge Meysel; features Bettina 
Schoen, Dinah Hinz, Ernst Jacobi, Craig 
Poling. Staged a. Eric Ode. Settings, 
Emi! Hasler; ical supervision. P. 
Petersilge. Pensa Jan. 31, “60, at Heb- 
bel The>tre. Berlin; a oe 
— DE. es ceseyeees ‘adolf Platte 


Anni wisener + am Inge Meysel 
Helent . Bettina Scheen 
Ss pos gitwu cones hebaey Dinah Hinz 


lerbert . 
Craig Poling 





Erich Seidel ‘ Gert C. Hoffmann 
Adam Kowalski Michael Weichgarber | 

At last Berlin has another pop- | 
ular piece. Written by cabaret 
authors C, Flatow and H. Pillau, 
“Windew” has the lovable Berlin 
characters, the plot, humor, gay 
sentimentality plus the right dose 
of inevitable slapstick. Locally, it | 
has considerable entertainment | 
value. So the audience here is 
happy, the crix are pleased, and 





ja stout success looms here. | 


of breeziness and airiness to the} 


with Shake-j|a pickpocket. 


The best thing about “Window” 
are its realistic characters. gh 
figure is Frau Anni Wiesner, own- 
er of a Berlin dwelling house, | 
the type of person that has a finger 
in everyone’s pie. She virtually | 
tyrannizes her family although, | 
not meaning to. This is a reward- | 
ing role for Inge Meysel who thefts | 
most of the chuckles. 

Her hubby is Rudolf Platte, a| 
streetcar driver, who loves his job | 
so much that it nearly kills him | 
when he has to give it up because | 
of bad eyes. He attempts to kill} 
himself but, by mistake, takes pur- | 
gative pills which have embarrass- | 
ing but fortunately not fatal re-| 
sults. Platte’s heart-warming per- | 
formance wins top honors. 

Helene (Bettina Schoen), oldest | 
daughter, returns from the U.S 
with an illegitimate child. Inge 
(Dinah Hinz), the second daughter, 
has an affair with a Polish musician 
—much to the dismay of mother 
who aims at making “something 
big” of her children. Son Herbert | 
(E. Jacobi) studies medicine, much | 
against his own will. But mother 
wants it so. Those are the com- 
plications. 

A special word of praise goes to 
Gert C. Hoffmann, as a plumber 
and formerly Helen’s sweetheart 
Helene’s child, played by Craig 
Poling, is a delight. 

Eric Ode kept this piece about 
common people going at a fast 
pace Hans. + 


A Lodging for the Bride | 
Dublin, Feb. 23. . | 


L. O. P. Ltd. and Shamus Locke present | 
drama in two acts by Patrick Kirwan 
Stars Roger Livesey, Robert Shaw, Olga 
Lindo, Jane Hylton. Directed by John 
Fernald. Set by Roger Furse. At Gaiety, 
Dublin. Feb. 15, ’60. 

Alfie Davis 
Marcus He - mapper 
Edna Morshall 





Thomas Heathcote 
oger Livesey 
. Jane Hylton 


Miss Slee din # Oe Olga Lindo 
Mrs. Palmer . Helena Hughes 
Superintendent Bussy Jack Lambert 
Watson — ones Shaw 
Policeman Colin Rix 
Plainclothes Police "Griffith James, 

jon Laurimore 
SEE CES TIA Fee Hamlyn Benson 
Weatherby Michael Gover 


Jack Bentley 
Judkin Rrowne 
The Judge 


David Battiey 
Ronald Adam 
Michael Gover 


In the s'eazy world of a London 
thieves’ kitchen Patrick Kirwan 
sets a drama of newspaper intru-| 
sion into private grief with con- | 
siderable skill. The inhabitants of 
Miss Slee’s (Olga Lindo) boarding- 
house are all known to the police, 
—Heatherington the “Bishop” for 
his confidence tricks: Edna Mar- 
shall, as a prostie, and Alfie Davis 
Miss Slees herself 


So They Say 


“In an age of brilliant talkers, an uninhibited age, moreover, 
in which people speak their minds more freely than ever before, 
an age of derision and high blood-pressure, satire in the theatre 
remains obstinately mild.”—Drama critic Alan Pryce-Jones, in a 
review of West End production of Gore Vidal’s “Visit to a Small 
Pianet,” in the London Observer. 


“T don't think any season is shabby that produces plays like ‘The 
Miracle Worker,’ ‘Fiorello’ and ‘The Tenth Man’ and a new Lillian 
Hellman play.”—Kermit Bloomgarden, producer of Miss Hellman’s 
“Toys in the Attic,” as quoted by Henderson Cleaves in the N.Y. 
World-Telegram. 


“I'm sorry the play closed. It was a blow to my ego also, but 
noné of us thought it would be easy. I figure you can learn more 
from trying something difficult and failing than trying something 
easy and making a success of it. I was offered and refused at least 
one play this year that later went on to become a big hit as I was 
sure it would be. But it didn’t offer me a challenge. 

“I’m not one of the boys who claim foul because our play folded 
due to bad notices. I think the theatre is healthier in the hands 
of tough critics. Movie critics don’t mean a thing, but there’s a 
standard in the theatre.”—Charlton Heston, costar of the recent 
a “The Tumbler,” as quoted by Joe Hyams in the N.Y. Herald 

ribune. 


“IT was stili very young when I first came to feel the satisfaction 
that is an actor’s reward, and I responded to it immediately with 
all the egotism at my command. I posed, I gestured, I made what 
I thought were beautiful noises, and thoroughly enjoyed the at- 
tention and admiration of any audience that was willing to allow 
me the opportunity to display what I took to be my talents at that 
time.”—Actor-director John Gielgud, in an article, “The Urge to 
Act—an Incurable Fever,” in the N.Y, Times Magazine. 


“IT believe the director must know the play so well that he 
grasps every important moment in every scene. He knows—he 
alone—where the action should rise and where it should fall. He 
knows where to place the accents. An individual actor may not 
see the logic of an action I require him to do, but he must do it, 
for if the director really knows the play there is sound reason 
for that action.”—Actor-director Laurence Olivier, as quoted by 
Maurice Zolotow in the N.Y. Times. 


“The frivolity with which ail theatrical activity is conducted 
has one consoling feature—there are no rules of behavior that 
apply regularly to any part of theatre. There is nothing that one 
can say about acting, writing, producing or directing that cannot 
be revoked in the next breath. Nothing is immutable. The logic, of 
one year is the folly of the next.’—Playwright-director Moss Hart, 
in his autobiography, “Act One.” 





“I've come to the place where I'm not sure any writer can see 
the truth about his own writing, no matter how hard he tries. 
They're faney talkers about themselves, writers. If I had to give 
young writers advice, I would say don’t listen to writers talking 
about writing or themselves.”"—Lillian Hellman, author of “Toys in 
the Attic,” as quoted by Seymour Peck in the N.Y. Times. 


“The appreciative smile, the chuckle, the soundless mirth, so 
important to the success of comedy, cannot be understood unless 
one sits among the audience and feels the warmth created by the 
quality of laughter that the audience takes home with it.”—James 
Thurber, author of “A Thurber Carnival,” in a by-line article in 
the N.Y. Times. 


“In the theatre the most important critics are not necessarily 
good critics. They are important solely because they alone, or to- 
gether with one or two others, can make or break a play. I daresay 
the same is true to a degree in other mediums. They are important 
to the artist, to the playwright, to the producer and manager, be- 
cause what the critic writes means either survival or death. In 
economic terms it is often a matter of security or privation not as 
an individual alone but for whole families with children. From the 
viewpoint of functioning at one’s job it may mean months of idle- 
ness and enervating frustration and bitterness.”—Actor-director 
Sam Wanamaker, writing in the English magazine, Punch. 

“If ‘Raisin in the Sun’ is a success, it is because it is the only 
play about Negroes that has opened on Broadway in a long time 
that portrays Negroes as remotely recognizable human beings. 

“As far as the critics are concerned, I am delighted to see them 
criticize a ‘Negro’ play with as unsparing a vardstick as they apply 
to others. I have often resented their overindulgence toward—for 
instance—-such a play as ‘Simply Heavenly’—which was reason- 
ably diverting, but hardly the flawless delight they recorded. 

“T, however, see progress in the bad reviews (of ‘The Long 
Dream’ and ‘The Cool World’) because implicit in the criticism is 
the overdue recognition that we can stand on our own two feet, 
take the blasts along with the bouquets, and do not need to be 
mollycoddled like dim-witted, well-meaning children. 

“In short, I consider the race fortunate that both plays closed, 
and rejoice in the increasing astuteness of the critics who realize 
we are anxious to be judged by a single standard, although that 
standard will often find us wanting.”—Negro actress Ellen Bolly, 
in a letter to the editor of the N.Y. Herald Tribune. 

“IT am not writing for the little man in the Bronx or the theatre 
party ladies. I write for the critics. If the critics like what I do, 
then the man in the Bronx and the ladies will come. I think that 
one would be mad if he didn’t write for the critics. I think their 
taste is quite good."—Jack C. Richardson, author of the off-Broad- 
way hit, “The Prodigal,” as quoted by Don Ross in the N.Y. Herald 
Tribune. 











brothe!-keeper. 


blower is dumped in with the| two-level 
group while her 
‘on business,” 
policeman being shot under con-|in which the place is set proves 
ditions which recall the English | very effective. 

murder of Police Constable Gut- 
teridge some 40 years ago. The Bishop, Marcus Heatherington, was 
gunman is caught by the police, 
and his bride by a reporter for a, dignified con-man charming money 
tabloid working on the story for from old ladies for his non-exist- 
headlines. 


story with definite characters and by Thomas 
not caricatures of 


me a 


also suspect as a fence and; wrongdoers, Patrick Kirwan has 
developed a comedy line parallel 
to his tragedy. The design of a 
cutback set by Roger 

husband goes off | Furse to project movement in the 
which results in a house above the basement kitchen 


An innocent bride of a safe- 


Roger Livesey, as the bogus 


an admirable interpretation of tie 


ent parishioners. His delightful dig- 
There was a logical ending for|nity was a pleasure to watch, a 


the gunman, but the author was| dignity emphasized by the lack of 
more concerned with the bride and| the same characteristics in the 
the curtain falls with her facing a| other members of the household. 
choice but the final curtain scene| The good-hearted bitter 
dees not come off as effective as| tart of Jane Hylton; the nervous 


blonde 
should have. By peopling his | skujking of the pickpocket, played 
Heathcote, and the 
small - time! 


(Continued on page 82) 
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Road OK. Despite Spotty Weather; 
River’ 206, D.C.; ‘Semi $15,400, Balto; 
Pleasure’ 42G, ‘Sandburg’ 31/56, L.A. 


Business ranged from so-so to 
good for most road shows last 


week. Lent and heavy snows in | 


some cities are figured to have cut 


into receipts. The tryouts, “One 
More River” and “Semi-Detached” 


didn’t fare too well in their respec- 
tive Washington and Baltimore en- 
gacgements. 


Luther Adler in the touring edi- 
tion of “A View From the Bridge,” 
got off to a slow start in five per- 
formances in New Haven. The 
cross-country tour of “Odd Man 
In” ended ‘ast Saturday night (5) 
in Burlington, Ia. 


Estimates for Last Week 


Parenthetic designations for out- 
of-town shows are the same as for | 
Broadway, except that hyphenated 
T with show classification indicates 
tryout and RS indicates road show. | 


Also, prices on touring shows fn: | 


clude 10% Federal Tax and local 
tar, if any, but as on Broadway 
grosses are net; i.e., exciusive of 
taxes. Engagements ‘are for single 
week unless otherwise noted. 


BALTIMORE 

Semi-Detached, Ford's (D-T) | 
($4.88; 1.819; $45,000) (Ed Begley, 
Frank Silvera) (Previous week, | 
$4,400, Locust, Philadelphia). 
Almost $15,400 with Theatre 
Guild-American Theatre Society 
subscription. 





BOSTON 
Mary Stuart, Colonial (D-RS) (2d 
wk) ($4.95-$5.50; 1,550; $44,000) 
‘Eva Le Gallienne, Signe Hasso) 
(Previous week. $35,000). 
Almost $35,200 with TG-ATS 
subscription. 





CHICAGO 
Music Man, Shubert (MC-RS) 
(56th wk) ($5.50-$6.60; pees + $71 | 
458) (Previous week, $63,600 
Over $67,500. 


Show Business, piow (R-T) | 
$48, 


(4th wk) ($5.50-$6.60; 1,380; - 
000) (Carol Channing) (Previous 
week, $36,900). 
Over $31,800. 
CLEVELAND 


World ef Suzie Wong, Hanna (D- 
RS) (2d wk) ($5: 1.515; $34,000) 
(Previous week, $28,000 

Over $27,800 with TG. ATS sub- 
scription. 





DETROIT 
Look Homeward, Angel, Cass (D- 
RS) (ist wk) ($4.85-$5; 1,482; 


$39,000) (Miriam Hopkins) (Previ- 
ous week, $32,900, seven-perfor- 
mance split). 

Almost $25,400 with TG-ATS 
subscription. 





GREENSBORO 
My Fair Lady, Auditorium (MC- 
RS) (Michael Evans, Diane Todd) 
(Previous week, $72,800, Ovens Au- 
ditorium, Charlotte). 
Over $58,000. 





LOS ANGELES 

Pleasure of His Company, Bilt- 
more (C-RS) (1st wk) ($5.50-$5.95; 
1,636; $48,000) (Cyril Ritchard, 
Cornelia Otis Skinner, Leo G. Car- 
roll, Conrad Nagel) (Previous 
week, $36,800, Geary, San Fran- 
cisco). 

Near] $41,900 with TG-ATS sub- 
scription. 


World of Carl Sandburg, 
ford (DR-RS) (1st wk) ($5. 5.9040. 
1,024; $33,300) (Bette Davis, Gary 
Merrill) (Previous week, wunre- 
ported). 

Nearly $31,500. 

NEW HAVEN 

View From the Bridge, Shubert 
(D-RS) ($4.80; 1,650; $27,000) 
(Luther Adler). 

Almost $6,800 for five perform- 
ances Wednesday-Saturday (2-5). 





HILADELPHIA 
West Side Story, Erlanger (MD- 
RS) (2d wk) ($4'50-$5. ; 1,884; 


$42,000) (Previous week, $33 


500). 
Almost $44,200. 


PITTSBURGH 
J.B., Nixon (D-RS) (Basil Rath- 
bone) (Previous week, $38,000, 
Blackstone, Chicago). 


Opened here Feb. 29 to unani-| 7-1 


mous raves (Cohen, Post Gazette; 
Krug, Sun Telegraph; Monahan, 
Press). 

Almost $26,700 with TG-ATS 
subscription. 


SAN FRANCISCO 


Sweet Bird of Youth, Curran (D- 
RS) (3d wk) ($4. 85-$5.40: ol 758: 
$52,000) (Geraldine Page, S Sidney 

















New Orleans Critic’s Short 
Run With Trib’s Claudia 


Chicago, March 8. 
Sim Myers, second-string Chicago 
Tribune music critic, ankled the 
job last Wednesday (2), three 
weeks after coming up from the 
New Orleans Times-Picayune where 











he’d been overall amusements 
. , editor. 
Blackmer, Rip Torn) (Previous , 
week, $27,000). Circumstances of his departure 
Almost $27,500 with TG-ATS | are somewhat murky but believed 
subscription, | precipitated by a row with front- | 
|line aisle-sitter Claudia Cassidy. 
TORONTO Officially, Myers orally “resigned” 
Visit, Royal Alexandra (D-RS)| with explanation things hadn't 
($5-$5.50; 1,525; $41,000) (Alfred | worked out here for him, at least 
Lunt, Lynn Fontanne) (Previous according to A. M. (Mike) Ken- 
hemes $54,279, Forrest, Philadel- nedy, Trib Sunday editor who'd 
| pha). Pe: ' hired him to replace Seymour 
| Over $38,100 with TG-ATS sub- | Raven, since gone to the Chi Sym- 
| scription. | phony as general manager. 
WASHINGTON It’s thought Myers is dickering 


One More River, National (D-T) 
(1st wk) ($4.60-$5.25; 1,677; $39.900) | 
(Lloyd Nolan, Alfred Ryder) (Pre- 
vious week, $11,000 for five per- | 
formances, Shuhert, New Haven). 

Opened here Feb. 29 to two yes- | 
no reviews (Coe, Post; Carmody, | 


to return to the Times-Picayune. 
Void at the Trib likely will be 
| filled pro tem by veteran amuse- 
ment page handyman Ed Barry, 


an old hand at longhair critique. 








Star) and one thumb-down (Don- | : 
ane. Tena. Caroline Swann Plans 
Almost $20,000 with TG-ATS| Herbert’s ‘Man’ on B’way 
| Subscription. A Broadway production of A. P. 
ia! siete Herbert's dramatization of his 
SPLIT WEEKS novel, “Made for Man,” is planned 


Dark at the Top of the Stairs | 


(Joan Blondell) (Previous | for next year by Caroline Swann. 
| week, 


of ves The venture will mark Mrs. 
split), $21,000, six- performance | Swann’s debut as a producer on her 
| “ Over $24,700 for seven perform-|©Wn. She is already an associate 
ances: Music Hall, Houston, Sun-| Producer, on the Saint Subber- Ar- | 
| day (28), two with Broadway Thea-|thur Cantor presentation of “The 
tre League subscription. $4,800;| Tenth Man.” 

Municipal V agp ag | 

Tex., Tuesday (1), one 

McAllister Auditorium, San An- from ‘recent surgery, 
tonio, Wednesday-Thursday (2-3), 
two BTL, $8,100: College Audito- 
rium, Kilgore, Tex., Friday (4), 
one, $2,600; Neville High School 
Auditorium, Monroe, La., Saturday 
(5), one, $4,000. 


Odd Man In (C-RS) (Ann Sheri- | 
dan, Scott McKay, Michael Clarke- 
| Laurence) (Previous week, $25,600, 
seven-performance split). 

Over $23,400 for six perform- 


leaves New 
| York for London next Friday (11) 
| with her husband, Erwin D. Swann, 
to discuss the play with the noted | 
British author. 


her marriage, Mrs. Swann was ac- 


Caroline Burke. 


‘Gypsy’ Profit 














ances: RKO Orpheum, Davenport, 
|Ia., Monday-Tuesday (29-1),- two 
|BTL, $5,300; Orpheum, Spring- | == Coninucé from pase 7 Sams 
| field, Ill., Wednesday (2), one BTL,|to Six and Robbins and another 


$6,000; Shrine Mosque, Peoria, Il, 
two BTL, $10,900; Memorial Audi- 
torium, Burlington, Ia., Saturday, 
one, $1,200 and closed. 


London Shows 


(Figures denote opening dates) 


Amorous Prawn, Saville (12-9-59). 
Aspern Papers, Queen's (8-12-59). 
Chenge for aaa Arts (3-1-60). 
Cleen Kill, Duchess (12-15-59). 
Eomplatsent ‘Lover, Globe (6-16-50). 
c over, Globe ¢ 
Fings Ain’t, Garrick (2-11-60. 
Henry V. Mermaid (2-25-60). 
Ho Wyndham’s (6-11-59). 
rma La Douce, Lyric (7-17-58). 
Look Whe's Here, Fortune (1- os. 
An Ofte 


$9,000 in unincorporated business 
tax, the balance of the Jan. 16 
profit was $182,485, with $140,000 
of that amount distributed equally 
between the management and the 
backers. That represents a return 
to the latter of nearly 17% thus 
far on their $420,000 investment. 

Robbins’ deal, incidentally, calls 
for him to receive 10% of the total 
proceeds, if any, to be derived 
from all subsidiary rights of the | 
musical. That percentage is to be 
paid him from the preducer’s 
share, All fees, royalties and per- 
centages of subsidiary rights pay- 





Make r, New (12-16-59) 
Marie Bell, Savoy (3-7-60). able to Robbins are an expense of 
Marr ound, Piccadilly (10-29-59). 


the “Gypsy” partnership, to be 
computed and payed to the stager- 
choreographer prior to profit pay- 
ments to anyone else. 

The musical, currently in its 42d 
week at the Broadway Theatre, is 
scheduled to move to the Imperial 
_| Theatre, N. Y., next Aug. 15 after 
a five-week layoff. 


Off-Broadway Shows 


(Figures denote opening dates) 


Moon for Mi in, Arts (1-20-60). 

More the Sasovlees Strand (2-2-60). 

yee Ambassadors (11-25-52). 

My Feir Lady, Drury Lane (4-30-58) 

endutum, Criterion (2-23-60). 
Co.. Haymarket (4-23-59) 











Spr 
Suzie hg = Wales (1)-17- 9. 
Pianet, Westminster (2-25 ). 


ide Story, Maijesty’s 12- 12-58). 

When in Rome, Adelot‘ (12-26-59). 

Wrong Side Park, Cambridee (2-3-60). 
SCHEDULED OPENINGS 

‘oom & Dumb Walter, Royal Ct. (3-8-60). 





Majority of One, Phoenix (3-9-60). Savoyerds, J H (1-28-60) 
Dancing Heiress, Lyric Hamm. (3-15-60). Balcony. Circle in Senare (33 

nherit St. Mart. (3-16-40). { Two York (2-11-60). 
lonow ) I Giri, bi ag 7 (3-17-60). ‘ome Shere House, Actors >. 
Flower ona, Palace (3-24-60). "tre ( ) 5-59). 
Gazebo, Savoy (3-31-60). a hg ay aS 





Most Happy Felis, Coliseum (4-24-60). 
CLOSED 
Roar Like # Dove, Phoenix (6-25-57). 





. Mary Sunshine. cephiem an: Tt 
Touring Shows r Greenwich Mews (10.5.9). 





P. 
(March 6-20) Predies "Downtown 
Best Man ‘tryout)—Colonial, Boston saree Fourth ot 9-21-59), 
ass). Threepenny de Lvs (9-20-55 
pny aeis Birdie (tryout)—Shubert, b f tenprovion, *v'ne Thtre (11-6-59) 
ck (10-28-59). 
at the Top of the Stairs—Strond, Uinder” Sycamore Tree, Cricket (3-7-60). 
spesrepert School And.. Humtevitie, “Ais, SCHEDULED OPENINGS 
a: Lanier High School, Montgomery | 00se, Sullivan St. (3-15-60) 


Aud., Panama 

















de; Westeott, ‘Tetiah im: Be body Gate D. 

estco a assee ( en 
Aud., Daytona (18); Municipal Aud. Or-| Miss Emity Adam, Marquee (3-21-60). 
finds (19); Albany, Albany, Ge. (20). Killer, Seven Arts (3-22-60). 

Dear Liar—Keith Albee. Huntington,| S@y¥ Cherry Lane (3-23-60). 
WwW. Va ; Center, Norfolk, Va. ); + Barbizon Plaza (3-23-60). 
Univ. rham N.C aD; WRVA. Jeannette, Maidman (3-24-60). 

Richmond a2, moves to N.Y.) 41 In @ Sack, 4ist St. (3-25-60). 
Wil Amb ameter (tryout)—Shu- Machinal, Gate (3-28-60). 
fe Benger GS cam toea| Sele ete a mt teen 
te (7-12); » arks 
Philly dais) °. — Oh, Kay, E. 74th St. (4-12-60). 
ath n ae — io. < e Det. bens 
aor wom, Breaking Wall, St. Marks (1-25-60); 

Ma rt—Colonial, Boston (7-12); ; ‘ 
Her Majests’ *s, Montreal (14-19). oak les Sunday (6) after 50 per- 

music Man (Gd Co.)—Riviera, Det.| shakespeare in Harlem, 4ist (2-0-60): 

My Fair ves (@4 Co.)—Aud., Atlants lh Sunday (6) after 32 per- 
(7-12); sy ponenente (14-19). 

One River (trveut)—National 
wane Ca eres ‘Company-—Bitt ed B’ P 

ompany Biltmore. Schedul 
L.A. (7-12); Music Hell, K.C. (5-17); way reems 
KRNT, Des Moines (18-19). Beck (3-10-60). 
8) of Youth—Curran, SF. One More River, Ambassador (3-16-60). 
5 Dear Liar, Rose (3-17-60). 

Vive Mad Avenve (tryout)—Shu- Best ae 31 
| bert "Now =. (9-12); Forrest, Philly yore ten dige Ky ve., Longacre (4-6-60). 
‘ . au * en Philly A ees (4-13-60), 

e ory —Fripnger, Bye 4-14-60). 
@i-12); Shubert, Boston @4-19), rears, 21-00). 


Mrs. Swann, having recovered | 


She expects to be | 
overseas about a month. Prior to 


tive in television production as | 


Broadway caved in last week 
under the combined pressure of 
Lent and the worst snowstorm of 
the winter. The decline in receipts 





Snowstorm-Lent Belt B'way Biz; 
‘Soup’ $25,600 (7), Thurber’ $37,400, 
Toys $35,500, ‘Little Girl $17,300 


My Fair Lady. Hellinger (MC} 
(208th wk; 1,659 p) ($8.05; 1,551; 
$69,500) (Michael Allinson, Pamela 
Charles) (Previous week, $64,800)y 





| from the previous stanza was| Nearly $47,300. 

srutal for most shows, running as Once Upon a Mattress, Winte 

eS Se See: ideas (MC) (42d wk: 336'p) $6.90- 

oan _ oy a = _o orm~ | $7.50; 1,404; $58,500) (Previous 

oo basis, the only entry to reg- | week’ $38,000 with cut-rate tickets). 
er an increase was the Piccolo Over $26,200 with ~ut-rat 

| Teatro di Milano at the City | tickets, , . ar 
Senter. j 


| The sellout list was limited to 
| “Fiorello” and “Sound of Music.” 


Estimates for Last Week 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi 


cal-Drama), 
| eretta). 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices ‘where 
| two prices are given, the higher is 
| for Friday-Saturday nights and the 
| low er for weeknights), number of 
seats, capacity gross and stars. 
| Price includes 10% Federal and 
| 5% City tar, but grosses are net; 
i.e., exclusive of taxes. 

Andersonville Trial, Miller's (D) 
|(10th wk; 79 p) ($6.90-$7.50; 940; 
| $33,500) (George C. Scott, Albert 
Dekker, Herbert Berghof) (Previ- 
ous week, $28,000). 

Almost $19,000. 


Caligula, —_ St. (D) (3d wk; 22 
p) ($6.90-$7.50; 1,037; $47,387) 

| kenneth Haigh) (Previous week, 

$21,900). 

Over $16,300. 


Destry Rides Again, Imperial 
| (MD) (46th wk; 364 p) ($8.35-$9.40; 
|1,427; $67,500) ‘Andy Griffith, 
|Dolores Gray) (Previous week, 
$49.300 with twofers). 

Nearly $30,600 with twofers. 


Drop of a Hat, Golden (R) (21st 
wk: 150 p) ($6.90; 800; $26,800) 
(Michael Flanders, Donald Swann) 
(Previous week, $14,800 for seven 
performances). 
| Almost $10,000 for seven per- 
formances, 


Fiorello, Broadhurst (MC) (15th 
wk; 120 p) ($8.35-$9.40; 1,214; $58,- 
194) (Previous week, $58,800). 

Over $57,900 with parties. 


Five Finger Exercise, Music Box 
(D) (14th wk; 109 p) ($6.90-$7.50; 
1,101; $40,107) (Jessica Tandy, 
Roland Culver) (Previous week, 
| $31,600 with parties). 

Over $25,200. 


Flower Drum Song, St. James 
(MC) (66th wk; 528 p) ($8.05; 1,615; 
$63,752) (Previous week, $58,400). 

Over $38,000. 


Goodbye, Charlie, Lyceum (C) 
(12th wk; 93 p) ($€.90-$7.50; 995; 
$35,299) (Lauren Bacall) (Previous 
week, $24,600 with parties). 

Nearly $16,700. 


Geod Soup, Plymouth (C) (ist 
wk; 5 p) ($6.90-$7.50; 1,062; $40,- 
000) (Ruth Gordon, Sam Levene, 
Ernest Truex, Diane Cilento, Mil- 
dred Natwick, Jules Mushin). 

Opened last Wednesday (2) to 
two favorable notices (Aston, World 
Telegram; McClain, Journal-Amer- 


O (Opera), OP (Op- 





. |ican), one yes-no (Chapman, News) 


(Atkinson, 
Kerr, 


and four unfavorable 
Times; Coleman, Mirror; 


- | Herald Tribune; Watts, Post). 


Almost $25,600 for five perform- 


»} ances and two previews. 


Gypsy, Broadway (MC) (41st wk; 
323 p) ($8.60-$9.40; 1,900; $82,900) 
(Ethel Merman) (Previous week, 
$74,200). 

Nearly $51,800. 

La Plume De Ma Tante, Reyale 
(R) (65th wk; 519 p) ($8.05; 1,050; 
$44,500) (Robert Dhery) (Previous 
week, $45,000). 

Over $39,300. 


Majority of One, Barrymore (C) 
(55th wk; 440 p) ($6.90; 1,067; $41,- 
807) (Cedric Hardwicke, Gertrude 
Berg) (Previous week, $36,600). 

Over $23,200. 


Miracle Worker, Playhouse (D) 
(20th wk; 160 p) ($6.90-$7.50; 994; 
$36,500) (Anne Bancroft, Patricia 
Neal, Torin Thatcher) (Previous 
week, $36,600) (Miss Neal, who 
withdrew from the cast last Satur- 
day (5) because of approaching 
maternity, has been replaced by 
Clarice Blackburn and Patty Duke 
pes been elevated to co-star bill- 


» ™ $35,400. 


Music Man, Majestie (MC) 
(116th wk; 924 p) ($8.05; 1,626; $71,- 
000) (Previous week, $62,500). 


’ 





Raisin in the Sun, Belasco (D) 
(52d wk, 414 p) ($6.90; 967: $35,- 
300) (Previous week, $21,500). 

Almost $14,000. 


Redhead, 46th St. 
wk; 436 p) ($9.20; 1,297: $62,410) 
(Gwen Verdon) licotens week, 
$43,700 with twofers). 

Over $30,000 with twofers. 


Silent Night, Lonely Night, 
Morosco (D) (14th wk; 108 p) 
($6.990-$7.50; $99; $39,799) (Henry 
Fonda, Barbara Be] Geddes) (Pre- 
vious week, $25,500 with parties). 

Over $20,100. 


Sound of Music, Lunt-Fontanne 
(MD) (16th wk; 128 p) ($9.90; 1407; 
$75,000) row Martin) (Previous 
week, $75,900 

Nearly $75,900. 


Take Me Along, Shubert (MC) 
(20th wk; 156 p) ($9.60-$9.40; 1, 
453;. $64,000) (Jackie Gleason, Wal- 
ter Pidgeon, Eileen Herlie) (Pre- 
vious week, $65,100). 

Over $58,300. 


Tenth Man, Booth (D) (18th wk; 
140 p) ($6.90-$7.50; 807; $32,300 
(Previous week, $32,600). 

Almest $29,500. 


There Was a Little Girl, Cort (D) 
(Ist wk; 8 p) ($6.90-$7.5u; 1,155; 
$40,000). 

Over $17,300. Closing, sched- 
uled for last Saturday (5), was post- 
poned, probably until the end of 
next week. 


Thurber Carnival, ANTA (R) 
(24 wk; 11 p) ($6.90-$7.50; 1,185; 
$49,592) (Tom Ewell, Peggy Cass, 
Paul Ford) (Previous week, $22,200 
for three performances and two 
previews). 

Nearly $37,400. 


Toys in the Attic, Hudson (D) 
(2d wk; 12 p) ($6.90-$7.50; 1,065; 
$40,000) (Jason Robards, Jr. Mau- 
reen Stapleton, Irene Worth) ‘Pre- 
vious wéek, $28,700 for four per- 
formances and two previews). 

Almost $35,500. 


Miscellaneous 


Henry IV, Part I, Phoenix (D) 
(Ist wk; 8 p) ($4.60; 1,150; $29,382). 

Opened March 1 to unanimous 
approval (Aston, World-Telegram; 
Atkinson, Times; Coleman, Mirror; 
Crist, Herald Tribune; McClain, 
Journal-American; McHarry, News; 
Watts. Post). 

Almost $16,800. 


Closed Last Week 
Deadly Game, Longacre (D) (5th 
wk; 39 p) ($6.90; 1,101; $37,000) 
(Pat Hingle, Claude Dauphin, Max 
Adrian, dwig Donath) (Previous 
week, $13,006) ‘Closed last Satur- 
day (5) at an estimated loss of its 
entire $100,000 investment). 
Over $10,000. 


Piccolo Teatro di Milano, Cit 
Center (2d wk; 16p) ($3.95; 3,096. 
$62,000) (Previous week, $40,100). 
(Ended limited two-week run Sun- 
day (6) to embark on cross-coun- 
try tour.) 

Nearly $50,100. 


Opening This Week 


MD) (55th 


Greenwillow, Alvin (MC-D) 
($8.60-$9.20; 1,453; $60,500) ‘(An- 
thony Perkins). 


Robert A. Wiley, in association 
with Frank Productions, Inc. pre- 
sentation of musical comedy-dra- 
ma, with music and lyrics by Frank 
Loesser and book by Lesser 


uels and Loesser, based on the 
novel b: J. Chute; opened last 
night (Tues.), 


Visit, City Cenier (D) ($3.95; 
,090; $62,000) (Alfred Lunt, Lynn 
Fontanne). 

City Center, by arrangements 
with American Theatre Society 
under the auspicies of the Council 
of the Living Theatre, presentation 
of the Producers Theatre produc- 
tion of Maurice Valency’s adzrpta- 
tion of Friedrich Duerrermatt’s 
play; ends cross-country tour with 
two-week City Center stand, which 
began last night (Tues.). 


Semi-Detached, Beck (D) ($6.90; 
1,280; $47,963) (Ed Begley, Frank 
Silvera). 

Philip Rose presentation of play 
by Patricia Joudry; opens tomor- 





rew night (Thurs.). 
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. : g “ = ” 
or Pe ee ee ee ucer, New Enterprises (434 E.{p.m. femme; March 29, Equity| (“Becket or the Honor of God”) 
— <<? —. sth at. M2. Raceptiett photos ay 11 am. male, 2 p.m.|(D). Producer, David Merrick (246 

and resumes for blonde ingenue,| femme; March 30, open call for| W. 44th St., N; Y.; LO 3-7520). 
NEWS 20-25, good acting ability, soprano | dancers, 11:30 a.m, male, 2 p.m. “Camelot” (MC). Producers, 
} kw voice; three character Ba femme; March 31, — call for|Alan Jay Lerner & Frederick 
44 |two leading men. All must]singers, 11 a.m., male, 2 p.m.,/ Loewe (120 E. 56th St., N.Y., PL 

aaa aa bb abb naan hana aaa nana’ i i fi oO¢+9 | have British aecent, and sing. Ap- | femme | 3-6773). 

Following are availab’e parts in upcoming Broadway, off Broad |ply by mail only at above address. | Lee Guber will audition various| “Captains and the Kings” (D). 
way, and touring shows, as well as ballet, films, v dustrial and tele “Man and Superman (C) Pro-/| tent show performers at Steinway | Producer, David March (200 W. 
vision shows. All information has been obtained directly by the} ducers, Aubrey-Archer Produc- Building (113 W. 57th St., N. Y.;/57th St., N. Y.). 

Variety Casting Department by telephone calls, and has «been re-| tions (James. Forster & Peggy| Rm. 504): singers, March 15, dane-|  «@ps¢ La Vie” (MC). Producer 
checked as of noon yesterday (Tues.). rel , | Shields, 12 Seaman oe lers March 17; Equity calls, men | Charles K. Peck (200 W. 57th Sst. 

The available roles will be repeated weekly until filled, and addi-| Part available for romantic lead-|19 am. and femmes 12 a.m.; open| Ny. CI 5-0450). ° 
‘one to the list will be made only when information is secured from|ing man, 25-30, with classical | calls, men 2 p.m. and femmes 4)" “,, a 
tions tot t njssige* srformers with leads| background. Mail photos and res-| yn ; “Coach and Four” (MC). Pro- 
wesponsible partivs. The intention ts to service peryo — co ths, ads | umes to above address. The text | Ss as — jducer, Arthur Klein & Conrad 
provided by the managements of the shows involved rather than to| of the Shaw play is available in ST. LOUIS 'Thibault (246 W. 46th St. N. Y.; 


run a lengthy list 
out charge. 

In addition to *he available parts 
ductions announced for later this s 


oj blind items. This information is published with- 


tabulation ine 


listed, the ludes pro- 
eason, but, for which, the manage- 


ments, as yet, aren't holding open casting calls. Parenthetical designa- | 
tions are as follows: (C) Comedy, (D) Drama, (MC) Musical Comedy, 


(DR) Dramatic 























(MD) Musical Drama, (R) Revue, (Rep) Repertory, 
Reading. - 
v 
= f | two months. Scheduled for Aug 
15 rehearsals; to open in mid-Sep- 
| . Legit | tember. 
“Irma La Douce” (MC). Pro- 
ducers, David Merrick (246 W. 44th 
BROADWAY St., N. Y.); casting director, Mi- 
“Aspern Papers” (D). Producer,|chael Shurtleff. Available parts; 


Alexander H. Cohen (40 Ww. 55th 
St., N.Y.; Cl 6-0594). Seeking star 
for the male lead being played in 
London by Michael Redgrave. No 
further casting for three months. 
All casting to be done through 


ents enly 
eecBecket or the Honer of God” 
(D). Producer, David Merrick 
(246 W. 44th St., N.Y.); director 
(246 W. 44th St, N. Y.); casting 
director, Michael Shurtleff. Avail- 
able parts: two leads and 18 sup- 
porting roles, complex classical 
type, especially actors experienced 
in Shakespare and period work. 


Apply through agents only, at 
above address. 
“Caligula” (D), Producers, 


Chandler Cowles, Charles Bowden 
and H. Ridgeley Bullock, Jr. (36 
W. 56th St., N.Y.; CI 5-2750). Audi- 
tion March 11, men, good physique, 
six feet and over, Equity call at 
3 p.m., open call a! 3:30 p.m.; well- 
proportioned femmes, 25, Equity 
cell at 4 p.m., open call at 4:30 p.m. 
at the 54th Street Theatre (152 W. 
54th St., N.Y.). 

“Camelot” (MC). Producers, 
Alan Jay Lerner, Frederick Lowe 
& Moss Hart (120 E. 56th St., 
N. Y.); director, Hart. The manage- 
ment says that the principles are 
all cast, and minor parts will not 


be considered until late spring. 
“Coach and Four” (R). Pro- 
ducers, Arthur Klein & Conrad 


Thibault (St. James Theatre Bldg., 
246 W. 44th St., N.Y.). Accepting 
photos and resumes for youthful 
types. Mail to producers, c/o thea- 
tre. 

David Merrick (246 W. 44th St., 
N.Y.) is holding general auditions 
for featured players for forth- 
coming musicals. Submit photos 
and resumes through agents only, 
c/o Michael Shuntleff, casting di- 
rector. 

“Duei Of Angels” (D). Producer, 
Playwrights Co. (745 Fifth Ave., 
N. Y.). Available parts for several 
character men, 40's, and character 
women, 30’s. Photos and resumes 
by mail only, c/o Terry Fay (Pro- 
ducers Theatre, 165 W. 46th St., 
N. Y.). Play requires authentic 
English accent. 

“Emperor Jones” (D). Producers. 
Theodore Mann, Leigh Connel & 
Jose Quintero (156 Bleeker St., 


N.Y.). Title role available. Call 
Connel (AL 4-215)) for appoint- 
ment, 


“Face Of A Hero” (D). Producer, 
Lester Osterman (55 W. 54th St., 
N.Y.: JU 6-5576); director, Alex- 
ander Mackendrick. Presently seek- 
ing stars for leads; no further 
casting for a few weeks. Scheduled 
for Aug. 22 rehearsal and Oct. 17 
New York opening 

“Five In The Afternoon” (D). 
Producers, d’Ancora-Hilliard Pro- 
ductions (333 W. 11th St., N. Y.). 
Seeking young star as male lead; 
no further casting until he is set. 
Photos and resumes by mail only, 
c/o above address. Slated to open- 
ing in San Francisco in mid-sum- 
mer and on Broadway in the fall. 

“Flower Drum Seng” (MC). Pro- 
ducers, Richard Rodgers, Oscar 
Hammerstein 2d & Joseph Fields. 
Male and femme ¢ancers-singers- 
actors of Oriental appearance. Mail 
photo and resume |o Eddie Blum, 
c/o Rodgers & Hammerstein, 48% 
Madison Ave. 

“Gypsy” (MC). Producers, David 
Merrick (246 W. 44th St., N. Y.) 
& Leland Hayward; casting di- 
rector, Michael Shurtleff. Audi- 
tions being held for future replace- 
ments and understudies for all 
roles, especially femme singer- 
dancers, 8-12, should be 4 feet, 6 
inches tall; younsters, 8-12, and 
teenage boys who dance and sing. 
Maii photo and resume for consid- 
eration. 

“How To Make a Man” (C). Pro- 
ducers, Jay Garson & Morgan Wil- 
son (224 E. 33rd St., N.Y.; MU 9- 
2778). The management reports 
that it is negotiating with stars for 
the leads; no further casting for 





young character tenor-actor; young 
character male singer-dance, also 
good at tumbling. Apply through 
agents only. Seeking Negro Bari- 
tone, character, West Indian ap- 
pearance. Mail photo and resume 
to casting director 


“Kids” (D). Producers, George 
Hamlin & John Caldwell (Linwell 
Productions, 130 W. 56th St., N.Y 


Available parts 


director, John Stix 


two boys, 16: one girl, 16; one boy 
11. Send photos and resumes to 
above address 

“Lili” (tentative title) (MC 
Producer, David Merrick (246 W 


44th St., N. Y casting director, 
Michaei Shurtleff Available 
parts: title role, femme singer- 
dancer, 16-20, innocent fresh 
quality, male lyead, 25-35, bari- 
tone, fine actor, gruff,  sensi- 
tive; smooth, good looking, 
second male lead, jaunty, good 


singer-actor; amiable, homely bass 
baritone, 40-50; flashy, good look- 
ing soprano, 30-40; character 
Frenchman, 40's, gross, sensual, 
must carry tune Apply through 
agents only in writing, c/o above 
address 

“Lock Up Your Daughters” (MC 
Producers, Douglas Crawford & 
John Yorke (234 W. 44th St., 
N. Y.); director, Alfred Drake 
Most of the leads will be 
cast in London; the others will be 
engaged here later 

“Mad Avenue” (MC). Producers, 
Tony Faillace & Howard Henkin 
(38 W. 48th St., N. Y.; (CI 6-7101 


Auditions week of March 16; appli-| 


cants may submit photos and 
sumes through agents only; 
to above address 

“Not Amongst Strangers” 
Producer, Century 
(550 Fifth Ave., N. Y.) and George 
Gordon. Contemplated for late this 


re- 
send 


(D). 


season or early next season. No 
open casting at present 
“Perfect Woman” (CD). Produc- 


er, Century Productions (550 Fifth 


Ave., N. Y.) and George Gordon 
Same casting procedure as for 
“Not Amongst Strangers” (see 
above). 


“Rhinoceros” (D). Producer, Leo 
Kerz (440 E. 79th St., N.Y., BU 8- 
2664); director, Robert Lewis. Eli 
Wallach is reportedly set for the 
male lead, and other leads are be- 
ing sought, with no further casting 
until July. Scheduled for rehears- 
al Oct. 12, opening Nov. 4 

“Sound of Music” (MD). Produc- 
ers, Richard Rodgers & Oscar 
Hammerstein 2d (488 Madison 
Ave., N. Y.); casting director, Eddie 
Blum. Auditions for possible future 
replacements for girls, 7-16, and 
boys, 11-14 all with trained voices. 
Mail photos and resumes, c/o 
above address 

“Taste of Honey” (D). Producer, 


David Merrick (246 W. 44th St., 
N. Y.); casting director, Michael 
Shurtleff. Available part: Negro 


youth, early 20s, virile, handsome 
Mail photo and resume to casting 


director. Script of the play is 
available in bookstores. 

“Tenderloin” (MC Producers, 
Robert E. Griffith & Harold S 
Prince (630 Fifth Ave., LY.) 


Casting director Judith Abbott in- 
terviewing young girls with good 
singing ability, mornings daily at 
above address. 

“Time Is A Thief” (D Produ- 
cer, Beverly Zarling (113 W. 42nd 
St., N.Y.; LO 3-2463). Currently 
negotiating with stars; no furthe! 
casting for two months 

“Two Queens of Love and 
Beauty” (D). Producer, Jay Julien 


(156 W. 44th St., N..Y Parts 
available: eight women, 19-42; ac- 
cepting photos and resumes by 


mail only, c/o Janet Stewart, at 
above address through agents only 
OFF-BROADWAY 

“Benson & Company” (working 
title) (R). Producer, Larry Benson 
(4 W. 90th St., N. Y Available 
part: young comic, must sing. 
for appointment, EN 2-4615. 


“Delightful Season” (MC). Pro-| Equity dancers, 11 a.m, male, 2} 


Productions, | 


Call | 


paperback edition (Bantam Books, 


N.Y 

“Leave It To Jane” (MC). Pro- 
ducers, Joseph Berhu & Peter 
Kent. Auditioning youthful male 
and femme singers with legitimate 
voice, every Thursday from 
p.m., for replacements. Auditions 
at the Sheridan Square Playhouse, 
Seventh Ave. and Fourth St., N. Y. 

N. Y. Shakespeare Festival. Pro- 
ducer, Joseph Papp (1230 Fifth 
Ave., N. Y.). Accepting photos and 
resumes of actors and actresses 
with broad classical experience for 
summer Centrai Park productions 
of “King Henry V,” “Measure For 
Measure,” “The Taming of the 
Shrew.” Auditions late in March 
by appointment only, and will con- 
sist of a four or five-minute 
Shakesvearean scene. Enclose self- 
addressed postcard with photo and 


resume, by mail only to above 
address 
“Oh, Kay” (MC). Producers, 


Leighton K. Brill, Frederick Lewis 
& Bertram Yarborough (334 E 
74th St.. N. Y.); director, Yarbor- 
ough; musical director, 
Friertag; Choreographer, 
Krupska. Holding 
male and femme _ singer-dancer- 
actors tonight (Wed.), at 8:30 and 
tomorrow (Thurs.), 4:30 p.m. at the 
74th Street Theatre (334 E. 74th 
St., N. Y.) 
“Platonov” (D). 


Dania 
auditions 


Producers, Lois 


Bianchi & Amnon Kabatchnik (129 | 


W. 47th St. N.Y.) Accepting 
photos and resumes of ten char- 
acter men and five character wom- 
en of all ages c/o Kabatchnik at 
above address. 

“Summer and Smoke” (D). Pro- 
ducer, Equity Library Theatre (226 


W. 47th St.. N.Y.); director, David | 


Wheeler. All parts available. Au- 
ditions at Equity Library Theatre 
Rehearsal Hall (11 W. 18th St., 
N.Y.), March 14, 10:30 a.m.-3 p.m.: 
March 15 and 16, 6-10 p.m. Only 
Equity members are eligible and 
all applicants must bring member- 
ship cards Script available at 
Dramatists Play Service (14 E. 38th 
St., N.Y.), $1.00. 





OUT OF TOWN 

“Flower Drum Song” (MC). Pro- 
ducers, Richard Rodgers, Oscar 
Hammersiein 2d &—Joseph Fields 
488 Madison Ave. N.Y.; MU 
8-3640). Holding auditions March 
17 at 1 p.m. at the St. James Thea- 
tre (246 W. 44th St., N.Y.) for 
male and femme singer-dancers of 
Oriental appearance. 

“West Side Story” (MD). Pro- 
ducers, Robert E. Griffith & Har- 
old S. Prince (630 Fifth Ave., N.Y.; 
JU 2-0600). Dancer and singer 
candidates for future replacements 
may submit photos and resumes in 


person, 8-8:30 p.m. daily, back- 
stage at the Broadhurst Theatre 
(235 W. 44th St., N.Y.), c/o Ruth 


Mitchell 





STOCK 

BRADDOCK HEIGHTS, MD. 
Mountain Theatre. Managing Di- 
rector, William Brining (4545 Con- 
necticut Ave. N.W., Washington, 
D.C.). Accepting photos and re- 
sumes for resident company of 
eight actors and actresses and 10 

apprentices, c/o above address. 
BOOTHBAY, ME, 

Boothbay Playhouse. 


Co-pro- 
ducer-director, 


Franklyn Lenthall 


(562 West End Ave., N.Y.). Accept-| 


ing photos and resumes for a resi- 
dent company of four actors, three 
actresses, and six apprentices. 


Apply by mail only, c/o N.Y. ad-| 


dress. Appointments will be made 
for interviews. 
CEDAR GROVE, N.J. 

Meadowbrook Dinner Theatre. 
Producer, Carl Sawyer (38 W. 48th 
St.. N.Y.). Accepting photos and 
resumes for year-round operation, 
mee agents only, c/o above ad- 
aress., 

CHICAGO 

Chicago Melody Top. Executive 
producer, William Rach; New York 
casting director, Henry Gine; mu- 
sical director, Fred Warner; chore- 


ographer, Buff Shurr. Auditions 
March 24 and 28 at the Showcase 
Studio (56th St. & Eighth Ave., 
N. Y.); 10-12 a.m., male and femme 


singers; noon-2 p.m., femme danc- 
ers; 3-5 p.m. male dancers. 
FRAMINGHAM, MASS. 
Carousel Theatre. Producers, 
Richard Earle & Stanton Shifman. 
Auditions at Show case Studio (950 
Fighth Ave., N.Y.) March 28 


6-7 | 


Dorothy | 


for | 


St. Louis Municipal Opera. Pro- 


ducer, John Kennedy; choreogra- 
'pher, Tony Nelle. Equity male 
dancer call, March 21-23, at 10 
{a.m.—1 p.m., at Variety Arts Stu- | 
dios (225 W. 46th St., N. Y.). 


“West Side Story” (MD 
ducer, Lenny-Debin Agency (140 W. 
58th St., N.Y 


and Broadway 
packages and 
package show. 
address 
WILLIAMSTOWN, MASS. 

Williamstown Summer Theatre. 
Executive director, Nikos Psacha- 
ropoulos (Yale School of Drama, 
New Haven). The deadline is April 
1 for the submission of photos and 
resumes of candidates for 
dent company of 10-12 actors and 
actresses and an apprentice school 
of 25. Mail to above address. New 
York tryouts will be held March 
26-28 at the Williams Club (24 E. 
39th St., N.Y, by appointment 
ony 


performers 
resident companies, 
Mail only, at above 





SHOWS IN REHEARSAL 
BROADWAY 

“Bye Bye Birdie” (MC). Produ- 
cer, Edward Padula (Suite 2005, at 
1501 Broadway, N. Y.) 

“Christine” (MC). Producers, 
Oscar Lerman & Martin Cohen 
(1472 Broadway, N.Y.). 

“From A to Z” (R). Producers. 
|Carro!l & Harris Masterson (1 W. 


72d St., N.Y 


“Goodwill Ambassador” (C). Pro- | 


ducers, American Playwrights 
Guild (5 E. 76th St., N. Y.) and 
George Brandt. 

“One for The Dame” (C). Pro- 
ducers Harry Essex, Courtney 
Burr, Albert Lipton (58 W. 57th 
St.. N 

“Second String” (D 
Leonard Sillman (17 E 
N. Y.; TR 9-1380). 

OFF-BROADWAY 


Producer, 
79th St., 


“Answered The Flute” (D). Pro- 
ducer, Theatre Guild (27 W. 53d 
St., N. Y.; CO 5-6170). 

“Goose” (D Producer, Bruce 


McCann Productions (334 W. 86th 
| 


St., N.Y 

“Gay Divorce” (MC). Producer, 
Noel Behn & New Princess Co. 
211 E. 62d St., N. Y 


“Jackass” (C). Producers, David 
Lipsky, George White, Carlo Sal- 
maggi, Bernice Turkewitz (Quartet 
Productions, Barbizon Plaza Thea- 


tre,-106 Cent. Pk. So., N. Y.; Cl 
7-7000 
“Jeanette” (D). Producer, Myron 
Weinberg (Maidman Theatre, 416 
W. 42d St., N.Y.; JU 6-3064) 
“Killer” (D). Producer, Theatre 
1960 (39 W. 11th St., N. Y.) 


“Machinal” 
Richard Karp (Gate Theatre, 162 
Second Ave., N. Y.; OR 4-8796). 

“Miss Emily Adam” (MC). Pro- 
ducers, Paul Davis & Stanley G. 
| 30th Theatre Marquee, 110 E. 


(D). 


3th St... Bi ¥.). 

“Secret Concubine” (D). Produ- 
cer, Aldyth Morris (Carnegie Hall 
Playhouse, 57th St. & Seventh 
Ave.; CI 6-6630). 


FUTURE PRODUCTIONS 
BROADWAY 

(This Season) 
of Angels” (D). Produ- 
cers, Playwrights Co. (745. Fifth 
Ave.; PL 3-7500). 

“Emperor Jones” (D). Producers, 
Theodore Mann, Leigh Connel & 
Jose Quintero (156 Bleeker St., 


“Duel 


N. Y.; AL 4-2150). 
“Kinderspiel” (D). Producer. 
Elaine Perry (137 W. 48th St., 


N.Y.; JU 6-6295). 

“Mad Avenue” (M.C.). Producers, 
Tony Faillace (59 E. 54th St., N.Y.) 
|& Howard Henkin. 

“Two Queens of Love and Beau- 
ty” (D). Producer, Jay Julien (156 
W. 44th St., N. Y.; PL 7-5250). 

(Next Season) 


“All’s Fair” (MC) (formerly 
“Lysistrata”). Producer, Nicholas 
\J. Matsoukas (Kenneth Later 


| Agency, 144 W. 54th St., N. Y.), in 
association with Marion & Judson 
Todd 


“Amber View” (D). Producers, 
Hf. Clay Blaney & Ramsey Burch 
(200 W. 57th St., N-Y.). 


| “Aspern Papers” (D). Producer, 
| Alexander H. Cohen (40 W. 55th 


| St N.Y.: CI 6-0594). 
“Beautifal Dreamer” (MD). Pro- 
ducer, Wickland Co.; supervising 


| producer, Joseph Moon (1545 
| Broadway, N.Y.; CO 5-4784). 


“Becket ou L’Honneur de Dieu” 


Pro- | 


Accepting photos | 
and resumes of experienced stock | 
for | 


a resi-| 


Producer.| 


LO 5-6376 

“Come Spring” (D). Producers, 
Charles Bowden & Ridgeley Bul- 
lock (137 W. 48th St., N. Y.; CO 
5-2630). 

“Critic’s Choice” 
Otto Preminger 
N.Y.; Ci §-211). 

“Do-Re-Mi” (MC) Producer, Da- 
vid Merrick (246 W. 44th St., N.Y.; 
|}LO 3-7520). 
| “Dream Girl” (MC). Producer, 
|Cy Feuer & Ernest H. Martin (150 
| E. 52d St., N.Y.). 
| “Every Girl Needs a Parlor” (C). 
| Producer-director, Carmen Ca- 
|palbo (152 W. 54th St., JU 2-1596). 
| “Face of a Hero” (D). Producer, 
Lester Osterman (55 W. 54th St., 
N.Y.; JU 6-5570). 
| “Five In The Afternoon” (D). 
|Producer, d'Ancona-Hilliard Pro- 
|ductions (333 W. llth St., N. Y.. 
| “Hostage” (D). Producers, Leon- 
ard Field (AT 9-4717) & Robert S. 
Wolf 


(D) 
(39 W. 


Producer, 
55th St., 


“How To Make a Man” (D). Pro- 
ducers. Jay Garon & Morgan Wil- 
son (224 E. 33d St.. N.Y.). 

“Hundred Yard Dash” (C). 
ducer, 


Pro- 
George Cayley (507 Fifth 
Ave., N.Y.). 

“I Belong To Zozo” (C). Pro- 
ducers, Mark Kroll & Charles Cor- 
|away (157 W. 57th St., N.Y.: CI 7- 
4490). 

“Irma La Douce” (MC). Produ- 
|cer, David Merrick (246 W. 44th 
St., N.Y.). 

“Kids” (D). Producers, George 
Hamlin & John Caldwell (Linwell 
Productions, 130 W. 56th St., N.Y.; 
PL 717-6960). 

“Last Days of Lincoln” (D). 
Producer, Alexander H. Cohen, 
(40 W. 55th St., N.Y., CI 6-0594). 
| “Laurette” (D). Producer, Alan 
| Pakula (1619 Broadway, N.Y.; JU 
| 2-6013). 

“Leaven of Malice” (C). Pro- 
|ducer, Theatre Guild (27 W. 53rd 
St. N.Y, CO 5-6170) in association 
with Don Herbert. 

“L’Effet Glapion” (“The Glapion 
Method”) (D). Producer, David 
| Merrick (246 W. 44th St., N. Y.; 
LO 3-7520). 

“Lily” (MC). Producer, David 
Merrick (246 W. 44th St., N.Y.) 

“Lock Up Your Daughters” (MC). 
| Producers, Douglas Crawford & 
John Yorke (234 W. 44th St., N. Y.). 
| “Lucky Jim” (D). Producer, Don 





| 


Herbert (745 Fifth Ave, PL 
1-1290). 

“New Faces” (R). Producer, 
| Leonard Silman (17 E. 79th St.; 
TR 9-1380). 

“Not Amongst Strangers” (D). 


|Producer, Century Productions 
(550 Fifth Ave., N.Y.; PL 7-6454). 
| & George Gordon. 

“Peacock Season” (C). Produc- 
}ers, Leonard Ruskin, William Dar- 
|rid, Eleanore Saidenberg (14 W. 
55th St.; N.Y.) 

“Perfect Woman” (CD). Produ- 
cer, Century Productions (550 
Fifth Ave., N.Y.; PL 17-6454) & 
George Gordon. 

“Rape of the Belt” (C). Produ- 

“Rhinoceros” (D). Producer, Leo 
Kerz (440 E. 79th St., N.Y.; BU 
8-2664). 
cer, Jean Lee Donnelly (c/o Hotel 
Shoreham, CI 7-6700). 

“Roots” (D). Producers, Norman 
Twain & Robert Livingston (40 E. 
72d St., N.Y.; TR 9-1190) 

“Sive” (D). Producers, Irish 
Players (c/o Seven Arts Centre, 
120 Madison Ave., N.Y.). 

“Shifting Heart” (D). Producers, 
Charles Bowden & H. Ridgeley 
Bullock Jr. (137 W. 48th St., N.Y; 
CO 5-2630) 

“Subway Are For Sleeping” 
(MC). Producer, David Merrick 
(246 W. 44th St., N.Y., LO 3-0380). 

“Sweet & Sour” (C) Producers, 
Theatre Guild (27 W. 53d St., N.Y.; 
CO 5-6170) & George Kondolf. 

“Taste of Honey” (D). Producer, 
— Merrick (246 W. 44th St., 
N.Y.) 


“Tenderloin” (C). Producers, 
Robert E. Griffith & Harold S. 
Prince (630 Fifth Ave., N.Y.; JU 
2-0600) 

“Time Is a Thief” (D). Producer, 
Beverly Zarling (113 W. 42nd St., 
N.Y.; LO 3-2463). 

“Under the Yum Yum Tree” (C). 
Producer, Frederick Brisson (745 
Fifth Ave., N.Y.: PL 3-7500. 

“Unsinkable Mrs. Brown” (M). 
Producers, Dore Schary & Thea- 
Guild (20 W. 53d St., N.Y.; CO 
5-6170). 

“Yesterday’s Waves” (D). 

(Continued on page 86) 
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Wednesday, March 9, 1960 VARIETY LEGITIMATE 81 
— Long-Delayed Premiere * D: 
~ London, March 8. | 
Off-Broadway Reviews Verdi's “Macbeth” gets its 
. first-ever London performance Legit actor Zero Mostel, who was (“Twelfth Night,” the season's 
= Continued from page 76 ag Be ap Prccrey oe run down by a bus about two/opener June 8; “The Tempest.” 
E i i " with Amy uard an no months ago, underwent another | which bows June 19, and “Anton 
Carousel vocal presentation is excellent, but Gobbi. skin-graft operation last week in|and Cleopatra,” . which debuis 


the growth of the characters. Un- 
der Jerome Mayer's sketchy direc- | 
tion, Frances Wyatt and Nolan Van 
Way are impressive singers who 
only suggest the facades of the 
sensitive people they play. 

The Continental accent of Vera 
Brynner might be charming in any 
part other than a kindly New Eng- 
land matron. Robert Darneli’s Jig- 
ger is a youthful bon vivant rather 
than a sinister wastrel. Rosemarie 
Brancato teuches none of the des- 
peration in the role of a sex-con- 
scious carousel proprietor. Oniy 
Donald Somers, as the whimsical 
Starkeeper, delivers a substantial 
characterization. 

Donald Sky's dances, except for 


a longish beach ballet in the second 
act, are preitified abstractions that 
seldom diamatize or exploit the 
content ef the words and music. 


The Rodgers’ score, arranged for 
two pianos, is played with admir- 
able zest by Donaid Yap and Sam 
Pottle. Burm. 





Yeomen of the Guard 
Robert Cumming & Dorothy Reed@ler 
(The American Savoyards) presentaiion 
of iwo-act operetia by W. S. Gilbert and 
Arthur Sullivan. Staged by Dorothy 
Raedler; settings. 
cal direction 
18. “SO. at 
$3.45 top 
Sir Richard Cholmondeler 

Allen Abrahsmsen 
A Morgan Stuari 
John Bridson 


Bertram Heckel: nusi- 
Ronald Bush. Opened Feb 
the Jan Hus House, N.Y 


Col. Fairfx 

Set. Meryll 

Leonard Merytl 

Jack Point ~... 
Wilfred Shadbolt 
Yeomen Nick Titakis, James Davies 
Citizens Bob Randall, Cliff Hazard 
Elsie Maynard Mary Ann Stafia 
Phoebe Meryll Arden Anderson 
Deme Carruthers Sally Birckhead | 
K:t Donna Gerdes 
Ken Blount, 


Merritt Neill 
Raymond Ailen 
Don Manning 


> 

Chorus Helene Andreu 
Joan Kroschell, Alian Lokes Morilyn | 
McComb, Joyee Miko. Beverly Morrison 
Berbera Ohison, Eunice Ramser. 

Taking into account tre limited 
preduction possibilities available at 
the Jan Hus Auditorium, the 
American Savoyards presentation 
of “The Yeomen of the Guard” 
seems a work of theatrical art. 
Dorothy Raedler’s company is vo- 
cally rich and its dramatic talenis 
are also visible in this poignant 
Gilbert and Sullivan operetta. The 
offering is the third in a repertory 
season of Thursday-to-Sunday per- 
formances. 

Principels and chorus are tuned 
eorrectly to the intricate songs, but 
the outstanding performance is by 
Arden Anderson as Phoebe Meryl. 
A tiny brunet with a twinkle in 
her eye, she knows what musical 
comedy is about. Her rendition of 
“When a Maiden Loves” would be 
a highlight of any G & S season. 

Other standouts in featured roles | 
are Don Manning as the fatuous 
jailer and Morgan Stuart as the 


handsome, condemned Colonel. 
Raymord Allen is fine as the stroll- 
ing jester, and has his best mo- 


ments with the haunting “I Have 
A Song.” 


Principal among assets of the 
production is the ability of the 
cherus to articulate clearly the 


complicated song rhymes. The mu- 
sical accompanimeht is provided 
by Walter Mitchell Cree at the 
piano and Ronald Bush, whe 
doubles as musical director. from 
the Hammond organ. Neai 


The Piraies ef Penzanee 


Michael F. Vogel & Dorothy Ro-edicr 
(American Savoyards) revival ef two-zct 
operetia by W. S. 
Sullivan. Staged 
setting and 


musicel direction, Ronald Buch. Opened 
0. a 


Feb. 20. ‘60 t Jan Hus House, N.Y; 
$3.45 Lop. 
Major-Generz] Staniey Raymond “then 


Pirate King Joan Bridésou 
Samuel (His Lieutenant) 

Alien Abrshamsen 
Frederick (The Pirate Apprentice) 


- Morgan Stuart 
Sergeant of Police . Don Manain- 
ED hid p< dames = 


. Mary Ann Staffa 
SD nn fh duce dbeue ae ma Gerdes 
DN: “Sain ed chibeeo ender 4 Joyee Miko 
DOE, tgs 5066 eu dbs swawee Barbara OMsen 
Ruth Sally Birekbead 


Cherus: Helere Andreu. Arden Ander- 
sen. Ken Blourt, James Davies. Charles 
Grey Jr... Cliff Hazard, Joan Kresrchell, 
Allan Lekes. Marilyn McComb. Tonny 
McDonald. Merritt Neill. Eunice Romey, 
Bob Randall, Nick Titakis. 





The productions of the Ameri- 
can Savoyards are apparently <e- 
signed for indulgent audiences who 
endorse the notion that there is 
only one way to stage Gilbert and 
Sullivan. The visual elements of 
the production take on the pre- 
cision of a military drill field. The 
chorus invariably marches onstage 
in serried ranks and takes its place 
like automatons in a semi-circle 
behind the principals. The score is 
different, of course, but, as the 
repertory changes each week, only 
the costumes refiect a new bill. 

Aithough this accepted tradition 
is guarded carefully by stager 
Derothy Raedler, it doesn’t help to 
make “The Firates ef Penzance,” 
the group's fifth offering, as rich 
an evening as the sturdy G. and S. 
operetia might be. As usual, the 


tors in sey- 
,eral U.S. resident confpanies. 


the stodgy, IBM formula staging is 
a liability. 

The low stage at the off-Broad- 
way Jan Hus House allows only 
10-foot canvas flats, but that still | 
leaves room for a few low plat-| 
forms that would help to dissipate | 
the flat, static dimensions of the | 
stage pictures. 

With comedy situations involving 
an extended pun based on the simi- | 
larity between “orphan” and 
“often” and a plot that emphasizes 
the dilemma of a man born in leap 





year, “Pirates” requires a deft 

touch. Only Don Manning, as a, 

timid constable, comes close. 
Burm. | 





N.Y. Theatre League OK’s 


Doubled Assessments 
The League of N.Y, Theatres has 
upped its membership dues from 
$25 to $50 a week. The increase | 
was approved at a special member- | 
ship meeting at the Hotel Aster, | 
N.Y., last Thursday (3). About 50 
members of the organization of 
producers and theatre operators at- 
tended the session and their votes, 
plus 21 proxies, unanimously sup- 
ported the hike in the weekly as- 
sessment. 
Dues are required for each week 
a theatre owned, leased or operated 
by a member is open and a legiti- 
mate production is presented there- 
in, and for each week a member's 
production is presented in New 
York or elsewhere. 


‘Letter’ for Fla. Stock 


Gloria Swanson and Buddy Rog- 
ers, who toured the strawhat cir- 
cuit last summer in Andrew Rosen- 
thal’s “Red Letter Day,” will re-, 
peat their roles in the play March 
21-27 at the Royal Poinciana Play- 
house, Palm Beach. The comedy- 
drama, produced in London in 
1952, has never been presented on 
Broadway. 

The current offering at the Play- 
house, with producing director 
Paul Crabtree and Nancy Olson co- 
starred, is “Golden Fleecing,” 
which wi!l be followed next week 
by Fred Waring and the Pennsyl- 
vanians in “Stereo Festival.” The 
final offering of the season March 
28-April 2 will be “Two for the 
Seesaw,” starring Kim Stanley. 


Ford Fund Grants 


Continued from page 77 




















Alvin Epstein, Allen Fletcher, 
Gene Frankel. Philip Lawrence, 


Eli Rill and Stuart Vaughan. The 
granis vary from studying other 
Cirectors’ production methods and 
theatre repertories in Britain, 
Germany, France and the U.S., to 
carrying Gut experiments in par- | 
ticular acting or playwriting styles. 

Designers and architects given 
grants as teams to support projects 
for new theatres through the de- 
sign and model phase, but short 
of completed working drawings, | 
include designer Ralph Alswang 
and architect Paul Rudolph, de- 
signer Eldon Elder and architect 
Edward Durell Stone, designer | 
Barrie Greenbie and architect Seth 
Hiller, designer David Hayes and 
architect Peter Blake, designer-en- 
gineer George C. Izenour and 
architect Paul Schweikher, desicn- | 
er Jo Mielziner and architect Ed- 
ward L. Barnes, and designer Don- | 
ald Oenslager and architect Ben 
Seblanger. 

Architect-designer Frederick J 
Kiesler was also awarded a grant. 
The Foundation expects to dis- 
play the desigus and models de- | 
veloped by the designers and 
architects in exhibitions next year 
at several U.S. artistic and edu- 
cational centers in the Fellowships 
of $7,500 each were awarded to 11} 
poets and fiction writers to enable. 





relationship with a theatre’ or 
opera company in the US. or Brit- 
ain. 

The 11 are George’ Garrett 
Herbert Goid, Mark Farris, An- 
thony Hecht, Rebert T.owell, Wil- 
liam Meredith, Jatnes Purdy, | 
James Schevill, Peter Taylor, Eu- 


dora Welty and Richard Wilbur. 
In 1959, the Foundation made 
grants to 10 theatre directors, | 


helped subsidize new productions | 
fer eight playwrights, and offered | 
matching support for annurl con- 
tracts to professional 


|} 30 from 


| @emne, ovens next 


vos 
| ave 


| Fernandez, Ady Addor and Tommy 
| Rall have status as principal danc- 


\P*¥ison Reilly, Jehuny Borden. 
them to establish a close workizig | 


Work has twice previously 





been planned for Covent Gar- 


den, in 1861 and 1870, but both | 


productions were abandoned. 





-- - 


Bits From Londen 


London, March 1, 
Joyce Jameson, star of America’s 
“Billy Barnes Revue,” has arrived 
with three other Yank girls for the 
London staging in April. 





Rennie Stevens will get one of the 
roles. 

Alec McGowen takes over April 
John Justin as 
Il” at the Old Vic. 
prior comimitme;ts. 

A new Wiliam 


Justin has 


Saroyan play, 


‘The High Jump Champion of the | 


World,” opens~ April 11 at the 
Theatre Workshop, Stratford, East 
London. 

Broadway musical version 
“The Captain's Paradise,”  re- 
tagged (‘“Oh, Captain'’) will be 
staged in London soon by Canadian 
impresario Glen Farmer. 

Ernest Borreman b!ames_ the 
failure of his West End play, “The| 
Girl On The Highway,” on the 
director, Peter Cotes. It was unani- 
mously panned by the critics. 

“Salad Days,” the record long- | 
run musical, siarted a 42-week pro- 
vincial tour Inst night ‘(Mon.). 

Meier Tzelniker, out of the cast 
of “Make Me Aa Offer” at the New 
Theatre because of a heart attack, 
returns this wee. 

Lionel Bart's musical version of 
“Oliver Twist” is beings held up by 
inability to cast the title part. 

R. C. Sherriff’s play, “The Tele- 
scope,” which is to be staged as a | 
musical, will not have a pre-Lon- 
don tour, but will have a brief | 
break-in encavemert ai the Wim- | 
bledon nabe theatre. | 

Marie Bell, the French trage- | 
Monday night 
7) for a three-week run of Racine | 


of 


| 


at the Savoy Theatre. 
Bernard Kops, whose “Change 
For The -Angei” opens tonight 


(Tues.) at the Arts, has written two 
musicals, “Enter Sol:y Gold,” yarn 
about a New York con man, and 
“The Dream of Peter Mann,” con- 
cerning atomic warfare. One snag. 
The musc’s not been written yet. 

“Inherit The Wind” moves March 
18 from Crovdon’s Theatre-in-the- 
Round to St. Martin's Theatre. 
Andrew Cruickshank stars. 

The “Vagabond King,” revived 
in Britain for the first time in 15 
years, starts a sticks tour at Brigh- 
ton on March 8. Tour is skedded | 
till the end of 1960 and will siar | 
John Hansen. 








Revive Ballet Theatre 


For N.Y. and USSR Dates. 


Lucia Chase and Oliver Smith | 
have reactivated the American 
Ballet Theatre for (a) its 20th anni 
(b) three-week engagement April | 


| 19-May 17 at Metropolitan Opera | 


House, N. Y., and (c) us State Dept. | 
tour of Soviet Russia. It will be | 
first American ballet company to 
hit the ballet medium’s 
land.” 

It’s not decided yet just who and 
what ballets will gv to Russia. 
More immediately Nora Kaye, Erik 
Bruhn (of the Royal Danish Ballet), 
2 Serrano, John Kriza, Scott 
Douglas, Ruth Ann Koesun. Royes 


“home- | 


ers, while guest artists Include Ali- 
cia Markova, Alicia Alonso, Igor 
Youskevitch and Claude Bessy. 

Ballet Theatre conductors are! 
Kenneth Schermerhorn and Jan | 
Tomasow. Bugit Cullberg is chore- 
ographing an Ibsen-based “Lasy | 
From the Sea” for world premiere | 
April 20 at the Met. 


9 * . 
B’way Signings 
“Bye Bye Birdie”: Marijane Mari- 
cle, Merma Richardson, Charles 








“Christine Sandra Bowmann, 
Vito Durante, Rosmerry Fubhr- 
mann, Anjali Devi, Sasha Gottlieb, 
Laurie Archer, Jan Nelson. 

“Face of a Hero”: Jack Lemmon. 

“Goodwill Ambassader”: Leon 
Benedict, Ann Whiteside. 

“Mad Avenue”: Irwin Corey. 

“Miracle Worker”: Clarice 
Blackburn (succeeding Patricia 
Neal). 

“Que fcr the Dame”: Richard 

erf, David Whorf, Jerome Guar- 
dino, Evans Evans. 

“Rhinoceros”: Eli Wallach. 


Equity 
says the four men must be British. | 


| Service. 


“Richard | 
jto 





“Second String”: Ben Piazza. 
“Toys in the Attic”: Ryan Mac- 


j Donald. 


| Stratford, 


the Hospital for Joint Diseases¢) 
He’s due for release in an- | 
other month or s9. | 


AS 


Bert McCord, former drama col- 


}umnist of the N.Y. Herald Tribune, 
| was in town lest week from North 
| Pomfret, 
|way shows and renew friendships. 


Vt. to catch the Broad- 

Former drama_ critic Stark 
Young, who has been in ill health | 
recentiy, was well enough to attend 
the off-Broadway opening of “The 
Balcony” last week. 

Price Berkley is 
New York branch 


managing the 
of Celebrity | 
Jule Styne and Arthur Leew Jr., 
have acquired the American rights | 
“A Musical Commentary,” a 
revue by Julian More (sketches) | 
and Marguerite Mennct and Alex- 
ander Brefiort (songs), based on 
Art Buchwald’s syndicated Paris 
column. A London production of 


|the revue is planned for next fall | 


by Wolf Mankowitz and Oscar | 
Lowenstein. 

“The Human Pattern,” by Irving | 
H. Cooper, has been optioned by 
Dave Kaufman and Max Candiotty. | 

Monique Van Vooren will star | 
in “Born Yesterday” at the Fred | 
Miller Theatre, Milwaukee, for two | 
weeks beginning next Tuesday (15). 

Ralph Beaumont is siaging new | 


|dances for the upcoming London | »,. 
| production of “Most Happy Fella.” |), alexander H. Cohen. 


Russell Lewis and Howard) 
Young, operators of the Sacra-| 
mento (Cal.) Music Fair, have -op-| 
tioned Max Benroff’s “God Bicss 
This Bank” for Broadway preduc- | 
tion next season. They ll also be 
partnered with Douglas Laurence | 
next summer in the operation of | 


tent to be erected in the San Fer- | 
nando Valley, Cai. Also planned | 
is a production of a musical version | 
of “Bell, Book and Candle,” to be | 
titled “Pyewacket.” | 

Paul Morrison is set and costume 


designer for the upcoming . off- 
Breadway production of “Jean- 
neite.” } 


Dancer-singer Johanna Caroth- | 
ers is in Dellas for a leading role | 
in a Sun-Ray Oil Co. industrial, | 
being produced by Charles R, | 
Meeker Jr., operator of the Dallas | 
State Fair Musicals. | 

Scenes from plays by Anna Gor- | 
den will be presented March 29 
and April 5 at the Provincetown 
Playhouse, N. Y., by the Renais- 
sance Festival Group. 

A Broadway production of “The | 


| Gift Horse,” by Albert E. Lewin 


and Burt Styler, is planned for next 
season by Jehn Lotas. 

Charles E. Miller's “The Fair 
Sex,” tried out last October at The 
Lambs, N.Y., has been optioned for 
Broadway production next season 
by Len Waylan and Alan Seiden. 
Jack Whiting, who directed The 
Lambs presentation, wi'l stage the | 
Broadway offering. The author, /| 
incidentally, has a deal with The | 
Lambs whereby the theatrical club 
gets 1° of his legit royalties, plus | 
10% of his share of income from a} 
film sale. The play was previous- 
ly tried out in 1955, 1956 and 1957 
at the Litchfield ‘Conn.) Summer 
Theatre under the title, “That Cer- 
tain Age.” 

Theatre 1960, currently repre- 
sented off-Broadway as sponsor of 
the double-biil; “Krapp’s Last 
Tape” and “The Zoo Story,” has 
another entry, Eugene Ionesco’s 
“The Killer,” slated for a March 22 
opening at the Seven Aris Theatre, | 
N.Y., previously designated the | 
Tara Theatre. 

Harry Mutheim is adapting Ed- 
mupd G. Love's book, “War Is a 
Private Affair” for Broadway pro- 
duction by Maurice Evans. 

Skerweod Price producer for | 


beth the Tustin ‘Cal.) Playbex and | 


| Fullerton (Cal.) Playhouse, has set | Theatre Corp. 
| Alan Reed Jr., as generai director 


of former and Howard Ostroff as | 
production supervisor of latter. 

The annual Equity Library Thea- 
tre spring benefit will be held) 
May 6 at the Knickerbocker Tap 
Room of the Ruppert Brewery 
Third Ave. and 90th St., N. Y. 

Paulette Goddard will sitar in 
“Laura,” the Vera Caspary-George 
Sklar mystery March 29-Apri!l 10 
at the Drury Lane Theatre, Chi- 
cago. 

Robert Helpmann wil! direct the 
Breadway production of “Duel of | 
Angels” instead of Jese Quintero. | 

A series of 100 performances of | 
condensed versions of plays and) 
musicals is being presented by the | 
American Theatre Wing this month | 
on a Monday-Friday basis at vari-| 
ous N. Y. C. high schools. The | 
performances are being given on | 
behalf of the Board of Education's | 
Bureau of Audio-Visual Instruc- | 
tion Division. 

The 1°69 repertery pro 


on | 


gram fer 


ithe Amc-ican Shakespeare Testival, 
will comprise j 


Conn., 


July 29. 
Lionel Kaplan and Philip Meis- 
ter, co-producers of the off-Broad- 


way “The Bresk'ng Wall,” plan a 
stock theaire in central Long 
Island. Harry Feum, designer of 


the Theatre ce Lys, N.Y.. and the 
settings for “Breaking Wail,” will 
do the plans. 


“Calliope” will be the Saturday- 
Sunday matinee tennant of the 
Orpheum Theaire, N-Y., off-Broad- 
way home of “Little Mary Sun- 
shine.” 

Setting for the forthcoming 
Broadway production “Goodwill 


Ambassador’ are being designed 
by Elwell, and lighting by Ralph 
Alswang. 

Richard Kogers and Oscar Ham- 
merstein 2d went to London last 
week to attend final rehersals of 
“Fiower Drum Song,” due March 
24 at the Palace Theatre there. 

London producer Geoffrey Rus- 
sell has acauircd the British rights 
to Lillien Hellman’s “Toys in The 
Attic.” He plans to present it in 
the West End next fall, in associa- 
tion with Kermit Bloomgarden. 

Off-Broadway  producer-theatre 
owner Warner LeRey has acquired 
“Small Packages,” by Ben Starr, 
He plans testing the comedy on the 
summer circuit this summer. 
“The Aspera Papers” will be 
ought te breadway next October 


Edward Muihare will return to 
“My Feir Ledy” when the preduc- 
tion goes on en eight-week Seviet 
tour under State Dept. sponsor- 
ship this spring. He will alternate 
as mele lead with Michael Evans, 
current siar of the road company. 

Alfred Lent and Lynn Fentanne 


|the Valley Music Theatre, a new | may make the'r first musical stage 


appearance in a sone and dance 
version of “The Madwoman of 
Chaillot,” the rights to which have 
been acquired by Robert White- 
head and Bob Fosse. 

Edward Hasiivcs and George 
Merrison have postyoned until next 
fall the'r contemplated off-Broad- 
way revival of “Epitzph For George 
Dillon.” 

Dan Frazer, currently appearing 
on Broadway in “Goodbye, 
Charlie,” is also in the cast of a 
pilot film for an Alan King tele- 
vision series. 

“Friend of the Corpse,” by Sean 


| Dillon, will be presented March 24- 


26 by The Lambs Club at itsf New 
Yerk Theetre. Jehn Wray and 
Denis Du-For wll produce the 
play, with Wrey doubling as direc- 
tor. 

“Tonight at the Opera,” Kathryn 
Grayson siarrer at the Sombrero 
Theatre. Phoenix, is to tour in Oc- 
tober under the sponsorship of 
Sombrere producer Riechar@ Charl- 
ton’s American Productions banner. 
David Po'’eri costars with Miss 
Grayson. ‘ 

Leon Charles is staging “Oscar 
Wilde,” due April 1 at Players Ring 
Gallery Theaire, Hollywood, with 
British actor Harold Innocent in 
the title role. 


bing 4 Si 
Vs. Ford's, Balto 


Baltimore, March 8. 

Ann Sheridan, Scott McKay and 
the management of their co-star- 
ring tourer, “Odd Man in.” have 
brought suit for $4,617 allegedly 
due under a contract for a one- 
week engagement at Ford's The- 
atre here last Ociober. The action 
was filed in Superior Court agamst 
Morris A. Mechanic and Ford's 
Mechanic is presi- 
dent of the corporation and owner 
of the house. 

The plaintiffs, giving New York 
addresses, claim that they were 
guaranteed a minimum of $15,000 
in gross receipts under contract 
for Ford’s Theatre. The actual 
gross w’s $8,406 and under terms 
stated in the contract, the plain- 
tiffs were to have-been paid $10,- 
500 but were given only $5 884. 

“Odd Man In,” opened here to 
unanimous pans and the gross was 
one of the lowest of the local sea- 
son. Representing plaintiffs is law 
firm of Cable, McDaniel & Richard 
F. Cadigan. 

The play, adapted by Robin 
Maugham from the French of 
Claude Maznier, is a_ triangle 
farce. It ws presented in Landon 
by Henry Serek and produced in 

e U. S. by Theatrical Interests 
Plan (Ted Ritter, Denn's McDon- 
ald & Jehn Crrstad). It ended its 
tovr wil) a oar-n'ghter last Sat- 
urday (5) in Burlington, Ia. 
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A Ledging for the Bride 


blackmailing presence of Olga Lin- 
do, as the keeper of the establish- 





ment all confribute to the effec- 
tiveness into this group of the 
story 

Helena Hughes, as the bride, 


played it for all 
though with an 


its innocence al- 
accent out of char- 


acter. The newspaperman of Rob- 
ert Shaw is typical. The small 
characterization were all well 
done. 


Direction by John Fernald was 
smooth and never let the piece be- 
come static. Lack of pace on the 
first night eg 
ing the coming weeks of its pre- 
London tour. It looks a good bet 
for a London run. Mac, 
Der Fiaker als Marquis 

(The Cabdriver as Marquis) 

Vienna, Feb. 29. 
production of Adolf 
in five acts. Directed 
Stars Fritz Muliar; fea- 
Gudrun Erfurth, 
Ledl, Paula 


Volkstheatre 
Baeuerle’s farce 
jans Frank 
tures Else Rambausek, 
Oskar Wegrostek, Lotte 
Pfluger, Vikter Gschmeidler. 
Maxi ‘schunko; music after old Viennese 








cal touch. Its basic theme is that 
in politics little causes often pro- 
guce big results Scribe makes 
this plausibie via the love episodes 
Title refers to a minor incident 
when Queen Anna of England asks 
for a glass of water 


In toto, there is nothing much 
{exciting about “Water But it of- 
fers great roles for the players 
|who make this a very enjoyable 
piece of entertainment. A very 
rewarding role that of the Vis- 
count of Bolingbroke (brilliantly 


shovld disappear dur-| 


| 
} 


Settings, | 


melodies by Gustav Zelibor. At Volks- | 
theatre, Vienna. 
Marquess de la Criz Else Rambausek 


Antoine, her son ritz Muliar 


Baroness Yausendgueld Gudrun Erfurth 
Josef Kreuzkopf .. Oskar Wegrostek 
Florian Fritz Muliar 
iesel Lotte Ledl 
Hauswurzen Paula Pfluger 
Falotti Viktor Gschmeidiler 
Commissary Benno Smytt 


Volkstheatre, welebrating its 70th 
anni, chose the best play of Adolf 
Baeuerle, who died 100 years ago 
as an “exile” in Switzerland. This 
Baeuerle scorec! many successes, 
but was always overshadowed by 
his contemporary Johann Nestroy, 
Austria’s classic writer. Thanks to 





the initiative of Volkstheatre man- | 


ager Leon Epp and the present 
legit boom, the mew generation can 
now see what geniuses lived here 
more than 100 years ago. 

This one deals with the son of 
a cabdriver whe sees himself sud- 
denly as a marquis. A midwife con- 
fesses exchanging the babies, so 
Fritz Muliar has a thankful double 
role. He finds his way back to his 
bourgouise fiancee while the come- 
ly Gudrun Eriurth marries the 
brother marquis 

Else Rambausek, as a nervous 
marquess, adds another click to 
her many. The entire cast is ex- 
cellent. Settings by Maxi Tschunko 
excellent. Direction by Hans Frank 
has few flaws. Maas. 


Das Glas Wasser 
(The Glass «* Water) 
Berlin, Feb. 29. 


Renaissance Theacre roduction of 
comedy in five acts, by Eugene Scribe. 
Stars Adolf Wohibrueck (Anton Wal- 
brook}, Heidemare MUHatheyer, Gisela 
Peltzer. Staged by Paul Verhoeven. Set- 
tings, Ita Maximowna. At Renaissance 
Theatre, Berlin; $3.75 t 


op. 
Queen Anna of Enyland.. 
Duchess of Marlborough 


Gisela Peltzer 


}or affliction. 


Heidemarie Hatheyer 


Viscount of Bolingbroke 
Adolf Wohlbrueck 


Masham Walter Ambrock 
Abigail Brigitte Grothum 
Marquis de Torcy urt v. Ruffin 
Thompson Gerd Prager | 





“The Glass of Water,” written by 
Eugene Scribe 117 years ago and 
one of author’s ‘ew plays that have 
survived the yeers, is being givena 
substantial rev val in Germany. 
The domestic tv came along with a 
60-minute version of this historical 
comedy last year. And Helmut 
Kaeutner is going to make a screen 
version of it. This stage version is 
currently at the Renaissance Thea- 
tre here. 

Piece is a harmless five-acter 
which centers around the intrigues, 
accusations and attempted extor- 
tions—all delivered with an ironi- 


FOR RENT 
For Summer Theatre 


New air-conditioned auditorium. PORT 
HURON, Michigan. 50 miles east of 
Detroit on beautiful Lake Huron and 
St. Clair River 1169 seats. Large 
stage, well equipped, 30 sets of lines 
Potential’ draw «f 300,000 within ra- 
dius ef 50 miles 


CALL - WRITE - WIRE 
F. C. ALLEN 


415 Huron Avenue 
Port Huron, Michigan 
YUkon 5-6166 
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| 
| 
| 


\ 


Vohlbrueck alias 
He's the oppon- 


played by Adolf 
Anton Walbrook 


ent of the Duchess of Marlborough 
Heiden Hatheyer, also a top 
portrayal) who reps her (never 
seen) husband Latter wants the 


continuance of the current war for 
selfish reasons The Viscount is 
against it. Between the two stands 
the fickle Queen Anna of England 
(Gisela Peltzer) Another impor- 
tant character is Masham, a hand- 
some young ensign (Walter Am- 
brock The dialog of these four is 
witty and always amusing 


Paul Verhoeven has staged this 
witn a sure hand. Ita Maximowna 
created the tasteful and charming 
setting. Hans. 


Si la Foule Nous Voit 
Ensemble... 
(If We’re Seen Together) | 


Paris, Feb. 29 

Elivre Popesco, Hubert De Malet pres 
entation of two-act i scenes) drama 
by Claude Bal Stars Silvia Monfort 
Georges Aminel features Jean Gaven 
Alice Tissot. Alain Bouvette, Alain Nobis 
Directed by Jean Metcure. Set, Roger 
Dornes. Opened Jan. 28, ‘60, at Petit 
Theatre De Paris, Paris, $3 to 
Cecily Silvia Monfort 
Davis George Aminel 
Roy Jean Gaven 
Esther Alice Tisset 
Bates Alain Bouvette 
John Smith Alain Nobis 
Pastor Paul Ville 

Overplotted melodrama has 


racism in the U.S. deep south as 
its theme. It is obviously sincere | 
in intent but the characters are 
rarely more than foils for a com- 
pilation of all the platitudinous 
aspects of American social, moral 
and political difficulties on this 
subject. It does not loom of ex-| 


port value 

A wonded Negro, who has stood 
up to a brutal boss, is brought into 
the home of a blind white girl 
and they fall in love before either 
knows about the other's skin color 
Then everything in- 
tervenes to siop their marriage, 
and the boy is arrested becuuse 
of his fight with the boss 

He is acquitted, but a newspaper- 
man lies to him about the girl's 
affections when a public fund has| 
her eyes operated on. Though the 
operation does not succeed, the 
Negro commits suicide thinking she 
has had her eyesight restored and 
that she refused to see him 


Most of the important action | 
occurs offstage. The adroit, sen-| 
sitive direction of Jean Mercure | 
keeps this from falling apart. 


Piausible acting also helps 
M 


le 
LOSK, 


Le Voleur de Blues 
(The Blues Thief) 

Paris, Feb 

Marcel Pinard presentation of two-act 
musical comedy; book & lyrics, Akakia 
Viala; music, Jimmy Davis; sets and cos- 
tumes. Jose Quiroga. Directed by Nicolas 
Bataille With Davis, Bataille, Peggy 

Lonati, Reine Courtois, Rosette Zucchelli, | 

Christian De Tiliere, Pierre Frag, Roger 


29 


Defossez, Odette Piquet. Opened Feb. 3, 
"60 at Theatre Huchette, Paris; $3 top 
Jimmy Jimmy Davis 
Daina Peggy Lonati 
Suzy Reine Courtois 
Lily Rosette Zucchelli 
Poet Christian De Tiliere 
Palmo j 
Alfred Nicholas Bataille 


Saint-Hubert 
Madame Nora 


Doger Defossez 


Pierre ai | 
Odette Piquet | 


This show shapes as a pocket 
musical that depends on a nostalgic 
evocation of the '20s, wit and a deft 
lilting takeoff of the times. It has 
all this and looms a possible off- 
Broadway bet. 

Its very theme 
for specialized use, since it dips 
into the fads of the '20s with its 
Charleston, jazz, surrealism, ete. 
as seen in a little bar in Mont- 
parnasse in Paris at that time 
The story is a hazy one of a naive, 
honest girl who wants to give a 
song recital for a visiting im- 
presario. She is prevented by a 
magician who steals her voice via 





also pegs this 




















IS THERE A PRO IN THE WINGS? 


1000 member Midwestern Community Theatre interviewing for full-time 
MANAGING DIRECTOR. Credits! 
Community Theatre . . . prodcced/ 
. + + instructed! adult/children's theatre workshops. 
Community Theatre's own and recently completed proscenium theatre 
building. Send picture(s) /complete resume: 


Box ¥-4117, VARIETY, 154 W. 46th St. New York 34, N. Y. 





Presently managing a similar size 
irected professional summer stock 
Your "Stage"; the 








SSS | a trick. She eventually vamps the 


magico and steals his heart. Then 
he tries to steal the blues from 


the Negro pianist of the place. 


Nicolas Bataille has created 
movement and tableau effects on 
a small stage so that they have a 


brittle snap and the right backing 
for this period piece. Jimmy Davis 
plays the earnest pianist simply 
and has contributed a good musical 
i but 


score which is not catchy 
underlines the special flavor of 
the songs. However, with only a 
piano as accompaniment, played 
by Davis, it is too skimpy to give 
the music its proper place in the 
show. At least a small combo is 
called for to bolster the music 


Dances are impromptu variations 
on the period ballroom terp faves 
The costumes and set also ade- 
quately suggest the era Players 
enjoy themselves and convey it to 
the audience. .This musical looks 
to catch on here and could be of 
international speciatized interest i 





carefully adapted. Mosk 
Leoeadia 
Mexico City, Feb. 23 
4 Palace of Fine Arts production of a 
three-act drama by Jean Anouilh. Stars 
Kitty de Hoyos, Francisco Jambrina an 
Bertha Moss; with Carlos Fernandez, 
Mario Garcia Gonzalez, Miguel Suarez, 
Roberto Meyer. Staged by Salvador Novo; 
settings by A. Lopez Mancera; costumes 
by A. Valdez Peza. At Palace of Fine 
Arts Theatre, Mexico City, Feb. 15, "60; 
96c top 
This dramatic work of French- 


man Jean Anouilh was selected as 
a vehicle to launch film undress 


queen Kitty de Hoyos in the legit | 


Here she was swathed to 
the neck in clothes designed by 
Armando Valdes Peza for the pe- 
riod piece. 

Director Salvador Novo, who in- 
sisted that his leading lady had 
“great potentiality” as a dramatic 
actress, did not make his point in 
this one. But the curious, includ- 
ing a strong detachment of film 
people, filled the huge theatre to 
see the debut of Kitty de Hoyos, 
billed in the ads as 
Discovery of 1959,” for her work 
in “Green Hell,” also directed by 
Novo 

Neither Miss de Hoyos nor the 
other members of the cast did jus- 
tice to the lines in interpretation 
and diction. E 


theatre 


mi 





Continue ‘Girl’ 


Continued from page 17 








ee ema tne 
call) was used up as of the drama’s 
Feb. 29 opening at the Cort. The 
cost of operating the production 
is figured at around $18,000 week- 
ly. The amount of money to be 


put up by the producers in excess 


| of the capitalization will depend on 


show's boxoffice take, which isn’t 
expected to be much on the basis 
of the critics’ unanimous thumb- 
down of the offering 

The cost to Fryer & Carr of con- 
tinuing the show could conceivably 
run around $30,000 or more. How- 
ever, any coin they put out is to 


be repaid first from any income, | 


such as the potential film revenue 
Thus, in the event there is a pic- 
ture sale, the backers will get only 
the amount remaining after Fryer 
& Carr are repaid the money they 
lose on the extended run. 
Therefore, if it costs the pro- 
ducers $30,000 to keep the play 
running at the Cort and the pro- 
duction’s share of film income is 
$54,000, the investors will get back 
$24,000 on their $150,000 stake. If 


| the show folded last Saturday (5), | 


there would have been no chance 
of the backers recovering anything 
on their investment. 








Road Production 


Continued from page 7 





tinues as executive producer of the 
operation, which was responsible 
for this season’s smash tour of 
“The Visit,” costarring Alfred 
Lunt and Lynn Fontanne. On the 
basis of the success of “The Visit,” 
it’s figured likely that the produc- 
tion unit will get industry co- 
operation on projects it undertakes 
next season. 

Also concerned with the strength- 
ening of legit, both on the road 
and on Broadway, is the recently 
formed Theatre Advisery Commit 
tee, representing 17 t!:<atrical or- 
ganizations. Of immediate interest 
to the committee, which will func 
tion as a clearing house for prob 
lems affecting legit, is the estab 
lishment of a program to increase 
road production. 

TAC, with virtually all elements 
of the theatre represented, will 
hold regularly monthly meetings 
in New York. Officers of the or 
ganization are Caro, chairman; 
Angus Duncan, executive secretary 
of Actors Equity, vice-chairman, 
and Willard Keefe, of COLT, sec- 
retary. 


7 ===es/ fined to clinical usage, is spoken 


| involved 


Inside Stuff—Legit 


Thomas Quinn Curtiss, drama a 
of the N. Y. Herald Tribune, discov 
Univ., 
the late drama critic was a careful 
“The Last Iconclast” (C 

,ing the late critic’s papers at Ithac 
of correspondents represented. 

Letter-writers 
lesque comic) to George Bernard S|} 


1aWw 
literary great and near-great wrote 
and his wife, ex-actress Carlotta 
Mann, H. L. Mencken (‘of course), St 
and many others. 
in a separate envelope. 
What amused 


respectful even as they 


preceding the biog with an anth 
Knopf (who published Nathan, an 
the fall, with a foreword by Curt 


made it a policy never to publish 
his authors 


at 


extend from “Sliding 


Curtiss also were the complaining actors, most 
penned their gripes 


nd film critic of the Paris edition 
ered when he journeyed to Cornell 


which was willed all of the George Jean Nathan papers, that 


letter-saver. Curtiss is working on 


oward-McCann), biog of Nathan, and in screen- 


‘a, N. Y., was amazed by the range 


silly” Watson (slapstick bur- 
Almost every contemporaneous 
2» Nathan, including Eugene O'Neill 
Monterey, Sean O’Casey, Thomas 


John Ervine, Theodore Dreiser 


Even correspondence from the VARIETY editor was 


all 
incidentally, is 
ology of Nathan's writings, which 
d also Mencken) will bring out ina 
Alfred A. Knopf, however, has 
biographies, auto- or postmortem, 


Curtiss, 


iss 


This was true of the biogs on Thomas Mann, Mencken, 


Joseph Hergesheimer, Willa Cather, etc. 














7 You Can Use That Word Now 


Continued f 


on Broad- 
Sunshine” 





Man” 
Mary 


and “The Music 
way and “Little 
off-Broadway. 

| A curious and possibly signi- 
ficant aspect of the present ac- 
ceptance of gutter language in 
the theatre is that it is distinct 
and apparently unrelated to 
the objectionable material in 





many musicals, notably revues, 
a generation ago. In the latter 
|} case the words or references 
generally qualified as “smut.” 


The purpose was comedy, not 
realism There's rarely any 
comic connotation tn the cur- 
rent stage use of four-letter 
words The aim generally 
seems to be shock. 


“Theatrical | 


The dramatic trend, given strong 


impetus by the powerful dramas 
of Eugene O'Neill in the 1920's 
and 1930's, has reached the point 


where virtually any subject matter 
is permissable and virtuaily every 
once-taboo word is openly used in 
the dialog. A new extreme was 
reached, both in subject and dia- 
log, in last week's off-Broadway 
presentation of “The Balcony,” by 
the controversial French play- 
wright, Jean Genet. 

Perhaps the real point 
so much that “The Balcony” is lo- 
caled in a brothel (that’s practi- 
cally standard for the contempor- 
ary drama) and the characters (and 
suggestive stage business) includes 
male homosexuals and lesbians, or 
even that three of the common 
gutter-type four-letter words are 
used in the dialog. What's sig- 
| nificant is that there’s been no 
public outcry about it. A quarter- 
century, even a decade, ago there 
would have been a furore, and 
probably action by public officiais. 
Now it’s commonplace. 

As several U. S. Supreme Court 
decisions have noted, what's ob- 
scene or acceptable depends on va- 
rious factors, including the trend 
of the times. The theme and dia- 
log of “The Balcony” are merely 
more sordid than numerous other 
plays. The Genet drama is thus 
just another step in a cycle that 
started long before the author was 
born. 


is not 


Medically Yours 
There have been numerous ex- 


amples of the growing frankness | 


in subject matter and dialog in the 
theatre. For instance: 

Lillian Hellman’s “Toys in the 
Attic,” in which incestuous lust 
and inter-race sex are themes, and 
jthe word vagina, normally con- 


onstage 

Various Tennessee Williams 
dramas, notably “A Streetcar 
|Named Desire,” “Camino Real,” 
“Cat on a Hot Tin Roof,” “Orpheus 
Descending,” “Suddenly One Sum- 
mer” and “Sweet Bird of Youth,” 
containing brutality, sexual abnor- 
malities and unusually erotic dia- 


leg 


orl 
a 





rom page 


— 





written play about lesbianism, 
| which was closed by the action of 
ithe N. Y. City License Commis- 
sioner, reportedly on complaint of 
a group of Protestant ministers 
| none of whom had seen the play, 
it later developed 

Another case involved “Mister 
| Roberts,” from which several dia- 
log cuts were made upon orders of 
| the Police Commissioner. The third 
was “Cat on a Hot Tin Roof,” 
which underwent dialog deletions 
at the insistence of the License 
| Commissioner. 

A fourth instance, reportedly in- 
volving the License Commissioner, 
had to do with the off-Broadway 
presentation of the 18th Century 
play, “T’is Pity She's Whore,” but 
in that case the management moved 
the play to another theatre and, 
despite indirect harrassment, it 
was not closed or censored. It was 
the title which jarred the neigh- 
bors 

Although there have been few 
cases of censorship, there is evi- 
dence of growing public resistence 
to plays about raw sex and violence, 
however. The realistic trend 
obviously depends on constantly 
increased sensationalism—shock. 

But when the limit in any cycle 
is reached, a reaction inevitably 
sets in. It's hardly conceivable that 
frankness can be carried much 
further. On the other hand, a trend 
in the other direction will presum- 
ably not be perceptable immedi- 
ately. When it comes, moreover, it 
jwill probably be heralded by 
several outstanding critical and 
| boxoffice hits, with the boxoffice 
|the determining factor as inspira- 
tion for playwrights, producers, dl- 
on etc. 

} 





Theodore J. Flicker and Edythe 
R. Landau have formed Monmouth 
Productions, Inc., to produce plays 
on and off-Broadway. Planned for 
Main Stem* presentation are Paul 
Rosner’s “Uncle Meyer,” John Ar- 
den’s “Serjant Musgraves’ Dance” 
and a Jess Korman-Stefan Kanfer 
musical, “George Washington, We 
Love You.” Skedded for off-Broad- 


way is “Friend of the Family,” an 
| adaptation by Peter Stone of a Dos- 
; toevski novel. 
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The Cool World,” in which an- 
other until-recently taboo four-| 
jletter word was repeatedly used | 
and ancther term, presumably too 
blunt even for co-authors Warren 
Mier and Robert Rossen, was| 
employed in bowdlerized form. 

Even in the tall-dome Pulitzer 
Prize Winner, “J.B.,” poet-drama- 
tist Arehibald MacLeish used a 
|four-letter word, although it was | 
given a throw-away delivery and*® 
may not \have been heard by 


everyone in the audience. 
| Despite the increasing use. of 
lrealistic njaterial on the stage, | 


| there have been only three known | 


|instances of official censorship in| 
| New Yark in the last 20 years. One 
“Trio,” a_ sensitively- | 
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@ “Colombia” Maree Rag. Printed in @. 8. A 


At the first audition I attended of “Bye, Bye, Birdie,” it seemed 
to me that there was something special in the work of the two young 
men who were perfarming and singing. 

The two young men turned out to be the composer and lyricist, 
Charles Strouse and Lee Adams. Later, I heard the score for a second 
time, and I was sure then that there was something special about 
the music and the lyrics. 

When I heard it for the third time, I was convinced that the work 
of Strouse and Adams, along with that of Bock and Harnick (who 
wrote “Fiorello!”’), bodes well for the forthcoming seasons of the 
musical theatre, and that these young composing teams are the best 
thing that has happened since Adler and Ross and “The Pajama 
Game.” 

When young, new talents appear, it’s a good thing for all of us, 
whether they are immediately successful or not. I happen to think 
that “Bye, Bye, Birdie” is going to be a great success, but the one 
thing I am sure of is that — success or not —a lot of talent will have 
been displayed. 


GODDARD LIEBERSON 


PRESIDENT 
COLUMBIA RECORDS 
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MIKE STEWART CHARLES STROUSE LEE ADAMS 
Some Cae ton hy 
ROBERT RANDOLPH MILES WHITE PEGGY CLARK 
ee me Ney ae Bence rv omgement, by 
GLUICT LAWRENCE ROBERT GINZLER JOHN MORK 


OMRECTEO AND CHOREQGRAPHED BY 


| GOMER APN 


OPENING: Philadelphia—March 16 —Schubert’sTheater 
New York—April 14—Martin Beck Theater 











COLUMBIA RECORDS IS PLEASED TO WELCOME “BYE BYE BIRDIE” TO THE COMPANY OF 


THE MOST DISTINGUISHED—AND SUCCESSFUL—SHOW ALBUMS IN THE RECORD BUSINESS. 
Flower Drum Song - Gypsy - My Fair Lady - Sound of Music + South Pacific - West Side Story 
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LITERATE VARIETY 
member of the Armed Forces Writ-| the Square from Carnegie Hall to 
ers League. the Met to Town Hall and who 
Li t ti - wrote this book because they 
I era é Smith’s Lei of the Land couldn't find another that an- 
Humorist H. Allen Smith, who/swered their questions about the 
has agence his typewriter to - — zone. Seiten - 
"5 c beat travelog perspectives on the) Also rom oubleday: a 
Ra ig remy ma gage |does entail sending over Bishop | it~. ~ and British (“Smith's Lon- | Chase’s new novel, “Three Men on 
With the Henry Holt & Co. ai-| Fulton J. Sheen who “narrates’|don Journal”) and Mexican (“The|the Left Hand"; “The Circus 
rectors approving the acquisition by lthe book through the eyes of oe | Pig in the Barber Shop”) scenes,/Kings: Our Ringling Family 
merger of Rinehart & Co. and | tre year-old grandnephew, Jerry | 20W gives the lei of the land in his| Story,” told for the first time by 
John C. Winston Co. (Philadelphia) ic unningham From South’ Africa | newest, “Waikiki Beachnik” (Little,| Henry Ringling North, with Alden 
catalogs into the former, the cor-| 7 noted travel book author, | Brown; $3.95). ‘Hatch; and “I Made My Bed” by 
porate name is now Holt, Rinehart | V. Morton. ‘and from Ottawa It's an inspired title and Smith’s| Kathy O'Farrell, as told to Rube 


& Winston 


t » “Ww com- | 
It makes the new c | comes Yousuf Karsh, 


the photog- 


pany one of the largest in educa- | vol 

tional and trade |ook publishing. | @Pher. : ' , of 
Stanley M. Rinehart Jr. and| Gisiger is also going overt to 

Charles F ~ Kindt z=. respective | SUPervise this projec ' —_ as part 
: ; ‘ f the Jordan-Egypt-Israeli itiner- 

heads of the two new acquisitions, lary, the publisher discovered that 

become senior vicepresidents and | Egypt and Israel are rather re- 

Alfred C. Edwards, former execu-|jaxed now about the religioso 


tive veepee of Holt has been upped | 
president 


t 


: a angles, 
Edgar T. Rigg has! grct in the U. S 


and which visa is stamped 
passport—it used 


moved himself up to chairman of|i9 pe that Egypt would not accept 


the 


With 
creasingls 
studs 
bringing our a nonpolitical Russian 
mag, 


ly. 
the 


more advanced levels of the lan- 


board 
ecutive office: 


It will carry ar'icles written on 


remains chief ex- 
of H-R-W. 


U.S. Russian Monthly 
Russian becoming an 
popular language for|citizen who 
in the U.S., Student Inc., is| is an accredited 
|—Jews, of course, 
The Hawthorn ; 
two months’ “production” 


and first 
no 


than 


who had 
that’s now 
is tougher 
of the visa 


j}a tourist 

Israel, but 

but Jordan 
As part 


would visit 
church 
excluded 
The Student's Russian Month- 


beginning, in-ermediate and 


Vets’ Writing Contest 


in- | ther re must be proof that the U 
Jordan 
member 


visited 
more 
ever. 


approval 


Ss 


book will require 
abroad 


Buase et een i “_ 
Publisher and manager is Fran-| Freelancer Larston D. Farrar - 
cis Barretto Stewart Jr.: Alexander Washingion, D.C., has been namec 


Pronin is president; 
tcratzky, 
Washington. 


Marianna Po- 


I's published in Writing Contest sponsored by 


Hospitalized Veterans 
Project. 


editor 


judge of the 14th annual National 
the 
Writing 
Contest runs to April 15 
and is open to all hospitalized vets 


Giniger Travel ‘Productions’ (contest info available from Hos- 
Publisher Kenneth S. Giniger,| pitalized Veterans Writing Project, 
v.p. and g.m. of Hawthorn Books,| Empire State Bldg., New York 1, 


is following 
ture-textbook on 


up his soon-due pic-| N.Y.). 


“This Is Rome” 





Farrar is author of the Hawthorn 


with “This Is The Holy Land.” The | book, “How to Make $18,000 a 
same “cast” will participate in this! Year Free Lance Writing,” and a 
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lowdown on the hula hoedowns is 
breezy reading. What's more, 
while Smith approaches his new 
locale with tongue-in-typewriter, it 
also emerges as a bizarre Baedeker 
which imparts beavcoup mccoy lo- 
cal color to the 50th state It's 
punctuated with names, mosly 
mainlanders who have suddenly 
discovered the land of Duke Ka- 
hanamoko, and thus is a practical 
guide for globetrotters who don't 
take their Cook's tourism too dead- 
pan. Smith is the kind of guy who 
just doesn’t buy the credo that the 
way to appreciate hula dancing is 
to watch the dancers’ hands and 
their meanings; he gets more inter- 
pretation from the shaking hay- 
stacks and tells off his well-mean- 
ing local aficionados, “You watch 
what you want and I'll watch what 
I want.” Smith's readers will most- | - 
ly incline to his point of view Gerold Frank's B.O. 
Abel. Gerold Frank, a sort of Boswel- 
|iian collaborator-confessor of per- 
Isadora Duncan Biog |sonality femmes, who have ranged 
“Isadora” by Allan Ross Mac-/from Lillian Roth to Diana Barry- 
dougall (Nelson; $5) is an at-|more, Sheilah Graham and now 
tempted full-scale biography of | Zsa Zsa Gabor. 
the great dancer, who died in! big boxoffice for himself and his 
1927, subjects. McCall's $100,000 for a 
Macdougall completed the book two-parter of “Zsa Zsa: My Story,” 
shortly before his death in Paris | which World will publish next fall, 
in 1956. In 1916-17, he was Isa-/ points up the dollar-sign values of 
dora’s secretary, and accompanied | these femmes 
her to Cuba; and in 1929, he wrote Starting with Metro’s $85,000 for 


| Goldberg, a spoof on those femme 
celebrity confessionals 
told-all about hitting the skids as 
result of booze, drugs and/or men. 


August Derleth 

August ‘rleth, despite his age 
50, has just published his 89th 
book, “The Hills Stand Watch,” via 
Duell, Sloan & Pearce. He has 23 
|}others ready and waiting for pub- 
lication 

He is the sole editor-owner of 
Arkham House, the only publishing 
house in the world devoted exclu- 
sively to publication of supernat- 
ural fiction. He says that his 3,000 
historical novels, supernatural fic- 
tion, poems, short stories and ar- 
ticles hase appeared in over 300 
publications. 
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upcoming assignments. Incidental- 
ly, the entire April issue, due out 
March 17, will be 100% devoted 
to Rome. This is not the first 
time that Holiday did one locale 
in an entire issue — New York 
Paris, London, Washington and 
Chicago got similar treatment. 
Malcolm Bradbury's comic novel, 
“Eating People Is Wrong” (to be 
| published by Knopf owes its in- 


| triguing title to Michael Flanders 


}and Donald Swann’s 


who have} 


has spelled it into; 


Isadora Duncan’s Russian Days” |the Lillian Roth confessional (“I'll 

with the dancer’s sister, Irma|Cry Tomorrow”) (Mike Connolly 
(Covici-Friede). As a Greenwich collabed on this one), Jerry Wald 
Villager, an expatriate in Europe (20th-Fox) paid $100,000 for the 
between the wars, and as a thea-|Sheilah Graham (“Beloved Infi- 
tre person, Macdougall knew in-/del") film rights: Warner Bros 
timately most of Isadora’s friends. | paid $150,000 for Miss Barrymore's 

In his preface, the author admits | **Too Much, Too Soon.” In addition 
his problem was to re-create the | Look paid $50,000 for a serialization 
character and life vf Miss Duncan | excerpt, and New American Library4 


from a mass of contradiction and | 
legend. He has not been altogether 
successful, although his work, de- 
| spite emotional involvement with 
the subject, comes closer to true 
biography than other volumes on 


guaranteed $50,000 for the 
back. Miss Graham's book got a 
$25,000 paperback reprint fee; Miss 
Roth's went over 1,000,000 in the 
35c edition 


paper- 


Isadora. It may be that the sur- Monarch’s Film Paperbacks 
bow = the Rpg s spirit in| Monarch Books, which _ this 
edication to her art will remain| month launched a new line of 


the only reliable key to interpret- 


| pape ach velizz ( reen- 
ing her life. cede. paperback novelizations of screen 





j ing 


“At the Drop 
of a Hat.” Among the features in 
the revue is a song entitled “The 
Reluctant Cannibal,” which relates 
the dilemma of a nonconformist 
savage who insists that “eating peo- 
ple is wrong. 

Roland Gammon’'s VARIETY An- 
nual piece, “Ethics is Everybody's 
Business,” was read into the Con- 
gressional Record last week by 
Wyoming's Senator Gale McGee to 
the applause of assembled solons. 
Since its January publication, the 
Gammon inspirational has been 
widely reprinted in newspapers and 
magazines and repeatedly quoted 
by both trade and popular column- 
ists. Gammon, widely known as a 
religious writer and lecturer, is 
veep of Peed, Gammon & Lipsky, 
p.r. consultants of New York and 
Beverly Hills. 














Brooks Atkinson 


Continued from page 77 ae 





erally credited as vital factor in 
the development of the off-Broad- 
way theatre over the last decade, 
Virtually everybody who is any- 
body in the off-Broadway move- 
ment was present, plus a few such 
notable Main Stem crashers as 
Helen Hayes and Walter Slezak. 

David Ross, operator-producer 
of the Fourth Street Theatre, was 
m.c., While Jose Quintero, stager 
and co-operator-producer of the 
Circle in the Square, gave the 
testimonial to the guest of honor, 
and Carmen Capalbo, director and 
co-producer of “Threepenny Op- 
era,” presented a sort of cavalcade 
of notable off-Broadway produc- 
tions as the finale of the formal 
program 

Occupying the dais, besides At- 
kinson, Ross, Quintero and Capal- 
bo, were Julian Beck, of the Liv- 
Theatre; Noei Behn, of the 
Cherry Lane; T. Edward Hamble- 
ton, of the Phoenix Theatre; Stella 
Holt, of the Greenwich Mews; 
Paul Libin, of the Martinique: Lu- 
cille Lortel, Theatre de Lys; Theo- 
dore Mann, Circle in the Square; 
Joseph Papp, Shakespeare in the 
Park, and George Moskowitz, 


| League attorney. 


|plays, has set three more book- 
-| film tie-ins for release in May 
‘Red’ Quinlan’s 2d Novel | First will be novelization of “The 
| ABC-TV veepee Sterling C.|Enemy General,” written by Dan| 
(Red) Quinlan, in charge of WBKB, | Pepper and Max Gareth, based on 
Chicago, whose first novel, “The/the Columbia film starring Van| 
Merger,” had a broadcasting busi-| Johnson and Jean Pierre Aumont 
ness background, has a new one|This will be followed by “The 


due via McDowell, Obolensky in| Stranglers of Bombay,” written by | 
June. It’s titled “Jugger” and has| Stuart James and based on the 
no show biz overtones. Hammer film being released by 
From the same pub will come|Columbia, and “The Brides of 
“The Lady Persuaders,” by Helen | Dracula,’ written by Dean Owen 
Woodward, quondam staffer on|from the Universal-International 
Woman’s Home Companion, Mc-| release 
Call’s and Pictorial Review, along As part of the promotion on 


with fashion pericdicals in Paris,| these books, Monarch and Colum- 
who knows the femme magazine | bia are cooperating on a rack card 
field expertly. Her book explores | program for “Enemy General” and 


the influences of these periodicals. | “Stranglers,” and the publisher is 








jarranging to print truck banners 
Another H’wood Book lfor “Brides of Dracula,” which 
Reader’s Digest contributor | Monarch and U-I will distribute. 
Beth Day has an anecdotal book | a 
on the film business, titled “This More Plays | 
Was Hollywood” (circa 1930s and 1 & Wang has four new books | 
40s) due via Doubleday in June.| (cloth and paperback editions) in| 
Mary Astor follows her auto-|the Dramabooks Series this week: | 
biog with a novel titled “The In-|“Jean Racine: Five Plays,” with 
credible Charlie Carewe,” an Au-jintro by Kenneth Muir, King Al-§ 


gust Doubleday publication. Other | fred professor of English literature 
show biz items from the samej;at the University of Liverpool; 
house this year include Norman|*The Storm and Other Russian 
Bel Geddes’. postmortem memoirs, | Plays,” intro by David Magarshack; 
| “Miracle In the Evening’; veteran | ‘“‘Greek Tragedy” by Gilbert Nor- 
| writers-editors Walter Davenport! wood (an introduction); and “Mo- 
and James Derieux’s ‘“Ladies,|liere: The Man Seen Through the 
Gentlemen & Editors” (from the] Plays,” by Ramon _ Fernandez, 
erudites to the muckrakers); the|translated by Wilson Follett 

j}late Sid Feder and Edward Gib- 
| bons’ “The Great Brink’s Holdup”; 
television’s Dr. Joyce Brothers’ 
‘For Women Only”; Gabriel 
Heatter’s memoirs, “There’s Good | 
News Tonight”; jazzologist Robert 
4 Reisner’s “The ‘Jazz Titans: Includ- 
ing the Parlance of Hip”; w.k. 
Alaskan madam Caro! Erwin’s 
“The Orderly Disorderly House,” 
as told to Floyd Miller (in the 
idiom of Polly Adler’s mémoir); 
“Memories and Commentaries,” by 
|Igor Stravinsky and Robert Craft, 
companion book to “Conversations 
With Igor Stravinsky” (1959): 
“Mother Is Minnie,” by Sophie 
Guggenheimer Untermeyer and/| 
| Alix Williamson, biog of Minnie 
Guggenheimer, founder and patron 
of the Lewisohn Stadium Concerts 
in New York; ex-20th-Fox story 
editor Bertram Bloch’s “The Only 
Nellie Fayle,” novel with an 
Anglo-American show biz back- 
ground; “Carnival Crossroads: The 
Story of Times Square,” by W. G. 
Rogers and Mildred Weston, illus- 
| trated by Otto Soglow), who are | 
| music lovers whe regularly cross | 





CHATTER 

John J. Geoghegan, veepee and 
editor-in-chief of Coward-McCann, 
to the Coast to huddle authors 

Frank Scully back recuperating 
at his Palm Springs igloo following 
surgery at Methodist Hospital, 
Houston, Texas. 


tor and writer J. Bryan 3d married 
Viscountess Guy de la Grandiere 
in ‘+ at a private ceremony on 
Feb 

Maybe Jack Paar didn't have 
anything to do with it but Viking 
is rushing out “Clean and Decent: 
The Fascinating History of the 
Bathroom and the W.C.” 

Hawthorn Books’ v.p. and g.m. 
Ken Giniger “poured” for British 
ceramics expert and author, Wolf 
Mankowitz, this weekend. Latter 
in N.Y. trailerizing the film version 
of his London legit musical, “Es- 
presso Bongo.” Hawthorn  pub- 
lished Mankowitz’s ceramics book. 

Harry Sions, editorial director 
of Holiday, in Hollywood and 
Frisco powwowing with writers on 








Former Satevepost associate edi- | 





The series of citations for nota- 
ble off-Broadway shows of the past 
was highlighted by a few moments 
of tape recording of Geraldine 
Page's performance in “Summer 
and Smoke,” Howard da Silva in 
a speech from “The World of 
Sholem Aleichem,” Jason Robards 
Jr. reading a scene from “The 
Iceman Cometh,” Lotte Lenya 
singing the “Black Freighter” 
number from “Threepenny Opera” 
und Eileen Brennan singing “Look 
for the Sky of Blue” from “Little 
Mary Sunshine.” 

Former off-Broadway names who 
took stage bows for memorable 
performances included Meg Mun- 
dy, Maureen Stapleton, Anne Jack- 
son, Hurd Hatfield, Kay Ballard, 
Tom Bosley, Dody Goodman, 
Nancy Wickwire, Robert J. Loggia, 
Siobhan McKenna, Kathleen Mur- 
ray, Paul Shyre, Melvin Stuart, 
James Mitchell, Anne Meacham, 
Ford Rainey, Ward Costello, Carol 
Burnett, Fritz Weaver and Judith 
Malino. 

Following the formal program 
there was a symposium on off- 
Broadway. 


46th St. Theatre 


Continued from page 77 =a 











City Investing fold are the Martin 
Beck, Helen Hayes, Lunt-Fontanne 
and Morosco, all under the manage- 
ment of the Producers Theatre on 
a sub-let arrangement. City Invest- 
ing also controls the National The- 
atre, Washington, in partnership 
with Richard Aldrich and Richard 
Myers. Louis A. Lotito, City Play- 
houses president, also books the 
ANTA Theatre, N.Y., of which City 
Investing Co. president Robert W. 
Dowling is a mortgage holder. 
Under the trms of his deal for 
the 46th Street, Osterman has the 
option of taking title next month 
or the following October. The 
house’s current tenant is “Red- 
head,” which is scheduled to va- 
cate the premises March 19, to:go 
on tour. Booked for an April 21 
opening at the house is “Christine,” 
a musical starring Maureen O'Hara. 





« indie pic set for fall release. | 
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Broadway | 


Publicist Dave Alber back at his | 
desk following surgery. 

Col. Serge Obolensky (Zecken- | 
dorf) takeover of the posh Hotel 
St. Regis timetabied for May 10. | 

Bob O'Donnell's widow, Tootsie, 
houseguesting with the Al Schwal- 
bergs (Carmel Myers) at the Ma-| 
dison, i 

Abbe Lane back from Rome | 
last week where she completed 
filming “My Friend, Dr. Jekyll,” | 





Met excuses Barry Morrel be- | 
tween March 12-20 so that he may 
sing title role of “Faust” at Cos-j{ 
mopolitan Opera, San Francisco. 

Tempus fugit department: 19-year- | 
old Nancy Sinatra (Frank's daugh- | 
engaged to singer Tommy 
Sands, 22; no wedding date set yet. 

Herb Duncan, a regular on CBS’ 
surviving radio serial, “Ma Perk- 

narrated the film made for’ 
the Institute of Life Insurance 
which won an award. 

Chicago realtor Arthur Rubeloff, 
in appreciation of the Stage “gro- | 
ceries” sent restaurateur Max) 
Asnas a solid gold shoehorn for 
“the man who has shoes.” 

Jack Lemmon, Sammy Davis Jr., | 
Alan Jay Lerner & Frederick 
Loewe and Debbie Reynolds will 
t the Satevepost “I call on” 
treatment from Pete Martin. 

Eleanor Lambert, publicist for 
the International Ladies Garment 
Union, produced and Lester Gaba 
directed a fashion film intended 
for free use by tv, schools, indus- 
tries, etc. 

Neal Lang takes Over as bossman 
of the Hotel Plaza, shifting from 
the Roosevelt, on April 1, and in 
deference to him The Skeeters 
(show biz-sports fraternal group) 

I] stage its annual “black tie” 
dinner May 9 at the Plaza. 

Theatres on Long Island, num- 
be! 
ties available last week for free 
morning showings of a cancer pro- 
tection film “for women only.” 
The films were seen by an esti- 
mated audience of 60,000 women. 

No. 1270 Sixth Ave., the Rocke- 
feller Center edifice which used to 
be the RKO Bidg., became the 
Americas Bldg. after RKO moved 
out Now its name _ has 
changed to American Metal Climax 
Bidg. since that firm now occupies 
10 floors there. 

Sidney Frey, prez of Audio 
Fidelity Records, hosting a “pour'’ 
tomorrow (Thursday) for fellow- 
Friar Arthur Tracy (“The Street 
Singer”) on the oceasion of “the 
comeback of the century,” refer- 
ing to Tracy’s LP for AF. Shindig 
at the Friars Clubhouse. 

Museum of City of N.Y. cur- 
rently displaying materials of his- 
toric local productions of Shakes- 


ter) 


Ee 
t 


peare’s “Much Ado About Noth- | 
ing.” It’s buildup for Berlioz 
opera, “Beatrice and Benedict,” 


which wiil have its U.S. 


man’s Little Orchestra. 

A bust of bandleader-composer 
Noble Sissle to be unveiled at the 
369th Regiment Armory, Friday 
evening, March 18. Sculpture, the 
work of Estella Wright, 


City of New York in recognition 
of Sissle’s contribution to the prog- 
ress of the Negro in the field of 
creative arts. 

BBD&O agency producer Wii- 
liam F, Brown, who handles the 
Armstrong Circle Theatre and the 
U.S. Steel Hour specials, has au- 
thored a 35c paperback original 
for Signet titled “The Abominable 
Showmen.” It satirizes tv cliches 
(whodunits, westerns, agencies, 
poe, etc.) and is a sequel to 

rown's previous books, “ 
Beat Beat” ‘beatniks) and “The 
Girl in the Freudian Slip.” 

Lauren Bacall, currently costar- 
ring in “Goodbye Charlie” at the 
Lyceum, chairmaning the 4th annu- 
al Easter Sunday luncheon at the 
Hotel Astor (formerly at the Wal- 


dorf-Astoria until Claude C. Phil-| 


ippe shifted over to the Zeckendorf 
chain) which again honors her 
late husband, Humphrey Bogart. 
Proceeds to the Damon Runyon 
Cancer Fund. Incidentally, Phil- 
ippe flits to Paris for a week's 
quickie on details attendant to the 
upcoming “April In Paris” ball at 
the Astor. 


George Jessel made the head- 
lines when a Bonds of Israel rally 
he was addressing in a fashion- 
able Queens meeting place was the 
scene of a $25,000 ‘and more) heist. 
Shrewdie hijacked several choice 
mink coats. He got the coatroom 
girl ‘voluntary worker) away from 
her duties with a pretext of “do 
you want to meet Mr. Jesse!?” and 
while she was gone his accomplice 


ing about 50, made their facili- | 


been 


premiere | 
at Carnegie under Thomas Scher- |! 


will be| 
presented to the Museum of the| 


did the dirty deed. Jessel rightly 
explains, “I meet strangers con- 
stantly and it’s my job to acknowl- 
edge the greetings of friends and 
acquaintances and unknowns.” 


By N. V. Eswar 
Universal pix being distributed 
in India by Metro's local offices 
Indian branches of Universal are 
now shuttered 
American composer Alan Hov- 








haness gave concert at Museum | 
Theatre in Madras early this 
month. 

Industrial Tribunal of Delhi 


gave its award fixing seales of pay 
and dearness allowance for various 
categories of theatre employees. 


The South Indian Artistes Assn. | 
requested Madras government 
arrange for a nominated seat for) 


one of its artistes in the Indian 
Parliament, besides representation 
for it on the regiona! censor board. 


It is likely that the Indian Mo-|} 


tion Picture Producers Assn. would 
conclude a deal with Radic Pakis- 
tan regarding playing of Indian 
film songs on old basis of 56c 
(Indian) a side of record per 
playing. 


Cleveland 


By Glenn C. Pullen 

Al Sirat Grotto’s 31st annual 
circus at Civic Auditorium, again 
produced by Orrin Davenport. 

Arthur Spaeth, drama-film critic 
of Cleveland News which folded 
recently, made theatrical reviewer 
for weekly Heights Sun-Press here. 

Joseph Buloff in “Fifth Season” 
pulled so heavily that Jewish Com- 
munity Drama Center extended 
both for four extra performances 
after three-week run. 


to | 


London 


(HYde Park 4561-2-3) 
Actress Helena Pickard 
$89,000 in her recent will. 
first Tenpin Bowling Alley at 
Goiders Green March 15. 





Olivier in Ionesco’s “Rhinoceros,” 
| at the Royal Court Theatre. 

Joseph Melatini is the new pro- 
| prietor of the Ivy Restaurant, a 
top West End theatrical rendez- 
vous. 
| British Lion lunched Jack Hen- 
derson, its assistant sales manager, 
to mark his silver jubilee with the 
company. 

The 54th annual benefit for the 
Variety Artists’ Ladies Guild is 
skedded for May 22 at Her Majes- 


ty’s Theatre. 

Bernard Levin, Daily Express 
drama critic, off to Russia and 
Paris for a looksee at theatre 
scenes there. 

John Mills invested with the 
Order of Companion of the British 
Empire by the Queen Mother at 
Buckingham Palace last week. 
| Looking in on London Jan 
Sterling, Bobby Breen, Tom Coch- 
| rane (of the Jack Paar show), Gor- 
don Scott, Roger Ray and Sol 
Hurok. 

Princess Margaret and her fi- 
ance, Antony Armstrong-Jenes, 
| made their first public appearance 


at Covent Garden at a perforin- | 


ance for the Royal Ballet Benevo- 
| lent Fund. 





By Robert F. Hawkins 
(Stampa Estera; Tel. 675906) 
Archie-Robbins and wife in town, 

jas part of Italo vacation. 
| Cornell McNeill to San. Fran- 


left | 
The Rank Organization opens its | 


Orson Welles to direct Laurence 


Raoul Levy, held up because of 
auto accident involving actor Jean- 
Paul Belmondo. 

Sirius picking up a Soviet war 
| pic in color, “The Prey,” for distrib 


Soldier,” as Soviet-French film ex- 
change widens. 


King’s Mare, about Henry VIII 
and his female troubles, headed 
| for the U.S. with Peter Ustinov 
adapting and starring. 
Two French-Turkish film 
productions due this summer 
|} unfreeze locked funds. First is 
Pierre Montazel's “Istanbul,” an 
actioner with Eddie Constantine. 
“Pillow Talk” (U), 5 
and Sheba” (UA), “Last Train 
From Gun Hill” (Par) and “Nun’s 
Story” (WB) high on the 
grossing list for the 1959-60 sea- 
son, al] still being in first-runs. 
Vinicio Beretta, director of the 
Locarno Film Fest, July 21-31, in 
| to try and convince Fred Gronich, 
Motion Pieture Export Assn. rep, 
that the MPEA should finally give 
this festival regular Yzenk partici- 
pation in personal star and per- 


to 


Las Vegas 


By Forrest Duke 
(DUdley 44660) 


| ducer, will call the next edition of 
| his nude ice revue (March 16) 
| “Naughty—and Ice.” 

Benny Goffstein, Riviera prexy, 
sez he’s considering a new way to 
combat the nude shows—give dou- 
ble green stamps to all ladies who 
hit sixes and eights the hard way. 

Dunes skedde] preem of Charley 
Henchis’ “La Parisienne” Thurs- 
| day (18) was postponed to Friday 
and then again to Saturday. Har- 
old Minsky, entertainment direc- 





Marc Connelly, New York play- | cisco for date; then back here for | tor, got Jimmy Durante from the 
wright-producer-actor, lecturing at |an April appointment at La Scala.| Desert Inn, and Shecky Greene 


Baldwin-Wallace College here and 


also guest-starring in its edition | to start work on “Kapo” for Vides | crowd 


of “Our Town” last week 

Ventriloquist Criss Cross sailing 
for Australian-New Zealand tour 
after an Alpine Village date, a rest 
lat his home here and inspecting 
his racehorse breeding farm in 
Kentucky. 

Beverly Sills, singing wife of 
Peter Greenough, associate editor 
' and stockholder in Cleveland Plain 
Dealer, returning to opera stage 
as co-star of “Ballad of Baby Doe” 
for New York City Opera Co. 
Troupe due at Music Hali March 
11-12, with “Susannah” as opener. 








| Minneapolis 
By Bob Rees 
(4009 Xerxes Arc. So.; WA 6-6955) 

Mel Torme into Freddie's. 

Key- Club has Four Knights. 

Tom Walsh in Twin Cities ahead 
of Harlem Globetrotters. 

St. Paul Strand theatre routed 
by fire in adjoining building. 

Festival company of Norwegian 
dancers here for an appearance. 

Annual Metropolitan Opera re- 
gional auditions lasted two days 
of last week. 

Northwest Variety club honoring 
retiring chief barker Joe Podo- 
loff with testimonial dinner. 

For first time in 20-year history 
St. Paul, Edyth Bush theatre pre- 
sented a play for third time, “Ro- 
manoff and Juliet.” 

Minneapolis Symphony 
preem performance of 
jazz trio and ‘orchestra by-localite 
jazz Practitioneer - musician - com- 
poser Herb Philhofer. 





gave 


| RE OM 

| Albuquerque 

By Chuck Mittlestadt 

(3118 Quincy NE; Dlamond 4-1596) 
| Another Grand Old Opry show 
| booked into Civic Auditorium for 
| March 22. 

| The Champs skedded for return 
| date at Civic Auditorium on April 
22, booked by Sam Feldman. 

Ed Pennybacker, news director 
(of indie station KQEO, entered 
|the Republican primary to seek 
job of state representative from 
| Albuquerque. 
| Three staffers from Albuquer- 
que NBC anchor, KOB, Jack 
Paared station to join indie one, 
KDEF. They are new KDEF com- 
mercial manager Eddie O'’Boyle, 
|mews director John Guest, and 
| saleswoman Marg Itter. 


_——— 


SAG-IA Joint Talk 


Continued from page 1 


| 
| 











i 
rep, Herb Aller, business agent of 
| Cameraman’s Union, John Lenners 
ot the Film Editors Guild, Carl 
Cooper, an IA international veep 
and Ralph Clare of the Teamsters, 
representing the basic crafts. For 
the actors the initiative was exer- 
| cised by president Ronald Reagan, 
| attorney Chester Migden and SAG 
executives John L. Dales, Kenneth 
j Thomson and Pat Sommerset. 


suite for | 


| Susan Strasberg back here soon 


| Films, under the direction of Gillio 
| Pontecorvo. 

| Broderick Crawford arrived here 
jto take part in “The Revenge of 
| Hercules” under the direction of 
| Vittorio Cottafavi. 

Mario del Monaco pacted for five 
|years by German producer Alfred 
Jacob, with first project set at 
Bayreuth fest called “Golden 
Voice.” 

| John Barrymore Jr., Eva Bartok 
j}and Massimo Serato poured to 
|celebrate start of their new pic 


stella Films). 

Samuel Bronston and Jaime 
Prades, producers of “King of 
Kings.” ree*ived in private audi- 
ence by the Pope, together with 
director Nicholas Ray. 

Vittorio Gassmann received gold 
medal from Entertainment Minis- 
ter Tupini at gala sendoff for his 
ambitious tent theatre project 
which gets under way here this 
month. 

Pascale Petit and Eduard Moli- 
naro flew in from Paris for Rome 





|Summer,” produced by Franco 
| Cancellieri of SPA Cinematografica 
and Boreal-Filmsonor (Paris). Ac- 
| tress also guested -on Italian Tele- 
|net program. 

Michael Keon’s “The Durian 
Tree” given sendoff at party given 
| here by Sam’'l Steinman and at- 
tended by US Ambassador James 
Zellerbach, members of the local 
| diplomatic corps, and film, press, 
j;and literary personalities in the 
capital. 

In-and-out-of-Rome: Vico Pisa 
back to States; Lori Nelson, due 
in to start “Defeat of the Ama- 
zons”; Peter Ustinov, due in to 
prep “Romanoff and Juliet,” will 
live in rented villa; Alberto Lat- 
tuada to Paris to see Carlo Ponti 
on plans for “Nymphette,” which 
starts here soon; Stanley Marcus 
of Neiman-Marcus 0.0. local scene 
in view of upcoming Italian week 
at the Texas establishment. 


Paris 


By Gene Moskowitz 

(66 Ave. Bretcuil; SUF 5920) 

William Saroyan back from Aus- 
tralia where he finished a book. 

Marcel Achard busy writing a 
play for actress Annie Girardot 
due next season. 

Sacha Pitoeff’s legit revival of 
Anton Checkhov’s “The Three Sis- 
ters” in as a hit at Theatre Alli- 
ance Francaise. 

Gene Kelly winding a pilot for 
MCA’s Revue vidfilm production 
setup, “An American in Paris.” It 
stars Van Johnson. 

Raymond Borderie, pic producer 
| here, opening his own distrib set- 
up, Prodis, headed by Gerard 
Lorin, formerly with Metro. 

Young actor Roger Duras col- 
laring the Suzanne Bilanchetti 
Prize as the most promising young 
player of the year in both films 


; and legit. 
pic “Moderate 


| Peter Brook's 
Constabile,” being produced by 





“The Wind Never Stops” (Verde- | 


preem of their pic “A Girl for a/| 


from the ie to do a show for the 

of VIPs Friday night. 
Latter’s opening line: “This is the 
| first time in history that a nude 
| show had to be postponed because 
| the costumes didn’t arrive!” 


Vienna 


By Emil W. Maass 
(Grosse Schiffgasse 10; 356156) 
George Tressier to direct Walt 

Disney's “Beethoven.” 
| Eberhard Waechter, Austrian 
baritone, inked for Met next sea- 
son. 
Plans to televize Salzburg festi- 
val opening dropped, but state 
opera in Vienna consented. 

First Uruguay artist in Vienna, 
pianist Luis Batlle-Ibanez, Brahms 
Saal, got good crix appraisals. 

On occasion of 150th birthday 
of Fredric Chopin, many concerts 
set using only his compositions 

Former operetta house, the 
Buerger Theatre, torn down. It 
will be used as first drive-in bank 
in this country. 

Leipzig (East Germany) Gewand 
| Haus orchestra under Franz Kon- 
wittschny inked for Vienna sum- 
mer festivals. 

Throughout Austria concerts in 
memoriam of Hugo Wolf, marking 
his 100th birthday anni, will be 
held March 13. 


By Maxwell Sweeney 
(Dublin 684506) 

Thespers Liam Redmond and 
Cyril Cussack to U. S. 

Tyrone Guthrie convalescing 
after spell in hospital. 

“Suddenly Last Summer” (Col) 
nixed by film censor Liam O'Hara. 

Law setting up Irish tv service, 
skedded to be effective April 1. 

Gladys Cooper in from London 
for tryout of “Look on Tempests.” 

Betsy Blair in for lead in “!Lies 
My Father Told Me” for Emmet 
Dalton Productions at Ardimore 
Studios. 

Book censorship appeals board 
has lifted ban on Maurice Speed's 
“Film Review”; book was barred 
last November. 

Arthur Miller planed in from 
N. Y. for script conference with 
John Huston on Miller's script for 
“The Misfits.” Marilyn Monroe 


will star. 
Omaha 


By Glenn Trump 

(201 Patterson Bidg.; JA 8333) 

Art Van Damme Quintet at 
Angelo's Studio Inn. 

Eric Adams has taken over news- 
casting chores on KETV here. 

Pianist Eugene Jose Singer into 
the Blackstone Hotel's Cottonwood 
Room. 

Sue Evans, Sheraton-lontenelle 
Hotel pianist, now known as 
“Sweet Sue.” 

Organist Jean Cooper holds over 
at Leaning Tower Room of the 
Tower Restaurant. 

KBON’s J. P. Mitchell directing 
Kingsmark Theatre's production 
of “Dark Victory” here. 





here and Pathe taking “The Little | 


; 


Hollywood 


Vic Damone left for Okinawa. 

Arthur Miller in from Ireland. 

Dino De Laurentiis arrived from 
N.Y. 

Pat O'Brien left 


on European 


| tour 


Jean Canolle’s hit legiter, “The | 


co- 


“Solomon | 


top- | 


Marty Hicks, Thunderbird pro-| 


} 


| 
} 





Paul Lazarus Jr., in for Colum- 
bia studio huddles. 

Jerry Pickman in for Paramount 
studio sessions 

Jerry Marcus joined KTLA sales 
force as account exec. 

William Wyler returned 
three months in Europe 

Kim Novak te Rio de Janeiro to 
rep the MPAA at Carnival of Rio. 

Peter Ustinov left for Rome 
filming of “Romanoff and Juliet.” 

Ed Simmons scouting Mexico 
City locations for “Dictricto Fed- 
eral” telepilot. 

Dave Silver left for Mexico City 


from 


to scout locations for George 
Sidney's “Pepe.” 
Arthur Hornblow Jr. in for 


meetings with Columbia Pictures 
on “The Captive.” 

Mitchell J. Hamilburg on four- 
month round-the-world trek for 


sonage attendance as well as pix. | Flying A Productions. 


Lucille Ball takes over Lee J. 
Cobb’s acting class at Ben-Ari’s 
Actors-Directors Workshop. 

Stanley Kramer kudosed with 
1960 “Men of the Year’ Award by 
United Jewish Welfare Fund. 

Fred Smith replaces late Frank 
Gross as film editor on Shergari’s 
“For Love of Mike,” Jocationing 
in Mexico City. 

Art Linkletter skies to Panama 
today to film final scenes on “Great 
White Fish.” first of Link’s new 
“Adventure” series. 

Ronald Reagan will present the 
1959 industrial film awards at na- 
tional convention March 26 of In- 
dustry Film Producers Assn. 

John E. Lavery, vet National 
Theatres exec, appointed to newly- 
created post of exec director of 
community activities for Fox West 
Coast Theatres. 

Ralph Edwards to be kudosed 
with annual Golden Cadeceus 
Award by Jewish National Home 
for Asthmatic Children fog his 
humanitarian efforts at Bevhilton 
March 27. 

Elmer C, Rhoden, former prexy 
of National Theatres, and pro 
ducer George Seaton have been 
elected to directorate of Cathedral 
Films Inc., non-profit religious 
films production company. Other 
members of board include George 
Bagnall, film distrib; prexy Dr. 
James K. Friedrich. 


Chicago 
(DELaware 17-4984) 

Weavers in an Opera House con- 
cert next Saturday night (12). 

Preview Lounge longtime main- 
stem jazz landmark, tossed in the 
towel. « 

Paulette Goddard signed for two 
weeks at Drury Lane in “Laura” 
opening March 29. 

Sammy Williams getting salutes 
on 25 years of 88ing at Gibby’s, 
popular after-theatre spot. 

Jack Kesey. WCFL deejay, be- 
ing plagued by Veterans Research 
hosp for his volunteer stints there. 

Erlanger adding a Sunday ma- 
tinee and going rk Mondays to 
give “Show Business” star Carol 
Channing a night off. 

Chicago Jazz Showcase, com- 
prised of loca] talent, offers first 


of a projected series of programs 
at Eighth “t. Theatre Saturday 
(12). Jazzophile Joe Segal is im- 
presario. 


By Jerry Gaghan 
(319 N. 18th Si.; Locust 44848) 
Comedy duo Fisher & Marks 
off for England and Europe. 

Former local bandle Ross 
Raphael launching a new spot in 
Coco Beach, Fla. 

Pierre Monteux made his 20th 
appearance as guest conductor 
with the Philadelphia Orchestra 
last week, March 5-6. 

The Troc, local burly house 
bringing in Naje Karamaru, So. 
American stripper, who has been 
at the Dunes, Las Vegas for 20 
weeks. 

Audrey McColl, 16-year old Can- 
adian figure ates champ, to be 
featured at the Motor Boai and 

eran Show, Convention 


Comics Tony Reese and Pe 
Davis entertained at Rose 1 in 
the Sporting Club at Monte Carlo 
for Prince Rainier and Princess 
Grace. . 

Stan Reynolds, nephew of Ha 
Squires, business manager of Vice- 
tor Borge and the late Sigmund 
Romberg, learning the trade by 
joining the Jolly Joyce booking 


agency. 

Thomas A. Greene, former assist- 
ant manager ef the Philadelphia 
Orchestra, now a veepee of the 


Vanguard Life Insurance Co., in 
Bunkie, La. Greene gave up 

as general manager of the New Or- 
leans Symph for economic reasons. 
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Jockeys Relearn ‘Diskmanship’ 


a—H  —————— Continued from page 





see adults be ng wooed back to the 
radio and, wth their appreciation | 
of better music, the kids dig it bet- 


ter. If we !ay on quality, which is | 
our purpose, it’s bound to be a plus 
ali around. And quality is paying 
off. otherwise how could this be 
booming into a $500,000,000 busi- 
ne Don’t forget, the pop singles 
are only 10° of the record busi- 
ness Che LPs are booming like 
the singles used to. Hi-fi and now 
stereo have become almost status 
symbols Adults and youngsters 
alike are highly and sensitively at- 
tuned to the better things that are 
on the wax.’ 


Miller poin’s to the “series” buy- 


er as another plus in the apprecia- 
tion of an ar’ist, only they're buy- 
ing them on LPs like they used to 


look forward ‘o the yesteryear Paul 
Whiteman and Russ Columbo and 


Rudy Vallee and Bing Crosby 
singles 

“The artis! thus finds himself 
faced with a greater cbligation 


Their artistry must be paramount 
No upstart, one-shot wonders who 
burp themselves into a few thou- 





sand records on some indie label 
can survive. As an a&r man I see 
how they recognize this obligation 
to achievement and performance 
Thus: the artist profits and the 
profit-margin grows for the com- 
pans i 

Miller has some strong views on 
the new trend in artists that “ap- 
peal to the kids,” so-called. It's 
getting back to where, as he re- 
calls, “I'd sneak away to hear Belle 
Baker or Ruth Etting or Al Jolson, 
and I knew they were real pros. I 


wanted to be like them. This idea 





of a singer wanting ‘io be like the 
kids’ is for the birds. The audi- 
ence-indentification should be and 


avs has been from the outfront- 
towards the artist. In the re- 
cent vogue of rock ’n’ roll or, as | 
call it, sub-teenage music, for some 
strange reason these singers—there 
aie very few I can call artists— 
made out like they were like the 
kids.” 


in the evolution of what he calls 


aly 
ers 


“the new thinking in program- 
ming” it’s what’s in the groove that 
counts, and is paying off. He sees 





the answer in the general bullish- 
ness of the business. The freak up- 
starts are few and far between. 
Disk jockews are not to be reg- 
imented, he feels, because if they 
are hip and savvy and enterprising 
they will ferret out things fol 
themselves; they're no longer ham- 
strung by the canard and decep- 
tion of the “top 40"; they pick | 
platters for pace and sound and | 
production and have passed up the 
formula. Same goes for the li- 
brarian and station manager; if 
he’s worth h’s salt he’s a fool to 
dictate to the deejay what to do 
‘Diskmanship’ 


“We see what happens when 
some discerning disk jockey like 
Bill Randle ferrets out Percy 


Faith's ‘Theme from A Summer 


Place’; we see it when an Ira Cook 
has the enterprise to lay on a 
‘Volare’; or Randle extracts an 


eight-minute piece from an album 
and ‘Battle Hymn of the Repub- 
lic’ comes into being; or, regard- 
less of its running time, a 4:37 min 
excerpt called ‘El Paso’ culled 


is 


from Marty Robbins’ ‘Gunfighter 
Ballad ind it sells 1,250,000, and 
many more. This is diskmanship. 

When country & western is 
written from the heart, it passes 
over the popular field, but it's 
wrong .when “hey then decide that | 


since Crosby and Clooney are go- 





ing c&w, why not write them 
dire That's when the false note 
evolves. If it’s a genuinely uni- 
versal emotion it will ultimately 
cross over in «the popular field 
Tris goes back to ‘You Are My 
Sunshine’ and a few other such 
cl iSSics 

“What's wrong also is the case 
of one network exee who had the 
cream of the crop of the records 


at his fingertips, for a pittance, but 
he decided to load up his chain by 
slotting live~mind you, live—sing 


ers to do road companies of what 
is already or the vinylite, in its 
most expert and acceptable form 


It was a costly lesson to that so- 


called genivs—he’s no _ longer 
there—-but this is in contrast to 
what I see is already being evi- 


denced by a more intelligent pro- 
gramming. This is why I differ with 
the diskery exec who chose to be 
anonymous lest week in VARIETY 
He must also agree that now that 
real recording values can assert 
themselves, it's better for him, for 





59 ____— 
us, for all the manufacturers. The 
deejay ome into his own, but 
with clean hands, as was the case 


10 ye 


urs ago before this frenetic 





cha after ‘the record And if he 
lays on sometl he likes, I’m 
sure he ll m be suspe of 
payola. I guess t s pretty well 
oul ot yody's systen i.e 
those out co yanies which oper- 
ated that way or even those mid- 
die-range companie vhich seem- 
ingl blinded t nseives to some 
of the sharpshooting tactics which 
have now co it into the open 
New Releases Vs. Standards 
: Better musi¢ doesn't rit an a 
cavalcade of all the old populal 
standards. That car ) yverdone 
toc It’s oka rT yne oO two spe- 
cialized stations, w make a 
fetish of Broadwa musical 
comedy albums ol f program- 
ming repert s of works by 
cern, } Gershwin et a but 
e freshness and aliveness that Is 
ind enous to radio must still re- 
volve around ¢t I y re ases 
“The trick is » pro im these 
intelligent ind wit flair and 
color. Nice standard music can be 
yland and as deadl dull as the 
former cacaphony of rock 'n’ roll 
sounds. There ist be mood and 
color and co otherwise my 
anonymous vile ue at that otnel 
major sker\ you quoted 
last week, will find that the guys 
who veered 100 the other was 


from rock ‘rt roll to longhair 














could b 1us is une ng by 
shifting poli to ft nice-Nellie 
vester' . star ards A Night in 
Old Vienna’ or Melodies fi 
Paree’ are all right in their place 
but no, 10,000 disk jockey can be 
regulated into that kind of polite 
music either That's wl it 1s 
pleasing to not ind report that 
the deejavs ) re lid per- 
formers have not bee trung 
Fundamentally they w sound 
They were no con af s who 
rode the yattails of the r&r gim- 
nick and ran that and themselves 
into the ground. I mig 1dd that's 
where many of them belonged in 
the fi piace, even before the 
started. The were happenstance 
accidents of the moment They 
yarallel thos yne-platter wonders, 
the bi ind = frog-throated 
wild-coiffed characters in open- 
shirts and tight-breeches 9, for 
some f kish reason >Y ed a 
ogu subteene -and I 
use ‘enjoy’ losel 





Casting News =i: 


Continued from pare 80 


Submit photo and resume for con- 
sideration. 

Dubroff Associates (1423 W. 5lsi 
St., N.Y.; PL 17-9367 Parts avail 
able for one male and one femme 





18-25; one male and one femme 
40-50. All applicants must have 
on-camera television credits. Phone 


for appointment, Kay Korwin, at 
above office 

Formula Seven Productions 
1650 Broadway, N.Y Accepting 
photos and resumes of femme 
models, singers, dancers, actresses 








with or without experience, for 
files, c/o B. Lorrell, at above 
address 

“Furnished Room” D Pro 
ducer, Albert McCleery ‘CBS, 524 
W. 57th St., N.Y.; JU 6-6000); cast- 
ing director, Robert Dale Martin 
Available parts: scolarly man, 70's 
character woman, 65; characte 
woman, 68, looks younger; obese 
woman, 65-70; man, 70's, 
tense; two youths, 20's, colle 
student types. All but college boys 
must have mid-European accents 
Mail photos and resumes, C/0 cast 


ing director, above address 

“Lamp Unto My Feet,”’ religious 
drama, CBS; producer, Richard El- 
lison; director, James MacdAllen; 
casting director, Paula Hindlin 
(524 W. 57th St Casting director 
will accept photo and resume for 
consideration by mail only 

“Last Cavalier.” Producer, Wil- 
liam Casstevens (Lewis, Maxwell 
Rosen Agency, 14 E. 58th St., N. ¥ 











PL 5-3957). Starring role available 
confederate officer, 24, handsome 
athlet must sing. Apply throu 
agents only, ¢/o abo addre 
Further casting when this role i 
set 


Live,” 


“Look Up & 





ic, CBS. Producer, Richard 
ywski; casting, Art The 
) 524 W. 57th St. Casting 
from files. Mail photo and resume 
“Ninotchka” (D). Producer, 7 
ent Associates (444 Madison Av 
N.Y Accepting photos and res 
umes by mail only fo Fren 
leading man, c/o Liam Dunn 
above address 
“Play of the Week.” Produ: 
Lewis Freedman & Henry Wei 
stein; casting director, Marc Me 


son (WNTA-TV, 10 Columbus (¢ 
cle, N. Y.) Accepting photo am 
resume of general talent, by ma 
only 

“60! Park Avenue” Produce! 
Plautus Productions CBS 485 
Madison Ave., Z Acceptir 
photos and resumes of your 
beautiful males and femmes 
Sally Perle (Central Casting, 200 
W. 57th St., N. Y., Re 1110 All 
applicants must bring SAG men 
berhsip cards 

Schwartz & Luskin (15 E. 48 
St N.Y Accepting photos 
resumes of males and femme, s 
some experience, for series, by mail 


only, at above addre 


Star Entertainment. Produce: 


| John Cestare & Max Wolfe (211 
53rd St. N.Y Acceptil 

photos and resumes of young 

photos and resumes for comme 





ducer, Cavallaro Productions 
& Chuck C ro Wood\ ( 
Hote!, 55th & 7th Ave. N. Y.:; 


CI 


7-2000 


OFF-BROADWAY 


S 
“Fantasticks” (M( Producer 
ore Noto (181 Sullivan St.. N. ¥ 

PL, 2-048 
“Friends and Romans” (D). Pro 


ducer 
S N 


Stage Societ 3 E. 86th 


t 


“Happy As Larry” Produc- 


ers, D ’ Helena 
Carroll Seve! Art Ce 120 
Madiso L ve N. ¥ 
“Hell Bent For Heaven” (D 
Prodt t I y I Theatre 
226 W. 47 St.. N. ¥ 
“In Jael’s Tent” (D Producer 
Chek Co Bleek S Play 
house, 145 B er St., N.Y 
| “Delightful Season” (D Pro- 
ducer, N Ent ) 434 E 
59th St., N.¥ 
“Epitaph For George Dillon” (D 
Produce! Edward Hast & 
George Mo yr 220 W 10th St 
N ¥ 
“Silent Rage” D Pro er 
Brett Warre Acto lobile 
Theat 247 W. 42d S N.Y.; BR 
9-9591 





Television 

















“Camera Three,” educational, 
drama, CBS; produce John Me- 
Giffert lit ) John Desmond 
Submit photo and resume fol 
consideratior Ca g director, 
Paula Hindlin (524 W. 58th St 

CBS-TV (524 W. 57th St., N.Y 
Accepting photos and resumes of 
attractive models and actors for 
files Mail information to Natt 
Greenblatt, casting director, CBS 

Dela McCarthy Assoc. (41 E. 67th 
St. N. Y.). Casting, Colin D’Arcy 





Mondays through Frida, 


5-6 p.m. c/o John Cestare, Suite 
5A, at above address 

“Verdict Is Yours” (CBS, 524 W 
57th St N.Y Accepting photo 
and resumes, c/o Cast directo! 


Natt Greenblatt, at CBS 








Opera 








“Ol Man Satan.” Producer, Ro’ 


P. Steckler, in associatior V 
George Gersene (211 W. 53rd St 
N.Y Available parts: baritone 
35-40, portly, character pel 
experience; baritone 40 Send 
photo and resume, by mail on 
to above address Productio 


scheduled for England 


“U.S. next fall 





| Films 





“The Magnificent Idiot” (C 
Producer, Alvie Maddox Produc 
tions Hotel Knickerbocker 120 
W 45th St., N \ Availabie 
parts man, 30's, pointed fac 
stuffy; very fat femme bab 
faced; oman, stocky ociety ty 
must do sommer ilt rk. S i 
photos and resumes Dy Mali on 
c/o Alvie Madd at above i 
dress. Contact will be made fo 
appointment All ther pal 


through agents only. 





Ballet 


—— 





| International Dance _ Festival, 
Nervi (near Genoa) Italy, July 8-28 
| Artistic director, Leonide Massine 
| Now assembling a company. Mail 
photo and resume and application 
ito artistic director. 

















——— 





Folks Don’t Dig That Freud 


Continued from 

















i nine-to-10 solid successes to 
provide good theatre to the na- 
tional boxoffices, and I'd like to 
see it nearer 15 st plays.” 

Langner fe that more and 
nore “desirab pla will have 
to be produced or re uided “ex- 
! for the road,” as has been 
{ S with ‘The Visi The 
| ere not gol o go oul 

it, but were persuaded to do 

It gave the road great impetus 
Managers in L.A. and Frisco fi- 
nanced it cooperatively, which may 
be the new scheme of things 

Robert Whitehead, of the Pro- 
ducers Theatre, gave us the pro- 
1 ion for the good of the road,’ 

Langner That is, he didn’t 

arge for it. The American The- 

atre Society and the Council for 

the Living Theatre do likewise. It’s 

all part of this desire to keep the 

American theatre alive on a na- 
tional basis 

A Drama ‘Graveyard’ 

Langner cals Broad iy the 

veyard of plays’ because only 
fo or five plays really flourish 
s iltaneously; the rest of the 50- 
6U attempts per annum are corpses 
i 7 road iS no rave ard he 
cs. It would be nicer if the na 
t taste and ‘the New York 
t came clo together Dut 
I c<ely with s r Broad 
) lea gw degeneracy 

and despa 

As a { i », of e Ameri 

ans T e S h_ sells 
S$4-§ ) ) yrty of rit the- 
i in 22 é ) coast 
t f, Langi i tical 
I l i n taste 
iA Nv Yo i ‘ is 
B ) You e ob 
i done ¥ yu 
I : r ‘ Stua 
) boxoffi 
) | ‘ some ows do 
8 Iwas I’ keeping 
an il to ul 
: h { rductior 
r isk Broad What 
y n Broad f the 
) of the b ings 
i 2) > y pla 
Highest T , lid we 
pad Willi Faulkner's 
fo a Nun’ g i $85 
o-and-a-half- Ks out of 
The Man in t Dark Suit 
| od business before reaching 
N Yor} Celeste Ho in ‘The 
B Spor was a boxoffic 
t the nidwest ut New 

»rk idience ppal y didn't 
h hat an indust conven- 

) neal so the play f -d here 

Wal Peninsula -d back 
l en nd a pl 
) it braved Broad 
S ould be b and de- 
for tourin and risk 
York d Provided 
can do Dusines tr road 
dn’t om il until 
1 off i e an ¢€ 
t cham 0 it wit! 
N Yor} vn 
" s out ma rejyec 1 
yecause ) t! subject 
Ne Yorkers di lig” the 
or a conventior city, the 
regions of A a don't 
) want the unsavory 
no tho Stars. Na- 
es are as od a the 
SE yphisti appetite 
Broaawa It s respects 
it ur pt the 
alues the ppor 
I told the do or so the- 
agent I had 
iu he 54t! 
of Vartety last Janu- 
€ 1 S e the new 
) yf f { rl e parties 
n de ed f their y2k 
disti to rs, but 
( 4 ( é that 
ort | [ am sut 
if »] » nos 
I i ndful 
s I to heatre 
i I | ) 
! 
{ e I of do 
ticket 1d\ e of the 
) ' r t should exiend this 
| k still furt I said ‘I 
| I I { { 1 ould per 

t rubbish ) yu should 

lo pa to support good the- 

I nm about some 'e 
tacular but ill od plays 

I recommend there also.’ 

Sundays On, Mondays Dark? 

The just formed Comm » fol 
Improvement of Theatre 
part of the re-examination = of 
lue for Broadway and nation 

If Sunday haul le orm 


j prohibitively, there 


nz ¢ 
will 


probably 


pese 1) goa 





be Sunday night closings and Tues- 
day openings in towns, with Mon- 
day the transportation day. 


Scenic designers are taking a 
realistic closeup on costumes and 


scenery with an eye for minimal 
verhead and haulage. Agents dre 
being enlisted to help boister the 
road, as it revitalizes the b.o. po- 
ten of any tar, if he or she 
proves her value anew on a MNna- 
tional tour, and because it is for 
the commonwealth of the Amer- 
ican theatre 

“Ali of us—managers, actors, 


agents, unions, transfer companies, 


guilds, playwrights—-we're all now 
committed to the idea that if one 
segment of the theatre gets kicked 
somewhere i.’s a boot against the 
common welfare. There n't so 
much fat that any of us can stand 
aloof,”’ says Longner 

That's why, if Washington gets 


quaint ideas about limited partner- 
ships, we know it can prove the un- 
theatrical 


loing of many a under- 
taking. History has shown us time 
and again how such ventures have 
made possibly some of the best 
things in the rican theatre, be- 
cause of thi m of partnership 


financing 


MARRIAGES 





Doris Gravert to Fredric E. Ben- 
en Jr., Boston, March 5. Bride kt 
castir supervisor of Dancer-Fitz- 
Z l-Sample Inc he's 1 man- 

er of Canada Dry Ginger Ale 
{nc 

Janes Elizabeth Candon to Rob- 

Douglas, Sanford, Me., Feb. 14 
H a broadcaster there 

Valerie Marsh to John Ches- 

vo London, Feb. 26. Both are 


yallet dancers 











Bobbie McManus to Charles Far- 
London, Fe 26 Bride is a 
yreographer; he is an actor and 
iorary treasurer of Equi 
Mickeys Sullivan to lrommy 
Freet, Omaha, March 5. He's city 
manager tor Cooper Foundation 
ri i chain 
Carmen Akins to Nicholas C., 
Capezuto, Nashua, N.H., recently. 
Bride is a band vocalist; he’s a 
1usician 
Virginia Dunning to Everett Mc- 
Call Maloney, March 7 in N. Y. 
Bride, the daughter of playwright 
Philip Dunning, is on the staff of 
NBC-TV, working as associate di- 
I tor of the Steve Allen and Art 
Carney shows 
Noelle Adam to Sydney Chap- 
I March 6, Westhampton, L.I, 
» S an actress-dancer; nes an 
a r and son of comedian Charlie 
Chaplin 
Betty Lou Keim to Warren Ber- 
linge Hollywood, Feb. 18 Both 
i f and git players 
BIRTHS 
Mr. and Mi: Ne.l Sirawser, son, 
Washington, Feb. 2 Father is a 
CBS news correspondent 
Mr. and Mrs. Eddie Rich, daugh- 
te Chicago, Feb. 17 Father's a 
cafe comic 
Mr. and Mrs. Dave Muhlstein, 
daughter, Dalla Feb. 25. Father 
is s editor of KLIF ‘there 
Mr. and Mrs. Robert P. Newman, 
iughter, Burbank Cal., March 3. 
Father is prexy of Telepix Corp 
M and Mrs Bow Nashick, 
daughter, Glendale, Cal., Feb. 26 
ratne is KTLA ad-sales pi 1 
yn director 
wr. and Mrs. Len Young, son, 
Brighton, Eng Feb. 27. Mother 
is Carol, one of the singing Kaye 
Siste father is a comedian and 
t! Kaye Sisters’ manager 
Mi and Mrs. Bernie Thomas, 
d thter Albuquerque, Feb. 27. 
Mother’s a personality on KOAT- 
r\ father’s an exec of KDEF 
radio 
M and Mrs. Carl Lindemann, 
daughter, Gree , Conn., March 
4. Mother is former Cissie Wil- 
liams, onetime ipt girl for Bok 
Hop father is v.p. in charge of 
NBC-TV daytime programming 
Mr and Mrs. Bill. Steinmetz 
son Burbank Cal., March 4, 
Father is in tv dept. of Arthur P. 
Jacobs flackery 
Mr. and Mrs. Bruce Williamson, 
daughter, New York Feb 24, 
Mother is a freciance artist-editor; 
father is a write 
Mr ind Mrs. Kenneth Errair, 
daughter, March 4, Santa Monica, 
Calif Mother is actress Jane 


Withers 


and Mrs. Stephen Eanovitch, 
March 8, N ’ 


8 ™ 'o ‘ather 
‘1S Manager Ol 
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N.Y.’s Roxy Theatre. 
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OBITUARIES 





HAROLD E, FELLOWS 
Harold E. Fellows, 60, paid pres- 
ent since 1951 of the National 
n. of Broadcasters died late 

erday (Tues.) of a heart atlack 
a Washington hospital 
ie had been a CBS executive in 

Boston for 20 years prior to tak- 
ing the trade association job. Wife 
and two daughters survive, 
LEONAR.Y \, ARREN 
Leonard Warren, 48. leading 
baritone, was struck dead on the 
ge of the Metropolitan Opera 
House in New York at the end of 
Act II of “La Forza del Destino” | 


t Friday, March 4. He died from 
a massive brain hemorrhage just 
before 10 p.m. in a performance 


ers & Hart's “The Gir] Friend” in 
1926. He was divorced from Miss 
White and later married Beatrice 
Curtis, daughter of agent Jack Cur- 
tis, who had been part of the vaude- 
ville team of Allen & Curtis. Same 
pairing later went into agenting. 
Miss Curtis had formerly been 
married to Harry Fox who later 
married one of the Dolly Sisters. 

At the time of his death, he had 
been cast for a role in the revival 
of “Showboat” slated for the L. A 
Cicic Center 

Survived by his widow 

FANNIE MARGET 

Mrs. Manuel (Fannie) Marget, 
56, who teamed with her husband 
‘Mr. and 














In Memoriam 


JOHN PELLETTI 


eer REEEN UT sees rece 











former, died March 3 in Beverly 
Hills 
White started on stage at an 


earlv age and achieved prominence 
in such musicals as “Showboat,” 
“The Girl Friend” and several edi- 
tions of “The Passing Show.” 
Among his films were included 
“The Bad and the Beautiful” and 
“The Helen Morgan Story.” He 
also appeared in television. 

In vaudeville, he played top the- 
atre circuits with Lou Clayton, 
ater of Clayton, Jackson & Duran- 
te. While touring vaudeville, this 
blackface pair attracted the atten- 


tion of the Shuberts who booked 
them for the Winter Garden shows 
Thev were in “The Show of Won- 
ders” and three editions of “Pass- 
ing Shows.” Duo separated in 1921 
and White teamed with Eva Puck 
his wife vho was the sister of 
comedian Larry I k. This pairing 
following extensive tours in the 
top vaude circu ored in Rodg- 


\ 


his youth, Boland first became a 
sports announcer at WCCO, Min- 
neapolis, in 1933. In 1942 he joined 
WSBT’s announcing staff and two 
years later was named director 
He founded the original “Irish 
Network,” which carried his broad- 


casts of the Notre Dame football 
games. At one time the chain num- 
bered more than 100 stations. 


Wife, son and daughter survive. 


JEROME ZUCKER 
Jerome (Jerry) Zucker, 56, re- 
tired Honolulu nitery and hotel 
owner and operator, died Feb. 23 
in New York. He prospered dur- 
ing World War II as owner- 
operator of the Trade Winds, a 
lucrative downtown Honolulu spot. 
In 1945, Zucker bought 


Niumalu hotel, at the gateway to 


Waikiki, for $400,000 and sold it 
10 years later to Henry J. Kaiser 
for $1,262,500 Most of the Niu- 
malu's cottages were torn down to 
make room for Kaiser’s Hawaiian 
Village hotel 

Zucker o had been in ill 
health for several years, is sur- 
vived by his wife and two 
daughters. 

CHANDOS SWEET 
Chandos Sweet, 77 oO was in 


’ 


J 


ended by full complement of in an_ early-morning . 
e musie critics because it was a Mrs.” radio show on KVOX, Moor- 
eason “first” for soprano Renata head, Minn., died of a heart ail- 
baldi. ment Feb. 18 in Fargo, N.D. The 
Warren was undoubtedly the| couple did 2,633 programs since 
greatest baritone of the Met roster,| “Breakfast. with the Margets 
artist of superlative vocal at-| went on-KVOX in 1949 
nments with which he combined A native of St. Louis, Mrs. Mar- 
appreciated talent for char-| get and her husband came to the 
| Sid 
DEC. 11, 1898 — MAR. 10, 1950 
oer eae 
terization. He was one of the; Moorhead-Fargo erea in 1930. 
f dozen top “stars” of an Marget later became manage®—< 
organization which officially KVOX. Their breakfast show was 
stresses repertory rather than broadcast from their diningroom 
slars table Monday-thru-Friday in the 
Warren had won the Metropoli- , 7:35 to 7:55 a.m. slot ola 
tan Auditions of the Air two When traveling, vacationing or 
decades ago after singing with the Visiting the Fargo-Moorhead Twins 
Radio City Music Hall, but never baseball club's training camp, the 
2as a soloist. A Met archivist re- Margets taped their broadcasts 
ported that Warren had sung 636 for airing at the usual time. Their 
performances of 22 roles, over one- | f0rmat was founded on a “homey 
fifth in the role of Rigoletto. Only | basis. in which many listeners 
the previous Tuesday (1) he had found a personal identification, 
created the title role of “Simon Surviving besides her husband | 
Boccanegra” in the Met's revival ave a son, her mother, three 
of that Verdi work aiter 10 years brothers and a sister 
out of repertory - geen 
Warren, a convert to Catholi- ] JOE BOLAND 
, Joe Boland, 55, midwest sports- 
cism, was buried in the robes of canter wi naka rt tal had 
a Papal order to which Pope John “ee Re ee or “9 
XXIII named him some months , 2PO@@Cast Play play on all the 
no s survived by his wife,; ™@J0r networks died of a heart 
EC wid pox awathe Leifflis attack Feb. 26 in South Bend, Ind 
a former singer, Agathe 2€1m'n. The night before his death he had 
Sint broadcast the Indiana state high 
SAMMY WHITE , SChool basketball tournament 
Sammy White, 65, vet musical games over WSBT-TV, South Bend 
comedy film, and vaudeville ber- gctation for which he worked as 
sports director 
A foetbal!l player and coach in 


VARIETY 


87 





the legitimate theatre for 50 years 


‘Film-Flam Flynn” for his special 


as a stage manager, scenic designer type of ballyhoo, he created a per- 


and theatrical manager, died Feb. 
29 in Queens, New York. 
He began his career as a stage} 


manager on Broadway in 1910. For 
many years, Sweet was associated 
with the Henry W. Savage, the 
Arthur Hopkins and the Charles 
Frohman producing outfits. Among 
the productions with which he 
served were “Many Mansions,” 
“Three Men on a Horse,” “Plan 
M.” “The Fundamental George,” 


“The Consul,” “The Southwest 
Corner” and “A Roomful of 
Roses.” 


His wife survives. 


MARGARET LLOYD 

Margaret Lloyd, 72, dance critic 
of The Christian Science Monitor, 
died March 1 in Brookline, Mass. 

She had been a feature writer 
and film reviewer for the Monitor 
before she became dance critic in 
1936. She also wrote for various 
periodicals and encyclopedias, and 
joined dancing classes in order to 
better understand her subject. The 
last performance she covered was 
a recital by Roberto Iglesias and 


| 


| 
| 


his company, at Symphony Hall in | 


Boston. 

Her son and three daughters, 
one of whom is legit pressagent, 
Anne Sloper, survive. 


DOUGLAS (‘ABE’) LEAVITT 
Douglas “Abe” Leavitt, 77, 
former burley, vaude and film 


actor, died after a lengthy illness 
in Levittown, Pa. March 3. A 
burley comic under the name of 
Abe Leavitt, he toured vaudeville 
with team of Leavitt & Lockwood, 
and also toured with “The Student 
Prince.” Some years ago he went 
to Hollywood to appear in Colum- 
bia Pictures shorts. 

Following a stroke two years 
ago, he and his wife, Ruth Lock- 
wood, moved to Levittown to make 
their home. In addition to his wife. 
a son survives. 


CLARA THORPE 


Clara Thorpe, 88, actress, died 
March 1 in New York. She made 
her stage debut when she was 


eight years old in “Rip Van Win-| 


kle” at Ford’s Theatre in Wash- 
ington. 

Her Broadway credits include | 
“Little Johnnie Jones,” “Little 
Jesse James.” “Babbling Brookes,” 
“The Field God,” “Get Me in the 


Movies,” “Jonica,” “The Mountain” 
and the 1927 legit production of 


Goethe’s “Faust.” More recently 
she appeared in summer theatres 
in New York state. 





ELIZA SUTHERLAND 


Eliza Sutherland Cooper, actress | 
wife of actor Melville Cooper, died | 


rev. od MM New York. 

Born in Toronto, she appeared 
in numerous London productions 
including “I Killed the Count” and 
“The Women.” She also toured the 
British Isles in “Lady Fanny.”’ Her 
Broadway credits include “The 
Wookey,” “Autumn Hill” and “The 
Haven.” She also appeared in radio 
dramas. 

Her husband, 
brother survive, 


and 


mother 


GRACE RUSSELL 
Grace Russell, 87, former actress 


and Omaha booking agent, dic 

recently in Hastings, Neb. She 
entered vaude at the old Star 
Theatre in Omaha in 1904 and 


toured the RKO and Pantages cir- 


cuits from 1915 to 1918 
Her own company, the Grace 
Russell Merry Minstrel Maids, 


played the U.S. and Canada after 


that. She was an active Omaha 
booker until 1940. 
There are no immediate sur- 


vivors, 





FRANK GROSS 

Frank Gross, 54, vet film editor, 
died in his sleep in Mexico City 
Feb. 28, while on location with 
Shergari Corp.'s “For the Love of 
Mike” troupe. 

Starting in 1920 as a cutter with 
Universal, he remained with that 


studio for 36 years, and during the | 


past few years had been associate 
head of its editorial dept. His last 
pic there was “Operation Petti- 
coat.” His most recent film, after 
leaving U, was “Pollyanna” for 


| Walt Disney. 


the old | 


Wife, son and daughter survive. 


GEORGE DAVIES 

George Davies, character actor 
in radio, tv and films, died recently 
in Edinburgh, Scotland. He was a 
member of the Edinburgh Gate- 
way Theatre company, and ap- 
peared in many BBC sound-radio 
productions from Edinburgh 

In his early days Davies was a 


member of the Edinburgh Reper- 
tory Company. His last stage ap- 
pearance was as the Poor Man in 


‘The Thrie Estaites” at the 1959 
Edinburgh International Festival 
JOSEPH B. FLYNN 
Joseph Bernard Flynn, 73, old 
lime legit road press agent, died 

Feb. 29 in Philadelphia. 


DR. T. P. GERSON 


sonal legend out of his razzle-dazzle 
publicity stunts. 

He started his career in Philly 
over 40 years ago with Frank Tin- 


ney, and later represented such 
stars as Bobby Clark, Ed Wynn, 
Eddie Cantor, Al Jolson, Gypsy 
Rose Lee and Bert Lahr. Flynn 


called Philadelphia his home town, 
but as he put it, “Actually, I was 
born in Ireland. J. J. (Shubert 
sent for me when I was two.” 
MELVIN DRAKE 

Melvin Drake, 52, who headed 
an Albuquerque, N.M., ad agency, 
died of a heart attack Feb. 27 in 
that city. He owned and operated 
the agency for the past five years 
Prior to that he headed the New 
Mexico State Tourist Bureau. 

Drake at one time had been as- 
sociated with KOAT-TV = and 
KGGM in Albuquerque Earlier 
he was with radio stations in Min- 
neapolis, Lincoln, Neb., Tulsa and 
Coffeyville, -Kans 

Surviving are his wife, two sons 
and a brother 

CARL HARBAUGH 

Carl Harbaugh, 74, silent picture 
actor, writer and director, died 
Feb. 26 in Hollywood. Following 
a career as an actor, during which 
he appeared with Theda Bara in 
“Carmen,” he turned to writing 
and did scripts for such names as 
Douglas Fairbanks, Mary Pickford 
and Laurel & Hardy 


Surviving is a daughter, Mrs 


Harriet Harding, former assistant 
to Walter Winchell! in organization 
of the Damon Runyon Cancer 
Fund. 


FRANK HOOD 
Frank Hood, 78, dean of Seattle 


ticket sellers and onetime impre- 
sario, died Feb. 26 in Los Angeles 
He was in L.A, for the winter for 
the Santa Anita races 

Hood was ticket manager at Lon- 
gacres, a track near. Seattle, since 
it opened in 1933. Manager of the | 
exhibits at the Alaska-Yukon Ex- 


position in Seattle, he also handled 
the Pavlova and John McCormick 
tours of the Northwest. 

His wife survives 


JOHN LOYACANO 


John “Bud” Loyacano, 80, a jazz 
pioneer, died March 3 in New} 
Orleans after a lengthy illness 


During his career he played bass, 
guitar, tuba and violin with Jack 
Laine's band, Dan Huge’s band 
the Triangle band, Brown's 
and the Margiotta Brothers 
His wife two sons 
brothers and a sister survive 


band 
three 


LILLIAN S. MOORE 

Lillian Sloane Moore, 66, vocal 
te: er and of Broadway 
and film pe! died March 
2 in Los Angeles f.'lowing sur- 
gery 

A member of 
Florenz Ziegfeld 
vived by a son 
by her first 
rector Paul 


coach 


sonatities 


the Dominues sanz 


Club, she is sur- 
John Paul Sloane, 
marriage to 
Sloane 


film di- 


Dr. T. Perceval 87, one 
of the founders of Hollywood 
Bowl Assn.. died in Glendale, Cal., 
March 3 after a long illness. 

In 1918, he organized the Theatre 
Arts Alliance which obtained the 
first option on the site of what 
was to become the Hollywood 
Bowl, and later merged the Alli- 
ance with the Hollywood Bowl 
Assn, 


Ger 
the 


son 


ADAM RENNIE 

Adam Rennie, a top Scot coun- 
try danceband maestro, died re- 
cently in Blairgowrie, Perthshire, 
Scotland. One of the chief ex- 
ponents of Scottish country dance 
music, he formed his first band in 
1924. 


Rennie, who also composed 
many tunes, waxed Scot songs for 


home and overscas markets. 


JACK THOMA 
Jack Thoma, 63, a house 





mana- 


ger with the Balaban & Katz cir- 
cuit in Chicago, died March 1 in 
that city following brain surgery. 
He joined the chain about six 
years ago. He was a publicist for 
Columbia Pictures in Chi in the 
"30s, and later was pressagent for 
the Blackhawk restaurant there 


Survived by his wife. 


CHARLES S. LEWiS JR. 


Charles Sumner Lewis Jr., 75 


retired veepee and copy director 
of the former Erwin Wasey & Co. 
ad agency, died Feb. 28 in Glen- 
coe, Ill. Retired in 1952, he re- 


mained a consultant to the present 
firm, Erwin, Wasey, Ruthrauff & 
Ryan 
Wife and daughter survive. 
MARY MARLO 
Mary Marlo, 63, actress, died of 
veart attack Feb. 25 in. Holly- 
ood. She wi a member of the 


Tagged ' “Okiahoma!” stock company and a 


band 


; import 


USO performer during World War 
II 


She also appeared on radio and 
tv. 


DR. JAMES F. COOKE 

Dr. James Francis Cooke, 84, 
editor of the Etude mag for 43 
years and president of the Presser 
Foundation, philanthropic institu. 
tion, died March 3 in Philadelphia. 
He was a former president of the 
Theodore Presser Co., music pub- 
lishers 

A son survives. 


JACK HESS 
Jack Hess, longtime film publicist 


in Chicago, died there recentiy. 
At various times he'd been with 
the Universal, Warner Bros. and 


Paramount Chi exchanges 

Survived by wife and two chil 
dren. 

D. JACK DYE 

D. Jack Dye, 54, assistant trans- 
portation chief at California Stu- 
dios, died of a heart attack Feb, 
29 in Hollywood 

Wife, son and 
survive, 


two daughters 


MILTON EPSTEIN 
Milton Epstein, 52, vet trade 
paper ad salesman, died of a heart 
attack Feb. 29 in Hollywood. 
Surviving are his wife, son and 
brother, writer-prodticer Julius Ep- 
stein. 


CHARLES R. STICKNEY 


Charles Ross Siickney, 82, be- 
lieved to be the last living orch 
conductor who played for the 
Floradora Girls, died Feb. 22 im 


Ho!lywood 

Brother survives. 

Victor Manuel Flores, 53, one~ 
time arranger for 30th Infantry 
Orchestra and violinist and trum- 
pet man with the Oakland and 
Stockton, Cal., Symphonies, died 
March 1 in Oakland. 

John B. Jeffress, 49, treasurer of 
the J. H. Troup Music Co., one of 
the largest retail music firms in 
Pennsylvania, died ‘ast week im 
Harrisburg, Pa His wife, two 
daughters, mother, two sisters and 
a brother survive. 

Ervin R. Mushea, 43, saxophonist 
with Hotshots, staff orchestra at 
WTMJ and WITMJ-TV, Milwaukee, 
died Feb. 29 in that city following 
a heart attack. Wife, two daugh- 
ters and his mother survive 


Mrs. Sidonie Gebhardt, 57, au- 
thor-screenwriter and mother of 
Hollywood producer Fred Geb- 
hardt, died March 2 in Vienna. 


Wife, 64, of Willard C. Goebel} 
Sr., assistant manager of the 
Strand Theatre in Albany, died 
Feb, 24 in Albany 


Prov Le hana e-e-proiectionist. 


with Movietonews, Inc for the 
last 25 years, died Feb. 29 in Islip, 
in. 2 


Arthur R. Lau<e, 48, niiery pian- 








ist, was killed Feb. 26 in an auto 
accident in Milwaukee. 
——$<$ $$ — —— = 
’s Script 
Pope’s Scrip 
===, Continued from page 1 eos 


Both were in Rome with the pro- 
ducer 

Vatican endorsement eliminated 
ministeral obstacles to clearance of 
licenses for a reported 
$4,000,000 of U.S. agricultural ma- 
chinery and manufactured equip- 
ment “blocked funds” here, 
This “King of Kings” will roli in 
pesetas against dollar returns ‘on 
U.S. distribution) te American in- 
dustrial exporters from commer- 
cial exploitation of finished pic- 
ture. 

“King” director Nicholas Ray 
and staff assemble this week at 
Chamartin Studio headquarters to 
push final preparations for a post- 
caster start. Major portion of 
shooting is scheduied for Spain, 
but there will be a month of exte- 
riors divided between Italy and 
Israel, 
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_ Hometown Ballets 





===, Continued from page 2 saa 
admits that this is part of today’s 
do-it-yourself trend. Professional 
employment for ballet dancers be- 


ing hard to come by, they create 
their own showcases. Periodical’s 
annual awards, which will be re- 
ported in its March issue, honors 
Fred Astaire and George Balan- 
chine, then adds a third award to 
Dorothy Alexander of the Atlanta 


Civie Baliet who is hailed as queen- 
mother of co-op, non-pro, home- 
town ballet. 
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